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GABFEST CIRC 





Despite Good U.S. Bally, Europeans — 
Again Run Away With Int! Festival 


Brussels, July 1. + 


Despite a sensationally fast get- 
away at the start of the Brussels 
World Film Festival, Hollywood end- 
ed up among the also-rans in the 
international jury’s selection of the 
best feature film. Grand festival 
prize was copped by “Silence Is 
Golden,” Rene Clair’s production for 
French Pathe, which was awarded 
the Saint Michael statuette, the Bel- 
i equivalent to the U. S. “Oscar.” 

is is the Maurice Chevalier starrer 
which RKO will release in America 
as “Man About Town.” 

Among the secondary 
Samuel Goldwyn’s 


awards, 


the best story, and Myrna Loy 
walked off with the best actress’ 
prize for her performance in the 
game picture. J. Arthur Rank’s “Odd 
Man Out” held up British honors by 
winning the best production awards. 
Other winners were Mexico's 
“Emamorada” for best photography; 


{Continued on page 49) 


Spa Niteries Undergo 
~ Ist Refurbishing Since 
Beginning of War 


Saratoga Springs, July 1. 
For the first tinte in some years 





_ patrons of Saratoga’s plush lakehouses 








will find a number of changes in the 
interiors, this summer. During the 
prewar and war periods the clubs re- 
mained about as usual except for in- 
cidental refurbishing and painting 
each year to doll up for the August 
racing season, 

This year, however, many changes 
will be in evidence, the most radical 
taking place at the former Meadow- 
brook, to be known as Outhwaite’s, 
which is being turned into a private 
membership club with admittance 
by card only. , 

‘It is indicated that the club will 

one of the most -beautiful in up- 
state New York. Main dining room 
remains the same, except for the 
fresh decorating and new draperies 
(the big fireplace has been painted 
white to be set off by copper lamps 
end ivy). Bar, however, has been 


(Continued on page 22) 


MAP B’WAY REVUE AS 
TOLERANCE WEAPON 


At the suggestion of the National 
Conference of Christians and Jews, 
a representative group of managers 
'S Considering staging a revue with 
Tacial tolerance the basic theme. It 
is slated for Broadway in the fall 
and then goes to the road. Show- 
men huddled last week for prelimi- 
~ ag hee pore writers will soon 

selected to s 
Chines supply sketches and 

A group of showmen will be 

4 executive heads of the proj- 
ect, and it’s expected that financing 
will partly come from show busi- 
hess, indications being that support 
Will also be offered by leaders in 





© other fields, 





“Best Years of | 
Our Lives” was palmed for having | 








Helpful Occupation 
Tokyo, July 1. 
Tales of lush Hollywood moola 
have finally reached Japanese 


ears. 
Among General MacArthur's 
mail last week was a film 


scenario, “Play of Marriage,” by 
a Nip writer who asked the 
General “to give the order to 
his skillful secretary to trans- 
late it into American” so the au- 
thor might submit it to Holly- 
wood. 


‘47-48 Longhair 
Prospects Big 


The longhair concert business, 
which just completed a very good 
year,, looks in good shape for next 
season despite the bearish tenor of 
the times. Concert managements are 
cautious in making predictions, but 
signs are bullish. At the close of the 








spring booking season, advance 
bookings by Columbia Concerts, 
leader in the field, are running 


parallel to last year. In the case of 
National Concert & Artists Corp., 
Columbia’s chief rival, bookings are 
even heavier for next year. 
Bookings indicate, according to 
concert execs, that next year’s biz 
can’t be bad. Whether the new sea- 
son will be as good as the one just 
finished, can’t be _ predicted yet, 
they say, due to inability to know 
what the percentage contracts will 
yield. Most major artists are now 
booked on percentage. Their re- 
ceipts, of course, aren't reflected in 
advance bookings —only _ straight 
fees are. But advance bookings show 


(Continued on page 22) 


Eddie Cantor Will Get 
337, of Profits From 
His Warner Bros. Biopic 


Eddie Cantor’s film biog deal, 
which Abe Lastfogel (William Mor- 
ris office) set last week with War- 
ner Bros., gives the star one-third 
of all profits. The down-payment is 
merely $50,000, as compensation ‘or 
Cantor working with the writers. An 
extra deal has yet to be worked out 
for his recording the musical num- 
bers. 

Tentatively titled “All My Life,” 
the idea of the comedian appear- 
ing as himself was ruled out al- 
though who will be Cantor’s “Larry 
Parks” is as yet undecided, as is the 
selection of authors, tunesmiths, di- 
rector, et al. Only item certain is 
that it will be in Technicolor and 





that Cantor, like Jolson, will be his | 
own off-screen musical voice. 

Cantor’s autobiography, written in 
1927, will not be used as the basis 
of the film because of incomplete 
data, 


ILVER TONGUES 





By ARTHUR BRONSON 

In contrast to a postwar recession 
in adjoining entertainment or cul- 
tural fields, the lecture business, 
which has been good right along, 
bids fair next season to eclipse its 
hitherto best year. Established 
gabber bureaus, just finished with a 
fine season, are signing up contracts 
that indicate a better season next 
year. New companies have stepped 


lush prospects or the peculiar ad- 
vantages their setups offered. The 
gabber circuit, estimated to 


ably next year. 

Interesting development is the in- 
creasing segue of show biz person- 
alities into the field, occasioned by 
the need of variety on the yapper 
loop. In the case of the two new- 
est companies, a third of their ros- 
ters is given over to gabbers in 
literature and the arts, with enter- 
tainment a strong factor. Names 
familiar in radio and legit appear 


Justice Dept. 
To Crack Down 
On AFM, Films 


Anti-trust division of the U. S. 
Dept. of Justice is preparing to 
crack a restraint of trade suit against 
the American Federation of Musi- 
cians and the major film companies 
for their alleged action in prohib- 
iting the use of any film with a 
musical soundtrack to be used for 
television, it was learned this week. 

An official of the Senate sub-com- 
mittee, currently investigating the 
AFM in connection with the Lea 
Bill, declared that any such action 
would have to be instituted by the 
Justice Dept. but said there was a 
possibility the committee would per- 
suade the dept. to investigate. Any 
authoritative statement, he = said, 
would have to come from Rep. Hart- 


(Continued on page 55) 








Swanson’s Pic Comeback 


Hollywood, July 1. 
Gloria Swanson wants to do a 
starring picture again. She and 
director E. H. Griffith have formed 





jan alliance with the aim of making | 


i“The Besieged Heart,” play by 
| Robert Hill. Story of a woman with 
‘a eancer affliction who dies in the 
lend, Hill wants it done as a play 
| first. 

| Meantime, Miss Swanson has got- 
ten Irving Trust Co. of N. Y. to 
| finance the picture, with the Rosen- 
wald Foundation willing to guaran- 
tee completion money. Film, should 
{it be made, will probably be re- 
leased through United Artists. 


recently into the field, drawn by the | 


have | 
grossed over $3,060,000 this season, | 
looks to better the figure consider- | 





UIT'S PEAK YEAR 





Show Business Stil Auditioning 


48 CODEN Fa That New Act Taft 





Shows Pix, Too 


Washington, July 1. 

Treasury Department dis- 
closed last week it has turned up 
a southern theatre chain which 
evaded $650,000 in Federal in- 
come taxes by omitting from its 
tax returns its profits from ice- 
cream, popcorn and other con- 
cessions in the theatres. 

Treasury did not disclose the 
identity or location of the chain. 
Case was merely listed as one 
of several large income evasion 
matters in various parts of the 
country, on which the depart- 
is now working. 





; ment 
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Rose Nixes 106 
Coke Emcee Bid 


' Billy Rose has nixed a $10,000 a 
| week offer from Coca-Cola to de- 
liver his own package show to the 
soft drink. outfit for fall network 
programming. Coke outfit has al- 
ready bought two new shows on 
CBS—one starring Morton Downey 
and the other Percy Faith—and it’s 
reported that the Rose show had 
been intended for a third half-hour 
network slot. 

Rose had previously rejected the 
emcee role in the new Milton Biow 
NBC show for Adam. Hats, “The 
Big Break.” Claims his multiple ac- 
tivities, including columning, his 
| Diamond Horseshoe nitery, Ziegfeld 
| theatre, etc., take up too much of 
his time and energies. 


AFRA Reprieves Disk 
Jocks on Cuffo Guest 
Shots Till Convention 


Disk jockeys who line up cuffo in- 
terviews with entertainment stars to 








hypo their stanzas got a brief re-. 





prieve last week frorm the threat of 
an American Federation of Radio 
Artists ban on such’ guestshots. 
'AFRA board, meeting in New York 
| Thursday night (26), decided, in 





national convention, 
; proposal for the time being and 
place it on the convention agenda 
for mulling by the membership. 

| AFRA conclave is scheduled to 
;open, for a four-day round of ses- 
| sions, in New York, August 14. 

| Tabling of the suggestion that 
| cuffo interviews of AFRA artists be 





forbidden on platter shows—or that | 


|“customary fees” be charged, which 
; would be prohibitive—was seen in 


|some quarters as an indication that | 
ithe matter will go by the boards. | 


Feeling, it’s said, is that too many 
AFRA members wouldn’t want to be 
cut out of this form of free air 
plugs and would question that@uch 
interviews seriously deprive them of 
| employment. 


view of the nearness of the union’s | 
to table the | 


& Hartley 


Washington, July 1. 
A 20-year old U. S. Supreme 
Court decision is to be dusted off 
by entertainmevt unions in its battle 
against the Taft-Hartley law. The 
entertainment unions will claim that 
regulatary provisions of the labor- 
management control act do not ap- 
ply to the entertainment field be- 
cause of the Max Hart vs. Keith- 
Albee decision of 1926, which ruled 
the Keith circuit was not engaged 
in interstate commerce despite the 
| fact that performers were routed by 
| that wheel throughout the country. 
Sole possible exception to the dic- 
;tum of the Hart-Albee decision is 
| seen to be the American Federation 
' of Radio Artists, which may be held 
to be engaged in interstate com- 
; merce because of Government con- 
trol of radio channels through the 
| FCe. 
' Other unions will claim that the 
entertainment industry is engaged. 
, exclusively in intra-state commerce 
| and thus not subject to Federal reg- 
| (Continued on page 55) 
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Jim Thurber ‘Unfair’ To 
_ Hwood; Refunds 286, 
Unsolicited, to Goldwyn 


Hollywood, July 1. 
| Jamé& Thurber, it seems, has 
broken a long-observed rule. 
| He took on the job of doing a 
| treatment of “The Catsbirdseat” for 


Goldwyn. He turned in a full 80 
| pages. Then Goldwyn ordered 
| changes, and Thurber wouldn’t go 
for them. He called the deal off. 

Now there is nothing especially 
| notable about this. Other writers 
| have resented script changes and 
quit before now. But, so far as 
producers around here remember, 
few if any have ever kicked about 











| accepting coin for the time they 
| have worked. 
| Thurber paid back every cent 


of the $28.000 given him. Even his 
agent had to kick back his % to 
Goldwyn, 

Amony the writers there seems to 
be general applause for Thurber’s 
| feeling of what constitutes integrity, 
| but there’s some uneasiness about 
the possibility he’s setting a prece- 
dent. After all, the laborer is wor- 
thy of his hire, they maintain, and 
a lot of work on the script is still 
a lot of work, even if the producer 
doesn't like it as it stands, 


Midwest Theatre Toll 
Big Due to Floods 


Omaha, July 1. 
Rampaging Nebraska and Iowa 
rivers took toll of theatres and 
amusements in general in this area. 

At Hamburg, Ia. the Colonial 
theatre continued with six feet of 
water in the basement. 

At Cambridge, Neb., however, 
the flood shuttered the theatres in 
town. George Baughman, operator 
of the Ritz, lost his daughter-in-law 
‘and grandson in the flood, 





ced 


Sl ae 


mt 


fi * 


Pee 











ge 


oe 
~ 


monies 


Paeak 


tea anal epee a 


ene. anatg 


ao ee 

















b> SePaanaeapant aenave nae 





: i 
: | 





C9 30 apts re Boe 





renee atone aia oe ee ones Sateen 





SCELLA! 


Wednesday, July 2, 1947 





Senator Aiken's Film Plan To 
Show U. §. Democracy at Work 


Washington, July 1. + 


Broad, general project for the | 
production of educational shorts on | 
the workings of U. S. democracy 
and the Federal Government will 
be proposed to Congress in the im- 


mediate future by Sen. George 
Aiken of Vermont. Plan, which will | 
seek sponsorship from the film in- 
dustry and the talent unions, will be 
broached to Congress as soon as | 
Aiken huddles with representatives | 
of the Motion Picture Assn. of 
America. 

Disclosure of Aiken’s project fol- 
lowed by a day the proposal of Rep. 
Carl Mundt that Congress allocate | 
$2,225,000 to the U. S. Dept. of Edu- 
cation to produce and distribute 
auch educational pictures. Aiken's 
plan is considered much more ex- 
pansive, however, since by obtain- 
ing sponsorship of the film industry, 
the shorts would be insured of 
theatrical distribution and top qual- 
ity. as well as top talent. 

Basic inotive underlying Aiken’s | 
plan is a fight against COmmunism 
by depicting how the U. S. Govern- 
ment works, as opposed to the 
Communist type cf rule. Aiken will 
propose a joint advisory committee 
of both Senate and House “members 
to work with the industry on pro- 
duction. He’ll also seek full theatri- | 
cal distribution under the assump- 
tion that “adults need such educa- 
tion as much as do the children.” 
To further his plan, Aiken will ask 
that the film projection room which 
opens on Capitol Hill next fall also 
show the educational shorts for the | 
benefit of both adults and juves 
visiting Washington, 


MARCHES TESTIFY FOR 
HERMAN SHUMLIN 


Washington, July 1. 
Fredric March and his wife, Flor- 
ence Eldridge, were character wit- | 
nesses last Wednesday (25) for | 
Broadway producer Herman Shum- 




















Elsa Lanchester’s N. Y. 
Nitery Date at Cafe Soc. 


Elsa Lanchester, film comedienne 
and wife of actor Charles Laughton, 
has been signed for her first N. Y. 
nitery date at Cafe Society Uptown 
for four weeks starting Jan. .7. 

Spot, which closed Saturday (28) 


| for the summer, will reopen Sept. 8 


with Lucienne Boyer. 


Korda Planes Back 
For British Picture; 
Other Air Flights 


With a settlement of his breach- 
of-contract suit with Laudy Law- 
rence, Sir Alexander Korda, British 
picture producer and director has 
planed back to London after a two- 
and-a-half-week stay in Gotham. 
He left via La Guardia Airport. In 
London he will direct Oscar Wilde’s 
“An Ideal Husband,” with Paulette 
Goddard in the lead. 

Korda said that with the comple- 
tion of “An Ideal Husband” in Sep- 
tember he will start work on “Anna 
Karenina,” with Vivien Leigh play- 
ing the title role. Thesp-producer- 
writer-director Orsen Welles signed 
a one-picture contract with Korda 
as director and player, with story 
and title undecided as yet. Welles 





| will leave for London in about two 


months. 

Since his arrival in N. Y. on June 
11, Korda has been defendant in 
a damage suit of $302,400 instituted 
by Lawrence, former Metro and 
United Artists’ foreign distribution 
executive, who charged that a 
three-year contract with Korda had 
been broken by the producer with 
16 months of the contract to run. In 
his defense before the N. Y. -su- 
preme court, Korda stated that, 
contrary to his understanding of the 
agreement with Lawrence, the 
plaintiff had held ownership in 


|cther film companies. A Korda ex- 


lin, a defendant in the trial of 16 | ecutive reported that the ease was 
officials of the Joint Anti-Fascist | setthed in the amount of $17,000. 


Refugee -Committee. All 16 were 
convicted on Friday of contempt of 
Congress for the organization’s re- 
fucai to disclose information to the 


| Buddy Rogers flew in last Thurs- 


Gay (26) to celebrate his 10th wed- 
ding anniversary, being met by his 
wife, Mary Pickford, who is in N. Y. 


House Un-American Activities Com- | on United Artists business. She’s a 


mittee. 

~March described Shumlin as “com- | 
pletely law abiding, truthful and full | 
of veracity.” 

Shnumlin, along with author 
H-ward Fast, is among those subject 
to a fine of $1,000 and a year in jail. 

Shumlin’s last success was “Watch 
On the Rhine,” a _ prize-winning 
drama, which after a Broadway run 
was made into a WB picture which 
he directed. Fast has written two 
scenarios to be filmed in the east by 
Mike Todd, one being “The Child- 
ren,” adapted from his book of that 
title, and an original called “Bus- 
man’s Holiday.” 

Among others convicted were 
Leverett S. Gleason, publisher of 
Reader’s Scope, a magazine; Dr. Ed- 
ward R., Barsky, prominent N. Y. 
surgeon, and Marjorie Chodorov. 
Latter was formerly married to Ed- 
ward Chodorov, dramatist. 





|part owner of U. A. 


On Monday (30) thé Pan-Ameri- 
can Clipper America landed after 
the first commercial flight around 
the world. Among newspaper exec- 
utives who made the 22,000-mile 
trip were Rey Foward, president of 
Scripps-Howard; Mrs. Ogden Reid, 
president of the New York Herald- 
Tribune, Frank Gannett, publisher 
of The Gannett Newspapers; Barry 
Faris, editor-in-chief of Interna- 
tional News Service. 

Simon Schifrin, French film pro- 
ducer now living in New York, left 
via Air France for Paris. He said he 


the French motion picture chamber, 
a governmental bureau representing 
the industry, to try to arrange for 
an organization in France which 
would more or less parallel United 
Artists in the U. S. Such an organi- 
zation would deal only with the 
export of French pictures and would 
provide for a single agent in the 





George Carson Putnam 
Felled by the N. Y. Heat 


George Carson Putnam, WOR 
(N. Y.) newscaster and announcer, 
eollapsed from the heat yesterday 
(Tues.) noon on the street at Park 
avcnue and 125th street, New York. 
He was taken to the Harlem hos- 
pital, where an examination showed 
he suffered a brain concussion as he 
struck his head in falling. His con- 
dition was not believed serious, but 
doctors said he would be kept under 
observation at least 24 hours. 

Putnam was on his way to the 
125th street commuter train station 
to meet his wife, former INS re- 
porter Lee Carson, and their child, 
who were returning from a visit to 
the country. 

Henry Gladstone is pinchhitting | 
for Putnam at WOR. 





U. S. representing all the major 
French independent producers. 
Ethel Merman visited New York’s 
La Guardia to welcome home her 
husband, Rebert Levitt, Air France 
passenger returning 
week vacation in Europe. 


Revive Revelers Quartet 


The Revelers, male quartet of the 
‘20s, is being revived by Columbia 
Concerts, largely for its Community 
Concerts series. Group is being built 
around Wilfred Glenn, original bass 
with the Revelers, who not only has 
the rights to the name, but access 
to old group’s large library... Old 
name will be retained for the new 
quartet. Other members will be Nino 
Ventura and Glenn Burris, tenors, 
and Rand Smith, baritone. Paul Vei- 
lucci will be pianist-arranger. 

Group has been organized by Wal- 








Yves Must Berlitz U. S. 


Warner Bros.’ “Sinatra of French | 
Radio,” Yves Montand, is due to ar- 
rive in the U. S. July 20 or 24, will | 
spend one day in New York, then, 
head for Hollywood. His first task 
will be learning English. 

Montand is called a “young Che- 
valier” type, highly popular with 
French radio audiences, 


| Revelers, 


ter Preston, head of Columbia's 
Wolfsohn Musical Bureau, and has 
nearly 3Q dates sold already for next 
season. 

Group, when originally organized 
over 30 years ago, was known first 
as the Shannon Quartet. As the 
it numbered at different 
times’among its group James Mel- 
ton, Frank Parker, Franklin Baur 
and Frank Luther. 


will meet in Paris the president of } 


from a_ six-_ 














 263rd WEEK ! 
KEN MURRAY’S 


“BLACKOUTS OF 1947” 


El Capitan Theatre, Hollywood, Cal. 
“Best evening's entertainment in 
America. Ken Murray is great.” 


FRED ALLEN 


PARDS IN N. Y. CAFE, 
RIVALS AT SARATOGA 


Jimmy Vernon and Dario, co-bon- 
ifaces of La Martinique, New York, 
will be rival impresarios at Sara- 
toga Springs, N. Y., this season dur- 
ing the racing meet. Dario has been 
signed to manage Outhwaite’s, spot 
formerly known as the Meadow- 











brook. Vernon previously was 
signed to manage Riley’s Lake 
House. 


Both clubs will be on a name 


policy, Outhwaite’s having signed 
Emil Coleman’s orch and Phil 
Regan. Delmonico’s will start the 


season with Harry Richman. 

Dario returned last week from a 
talent hunt in France and England 
and, in conjunction with Vernon, 
will reopen La Martinique in the 
fall. , ‘ 





James Stewart Groomed 
4 |e" . o 
For ‘Harvey’ Filmization 
James Stewart, due July 14 on 
Broadway as summer replacement 
in the legit version of the Mary 
Chase comedy, “Harvey,” is being 
_sroomed for the film version of that 
play. Comedy, which was purchased 
last week by Universal-International 
for a sum reported to be near $1,- 
000,000, to be paid in 10 annual pay- 
ments, will be produced by John 
Beck, former general studio man- 
ager, now assisting Leo Spitz. Miss 
Chase will assist in the adaptation. 
Negotiations for sale of the prop- 
erty were agented by Harold Freed- 
man on behalf of Miss Chase and 
Brock Pemberton, show’s producer. 
Stewart will appear in the play 
during Frank Fay’s vacation. Le- 
giter is in its 138th week on Broad- 
way. Chicago company, with Joe E 


Brown in the lead, recently com- 
pleted a 42-week run. 


Mrs. Raft Asks $18,000 


In Settlement of Arrears 
Hollywood, July 1. 

Suit in which Grayce Raft, es- 

tranged wile of George Raft, asks 


$18,260 which she claims Raft owes 
her under a property settlement en- 
tered into in 1932, is on file in su- 
perior court here. The suit also 
asks that the actor be restrained 
from dissipating community assets. 

The complaint charges that, al- 
though Raft agreed to pay her 10% 
of his earnings, since March 1, 1945, 
she has received only $19,223, while 
the actor’s income was in excess of 
$332,000. 














Eh, Doc? 

We have always liked talking 
dog and/or horse stories. One 
of them concerns a college track 
meet being held near a pasture 


in which were- several thor- 
ouchbred horses. One of the 
Spectators of the track events, 
seeking a bit of-shade, sat down 
in thesshadow of the fence sepa- 
rating the field from the pas- 
ture, 

Suddenly he felt his shoulder 
being nuzzici. He looked up 
into the face of a handsome 
young stallion. The horse looked 
around cautiously and then said, 
out of the side of his mouth, 
“Who do you like in the third, 
Doc?” 





—-Fibber McGee & Molly. 











Chicago. 

“I'm a Yankee Doodle Dandy—a 
Yankee Doodle Do or Die...” 

And he was, from the top of his 
flat-topped felt to the toe of his nim- 
ble boot. He waved the flag and 
why shouldn’t he? He was Ameri- 
can first, last and always. I remem- 
ber the first time I met him. The 
Four Cohans were playing a week at 
Ferris Wheel Park, Chicago, in the 
open air vaudeville theatre on the 
south end of the lot, and George 
liked to ride the big wheel, a left- 
over from Chicago’s first World’s 
Fair, and so did I. 

There being no child labor laws 
in those days I packed a basket of 
peanuts and popcorn around the 
park from noon until very late at 
night. Peanuts being the weakness 
of most kids, I imagine that is how 
George and I struck up an ac- 
quaintance which was to ripen into 
a friendship over the years. By a 
bit of deft “exchange of courtesy” 
we managed to ride the big wheel 
at no cost to us except the pilfer- 
ing of enough peanuts from each 
bag to fill enough bags to give 
a few to the ticket taker. Now, if 
you don’t exactly understand that 


ANDY RUSSELL LAUNCHES 
AGENCY COUNTERSUIT 


Hollywood, July 1. 

Suit by Andy Russell asking an 
accounting of $75,000 he says he has 
paid Personalities, Ltd., since going 
under that agency’s management, is 
on file in superior court here. 
Crooner’s complaint, filed by attor- 
ney Charles Katz, charges that the 
company was never licensed as an 
agency and that it breathed manage- 
ment pact by going through the Wil- 
liam Morris office in setting Russell 
deals. 

The agency, in which Sam Stiefel 
and George (“Bullets”) Durgom are 
50-50 partners, sued Russell last 
week for $376,000 for alleged breach 
of contract. 


Mae West’s ‘Diamond Lil’ 








London, July 1. 

Mae West’s script of “Diamond 
Lil” was okayed last week by the 
Lord Chamberlain after suggesting a 
few minor changes. This official ac- 
tion indicates that the play will have 
smooth sailing throughout England 
when show opens some time in 
August in the provinces. 

Miss West is slated to go to Eng- 
land some time this month to re- 
hearse and ultimately open at the 
Prince of Wales theatre, London, at 
the end of September. Tom Arnold 
will produce. 





Olsen & Johnson’s Canada 
Fair Date on Percentage 


Toronto, July 1. 

Deal for Olsen & Johnson to play 
their first fair date is being set for 
the annual Canadian National Ex- 
hibition to be held here Aug. 22 to 
Sept. 6. Deal being worked out be- 
tween William Morris agency and 
George Hamid, fair’s booker, will 
call for a guarantee and percentage 
arrangement, Final _ percentage 
terms not yet set. 

Fair, one of the largest in Canada, 
‘will use supplementary stage shows 
during the O&J engagement. CNE 
toppers also plan to use other high- 
budgeted names and are angling for 
Jack Benny and Edgar Bergen. 

Olsen & Johnson show will be 
staged in the Coliseum seating 12,- 
000, capacity of which may be di- 
minished because of contemplated 
masking off of the side sections. 





Mrs. T. Ince, Jr., Divorce 


Hollywood, July 1. 

Mrs. Dorothy Ince has obtained a 
divorce from Thomas H. Ince, Jr., 
Son of the late film producer. 

Settlement calls for $200 monthly 
alimony, $100 for support for two 
daughters and a home in San 
Marino, Calif. 


COL.’S ROYAL FLACK 


A touch of royalty was added to 
Columbia Pictures home-office pub- 
licity staff with the addition Monday 
| Rotated to England's ruling family, 
| she will work at the New York of- 
| fices as Miss Iris Mountbatten. 

Recently arrived in the U. S., she 
has decided to make her home in 
this country. 











‘Born on The Fourth of July’ 


By RALPH T. KETTERING 


Gets British Censor OK: 








procedure ask any carnival grifter. 

It was Wednesday, I believe, that 
the wheel started acting up and it 
was Thursday, about twilight, and 
George and I found ourselves at the 
top but stationary. The machinery 
had gone bezunk. Any moment 
now, with a little more darkness, 
and the show would begin. We could 
see the spotlightman testing his car. 
bons, The. lights below looked like 
small diamonds from our dizzy 
height. Soon there would be three 
Cohans looking for a fourth. But, 
we remained bezunk and the world 
moved on without us. Two kids and 
|a basket of peanuts in a glass en- 





closed car several hundred feet up 
in the air hanging out over a great 
city. The only reason I tell the 


story is because that was the first 
and only time The Three Cohang 
played next-to-closing and the last 


ris Wheel. 

As the Cohans toured the Kohl & 
Castle circuit, I would follow them 
around to the Haymarket, Chicago 
Opera House and the Olympic, once 
finding myself beating my young 
hands for them at Murdock’s 
Masonic Temple Roof Garden where 
“The Girl with the Auburn Hair’— 
in private life Mrs. J. J. Murdock— 
always closed the show by singing 
“The Holy City” against an illumi- 
nated church drop. 

We were standing beside the rail- 
ing that surrounded that airswept 
garden when George introduced his 
sister, Josephine, who hastened off 
to tell Jerry that “that awful boy is 
with George again.” Whereupon I 
ducked for the first elevator to the 
street, 
| Anti-‘High Hat’ Complex | 








Through the years of “Running for 
Office” and “Little Johnny Jones” I 
followed the Cohans. By this time 
I had begun a theatrical career my- 
self, as an usher at the old Powers’ 
Theatre. But George was growing 
in stature. His name had gone up 
in lights for the first time as an in- 
dividual star in “Little - Johnny 
Jones.” It was about that time I 
learned two things about George— 
his fear of going “high hat” and his 
superstitution about siicking his 
|shoes under the bed with the right 
to the right and the left to the left. 
Years later, when his health was 
fading and he was hiding away in 
a hotel at Atlantic City I dropped 
past, was told he could not be dis- 
turbed, left my card, and was on 
my way. But, before I had gotten a 
quarter mile down the boardwalk I 
was overtaken by the _ perspiring 
Negro pushing a chair in which 
George sat waving his hands and 
imploring me to believe that, hon- 
estly, he didn’t know it was me who 
was calling and that he wouldn't 
have me believe he «ad gone “high 
hat” for anything in the world. 

But, it was when the _ ill-fated 
Iroquois had struggled through a 
recovery, first as Hyde & Behman’s 
Music Hall, and then as the Co- 
lonial, that George and I were to 
have our happiest days. William 
Harris and Abe Erlanger had sent 
George Lederer to Chicago in an 
attempt to “put the house over” and 
the first show booked was “45 Min- 
utes From’ Broadway,’ which 
George wrote, both book and lyrics, 
composed all the music as usual, 
staged, directed and co-produced, 
but which he did not act in, con- 
trary to several adverse opinions. 
By this time I had progressed in 
show business to the place where I 
was treasurer of the Colonial. I'll 
never forget that opening night 
George was the most nervous man 
I'd ever seen. Constantly rubbing 
his chin and tightening his tie. It 
wasn’t until count-up time that I 
noticed he had written on the box- 
oftice wall “God, help us tonight. 
And I believe God was listening. 


| Pinkerton in the Red 4% 

It was at the Colonial, during that 
| famous engagement, that we formed 
The Schmoos Club. Its members 
_were Billy Pinkerton, the great de- 
tective;; Lou Houseman, sports eédi- 
tor of the Inter-Ocean; Jules Alt- 
man, the liquor baron; George 











| Lederer, the manager; George Wood, _ 


the press agent, and myself. We 
played cards and told stories and 
one night George and I hatched up 
‘a plan to steal Pinkerton’s watch. I 
| got the watch, gave it to George, 
| who took it to New York, had it en- 
| graved, “To the world’s greatest de- 
| tective from his pals of the Schmoos 
Club,” and we presented it to him 
at a high-jinks sunp r in the old 
tage Inn. Pink: a went all 


(Continued on page 44) 
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Expect Rank To Tell Off British 


It’s figured that when J. Arthur 


agitation against U. S. film imports may take on a different com- 


plexion. 
America 


element of glamour, the accent is 


capital with the relatively small $75,000,000 it takes out of Britain 


annually. 


But when the British womenfolk besiege Parliament, as they have, 
with “if it’s a choice between us having food or movies,” the answer 


jis obvious. 


Fundamentally, both sides agree it’s good economy for the American 
playdates on an Anglo-American 


majors to “cartelize” 
cartel it is—because it’s also good 
every facet. 


It’s good for the British theatre-owner, it’s held, because without 
Hollywood product he’d close up shop. 
without that foreign revenue the U. S. film industry would have to 
retrogress on production lavishness and standards. 

Rank’s closeup on America, particularly his current leisurely so- 


journ in Hollywood, has given him 


this will be accented by the British industrialist-film producer when 


he hits British shores. 


takes about a billion dollars out of Britain in dollar ex- 
change, for all sorts of commodities, but because Hollywood has an 


Rank gets back to England the 


automatically on the Yank film 


accord—if 
for the British film industry, in 


It’s good for America because 


an even deeper insight, and all 








British Prefer Opportunity to Play 
U.S. Market, Revenue Incidental, 
Rank Stresses to Yank Distribs 





As J. Arthur Rank winds up his+# 
Hollywood stay this week, prepara- 
tory to heading east ‘and sailing for 
London July 17 on the Queen Eliza- 
beth, the playing-time deal that the 
British tycoon worked out with the 
major American theatre circuits 
started to take shape. The $10,000,- 


000 to $12,000,000 “guarantee,” ac- 
tually, is chiefly a  theorgtical 
formula because Rank reiterates, 


what he wants for British pictures 
is not to be put on a monetary basis. 
More so, he prefers the opportunity 
to exhibit his and/or the other Brit- 
ish film wares in important Ameri- 
can theatres. . 

It’s held that if it were a ques- 
tion of money, as a means to buy 
off any theoretical threat from the 
British government on dollar ex- 
change, then perhaps, it might be 
that the U. S. film interests could 
just as well pay off Rank and not 
even play his product. It’s some- 
thing comparable to what occurred 7 
when the American distributors in 
England made and/or bought 
“quota” pictures, and exhibited 

(Continued on page 16) 








Jimmy Walker Biopic 
May Be Filmed in Eng. 
Under Noel Gurney Plans 


Aiming to bring a cross-section of 
America to Britain, and vice versa, 
by means of a program of films and 
plays, British American Continental 
Productions, Inc., is earmarking a 
biopic on the life of Jimmy Walker 
from a story by Gene Fowler as its 
first screen venture. Company prexy 
Noel Gurney reportedly acquired the 
rights to the Walker yarn from exec- 
utors of the late New York mayor's 
estate. 

British American is now negotiat- 
ing for studio space in England and, 
according to plans, the Walker pic- 
ture will be filmed there. Dormant 
during the war, the firm was 
launched in 1940. Number of British 
notables are backing the company, 
including the Countess Effingham, a 
firm director. 

As its initial excursion into legit, 

(Continued on page 16) 


Welles’ ‘Macbeth’ Now 
Costing Rep $900,000 


Hollywood, July 1. 

Budget on “Macbeth” was upped 
by Republic from $750,000 to $900,000 
over the weekend, with possibility 
that itll hit $1,000,000 before it 
winds. Studio chief Herb Yates an- 
nounced several weeks ago that it 
Wouldn’t go over 750G but today 
(Tuesday) is producer-director-star 
Orson Welles’ eighth day of a 21- 
day shooting schedule. Overtime is 
what’s boosting the costs. 

Welles’ company had weeks of re- 
hearsal on the road before the pic- 
ture started, and more intensive 
Work before picture rolled, 





May’s $31,266,930 Amus. 
Taxes a Million Under ’46 


Washington, July 1. 

The nation’s admissions tax col- 
lections dipped to $31,266,930 in 
May, more than $1,000,000 under the 
comparable figures for May, 1946, 
according to the latest Bureau of 
Internal Revenue statistics. Gener- 
ally the collections reflect business 
done at the boxffice in April. 

Bulk of the bite comes from film 
houses, ' 


Films $4,461,000 
April Melon, Twice 
That of Last Year 


Washington, July 1. 

Film industry dividends continue 
to ride high, according to Dept. of 
Commerce figures issued yesterday 
(30). For the month of April, the 
industry melon was a cozy $4,461,000, 
which was almost twice the $2,353,- 
000 for April, 1946. 

For the three-month period end- 
ing April 30, the dividends were up 
47% over corresponding period 
last year. During February, March 
and April, 1947, dividends reported 
were a sock $12,616,000, contrasted 
with $8,549,000 for last year. 

Dept. of Commerce points out 
that only publicly reported figures 
can be included in its monthly div- 
ident reports®*and that many div- 
idends are never so reported. De- 
partment estimates that the reported 
dividends are about 60% of the 
total. Thus, if motion pictures fol- 
low the normal trend, the $4,461,000 
for April would be about $8,000,000 
and the total for the three months 
is probably about $21,000,000. 


TODD WINDS FINANCIAL 














7 0.000 FIL “0th-F ox's 4-Year Deal to Distribute 


GOIN AT TAKE 


London, July 1. 

American film industry faces its 
greatest foreign crisis since the war 
with the threatened drastic limita- 
tion on the import of films. At stake 
is a substantial part of. the average 
$68,000,000, and better, annually re- 
mitted to U. S. majors as their net 
earnings on pix played in Britain. 
Restriction on the import of all 
films and, if necessary, an import 
duty based on estimated earnings of 
a film was indicated in Parliament 
Monday (30) by Chancellor of the 
Exchequer Hugh Dalton. [His $68,- 
000,000 average is for the last three 
years and differs from the film 
trades accepted $75,000,000 measur- 
ing rod.] 

Development of a severe shortage 
of dollars in almost all parts of the 
world .was dictating moves which 
will definitely hit tobacco, gasoline 
and newsprint and very likely, films, 
Dalton told Parliament. “Our own 
line Of credit under the Anglo- 
American loan agreement is being 
drawn upon much more rapidly than 
we expected,” Dalton said. “It is 
our clear duty to take further steps 
to close the gap between our neces- 
sary imports and our exports.” 





| 
| 
| 





With Great Britain’s revenues rep- 


resenting approximately 60% of the | 


entire foreign revenues for Yank 

pix, it’s expected that any drastic 

cut will hit the American companies 
(Continued on page 48) 


Show Biz Names 
For Conscription 


Washington, July 1. 

Many show business names are 
bracketed among the members of 
the Citizens Emergency committee 
for Universal Military Training, or- 
ganized last week to spearhead a 
movement for prompt enactment of 
a conscription bill. Owen J. Rob- 
erts, retired U. S. Supreme Court 
Justice, is chairman of the organiza- 
tion which comprises 120 leading 
citizens from all walks of life. 

Among the committee members 
are included A, P. Giannini, San 
Francisco banker associated with 
film financing; Samuel Goldwyn, 
Helen Hayes, MacKinley Kantor, 
Charles MacArthur, John P. Mar- 
quand, Robert Montgomery, Donald 
M. Nelson, David Sarnoff and 
Harry M. Warner. 











Kordas Product 


Is Another Step 


Forward for Anglo-U. S. Film Accord 





Vidor’s New Col. Deal 
Settles Tiff With Cohn 


Hollywood, July 1. 

Wrangle between Harry Cohn and 
Charles Vidor, raging nearly a year 
and which gave rise to a lawsuit last 
winter, was settled amicably over 
the weekend, with director getting 
new contract at Columbia Pictures. 

New contract gives Vidor the right 
New contract gives Vidor the right 
to oroduce eight pix independently 
at Col. during the next four years, 
with films to be released through 
Cohn’s company. 





Argen ina Also 
Mulls Limiting 
Pic Importations 


Washington, July 1. 

New Argentine legislation is in the 
works to limit the imports of foreign 
pictures, Department of Commerce 
reports in a survey of production and 
distribution of motion pictures in 
Argentina in 1946. The move would 
be one more step to foster the do- 
mestic industry by curbing foreign 
competition inside the nation. 

“A new law,” says the report, 
“which is still in the preparation 
stage, proposes to limit imports of 
foreign pictures either to a fixed 
percentage of former imports or to 
a fixed number. The latest report is 
300 pictures a year, 200 from the 
United States. 

“A new tax law of the govern- 
ment is in preparation which pro- 
poses an increase of about 50% over 

(Continued on page 22) 








Seymour Nebenzal Sets 


Montez for 3 in 3 Years 
Hollywood, July 1. 

Seymour Nebenzal signed Maria 

Montez to star in one picture a year 

for the next three years. She re- 
cently did “Atlantis” for Nebenzal. 

Star’s contract with Universal-In- 

ternational permits her to make one 

picture a year off the home lot. 





Worst heat wave of the year 
caught the nation’s film boxoffices 
in its sweltering. grip this week, 
leaving grosses pantingly low. New 
York and Los Angeles, among the 
key. cities covered by VARIETY, were 
the only two to maintain a steady 
pace. Most of the others saw the 
majority of attention paid to out- 
door attractions, with Chicago's 





DETAILS IN U SCHISM 


grosses poor, Detroit subnormal, 


| Boston the worst of the year and 


Michael Todd gets $132,900 from | others with varying degrees of off- 


Universal plus $200,000 
laid out for the screen rights to | 
Edna Ferber’s novel, “Great Son,” | 
under settlement terms reached with 
U following the production break- 
off. Of the $132,900 Todd will re- 
ceive $70,000 while $62,900 is grooved 
to the Bank of Manhattan to retire 
the balance on a $250,000 loan which | 
the bank made as a production ad- 
vance. 

Todd already received some of the 
$200,000 on the Ferber screen rights 
in advances. Todd’s original deal 
with U was for him to produce on | 
sharing terms. U now owns all | 
these properties 100%. Arnold, | 





Fortas & Porter and Samuel Becker | 
were 


the attorneys repping for | 





| Todd. 


which he | ish business. 


| 





Despite the heat, several of the | 
newcomers showed fair amounts of | 


strength, paced by “Unfaithful” 
(WB). Pic pulled near-peak $66,000 
in N. Y., okay $33,000 in 


offish | 


| 
} 
} 
| 


Philly, good $14,000 in Minneapolis | 


but terrible $18,000 in gloomy Bcs- 
ton. “Ghost and Mrs. Muir” 
entered strongly, teeing off with 


also | 


National Boxoffice Survey 


Nationwide Heat Wilts Film Grosses; ‘Unfaithful,’ 
‘Ghost,’ ‘Fiesta’ ‘Egg,’ ‘Living’ Set Pace 


spots, with Lena Horne on stage 
aiding it to robust $72,000 in N. Y. 
and pulling fancy $70,000 in three 
L. A. spots on its own. “Living in 
a Big Way” (M-G) opened to mixed 
results, pacing Chi with potent $25,- 
000, pulling fair $18,000 in Louisville, 
fairish $6,000 in two Cincy houses, 
big $18,000 in St. Louis but poor 
$17,000 in Philly, bad $12,000 in 
Pittsburgh and offish $30,000 in two 
Boston houses. 

“Miracle on 34th Street” (20th), 
abetted by consistently strong word- 
of-mouth, continued to roll heavily. 
Pic drew nice $30,500 in its third 
L. A. week, smash $20,000 in Cincy, 


| and fairish $22.000 in Philly. “Great 


Expectations” (U) paced the Brit- 
ishers currently making the rounds, 
chalking up pleasing $8,000 in Cincy, 


Okay $23,000 in Boston but slow 
| $12,500 in Providence. “Perils of 
Pauline” (Par) opened with slick 


sock $144,000 in N. Y., fair $14,000 | 
in Kansas City, but only so-so $12,- | 


000 in heat-ridden Cincinnati. 
and I” (U) paced St. Louis with 
swell $19,000, did good $21,000 in 


|two Providence houses in its second 


frame and big $16,000 in its opening 
Minneapolis session. 

“Fiesta” (M-G) teed off only in 
N. Y. and L. A. but did big in both 


“Eog | 


$27,000 in subnormal Detroit but fell 


to only fair $10,000 in its second 
K. i. week. 

“Duel in Sun” (SRO), playing 
everywhere at upped admission 


prices, raked in boff $10,000 in its 
second Minneapolis week, fair $9,000 


| in its second Philly week and oke 


$15,000 in third N. Y. frame. 


+ Anglo-American 








film trade re- 
ciprocity was given a major boost 
with announcement yesterday (1) 
that 20th-Fox has consummated a 
releasing deal in the U. S. for all 
productions turned out by Sir Alex- 


ander Korda in Britain over the 
next four years. Number of pic- 
tures involved in th deal will total 
14 with Britain’s dollar exchange 
profit calculated to reach between 
$20,000,000 and $25,000,000. 

In breaking news of the deal, 


20th-Fox prez Spyros Skouras de- 
clared that his company was now 
suspending its own plans for British 
production and would not recon- 
struct its own studios at Wembley, 
“This is the most important releas- 
ing contract 20th Century-Fox has 
ever made,” he said. 

Skouras declared that restrictive 
laws being threatened against the 
importation of U. S. films into Brit- 
ain by the Labor government did 
not and would not affect in any way 
operation of his agreement with 
Korda. Touching upon 20th-Fox’s 
relation with the J. Arthur Rank 
organization, in light of the Korda 
deal, he said that Rank had given 


(Continued on page 16) 


Pickford-Chaplin-Kelly 
May Run UA Until Some 


Other Decision’s Made 


Another week has passed and 
United Artists’ two owners, Mary 
Pickford and Charles Chaplin, still 
seek a company president while 
simultaneously Si Fabian, circuit 
head, and his banking group are 
still in the picture on the subject of 
an outright sale. Chief development 
sees Tom Connors, former 20th-Fox 
sales head, out as a possibility for 
UA’s top spot. 

Connors, who the week before 
was to the fore in the presidential 
sweepstakes, found Chaplin-Pickford 
observing that his terms for the job 
were too steep. Decision to drop him 
was weighted by the Grad Sears 
factor. Both Sears and Connors are 
primarily sales execs and their work 
would overlap rather than dovetail. 

While the Fabian proposition to 


(Continued on page 48) 
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Small s New UA, E-L Deals Give Him 
4 Distrib Outlets; Col., PRC the Others 





With completion of the United? 
Artists and Eagle-Lion deals, now 
both in the making, Edward Small 
will become probably the first pro- 
ducer in industry history to have 
distribution contracts with four dif- 
ferent companies simultaneously. In 
addition to E-L and UA, he has 
pacts with Columbia and PRC. 


E-L deal now being negotiated is 
similar to Small’s arrangement with 


€olumbia, under which he made 
“Return of Monte” Cristo” last year 
and is now preparing to make 


“Lorna Doone.” Setup calls for Small 
to provide a package which includes 
= financing by Motion Picture 
nvestors, in which he is a partner. 
He does not actually produce the 
picture, but supervises production. 
Shooting is on the lot of the com- 
pany which distribs the film. 


Small naturally holds a percen- 
ee interest in pix so produced. 
ecision has not yet been made on 
the story for the E-L film, but is 
expected to come out of current 
Coast conferences. Harry Kosiner, 
mall’s distribution chief, is now in 
ollywood for huddles on this sub- 
ject, as well as a number of others. 
25% vs. 2714% Pius 
Small holds a tentative deal with 
VA for two films, but after months 
of off-and-on negotiation, papers 
haven't been inked yet. Holding it 
up is a dispute over terms, with UA 
attempting to up Small’s 25% dis- 
tribution fee to 2742%, in line with 
the company’s new policy. Equally, 
if not more so, a stumbling block is 
UA’s effort to have the producer pay 
for all of the pictures’ advertising, 

even to pressbooks. 

If and when the deal is concluded, 
the producer is slated to release via 
VA “Cagliostero,’” which he is mak- 
ing in Mexico, and “Valentino,” on 
which he is almost ready to start 
shooting. [{MPI, incidentally, also 
holds an interest in Howard Hawks’ 
production, “Red River,” which will 
be released by UA.] 

PRC is currently releasing Small 
reissues on a percentage deal, Out- 
fit has about a dozen of the oldies, 
which it is releasing in pairs as 
double-bills. Initial duo, now in dis- 
tribution, is “Kit Carson” and “Last 
of the Mohicans.” 

Small’s First Set 

Edward Small’s first via E-L will 
‘be “T-Men,” based on a story for- 
merly owned by E-L. 

Aubrey Schenck will be associate 
producer on “T-Men,” with Dennis 
O'Keefe starring. 


David Loew Sees Need 
For More Important Pix 
To Nip Other Challenges 


Hollywood, July 1. 


Film industry has to turn out 
Tore important product to meet 
challenge of other forms of enter- 
tainment bidding for favor from a 
‘more chosey public, David L. Loew, 
Enterprise board chairman, declared 
at company’s annual planning meet. 
U. S. workers are enjoying a shorter 
average work week and are shop- 
ping about to gain maximum enter- 
tainment for these extra hours, he 
pointed out. 

Biggest competition to the film 
industry now comes from bigger and 
more expensive radio programs, 
television, increased road tours of 
legit ‘shows and expanded auto 
travel. 

‘Loew warned, however, 





against 


sational in films to lure customers 
as it did during the early '30’s. Such 
a policy, he said, would be tempt- 
ing government control. 

“Past experience of the industry 
has proved,” he said, “that it has 
brought on itself every restriction 
under which it labors.” 


ACAD BOARD VOTES IN 





Named for ‘Lady’ 


Hollywood, July 1. 
Yvonne DeCarlo, Dan Duryea, 
Rod Cameron and Helena Carter 
draw top spots in “River Lady,” 
screen version of Houston Branch’s 
novel at Universal-International. 
Technicolor film goes into work in 
three weeks, with Leonard Gold- 
stein producing and George Sher- 
man directing. 


Canadian Exhibs 


Appeal for Repeal 
Of 20% B.O. Tax 


Winnipeg, July 1. 


The Manitoba Motion Picture Ex- 
hibitors Association, representing all 
theatres in the city, all large the- 
atres outside of Winnipeg and many 
of the smaller provincial houses, has 
written to D. C. Abbott, Dominion 
Minister of Finance, urging repeal 
of the 20% federal excise tax on the 
ground that retention of the tax, in- 
troduced as a war measure, was un- 
fair in view of rising operation costs 
and falling theatre attendances. 
The Association’s letter pointed 
out that so long as the war brought 
a ready flow of money, neither the- 
atre owners nor the public thought 
much about it. 

One of the main reasons for the 
drop in attendance is the 20% in- 
crease in admissions, according to 
the Association. It urges the Min- 
ister of Finance to keep in mind 
that the tax particularly affects peo- 
ple in lower income brackets, a 
point borne out by the fact that the 
drop in attendance has been espe- 
cially noticeable at the neighbor- 
hood houses. 

Through a change in the Manitoba 
Amusement Act, theatres in the 
province are now able to bring their 
prices up to the even 5c or dime 
without incurring any added pro- 
vincial tax. The amendment to the 
act which has made this possible is 
as follows:—“The purpose of this 
amendment is to enable proprietors 
of places of amusement to adjust 
their gross price of admission to a 
multiple of 5¢ by increasing the 
same by an amount not exceeding 
le without thereby incurring addi- 
tional tax through the fact that the 
resulting net price of admission is 
thereby increased by a fraction of 
le over the maximum price in any 
= range set forth in the sched- 
ule.’ 


WB’s First General Sales 
Meets Since ’41 in N.Y., Chi 


In the first assemblage of Warner 
Bros. salesmen since 1941, Ben Kal- 
menson, WB vice-prexy and general 
sales manager, has set two divisional 
general conventions in New York 
and Chicago which the full field 
staff of 250 men will-attend. N. Y. 
conclave is scheduled for July 31- 
Aug. 2 for the eastern, central, mid- 
Atlantic and Canadian sales forces, 
while the Chi meet will be held Aug. 
4-6 for the midwest, southeast, south. 
west and west coast salesmen. 

Chief points on the agenda will 
include discussion of sales policies in 
light of the new anti-trust decree 
and distribution of the new War- 
ner newsreel which is scheduled for 
November release. Warner’s roster 
of productions for the 1947-48 season 
will also be outlined for the sales- 
men, together with general promo- 
tional plans. 

Home office execs attending both 
sessions will include Samuel 
Schneider, v.p.; Mert Blumenstock, 
ad-publicity v.p.; Norman H. Moray, 
short subjects sales manager; Ber- 








96 NEW MEMBERS 


Hollywood, July 1. 
Board of governors of the Acad- | 
emy of Motion Picture Arts and 
Sciences voted in 56 new names, 
bringing the total membership to}! 
1,756. Largest group was 17 pro- 
posed by art directors’ branch. 
Others include eight publicists, 
ge\cn musicians, six film editors, five 
sovnd engineers, four studio execs 
and producers and directors, writers, 
@nad “members at large” three each. 








; Coast. 
‘then goes to Banff, Lake Louise, for | 


nard R. Goodman, exchange super- 
visor; Howard Levinson of the legal | 
staff, and Bill Brumber, manager of 
the field public relations staff, 


LAZARUS’ HEGIRAS 














GEORGE GIVOT 


About George Givot in “Riff- 
raff,’ R.K.O.-Radio Pictures’ latest 
release, Brog in VARIETY said: “Sup- 
port is strong . .. George Givot is 
good as police chief.” 

Thanks to Pat O’Brien, Nat Holt, 
Marty Rackin and Teddy Tetzlaff 


SAG-Producers 
Agree to Extend 








Hollywood, July 1. 


Screen Actors Guild has agreed to 
extend the existing contract with 
producers to midnight July 31. Ex- 
tension comes as a result of prog- 
ress made on negotiations during 
the past two weeks, although com- 


plete agreement on all specified 
basic issues has not yet been 
reached. 


Last extension granted by SAG 
was for two weeks, expiring Mon- 
day (30). The extension carries an 
agreement that new minimum wage 
scales be retroactive to May 15 of 
this year. 

Producers are still holding firm 
against what they term “portal-to- 
portal” pay asked for all classifica- 
tions of screen players, the 15-hour 
rest period between work calls. The 

(Continued on page 22) 


‘Hucksters’ Tees Off New 
Selling for M-G July 17; 
See 22 During 1947-48 


Twenty-two pictures slated for re- 
lease by Metro during the 1947-48 
season represent about the same 
number of pictures turned out by 
the company during the current 
year. New features, along with 
four or five reissues, will come out 
to about two or three releases a 
month. Figure bears out the fact 
that, despite Metro’s studios nuwwy 
operating at near-peak capacity, 
there’s to be no stepup in the re- 
lease schedule. 

New season’s program tees off 
July 17 with “The Hucksters,” for 
which Metro is currently seeking at 
least 350 key runs of one week each 
during the opening week and about 
1,000 engagements for the entire last 
two weeks of July. Following 
through on its day-and-date open- 
ing plan, the company will not ac- 
cept bookings of less than seven days 
for the opening week, with the 1,000 
bookings representing the greatest 

(Continued on page 16) 


GENE AUTRY, REPUBLIC 
FINALLY BREAK CLEAN 


Hollywood, July 1. 

Gene -Autry and Republic have 
made a clean break, with Autry giv- 
ing up percentage rights in “Robin 
Hood of Texas,” recently completed. 
Autry is also released from obliga- 
tion to do one more film for Repub- 
lic. 

Original deal was a two-picture 
pact made while Autry was in a 
court fight to free himself from a 
long-term Republic contract. It was 
to stand whether or not the singing 
cowpoke won his freedom through 
the court. It was also agreed that 











Paul Lazarus, Jr. leaves this week- | 
end for a two-week stopoff on the | 
United Artists’ ad-pub head 


a two-week vacation, reaching the 
resort July 21. 
He returns to the homeoffice in 


| August 


Autry was to get percentage of the 
profits on the two films if the suit 


| decision went to him. 


Autry is understand to have been 
dissatisfied over last two films he 


| made for the valley studio and wants 


to devote his full time to his eight- 
picture contract with Columbia. 








Defore Gets ‘Paid’ 


Hollywood, July 1. 
Dos Defore has been set for the 
male lead in “Paid in Full” at Para- 
mount. Picture is adapted from 
three-page Reader’s Digest story 
by Dr. Frederick Loomis, and script 
is. by Robert Sherwood Blees. 
Hall Wallis will produce the pic- 
ture at Paramount in the fall, fol- 
lowing his return from England. 


)-Wk. Limitation On 
B&K and RKO, Chi, 
May Cut B.O. 407 


Chicago, July 1. 
Major company distribs, studying 
the effect of the drastic Jackson 
Park decision handed down by the 
U. S. circuit court last week, now 
figure pix revenues in the important 
Chi area are due for a 40% drop if 





'the decree stands as written. Greatest 
ontract to sf |blow to b.o. chances, they say, is 


the restriction against playing films 
longer than two weeks in first-run 
Balaban & Katz and RKO situations. 
Limit of one week on B & K sub- 





sequent runs is going Yo hurt plenty 
| too. 

Standard good pix have been play- 
ing first-runs three weeks and longer 
in some cases. Smash hits such as 
“Best Years’ have been good for 
runs many times longer. Problem 
is made really difficult because dis- 
tribs have practically nowhere else 
to turn for extended runs. Besides 
B & K and RKO, there are only two 
other houses which play first-runs. 

That duo are the Woods, a 1,500- 
seater, and the Oriental, double that 
size. Decision is a real break for 
these indie-operated theatres and 
{t’s expected they’ll be able to call 
the tune on terms. “Best Years” has 
been playing the Woods for 36 weeks 
and any other top pic would 
monopolize it for a long stretch. 
The decision which seeks to break 
a monopoly practically hands these 
two houses the same power. 

Consequently, appeal is certain if 
the lawyers can see the way clear 
to the U. S. Supreme Court. Mean- 
while, a 30-day stay operates to 
hold up the decree. 


N. Y. to L. A. 


Paul W. Benson 
Harry L. Ettinger 
Ava Gardner 

Sid Garfield 
Maxwell M. Geffen 
Henry Ginsberg 
Arnold Grant 
Patricia Harris 
Radie Harris 
Jack Linder 

Mary Pickford 
Don Medford 
Justine Ranson 
Nancy Ranson 
Marvin Schenck 
Samuel Vorzimer 
Earl Wilson @ 


L. A. to N. Y. 


Carleton Alsop 
Ali Apar 

Greg Bauster 
Edgar Bergen 
Irving Briskin 
Virginia Bruce 
Vera Budnik 

Judy Canova 
Gladys Cooper 
Ricardo Cortez 
Edward Dmytryk 
Louis Elliman 
Harry M. Goetz 
Walter Hampden 
Mark Hellinger 
Col. Nathan Levinson 
Stephen Longstreet 
Moyna MacGill 
Sam Marx 

Lauritz Melchior 
Jim Moran 

Ed Morey 

David Niven 

N. Peter Rathvon 
William Saal 
George J. Schaefer 
Guy Schroeder 
Silvia Sidney 
Herbert T. Silverberg 
Michael Sloane 
Patricia White 











Herbert J. Yates 
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'PRC May Distrib 50 U Reissues: 
$3,000,000 Earmarked for UWP’s 16m 


¢ PRC may distribute 50 Universal 
reissues yinder negotiations now jn 
the works between PRC and Harris. 
Broder Pictures Corp. Deal, if 
pushed through, would give PRC 
the best of U’s oldies from sales and 
exploitation angles. Pi® would be 
released over a 10-year period on a 
straight percentage basis. Harris- 
Broder last week closed with U for 
almost all of U’s product released 
between the 1933-34 and 1942-43 
seasons at a price declared in excess 
of $3,000,000, plus a percentage 

According to reports, U will 
groove its take from the reissues to 
United World Pictures, company’s 
16m subsid. That cash is to be used 
in financing UWP’s expansion in the 
narrow-gauge field where the com- 
pany has an ambitious program to 
meet. Serge Semenenko, veepee of 
the First National Bank of Boston, 
figured in the H-B deal With U, it's 
reported, with his bank putting up 
part of the cash which H-B paid te 
U. He’s been active in a number of 
film deals within the past few years. 

PRC has been approached by H-B 
because of its strong showing in 
handling Edward Small oldies. Com- 
pany snared clicko returns on its 
first package of Small reissues, “Kit 
Carson” and “Last of Mohicans,” 
and is now setting release of the 
next dualer from the nine or 10 that 
it will handle. 

Discussion between PRC and H-B 
hinges, in part, on what pix would 
be made available. It’s understood 
that Universal withheld a number of 


its top pix including the Deanna 
Durbins. and some films’ which 
starred Marlene Dietrich. PRC 


wants those tossed into the inventory 
before taking over. 

Understood that H-B is contem- 
plating an approach to Film Classics 
to handle the pix if the PRC pro- 
posal falls through. No move in that 
direction has yet been made, an FC 
spokesman said. 


Par’s Mitchell, Washer 
Hit the Road to Pre-Test 
Number of New Films 


Paramount has pushed into high 
in its new policy of pre-testing and 
special exploitation of top pix now 
crowding the lineup. Company this 
week added William E. Danziger as 
the third of a trio of exploiteers 
who’ll concentrate on one pic each 
and follow through until milking is 
complete. Danziger will handle 
special work on “Unconquered,” 
Cecil B. DeMille production starring 
Gary Cooper and Paulette Goddard. 
Mort Nathanson takes on “Golden 
Earrings,” Ray Milland - Marlene 
Dietrich opus, while Bill Johnston 
has drawn “Desert Fury.” 

Curtis Mitchell, Par’s pub-ad chief, 
and Ben Washer, publicity director, 
took some rough going last week 





when théy were stranded in the 
midwest by record floods. The duo 
were held up for two 12-hour 


stretches, once somewhere in the 
Iowa sticks and the second time in 
Des Moines. 

At one point, they walked the 
tracks toting their baggage with 
them. Climax was capped when the 
two were attacked by chiggers, spe- 
cies of midwest insect that digs into 
the skin and has to be pried off. _ 

Mitchell and Washer made their 
swing to build up exploitation on 


“Welcome Stranger,” latest Bing 
Crosby-Barry Fitzgerald pic. Idea 
is to take advantage of the “Going 


My Way” team’s popularity in pre- 
testing runs which will fix rentals 
on the pic. 


Turnbull for U.S. Huddles 


Sydney, June 24. 
Ernest Turnbull, chief of the Hoyts 
cinema loop, operating 150 houses 
Down Under, is due to visit U. S. 
soon to huddle with the Skouras 
brothers on major points covering 
the postwar setup. ; 
National Theatres holds a key in- 
terest in Hoyts via stock deal. 


N. Y. to Europe 
John Abbott 
Jack Durant 
Sir Ernest Fisk 
Jack Kapp 
William J. Kupper 
Laudy Lawrence 
William B. Levy 
George Raft 
Tony Reddin 
J. J. Shubert 
Murrav Silverstone 
Mrs. Hal Wallis 
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Yates’ Good Earnings at Republic 
Tones Down Any Goetz ‘Opposition 


Harry Goetz-Herb Yates | battle + 
over operation of Republic has 
gwitched from a slugfest to a kid 
gloves affair. One of the prime 
reasons is uncertainty by Goetz on 
how much support he can count on 
from the Brulatour interests in Rep | 
if a real knock-down-drag-out fight 
should develop. . 

Evidence was seen at the direc- | 
tors meeting last Thursday (26) of 
Goetz’ toned-down approach since 
he entered-the arena against the Rep 
prexy last February. Board con- 
clave was gentle and polite through- 
out, with Goetz and his attorney, 
Samuel Becker, offering no resolu- 
tions that would embarrass or force 
replies to certain questions they 
want answered. 

Goetz and Brulatour interests each 
have three directors on Rep’s 
14-man board, the others being Yates 
appointees. Between them, Goetz 
and Brulatour. have more stock than 
Yates, but the three groups all told 
have fewer than 500,000 of the 


put among insiders is whether Goetz 
and Brulatour could muster enough 
proxies from other stockholders to 
beat down those that Yates could 
gather in his naturally more advan- 
tageous position of presently being 
in control of the company. 

In any case, the possible disaffec- 
tion of William J. German, admin- 
istrator of the Brulatour stock, has 
slowed up Goetz. Goetz and Becker 
were “certain” that German was on 
their side when they went in last 
February and demanded—and got— 
six board seats from Yates. Since 
that time, however, German has been 


(Continued on page 18) 


450 RKOers TO ATTEND 
16TH ANN’L SALES MEET 


Some “450 homeoffice and visiting 
RKOers will show up at the com- 
pany’s 16th annual. sales meet which 
curtain - raises at the Waldorf - As- 
toria, N. Y.. Monday (7). Three-day 
session will be presided over by 
Robert Mochrie, sales chief, while 
Ned E. Depinet, exec veepee, and 
Dore Schary, veepee in charge of 
the studio, will deliver talks. 

Besides regular RKOers, meet will 
also be attended by reps of Walt 
Disney Productions, Samuel Gold- 
wyn Productions, Argosy Pictures, 
Robert Riskin Productions, Sol Les- 
ser, Hakim Bros., and RKO Pathe. 
Winners of the Ned E. Depinet Drive 
will be announced during the con- 
vention. 








Reisman and RKO British 
Aides Land for N.Y. Meet 


Phil Reisman, RKO foreign chief, 
returned from an eight-week junket 
abroad Monday (30) aboard the 
Queen Elizabeth. Accompanying 
him were George Dawson, RKO's 
United Kingdom secretary and direc- 
tor, and David Jones,» publicity di- 
rector for the same area. Both are 
primarily here to attend the com- 
Pany’s 16th annual sales conclave at 
the Waldorf-Astoria Motel, N. Y., 
July 7-9. 

Dawson, who plans to remain in 
the U. S. for three or four weeks, 
declared he would attend home- 
office eonferences on the company’s 

ritish picture program as well as 
financial conditions in England. 
Firm recently produeed “So Well 
ey mbered” in association with 

- Arthur Rank. Due to the warm 
Weather, Dawson said, there’s been 
* slight decline in the b.o. 

With a greater allotment of news- 
Print now going to British dailies, 
Paper allowance for film companies 
Posters has been curtailed, accord- 
ing to Jones. “He said RKO’'s ad 
campaign in Britain’s national maga- 
zines is now in its seventh month 
and after breaking the ice in that 
medium last winter, Paramount and 

etro later used the mags also but 
On a lesser scale, Jones said. Fol- 

Owing the convention he will train 

the Coast on July 11 along with 
a Production head Dore Schary, 
ine Aen head Perry Lieber 
about py ‘ome returns to Britain 








Stan Kramer-Geo. Glass 
Get Their Bankrolling 


Stanley Kramer and George 
Glass, who recently formed a new 
indie production unit, completed 


financing plans and talked releasing 
deals with several distribs while in 
New York last week. They were ac- 
companied by writer Carl Foreman, 
who will script their initial pic and 
have a participating interest. Trio 


returned to the Coast over the 
weekend. . 
Unit owns rights to a’ group of 


Ring Lardner stories. Initialer will 
be his “Big Town,” which is tenta- 
tively being relabeled “A Great 
Place to Visit.” 


Pathe’s Large Loan 
For E-L Looks Set 


Revolving bank loan which Pathe 
Industries is setting up to finance 
production by its wholly-owned 
subsid, Eagle-Lion, during the next 
year, has been trimmed from the 
$9,000,000 originally contemplated to 
$8,500,000. Reduction is said to be 
due to banking technicalities and 
have no significance. 

Serge Semenenko, v.p. of First 
National of Boston, who is arranging 
the loan and will manage it for the 
participating banks, has it virtually 
set. Institutions in it are Semenen- 
ko’s own bank, the Bank of Man- 
hattan Co., N. Y., Marine Midland 
Trust, N. Y., Continental Bank, N. Y., 
and Empire Trust, N Y. 


Donald Nelson Hits 
Back at Rep. Rankin’s 
Attack on ‘Duel In Sun’ 


Washington, July 1. 

Rep. Donald L. Jackson (D., Cal.) 
this afternoon (Tues.) inserted into 
the appendix of the Congressional 
Record a letter received by him from 
Donald Nelson, prexy of the Society 
of Independent Motion Picture Pro- 
duers, denouncing Rep. John E. 
Rankin (D., Miss.) for his recent 
attack on “Duel In the Sun” and its 
producer, David O. Selznick. 

Rankin lashed out at the picture 
and Selznick as the film closed a 
four-week run in the capital, term- 
ing it a vile story and proposing that 
it be banned from D.C. screens. 

“I feel Mr. Rankin has done this 
motion-picture and Mr. Selznick a 
grave injustice,” Nelson declared, 
adding that as prez of SIMPP, “each 
of whose members feel.as I do, I 








‘wish strongly to protest this injus- 


tice. Mr. Selznick is conceded to be 
one of the most outstanding and dis- 
tinguished producers in the motion 
picture business. He has a world- 
wide reputation. . .. If Congress- 
man Rankin had taken the time to 
ascertain the facts before making so 
unfair a charge on ‘Duel In the 
Sun’ and consequently on the char- 
acter and reputation of Mr. Selznick, 
he would have found that Mr. Seiz- 
nick approached the subject of this 
production in good faith ... he has 
comported himself with propriety.” 

Nelson pointed out that the film 
carried the seal of approval of the 
Motion Picture Assn. of America and 
of various local and state review 
boards. 


Zweig’s ‘Letters’ Set 
As Rampart Initialer 


Hollywood, July 1. 

Rampart Productions, new indie 
company organized by William 
Dozier and Joan Fontaine, will start 
producing Aug. 18 with “Letters 
from an Unknown Woman,” based 
on a yarn by Stefan Zweig. 

John Houseman will produce and 
Max Ophuls will direct, with Miss 
Fontaine starring. Picture will be 
released through Universal-Interna- 
tional, 








BUT BiG § WON'T 
tH! TILL FORCED 


Up-to-the-minute reports, filed 
yesterday (Tues.) in the N. Y. fed- 
eral court by the Big Five, showed 
1530 domestic theatres subject to 
divestiture and operational breakup 
under the present anti-trust decree. 
Detailing the activities of the past 
half-year to elean up partially- 
owned situations, the quintet de- 
clared that there was no intention 
of carrying out these provisions of 
the decree—except in. scattered in- 
stances—until the U. S. Supreme 
Couft has ruled on the question. 

Returns were made under a decree 
proviso which requires half-year re- 
ports by the Big Five during the 
two-year period in which dilissolu- 
tions must be completed. Top 
casualty under partial divorcement 
proviso is Paramount which item- 
ized 1,034 situations subject to the 
axe. RKO came second with 275 
theatres. Of these, however, 136 
were bunched in the Metropolitan 
Playhouses (N.Y.) circuit in which 
the company owns 20% of the Class 
A stock, and 112 in the Butterfield 
(Mich.) chain, 10% held by RKO. 

National Theatres, 20th-Fox sub- 
sid, followed with 167 houses either 


(Continued on page 22) 


Sample of What 


Majors Face In 
Buyout Attempts 


Payoff on the sort of difficulties 
which the majors must face in dick- 
ering to buy or sell partly-held 
theatre interests is outlined by RKO 
in its attempt to clean up the Tren- 
ton-New Brunswick Theatres situ- 
ation. RKO has a 50% interest in 
the circuit which owns four houses 
and leases eight more, all located 
in New Jé@rsey. 

RKO offered to sell its stock or, 
in the alternative, to buy out its co- 
owners, Trenton Theatre Building 
Co., and Long Park, Inc., for $1,600,- 
000. It was promptly informed that 
the offer was not in accordance with 
the stockholders’ agreement which 
required a sale or purchase at the 
“book value.” Negotiations conse- 
quently fell through. 

The book value, RKO declares, is 


(Continued on page 16) 





530 THEATRES UP FOR DIVORCE 
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Paramount's Theatre Pards Disclose 


~~ Inclination to Sell Out to Parent Co. 





Pix, New High for Year 


Hollywood, July 1. 


¢ Paramount's partners want to sell 


Nine Units Work on 7 WB 


out their interests in the 1,034 co- 
owned theatres to the parent com- 
pany, preliminary discussions have 
disclosed. What’s more, Par’s report 


jin the N. Y. federal court declares, 
| the company is thoroughly in accord 


Nine production units are working 


Warners this 
the year on 


on seven pictures at 
week, a new high for 
the Burbank lot. 
Three units are busy on “Romance 
in High C,” and one each on “Ever 
the Beginning,” “Silver River,” 
“Mary Hagen,” “Treasure of the 
Sierra Madre” and “Need For Each 
Other.” Meanwhile, tests are in 
progress on “To the Victor,” slated 


the picture filmed in Paris. 


U-Lloyd Discuss 
Suit Settlement 


Hollywood, July 1. 
An‘ out-of-court settlement is be- 
ing made with Harold Lloyd in his 
three piracy suits against Universal, 
it was learned. U will not appeal to 


the U. S. Supreme Court the $55,000 
award made to Lloyd for raids al- 
legedly made on his “Movie Crazy” 
comedy material. Film company will 
also pay up on two other pictures on 
which suits are pending. 

The Ninth Circuit Court of Ap- 
peals recently affirmed the judgment 
of the U. S. district court giving 
Lloyd $40,000 damages, $10,000 at- 
torney fees, and $5,000 accumulated 
interest fees not yet paid off on 
“Movie Crazy” because of discus- 
sions now under way to settle for 
“The Freshman,” for which‘he asked 
$1,000,000, and “Welcome Danger,” 
for which $300,000 was asked. Deal 
embracing the trio of films is ex- 
pected to be cleaned up this week. 








Hersholt Heads Pix 
Fund for 11th Year 


Hollywood, July 1. 

Jean Hersholt was reelected prexy 
of the Motion Picture Relief Fund 
for the 11th consecutive year. 

Other officers: Ralph Morgan, 
first veepee; Mary McCall, Jr., sec- 
and veepee; Sol Lesser, third vee- 
pee; Mitchell Lewis, fourth veepee; 
George Bagnall, treasurer, and Wil- 





ma Bashor, executive secretary. 





CSU Willing to Abide by Any Labor — 
Arbitration Pat Casey May Decide 


™ 





Hollywood, July 1° 


An offer to accept Pat Casey as 
sole arbitrator for settlement of the 
10-month studio labor fight was 
made over the weekend by the Con- 
ference of Studio Unions. The offer 
carries agreement to abide by any 
decision Casey might make, and 
guaranteeing no interference with 
the decision from the Internationals 
of the locals involved. Casey, who 
has not yet received copy of the 
letter, stated that, although his de- 
sire is to get away for a rest at 
this time, he stands ready to do any- 
thing possible to aid a settlement 
and get all the men back to work. 
Letter was addressed to Y. Frank 
Freeman, the producers’ association 
chairman, and to Richard Walsh, 
president of the IATSE. 

Herbert K. Sorrell, CSU prexy, 
pointed out the CSU has always fa- 
vored arbitration and believes it 
should be in the hands of someone 
thoroughly acquainted with the in- 
dustry. Letter stated that if Casey 
“could be prevailed upon to act as 
an arbitrator in the present con- 
troversy, which producers claim is a 
jurisdictional fight, which we claim 
is a lockout, we stand ready to ac- 
cept him as sole arbitrator in this 
matter. We will positively abide by 


any and all decisions he might make. 





Pat’s Picket-less Gift 


Hollywood, July 1. 
A watch that “strikes every 
hour but never pickets” was 
presented to Pat Casey by Jo- 
seph I. Breen on behalf of his 
staff over the weekend, prior to 
the vet labor negotiator’s takeoff 
for New York and retirement. 
Casey will close his Broad- 
way office before beginning his 
rest. 


We believe that this will remove the 
sole obstacle which the producers 
have stated stands in the way of 
settlement of the present lockout. 
We stand ready to return to work 
immediately upon its acceptance. In- 
sofar as our locals are concerned, 
we guarantee that none of our In- 
ternationals will interfere in any 
manner whatsover with any deci- 
sions reached.” 

News of the offer was revealed to 
CSU membership by Sorrell at a 
mass meeting Sunday (29) night. He 
also told members a suit is being 
prepared for filing this week against 
the ‘major studios in which back 
wages totaling millions of dollars 
will be asked. 


with this sentiment since it “would 
not be in the best corporate inter- 
ests” for Par to sell its holdings to 
its partners. 

“In the discussions which Para- 
mount executives have had with 
numerous of the co-owners of such 
joint interests,” Par states, “there 


| have been no indications from them 


to start in three weeks, with part of | 





of a desire to buy Paramount's in- 
terests and there has been no offer 
of any kind towards that end. On 
the contrary, the discussions have 
indicated a desire on the part of 
such co-owners to sell their joint in- 
terest to Paramount subject, of 
course, to obtaining the prior ap- 
proval of this court.” 

In the present development of the 
anti-trust litigation with an appeal 
pending, Par continues, it’s “utterly 
impractical” for the company to 
make any commitments—conditional 
or otherwise—to ‘buy out its part- 
ners. It’s equally impractical, com- 
pany adds, to attempt to sell its 
jointly held interests, “necessarily 
involving prices and terms which 
would be bargains for the pur- 
chasers but would represent a sub- 
stantial sacrifice of value for Para- 
mount.” 

Company also referred to the com- 
plexity of the various corporate 
structures as a further reason why 
it cannot outline how it proposes to 
comply with the provisions of the 
decree until an appeal is decided. 


ALLIED’S NAT'L CONFAB 
NOV. 10 IN MILWAUKEE 


Washington, July 1. 

The 1947 national convention of 
the Allied States Association of Mo- 
tion Picture Exhibitors will be held 
at Milwaukee, Nov. 10-12. Allied 
exec committee has accepted the in- 
vitation of the Independent Theatre 
Owners of Wisconsin and Upper 
Michigan who will host. 

In charge of arrangements will be 
William L. Ainsworth, of Fond du 
oe Wis., treasurer of National Al- 
ied. 


255 Plasterers Threaten 
$4,000,000 Worth of Pix 


London, July 1. 

Dissatisfied with a new wage 
agreement, some 255 plasterers, con- 
sidered keymen in the film industry, 
threatened a strike next weekend 
which will halt production on 27 
pictures in some 14 studios. As a* 
precautionary measure, the Rank- 
controlled Denham and Pinewood 
studios have given a week’s notice 
to all workers engaged in set con- 
struction, 

Pictures that would be affected in 
the event that a work stoppage de- 
veloped are “Oliver Twist,” Oscar 
Wilde’s “Ideal Husband” starr 
Paulette Goddard, “Anna Karenina 
starring Vivien Leigh, as well as 
Laurence Olivier’s “Hamlet.” These 
four pix alone involve an invest- 
ment of more than $4,000,000. 


Schaefer Back in N. Y. 
After Ent Coast Huddles 


George J, Schaefer, Enterprise 
veepee over sales, is huddling with 
United Artists homeoffice executives 
this week, following the windup of 
Ent’s planning meet last week on 
the Coast. Schaefer returned to New 
York Monday (30) night and con- 
ferred yesterday (Tuesday) and to- 
day with J. J. Unger, UA general 
sales manager, and Paul Lazarus, 
Jr., ad-pub chief. 

Schaefer brought back with him 
release dates on forthcoming Ent 
pictures, as set up at the Coast 
meet. “Other Love” is scheduled for 
nationwide distribution July 15, with 
“Body and Soul” slated to follow 
one month later. “Arch of Triumph” 
will be roadshown, probably in Oe- 
tober. 
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"Twas Sweetness ‘I 


At NJ Allied Conv. But Privately 
Indies Overworked the Crying Towel 


’ Light Publicity. 





Exhibs’ chief concern is still the 
game—ways and means of lowering | 
rentals. They’re adding a new note 
to their dirge, however, and that’s | 
the alleged refusal of the majors to | 
recognize that the current b.o. dip 
has hit the indies hardest. Result is 
a concerted cry for slashed distrib | 
percentages, particularly at the cel- | 
lar end of the sliding scale, to give | 
the small fry a breather.” 


Most~ of the lesser operators at 
Jast week’s New Jersey Allied con- | 
vention in Atlantic City pounded 
away on that point. They've been | 
suffering a cutback in biz ranging | 
from 15%-30%, the gripe runs, and 
there’s been no effort by the majors 
to soften the blow, they aves. While 
first-runs and chains are feeling the 
same retreat from the war’s boom 
deys, the indies claim they’re not 
nearly as well prepared to meet the 
decline. 

Complaints stress that present 
rental scales are based on better 
times. The main flaw to these terms, | 

} 





exhibs assert, is that they were 
cooked up during the war and make 
little allowance to diminished 
grosses. What exhibs are now plug- 
ging for is a paring of percentages | 
to the point where the theatre man | 
will get some coin even when a pic | 
does badly. They don’t mind shelling | 

| 


out when the film does well—or so 
they say—because there’s still gravy 
left for the operator: 

Those opinions were privately 
aired. The gripe-meter at Allied’s 
open forums registe; a surprising | 
lew as a lively boardwalk and hot 
weather reduced attendance to a 
fraction of the conventioneers. The 
few that put in an appearance sat 
on their grievances despite exhorta- | 
tiens of moderators Irving Dollinger, | 
Allied official, and Jack Kirsch, na- 


Wilde Tamed 


Hollywood, July 1. 
Cornel Wilde has had star 
billings for a couple of years but 
nevertheless he just wound up 
at 20th-Fox as a face on the cut- 
ting room floor, 


He was visiting his wife, 
Patricia Wilde, on the set of 
“Roses Are Red” and decided 


he wanted to be in the picture, 
too. James Tinling, director, 
liked the idea and put him in 
for a walk-on in which he leered 
at Mrs. Wilde, tipped his hat and 
walked away. The shot got 
raves in the rushes, but was 
quickly cut out when the studio 
legal eagles pointed out that 
Wilde was currently on loan to 
Columbia and that complications 
might ensue if the scene was 
left in. 


Ohio Cities May 








Optimism Note 
Minneapolis, July, 1. 


Hopeful sign for this state’s 
exhibitors are figures just is- 
sued by the Division of Employ- 
ment and Security. 


They show unemployment in 
Minnesota is at the year’s low- 
est point and that the job in- 
surance checks issued to both 
civilians and former service- 
men is lower than at any time 
in 1947, 


Bernhard Adding 
Another $500,000 
To FC Financing 


Announcement is anticipated with- 
in the next few days of the floating 
of a stock issue to give Film Classics 
another $500,000 to carry out prexy 
Joe Bernhard’s plans for expansion. 
Reissue outfit recently got a $750,- 
000 loan from the Continental Bank, 





|N. ¥., for capital needed in Bern- 
hard’s drive to put the company up 


among the big league distribs. 
Issue coming ‘up will be of pre- 
ferred stock. It is being underwritten 


by a large Wall street firm, which 
will offer it for public sale. Ar- 








Individually Tax 
Amus, Admissions 


Columbus, July 1. 
Effective Sept. 30, the state of 
Ohio will vacate the admissions tax 
field, which yielded approximately 
$3,000,000 a year, and permit cities 
to levy such a tax in whatever per- 
centage they desire, with © Gov. 


: Thomas J. Herbert signing the meas- 


ure into law. 
Other legislation, enacted by the 


tional group’s prez, to smoke them | recent General Assembly, of interest 
out. Result was that Allied’s leaders |ig show business waS a measure 
plus Harry Brandt, visiting head of ‘relaxing the curbs of employment 
Independent Theatre Owners Assn.,' of women and minors, allowing 
did all the talking and the rank- | women to work until 10 p.m. in cer- 
and-file chipped in with the listen- tin occupations, -including selling 
ing. s : _ . _|eandy, and working in boxoffice 
Dollinger, in desperation, invited | ticxet windows. = 
the press te sheot some megensneed 
but there were few takers. Time | , 
and again he told exhibs they had | Telede ny July 1 
nothing to fear in the way of re- : : . : 
prigslés. trom sneders if they sass | City of Toledo will probably. be 





their Complaints. Kirsch also chimed 
in with the assertion that Allied was 
- Strong enough to take care of its 
members should backfiring result. 
Brandt Pans H’wood Efforts 

Brandt sailed into current crop of 
Hollywoeed productions and declared 
he wasn’t surprised by the headway 
being registered by British imports. 
Hollywood's high salaried employees 
weren't earning their keep, Brandt 
declared, and if the product con- 
tinued on its present low-key, “pro- 
duction executives are going to. be 
asked embarrassing questions.” 

What happens at all exhib conven- 
tions did a repeat in Atlantic City. 
Theatre men fumed against the 
majors and calHed them everything 
from highbinders to octopuses. But 
distrib reps present, such as H. M. 
Richey, Metro; Sam Shain, 20th- 
Fox; and Leon Bamberger, RKO, 
were treated with downright friend- 
liness if not affection. They got re- 
spectful attention on the floor, 
backslapping later, and no embar- 
Trassing questions at any time. 

From the angle of goodwill pro- 
motion, 20th-Fox stole the show. 
Company loaned Shain, director of 
exhib relations, to the convention 
and he garnered plenty of official 
kudos for his work. Moreover, Andy 
Smith, Jr., sales chief; William C. 
Gehring, chief ass’t sales head; and 


Ray Moon, Yankee division topper, ! 


were in attendance when it counted. 


SKIRBALL-MANNING 
LEAVE U-I THIS WK. 


Hollywood, July 1. 





Producing team of Jack H. Skir- | 


ball and Bruce Manning will check 
off the Universal-International lot 
this week to negotiate a new tieup. 


one of the few municipalities in 
| Ohio not to take advantage of the 
| chance to levy an admissions tax. 
The state is vacating that field of 
| taxation on Sept. 30 so that cities 
| may levy and keep such revenues 
for their own needs. However, 
Toledo has a 1% payroll income tax, 
and Councilmen feel that they are 
|obligated to refrain, from any new 
forms of taxation because they 
promised no new taxes if voters en- 
‘acted the payroll tax. It was esti- 
| mated that a 3% tax in Toledo would 
yield approximately $141,000 a year. 











Youngstown’s 10% Idea 
Youngstown, July 1. 

Youngstown City Council heard 
a proposal that they enact a 10% 
|}admissions tax, which would,bring 
| between $200,000 and $300,000 a year 
into city coffers. Councilman John 
W. Barber said most cities were 
planning on at least a 10% admissions 
tax, and proposed granting a pay 
raise to city employees with the 
additional revenue. 


English Co. Sets Release 
Of 24 Anglo Pix in U.S. 


Hollywood, July 1. 
Lineup of 24 British pietures will 
| be handled in this country this year 
by English Films, Inc., distributing 
British Information Service product 
in the U. S. and Canada. Company 
has just opened branch office in 
Hollywood and appointed Ben 
|DeDici as head of Pacific Coast 
sales. Six films are skedded for re- 
\lease between now and Sept. 1. 
Previous deal for Trans-Interna- 
'tional and Sidney Pink to handle 
| English product has been cancelled. 
|All future commitments for bookings 








rangements, as with the bank loan, 
were made by Dr. Wilem Zwillinger, 
refugee financier, who acts as finan- 
cial consultant for Bernhard. Zwil- 
linger sails today (Wed.) aboard the 
Queen Elizabeth for six weeks. 

Coin will be partially used for 
purchase of FC exchanges remaining 
in the hands of franchise-holders. 
And partially for general expansion 
of activities. It will not go for pro- 
duction. Bernhard is planning to get 
FC into production activities to give 
the company a supply of new prod- 
uct, but is understood not ready to 
go ahead with this for six or eight 
months. In the meantime he hopes to 
consolidate his general distribution 
setup. 

Deal which has been cooking for 
several months between FC and Re- 
public fell through last week. It 
called for FC to buy a block of 24 
westerns from Rep for _ reissue. 
Checkup, including a field survey of 
the pictures’ marketability, is said 
to have disclosed that they had al- 
ready been reissued by Rep itself 
and were not overly-acceptable to 
the trade. FC, as a result, dropped 
the negotiations. a 


117, OVERALL BOOST 
TO CAL. THEATRE AIDES 


San Francisco, July 1. 

A new wage scale for front-of- 
house employees in Northern Cali- 
fornia goes into effect today (1) 
with an overall increase of 11%. 
Contract was negotiated by the The- 
atre Employees Union of San Fran- 
cisco, Oakland and Sacramento and 
a committee set up by the Northern 
California Theatres Assn. Repre- 
senting the theatres were executives 
from the Blumenfeld, Fox-West 
Coast, Nasser Bros., Golden State 
and Paramount theatres, with the 
independent houses represented by 
Ben Levin. - 

New wage arrangement takes the 
effect of a two-year extension of the 
present contract. 

In the firstrun houses cashiers, 
doormen and candy attendants re- 
ceive a 10c. per hour increase, with 
, matrons, ushers and porters garner- 
ing a 7c. boost. Class A, B, and C 
house workers will receive increases 
ranging from 5c. to 10c. per hour. 


MANNY WOLFE JOINS U-I 
AS BILL DOZIER’S AIDE 


‘Hollywood, July 1. 
Manny Wolfe, who resigned in 
May as head of the story and writer 
departments at RKO, joins Univer- 
sal-International July 7 as assistant 








Combo made two pictures for U-I, 1 Will be serviced directly by English |, william Dozier, associate head of 


“The Magnificent 

Goes My Love.” 
Producers are 

them one script, “Portrait in Black,” 


Doll” and “So 


but are retaining six story proper- | 


ties, “For Services Rendered,” 
“Sunny River,” “The Barren Heart,” 


“The Wind Is Blind,” “Appointment | 


in Samarra” and “The 


Padre.” 


Desert 


leaving behind | 


Films. 


LEO ROSE BETWEEN 2 COS. 


Hollywood, July 1. 
Leo Rose cheeked in with Mara- 

thon Pictures Corp, as business man- 

ager for the indie producing unit. 
He also retains his post as gen- 





| production at studio. 

He will aid Dozier in supervision 
of all product turned out by staff 
producers Robert Buckner, Jerry 
Bresler, Leonard Goldstein, Joan 
Harrison, Joseph Sistrom, Karl Tun- 
berg and S. P. Eagle, all originally 
placed under Dozier’s’ executive 





| Goetz. 


2oh’s Swing to More Flat Rentals 
_ May Pave the Way for Other Distribs 





Stuart Palmer Now Heads 
Army Pictorial’s Press 


Washington, July 1. 

Stuart Palmer, former Hollywood 
writer, has taken over as head of 
the public relations unit of the Army 
Pictorial Branch. He replaces Col. 
David R. Kerr, regular Army, who 
goes out after 11 months in a spot 
for which he had no background. 
Wartime head of the service, which 
covers motion picture stills, etc., 
was Gordon Swarthout, who also 
had .a motion picture background. 
He was aide to Col. Curtis Mitchell, 
now chief of advertising and pub- 
licity, where Swarthout has also 
shifted. 

Budget trouble is whittling the 
unit way down. At its height it had 
40 people. It is now reduced to 
three officers and eight civilians. 
Another budgetary casualty is the 
Signal Corps Motion Picture Ser- 
vice, which had both produced and 
had been custodians of films. Its 
production is now down to nothing. 


Indies Now Spurn 

Flats as Givi 

Edge to Distribs 

Recent practice of several of the 
majors. to convert what formerly 
would have sold as percentage pic- 
tures to top flat rental product has 
elicited a raft of complaints from in- 
dependent exhibitors. With the flat 
rental prices based on previous top 
grosses in each situation, exhibs 
charge that they get the wrong end 
of the deal since, with grosses dip- 
ping, the distributors guarantee 
themselves a continuation of peak 
profit revenue. 

Majors, according to th indie ex- 
hibs, inaugurated the system on the 
claim that exhibs would be getting a 
better break. On percentage terms, 
it was pointed out, the more a pic- 
ture grossed, the more the distrib got 
as his share. Under the flat rental 
system,. however, the exhibitor 
would have as clear profit whatever 
he grossed above the rental. With 
grosses dropping, however, most 
indie exhibs still favor percentage 
terms, since the sliding scale ar- 
rrangement gives the distribs top 
money only. if a picture is a top 
grosser. 

Exhibs have also demanded that, 
if they do buy on fiat rental terms, 
they be allowed to deduct the money 
that the distributor saves in check- 
ing costs. How exhibitors figure 
they can cut in on this, distributors 
are at a loss to explain. Elimina- 
tion of checking expenses, they point 
out, is one of the few ways available 
to them of lower distribution costs, 
and exhibs, it's claimed, have no 


right to a cut on what they can*save 
for themselves. 


20th’s Andy Smith Wants 
To Liquidate All Films 
Released First 6 Months 


Concerted effort to liquidate as 
rapidly as possible the features re- 
leased by 20th during the first six 
months this year to pave the way for 
the remainder of the season's product 
has been instituted by 20th’s general 


salesmanager Andy Smith, Jr. That's 
one of the reasons why 20th has de- 
centralized control over bookings 
from the homeoffice to the field 
division managers, giving salesmen 
a chance to have all contracts ap- 
proved without delay. 


New plan has lifted 20th’s sales 
figures for the last several weeks 
above those of any previous two 
weeks this year. Despite that, how- 
ever, total bookings on features 
realeased since Jan. 1 are behind 
those for the same number of pic- 
tures released by 20th during the 
first six months of 1946. Before mak- 
ing an allout effort to get bookings 
of the company’s forthcoming 
product, consequently, Smith has in- 
structed his field sales force to con- 
centrate on the backlog, which in- 
cludes such pictures as “Carnival in 











Costa Riea,” “Homestretch.” “Razor's 


/eral manager for Frank Satenstein’s | wing by production, chief William | Edge,” “Boomerang,” ‘Shocking Miss| and Fortune 
j interests in New York. 


Pilgrim,” etc. . 


New sales policy announced by 
20th-Fox is actually a limited re- 
treat from percentage pix which 
may be joined by other majors. 
Trumpeted by 20th as a break for 
-|family-operated nabes, smallowners 
and “problem houses,” fagt is the 
company has decided that in such 
situations the distrib can’t operate 
profitably on percentagers. The new 
plan, consequently, is a swing back 
to the days of flat rentals. 

Difficulty has always been that 
| the exhib knows his flat rentals are 
| fixed on the performance of percent- 
jage films, a 20th spokesman ex- 
|plained. Since he’s plenty scared 
jthat solid returns on big pix will 
| drive his flats skyward, the exhib 
jhas been calling on tricks of the 
(trade (short of outright chistling) 
to keep down the theatre’s returns 
on percentages. He's been willing to 
take a licking on those pix to save 
on the flats. 

When the big percentage comes 
along, it’s said, an exhib will fre- 
quently book it as a single feature 
although traditionally his house has 
been operating on dualers. That's 
figured to weight down the grosses. 
Another stunt being pulled is to 
drop trailers on the big films so that 
the customers have less of an inkling 
what's on the slate. Then, of course, 
the customary exploitation, display 
cards and posters aren't used, or only 
iskimply, to cripple the film’s take. 


Equalizers 

With the company exacting 25% 
straight rental from these housés, 
estimated by Andy Smith, Jr., 20th’s 
sales chief, to be some 6,000 theatres, 
returns haven't warranted continua- 
tion of those terms on the six or 
seven films customarily sold” by 20th 
to these houses on percentage. More- 
over, the checking nut will be sub- 
stantially reduced by. the imnova- 
tion. Cost for 20th last year rose to 
a $960,000 high, paid to Confidential 
Reports, Ine., which isn’t peanuts 
even for a major. 

The new plan -provides for ped- 
dling of two to five films yearly on 
percentage with the balanee fiats. 
Company intends stilling the mini- 
mum or even less on percentage to 
many theatres, 20th official said, 
having set the top five figures only 
to preserve future flexibility. Ac- 
tually, it’s felt that the lower the 
number of. percentagers, the better 
results will be. 

To illustrate what 20th considers 
are “problem houses,” two theatres 
in the New York area were unof- 
ficially named. They're the Rialto, 
Times Sq. thriller-house, which has 
a real product problem, and Century 
eircuit’s Patio in Brooklyn. Patio 
cost $1,500,000, but has struggled for 
years because of the clearance sys- 
tem which gives Loew’s and RKO 
houses first call on pix in its sector. 

Reaction among indie exhibs at 
the New Jersey Allied convention 
where the plan was announced was 
mainly of the wait-and-see_ kind. 
Many exhibits expressed fear that 
while percentagers would come 
down, 20th would attempt to balance 
that off by raising flats. Allied lead- 
ers in the New Haven territory have 
been asked to report on results of 
the plan as éarly as possible. That 
Connecticut sector is marked by 20th 
as the immediate trial ground for the 
new policy with an extension nation- 
ally once it proves okay. 


Frank Fisher. to G.M. 
Eagle-Lion of Canada 


Toronto, July 1. 

Frank H. Fisher has been named 
general manager of Eagle-Lion of 
Canada taking over that spot July 
14. Fisher, formerly general sales 
manager, succeeds A. J. Laurie. Ap- 
pointment was made by J. Earl Law- 
|son, head of J. Arthur Rank inter- 
ests in Canada. 

Fisher has served as western di- 
vision manager of Odeon Theatres 
of Canada and prior to that was 
Odeon’s chief buyer and booker. 
He’s been sales chief of E-L since 
January. 











Somerset, Fortune Sign 
New Screen Guild Pacts 


Hollywoed, July ! 
Two releasing deals were closed 
by Screen Guild Productions calling 
for two features each from Somerset 
Pictures and Fortune Films. - | 
Somerset is currently winding up 
| production on “The Burning Cross.” 
recently completed 





i“The Dragnet.” 
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L.A. Steady; Fiesta’ Paces New Bills, 


Fancy $70,000 at 3 


Spots, ‘Unfaithful 


516 ‘Gunfighters’ 356, H.0.s OK 





Los Angeles, July 1. + 


Los Angeles firstruns are main- 
taining a steady pace, with “Fiesta 
outstanding among the new _ bills. 
Pic is sighting a very fancy $70,000 
on the initial frame at three houses. 
“Unfaithful” is good though not big 
at $51,000, also at*three situations. 

“Gunfighters” is heading towards 
a neat $35,000 at two houses and is 
holding over for a second frame. 
Reissues of “Go Into Your Dance 
and “Sing Love Song” are moving 
to a slow $20,500 in four spots. “Ivy 
is shooting for an okay second 
frame. $33,500, at five theatres, while 
the six-day third week for “Miracle 
on 34th Street” is eyeing a nice 
$30,500, or close to it. Third and 
final week for “Calcutta” is looking 
towards an okay $21,500 in two 
houses. “Ding Dong Williams” is 
being pushed to a fancy $25,000 at 
the Million Dollar theatre due to 
power generated by Cab Calloway’s 
orch on stage. 

Estimates for This Week 

Belmont (FWC) (1,532; 50-$1)— 
“Go Into Dance” (WB) and “Sing 
Love Song” (WB) (reissues). Light 
$3,000. Last week, “Road to Holly- 
wood” (Astor) and “Second Chorus” 
(Astor) (reissues), okay $4,000. 


Beverly Hills Music Hall (G&S- 
lumenfeld) (824; 65-$1) — “New 

Grieans’ (UA) (2d wk).’Slow $2,500. 
ast week, light $3,700. 


Carthay Circle (FWC) (1,518; 50- 
$1)—“Great Expectations” (U) (4th 
wk). Pleasing $5,000. Last week, 
$6,900, good. 

Chinese (Grauman-WC) (2,048; 
50-$1)—“Miracle 34th Street” (20th) 
(3d wk-6 days). Finals with $9,000. 
Last week, sturdy $14,000. 

Downtown (WB) (1,800; 50-$1)— 
“Unfaithful” (WB). Good $20,000. 
Last week, “Cheyenne” (WB) (3d 
wk-5 days), oke $7,900. 

Downtown Music Hall (Blumen- 
feld) (872; 55-$1)—“New Orleans” 
(UA) (2d wk). Okay $7,500. Last 
week, surprising $13,000. 

Egyptian (FWC) (1,538; 50-$1)— 
“Fiesta” (M-G). Fancy $17,000. 
Last week, “Living Big Way” (M-G) 
(2d wk), fair $7,600. 

El Rey (FWC) (861; 50-$1)—“Go 
Into Dance” (WB) and “Sing Love 
Song” (WB) (reissues). Fair $4,000. 

st week,- “Road to Hollywood” 

(Astor) and “Second Chorus” (As- 
tor) (reissues), nice $4,600. 

Esquire (Rosener) (685; $1.20)— 


“This Happy Breed” (U) (5th wk). 


Near $4,000. Last week, steady $4,400. 

Four Star (UA-WC) (900; 50-$1)— 
“Great Waltz’ (M-G) (reissue) (5th 
wk). Closing with good $4,500. Last 
week. smooth $5,100. 

Guild (FWC) (968; 50-$1)—“Ivy” 
(UI) and “Philo Vance’s Gamble” 
(PRC): (2d wk). Nice $5,000. Last 
week, good $7,200. 

Hawaii (G&S-Blumenfeld) (956; 
50-$1)—"New Orleans” (UA) (2d 
wk). Only $3,000. Last week, light 
$4.200 


Hollywood (WB) (2.756; 50-$1)— 
“Unfaithful” (WB). Good $16,000. 
Last week, “Cheyenne” (WB) (3d 
wk-5 days), $6,100. * 

Hollywood Mus'c Hall (Blumen- 


feld) (475; 50-85)—“New Orleans” 
(UA) (2d wk). Slow $2,500. Last 
week, light $3,600. 

Iris (FWC) (828; 50-85)—“Ivy” 
(UI) (2d wk). $4,000. Last week, 
okay $6,800. 


Laurel (Rosener) (890; 85)—“Tor- 
ment” (Indie) (2d wk). Nice $45,500. 
Last week, smart $5,400. 

Loew State (Loew-WC) (2,404; 
50-$1)—“Miracle 34th Street” (20th) 
and “Sister’s Secret’ (PRC) (3d wk- 
6 days). Finals with $4,000 or slight- 
ly more. Last. week, good $17,800. 


Los Angeles (D’'town-WC) (2,097: 
50-$1) — “Fiesta” (M-G). Socko 
$36,000. Last ‘week, “Living Big 


Way” (M-G) (2d wk), light $9,900. 

Loyola (FWC) (1,248; 50-$1)— 
“Miracle 34th Street” (20th) (3d 
wk-6 days). Blowoff $5,000. Last 
week, nice $7.000. 

Marcal (G&S) (900; 90-1.80)— 
“Henry V” (UA) (4th wk). Steady 
$6.000. Last week, good $6,700. 

Orpheum (D'town-WC) (2.210; 50- 
$1)—“Go Into Dance” (WB) and 
“Sing Love Song” (WB) (reissues). 
Light $10,000. Last week, “Road to 


Hollywood” (Astor) and “Second 
Chorus” (Astor) (reissues), oke 
$12,800. 

Palace (D’town) (1,237: 50-$1)— 


Back to newsreel policy after finish- 
ing 6-day m.o. of “Great Expecta- 
tions” (U) with $5,400. 

Pantages (Pan) (2,812; 50-$1)— 
“Gunfighters” (Col) and “Love of 
Rusty” (Col). Pleasant $15,000. Last 
week, “Honeymoon” (RKO) and 
“Dick Tracv’s Dilemma” (RKO) (2d 
wk), nice $10,800. 

Paramount (F&M) (3.398: 50-$1)— 
“Calcutta” (Par) and “Fear in Night” 
(Par) (3d wk). Bettering -$13,000 on 
final frame. Last week, bright $24.000. 

Paramount Hollywood (F&M) 
(1.451; 50-$1)—“Calcutta” (Par) and 
“Wear in Night” (Par) (3d wk). 
rg with $8,500. Last week, good 


RKO Hillstreet (RKO) (2,890: 50- 
80)—“Gunfighters” (Col) and “Love 


Broadway Grosses 


Estimated Total Gross 





ME 4.3 secre $663,000 
(Based on 18 theatres) 
ee eres $710,000 


(Based on 18 theatres) 


Pitt Hot, But Its 
Only the Weather; 
‘oth Ave. $13,500 


Pittsburgh, July 1. 

Heat’s knocking the bottom out of 
everything around here this week, 
together with terrific competition 
from outdoor opera company. Hot- 
test Sunday (29) of the year cut into 
grosses on the day when they expect 
to go to town, and that’ll hold every- 
thing down. Best will be “It Hap- 
pened on 5th Ave.” at Stanley, and 
that’s nothing to write home about. 
“Living in a Big Way” disappointing 
at Penn. Warner doing fair with 
“Blaze of Noon,” with “Duel in Sun” 
drooping in m.o. to Ritz at advanced 
prices after fortnight at Penn. 


Estimates for This Week 
Fulten (Shea) (1,700; 45-70)— 
“Homestretch” (20th) (2d wk). Hold- 
ing over for 5 extra days and ‘in ab- 
breviated session won't get more 
than $3,000. “Great Expectations” 
(U-I) opens tomorrow (Wed.). Last 
“Homestretch” did about 


(Harris) (2,200; 40-70)— 
“Miracle on 34th St.” (20th) (3d wk). 
Still holding up pretty well and in 4 
days ought to get close to $6,000, 
good, and may move to Senator. 
Second week of “Miracle” was 
$11,000. 

Penn (Loew’s-UA) (3,300; 40-70)— 
“Living in Big Way” (M-G). Not 
nearly up to expectations. Figured to 
do well since Gene Kelly’s a local boy 
and this is his first picture in some 
time. But about $12,000 will be it, 
and that’s bad. Last week, second of 
“Duel in Sun” (SRO), above $26,500, 

Ritz (Loew’s) (800; 90-$1.25)— 
“Duel in Sun” (SRO) (m.o.). At- 
tendance figures at small-seater are 
pretty constant, and this one will 
play to just about as many people as 
house usually gets, with the upped 
scale accounting for close to $6,500. 
Last week, 4th downtown and second 
here of “The Yearling” (M-G), all 
right at $3,500. ‘ 

Senator (Harris) (1.750; 40-70)— 
“Bedelia” (E-L) and “Lost Honey- 








moon” (E-L), Not much action for 
this pair and it'll be lucky to rab 
$3,000. Last week, “Alexander’s Rag- 
time Band” (20th) (reissue) and 
“Back Lash” (20th), in the dumps at 
little more than $2,750. 

Stanley (WB) (3,800; 40-70 )—“Hap- 
pened on 5th Ave.” (Mono). Notices 
fine and lot of good word-of-mouth, 
but it’s suffering along with the rest 
of them. Maybe about $13,500. Last 
week, “Cheyenne” (WB), climbed to 
$15,000. 

Warner (WB) (2,000; 40-70)— 
“Blaze of Noon” (Par). Little better 
than house has been doing lately, but 
$8,000 isn’t exactly out of ordinary. 
Last week, “Perfect Marriage” (Par), 
little above $7,000. 


Kaycee Holding Own; 
‘Ghost,’ ‘Living’ Both 146 
Kansas City, July 1. 
Biz is about holding its own, no 





| better, no worse. Best money likely 


is at the Fox Midwest, with “The 
Ghost and Mrs. Muir,” and at the 
Midland, with “Living in a Big 
Way.” Only holdover is “Perils of 
Pauline” following a bangup pre- 
miere with a so-so second stanza. 
Rainfall has let up somewhat only 
to have weather turn suddenly hot, 
a quick change which is no help to 
biz. J 


Estimates for This Week 


Esquire (Fox Midwest) (820; .45- 
65)—“Bells of San Angelo” (Rep) and 
“Twilight on Rio Grande” (Rep). 
Singing cowpokes getting moderate 


(WB) (reissue), sad $3,500. 


Kimo (Dickinson) (550; 65)—‘‘The 
Overlanders” (U). In with little ex- 
ploitation behind it and _ couldn’t 
whip up much trade. Slow $2,000. 
Last week, “The Raider” (Indie) not 
much better, mild $2,500. 


Midland (Loew’s) (3,500; 45-65)— 
“Living in a Big Way” (M-G) and 
“Dark Delusion” (M-G). Pretty good 
$14.000. Last week “Duel in the Sun” 
(SRO) (2d wk) fell off last few days; 
so-so $14,000. at prices of 90c. for 
mats and $1.20 evenings. 


Orpheum (RKO) (1,900; 45-65)— 
“Love and Learn” (WB) and “Beast 
With Five Fingers” (WB). Average 
$9,500. Last week “Great Expecta- 
tions” (U) and “Danger Street” 
(Par) no bargains, $9,000. 

Paramount (Par) (1,900; 45-65)— 
“Perils of Pauline” (Par) (2d wk). 
Fairish $10,000. Last week film did 
well-rounded $16,000 with world 
premiere and Alan Ladd, William 
Demarest and Veronica Lake doing 
p.a.’s. 


Southtown (Elmer) 
“Carnival: in Flanders” (Indie) and 
“Thunder Rock” (Indie) (opened 
Sunday). Week may see $2,500. Last 
week “Great Mr. Handel” (Indie) 
and “Jeannie” (Indie) ran 9 days for 
$3,000, inaugurating new policy of 
English and foreign films. 

Tower-Uptown-Fairway (Fox Mid- 
west) (2,100, 2,043, 700; 45-65)— “The 
Ghost and Mrs. Muir” (20th). Doing 
fairly well at $14,000. Last week 


(950; 65)— 





“Buck Privates Come Home” (U), 
mild $12,000. 





Transit Strike's End No Aid to Frisco; 


San Francisco, July 1. 

Despite settlement of bay bridge 
transit strike, biz has not brightened 
locally. 

Estimate for This Week 

Golden Gate (RKO) (2,844; 65-$1) 
—“Dick Tracy's Dilemma” plus 
vaude headed by Donald O'Connor 
and Gloria DeHaven. Fair $25,000. 





of Rusty” (Col). Good $20,000. Last 
week, “Honeymoon” (RKO) and 
“Dick Tracy’s Dilemma” (RKO) (2d 
wk), neat $13,400. 

Ritz (FWC) (1,370; 50-$1)—“Ivy” 
(UI) (2d wk). Good $8,500. Last 
week, sturdy $12,100. 

Studio City (FWC) (880: 50-$1)— 
“Ivy” (UI) (2d wk). Fair $4,000. Last 
| week, $6,200. 








United Artists (UA) (2,100; 50-$1) | 
“Philo Vance’s | 
Neat 


—‘Ivy” (UI) and 
|Gamble” (PRC) (2d_ wk). 
$12.000. Last week, $17,200. 

Uptown (FWC) (1,719: 50-$1)— 
“Miracle 34th Street” (20th) (3d 
wk-6 days). $5,500. Last week. fine 
$9,000. 

Vogue (FWC) (885: 50-$1)—“Go 
| Into Dance” (WB) and “Sing Love 
| Song” (WB) (reissues). Fair $3,500. 
Last week, “Road to Hollywood” 
(Astor) and “Second Chorus” (WB) 
(reissues), good $5,000. 

Wilshire (FWC) (2.296: 50-$1)— 


week, “Living Big Way” (M-G) (2d 


wk), $6,400. 

Wiltern (WB) (2,300; 50-$1)— 
“Unfaithful” (WB). Good $15,000. 
Last week, “Cheyenne” (WB) (3d 
wk-5 days), fair $5,000. 

Million Dollar (D'town) (2,122: 


55-98) — “Ding Dong Williams” 
(RKO) with Cab Calloway orch on 
stage. Sighting smart $25,000. Last 





week, subsequent run films. 


“Fiesta” (M-G). Fancy $17.000. Last | 


‘Ghost’ Sad 17146, ‘Expectations’ 156 


Last week, “Desperate” (RKO) plus 
vaude headed by Dick Haymes and 
Helen Forrest, powerful, $40,000. 


and Mrs. Muir” (20th). 
Last week, “Miracle On 34th Street” 
(20th) colorless $15,000. 

Warfield (FWC) (2,656; 60-85)— 
“The Unfaithful” (WB) (5 days). 
Okay $5,500. Last week, “Moss Rose” 
(20th) weak $13,500. 

Paramount (Par) 
“Perils of Pauline” 
Fine $18,500. Last week, husky 
$23,000. 

Guild (Lippert) (400; 35-85)— 
“Great Waltz” (M-G) (4th wk) (re- 
issue). Nice $5,300. Last week, same. 





(2,646; 60-85)— 
(Par) (2d wk). 





St. Francis (Par) (1,400: 60-85)— 
“Trouble With Women” (Par). 
Strong $13,500. Last week, “Dear 


Ruth” (Par) (3d wk) oke $9,000. 

Orpheum (Blumenfeld) (2,448; 55- 
, 85)—‘“Gunfighters” (Col). Good $18,- 
| 700. Last week, “Copacabana” (UA) 
| (2d wk), tepid $8,500. 
| United Artists (Blumenfeld) 
| (1.207; 55-85)—“Great Expectations” 
| (U). Pleasing $15,200. Last week, 
“New Orleans” (UA) (3d wk) (5 
days) weak $4,500. 

Stagedoor (Ackerman) (350; 60- 
85)—“Storm in a Teacup” (Indie) 
(2d wk). Lively $2,500. Last week, 
nice $2,300. 

United Nations (FWC) (1.149: 60- 
85)—‘‘Miracle On 34th Street” (20th) 
(2d wk) (m.o.). Colorless $4,000. 
Last week, “It Happened On 5th 
Avenue” (Mono) (2d wk) fair $2,700. 





Clay (Roesner) (400; 65-85)— 
“Stormy Waters” (Indie). Strong 
$2,100. Last week, “This Happy 
Breed” (U) (9th wk) nice $1,700. 

Larkin (Roesner) (400; 65-85)— 
“I Live As I Please” (Indie). Husky 
$2,600. Last’ week, “Appassionata” 


(Indie), pleasing $2,200. 





$5,000. Last_week “Meet John Doe” | uct situation, and the result is worst 


Fox (FWC) (4,651; 60-95)—"Ghost | 
Sad $17,500. | 





Big 166 Snatch for Mpls. Ego’ Hatch, 
Unfaithful’ Untrue to B.O. at $12,000 





Key City Grosses 


Estimated Total Gross 
Wits Weak .....6....05 $2,737,000 
(Based on 21 cities, 207 thea- 
tres, chiefly first runs, including 
a ae 
Total Gross Same Week 
Eas. “WOO is vocas ves $2,900,000 
(Based on 22 cities, 187 theatres) 
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Boston, July 1. 

Only bright spot on an otherwise 
gloomy picture is “Great Expecta- 
tions” at the Memorial. Outdoor sea- 
son under way in earnest now, with 
the Esplanade concerts draining off 
a good 25,000 people nightly and the 
night ballgames snagging 30,000 per 
frame. Add to this a really sad prod- 


week in years. 
Estimates for This Week 

Boston (RKO) (3,200; 40-80)— 
“The Web” (U-I) plus “Under Ton- 
to Rim” (RKO). Awful $18,000. Last 
week “Odd Man Out” (U-I) and 
“Tracy Dilemma” (RKO), $23,000. 

Center (E. M. Loew) (1,500; 30-74) 
—“This week subsequent runs. Last 
week “Discovery” (Indie) and “Va- 
cation Days” (Mono), $7,000, second 
week. 

Esquire (M-P) (1,200; $1.80)— 
“Carnegie Hall” (UA). Second week 
way off $8,000 after $12,000, first. 

Fenway (M-P) (1,373; 40-80)— 
“Mr. District Attorney” (Col) and 
“Northern Outpost” (Rep). Fair-to- 
middling $8,000. Last week “Trouble 
With Women” (Par) and -“Little 
Miss Broadway” (Col). $9,000. 

Majest‘'c (Indie) (1,500; 30-74)— 
“Dolly Sisters (20th) and “Laura” 
(20th) (reissue). Fairly good $7,000. 
Last week “Guilt Janet Ames” (Col) 
and “Swing Western Way” (Indie), 
$6,000. 

Memorial (RKO) (2,900; 40-80)— 
“Great Expectations” (U-I) and 
“King Wild Horses” (Rep). Only 
one getting a play; okay $23,000. 
Last week “Ghost Mrs. Muir” (20th) 
and “Child of Divorce” (RKO). Nine 
days, excellent $26,000. 

Metropolitan (M-P) (4,367; 40-80) 
—“‘Unfaithful” (WB) and “Black- 
mail” (Col). Should do better; $18,- 
000, terrible. Last week, “Cheyenne” 
(WB) and “Cover Big Town” (Par), 
$22,000. 

Old South (Siritzky) (700; 30-74)— 
“3 Hours for Love” (Indie) and 
“Harvest” (Indie) (reissue). $3,000, 
okay. Last week subsequent runs. 

Orpheum (Loew) (2,900; 40-80)— 
“Living Big Way” (M-G) and “Dark 
Delusion” (M-G). Few- takers: off, 
$20,000. Last week “Yearling” (M-G). 
Second week, $22,000. 

Paramount (M-P) (1.700; 40-80)— 
“Mr. District Attorney” (Col) and 
“Northern Outpost” (Rep). Slim 
$14,000. Last week “Trouble With 
Women” (Par) and “Little Miss 
Broadway” (Col), $16,000. 

State (Loew) (3,200; 40-80)— 
“Living Big Way” (M-G) and “Dark 
Delusion” (M-G). Trim $10,000. Last 
week “Yearling” (M-G). $11,000 
(2d week). 

Transtlux (Translux) (900; 30-74)— 
“Frankenstein” (U) (reissue) and 
“Dracula” (U) (reissue). Standard 
horror house back in saddle for tall 
$6,500. Last week. “Guilt Janet 
Ames” (Col) and “Swing Western 
Way” (Indie), $4,000. 





‘Farmer’s Daughter’ 
_ Neat $14,000, Seattle 


Seattle, July 1. 

Summer weather, alternating-with 
coolish nights, is producing mixed 
b.o. returns, but ace pix are in the 
groove. 

“Egg” holds at Orpheum but bows 
out at Palomar after nice 11-day 
run there. “Ghost and Mrs. Muir” is 
at Blue Mouse for second stanza. 
“Duel in Sun” wound up swell sev- 
en-week run here, at roadshow 
prices. “Yearling” is through after 
six big weeks. “Calcutta” goes into 
second big week at Liberty. “Farm- 
er’s Daughter” is top newcomer, cur- 
rently at Fifth. 

Estimates for This Week 


Blue Mouse (H-E) (800: 45-80)— 
“Mrs. Muir” (20th). Released from 
Fifth. Expect mild $3,700. Last 


week. 3d of “Cheyenne” (WB), slow 
$3.600. 

Fifth Avenue (H-E) (2,349: 45-80) 
—‘“Farmer’s Daughter” (RKO). Hit- 
ting for swell $14,000. Last week, 
“Mrs. Muir” (20th), moderate $7,900. 

Liberty (J *- VH) (1.650: 45-80)— 
“Calcutta” (F r) and “Miss Broad- 

(Continued on page 18) 





+ Minneapolis, July 1, 


Bottom dropped out of business 
this and last week. 

There’s an assortment of new- 
comers again curréntly, but only 
one, “The Egg and I,” of any con- 
siderable boxoffice importance. 
“Duel in the Sun” is holding over 
at only one of the two theatres, the 
Lyric, where it opened. The first 
week was over-estimated, but it 
still chalked up smashing grosses, 
grabbing off a terrific $35,000 in the 
pair of spots. The lone other hold- 
over is “Stairway to Heaven,” also 
in its second week. 

Estimates for This Week 

Astor (Par) (900; 30-44) “For Love 


of Rusty” (Col) and “Philo Vance 
Returns” (PRC), dual first-runs. 
Okay $2,200 in five days. “Code of 


West” (RKO), first-run, and “Devil 
Bat” (Indie), reissue, duals, opened 
yesterday (1). Last week, “Danger- 
ous Venture” (UA), first-run, and 
“Chump at Oxford” (Indie), reissue, 
neat $2,400 in five days. 

Century (Par) (1,600; 50-70)— 
“Dark Delusion” (M-G). Latest “Dr, 
Kildare” release pretty much light- 
weight as far as this house is con- 
cerned. Bad $4,500 indicated. Last 
week, “Duel in Sun” (SRO) (90- 
$1.25), terrific $21,000. 

Gopher (Par) (1,000; 44)—‘“That 
Brennan Girl” (Rep). Well-liked 

icture, but box-office cast names 
acking. Mild $3,000 in prospect. 
Last week, “Kit Carson” (PRC) (re- 
issue), good $3,600. 

Lyrie (Par) (1,100; 90-$1.25)— 
“Duel in Sun” (SRO) (2d wk). 
Helped by terrific exploitation and 
advertising campaign and boxoffice 
cast names, this one has been going 
like house afire. Zooming to big $10,- 
000 after boff $14,000 initial canto. 

Pix (Corwin) (300; 50-70)—‘The 
Westerner” (FC) (2d run). Good 
enough $1,800 indicated. Last week, 
“Outlaw” (UA) (9th wk), finally 
finished to good $1,500, giving it 
huge $60,000, including $43,000 for 
three weeks at Lyceum, legit road- 
show house, and $17,000 here. 

Radio City (Par) (4,000; 50-70)— 
“The Unfaithful” (WB). Star names 
plus sex angle and title attracting 
interest. But oply $12,000 antici- 
pated. Last week, ‘“Homestretch” 
(20th), mild $12,000. 

RKO-Orpheum (RKO) (2,800; 50- 
70)—“Egg and I” (U). Has advan- 
tage of fine exploitation, advertising 
campaign and book’s prestige, as 
well as cast draw names. Rolling to 
big $16,000. Last week, “Framed” 
(Col); mild $8,000. 

RKO-Pan (RKO) (1,600: 50-70)— 
“Guilt of Janet Adams” (Col). Mixed 
opinions on this one, with Russell- 
Douglas combo snaring n.g. $4,- 
000. Last week, “Two Mrs. Car- 
rolls” (WB) (2d wk), light $7,000 
after strong $13,000 initial stanza at 
Orpheum. 

State (Pat) (2,300; 50-70)—“Car- 
nival in Costa Rica” (20th). Musical 
doesn’t carry much boxoffice weight, 
$8,000. Last week, “Stairway to 
Heaven” (U), disappointing $8,500. 

Uptewn (Par): (1,000: 50-55)— 
“Late George Apley” (20th). First 
neighborhood showing. Fair $3,500 
in prospect. Last week. “Farmer's 
Daughter” (RKO) very big $5,000. 

World (Mann) (350; 50-99)— 
“Stairway to Heaven” (U) (m.o.). 
Should be built to order for this 
house, although it failed to deliver 
in satisfactory way first week at 
State. Doing only fair $2.000. Last 
week, “Dead of Night” ‘(U), good 
$2,500. 


FIESTA’ TOPS 136 
IN BUFF OPENING 


Buffalo, July 1. 
Takings are not too bad this week. 
“Fiesta” at Great Lakes is topping 
the newcomers, though “Duel in 
Sun,” in third week, is leading the 
town. : 
Estimates for This Week 


Buffalo (Shea) (3,500; 40-70)— 
“Living in Big Way” (M-G) and 
“Brasher Doubloon” (20th). Over 
$10,000. Last week, ‘“Dishonored 
Lady” (UA) and “Fun on a Week- 
end” (UA), $11,700. 


Great Lakes (Shea) (3.500; 40-70) 
—“Fiesta” (M-G). Over $13,000, 
Last week, “Trouble With Women | 
(Par) and “Seven Were Saved 
(Par), $11,000. 

Hipp (Shea) (2,100; 40-70)—“Duel 
in the Sun” (3d wk). $15,000. Last 
week, over $20,000. 

Teck (Shea) (1,400; 40-70)-——“Alex- 
ander’s Ragtime Band” (20th) and 
“Western Union” (20th) (reissues). 
$3,500. Last week, “Homestretch 
(20th) and “Violence” (Mono) 
(m.o.), ditto. a 

Lafayette (Basil) (3,100; 40-70)— 
“Buck Privates Come Home” ‘U) 
and “Boston Blackie and the Law 
(Col). $13,000. Last week, “Mr. Dis- 
trict Attorney” (Col) and “King of 
Wild Horses” (Col), $5,000. 

20th Centary (20th Cent. Inc.) (3.- 
000; 40-70)—“Angel and Bad Man 
(Rep) and “Calendar Girl” (Rep). 
Over $10,000. Last week, “Born to 
Kill” (RKO) and “Likely Story 
(RKO), $8,500. 
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| Sweltering Chi Takes a Beating: 


Stairway Disappointing $22,000, 
‘Living’ 25G, ‘Outlaw’ Return Hot 296 


,% 





Chicago, July 1. 


ct heat wave of summer hit 
rete last week, almost every 
pl house taking a beating. 

“Stairway to Heaven at Apollo, 
which at first indicated excellent 
take with major promotional cam- 
paign conducted for entire week 
preceeding opening, now looks like 
about $22,000, which, though strong 
for - house, still is disappointing. Of 
other newcomers, ‘Living in Big 
Way” at United Artists seems least 
indicating a potent $25,000. 
“Bells of San Angelo”. at Oriental, 
with Lionel Hampton heading stage 
show, appears set to do just passing 
$40,000, and new twin bill at Palace, 
“Web” and “Millie’s Daughter,” will 
do a so-so $20,000. 

“Outlaw.” at Rialto in first return 
showing here after leaving Oriental 
over a year ago, where it played 
eight weeks, is skedded for very hot 


$29,000. “Great Waltz,” oldie at 
World Playhouse, in third week, is 
maintaining fancy pace, with this 


frame figured at $5,500. 
Estimates for This Week 
Apollo (B&K) (1,200; 95)—"Stair- 
way to Heaven” (U). After fat ad 
campaign. disappointing $22,000. Last 
week, “Jolson Story” (Col) (26th 
wk), longest run of any pic here this 


year, closed at small $10,000. _ 
Chieago (B&K) (3,900; 95)—“Blaze | 


of Noon” (Par) (2d wk), with Desi 
Arnaz on stage. Offish at $45,000. 
Last week, top take in town, $60,000. 


Garrick (B&K) (900: 95)—“Odd 
Man Out” (U) (2d wk). Down to 
$13,000. Last week, $20,000. 


Grand (RKO) (1,500; 95)—“Egg 
and I” (U) (5th wk) fading to $15,- 
000. Last week, $17,000. 

Oriental (Essaness) (3.400; 95)— 
“Bells of San Angelo” (Rep) with 
Lionel Hampton heading stage show 
for firm $45.000. Last week, ““Copa- 
cabana” (UA) (2d wk) with Jayne 
Walton heading stage show, $30,000. 

Palace (RKO) (2.500; 95)—“Web” 
(U) and “Millie’s Daughter” (Col). 
So-so $20.000. Last week, “Time Out 
of Mind” (U) and “Vigilantes Re- 
turn” (U) (1 wk), $22,000. 

Rialto (Indie) (1,700; 65-95)— 
“Outlaw” (UA). First showing after 
exodus over year ago, after single 
8-week engagement at Oriental, in- 
dicates very hot business of about 
$29,000. Last week, “Dillinger” 
(Mono) and “Violence”’ (Mono) (4th 
wk), $12,000. 

Roosevelt (B&K) (1,500; 95)— 
“Cheyenne” (WB) (2d wk). Con- 
tinuing neat business with $16,000. 
Last week. $20,000. 

State-Lake (B&K) (2,700; 95)— 
“Possessed” (WB) (2d wk). Level- 
ling off to $25,000. Last week, hefty 
$35,000. 


United Artists (B&K) (1,700; 95) 
—"Living in Big Way” (M-G). Looks 
very potent for $25,000. Last week, 
“George Apley” (20th) (2d wk), 
$15,000. 


Woods (Essaness) (1,200: 95)— 
sMiracle on 3th St.” (20th) (3d 
wk). 


Fading with $16,000. Last 
week, $22,000. 

Werld (Playhouse) (Indie) (587; 
15)—“Great Waltz” (M-G) (3d wk) 
(reissue), Entire run is fancy so far, 
this week, $5,500. Last week, $6,000. 


‘EGG’ ROLLING TO 
NEAT 196, ST. LOUIS 


St. Louis, July 1. 
_ End of 14-day transit strike, cessa- 
tion of rainy spell plus new screen 
fodder have comboed to hypo 
grosses at the big cinemas. “Egg and 
3 





running solo, was nicked by two 
ays of rain after opening but will 
be the No. 1 grosser. “Living in a 
Big Way.” dualed with “Dark Delu- 
Sion,” will be the runnerup. 


Estimates for This Week 

Ambassador (F&M) (3,000; 50-75) 
ls Egg and I” (U). Swell $19,- 
~ Last week, “The Trouble With 

omen” (Par) and “Born to Speed” 
(PRC), $10,000. 

Fox (F&M) (5,000; 50-75)—“Mir- 
acle on 34th Street” (20th). $18,000. 
(hoes week, “Ghost and Mrs, Muir” 
$15 a and “Vacation Days” (Mono), 


mews (Loew) (3,172; 50-75)— 
“Darke in a Big Way” (M-G),and 
— Delusion” (M-G). $18,000. 
“Gail “Copacabana” (UA) and 
$13.80, of Janet Ames” (Col), 


onneeri (F&M) (3,500; 50-75)— 
U oss Rose” (20th) and “Western 
a (20th ) (reissue). $17,000. 
and “Sak, Homestretch” (20th) 
M.0., $10,000 e Sailor” (RKO), 
opptPheum (Loew) (2,000; 50-75)— 
“Ki Fabulous Dorseys” (UA) and 
ae of Wild Horses” (UA). $8,000. 
“For _— “The Chase” (UA) and 
00 e Love of Rusty” (Col), 


St. Louis (F&M) 
rs 4, . x 4. 
roca, Ruth” (Par). ~ yun 
ight” (Par) (3d wk). 
$8,000, ¢ 


7,000 after 
Or second stanza. . 





“Jungle | 


Grosses Are Net 


Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., withe 
out the 20% tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 
figures are net income. 

The parenthetic admission 
prices, however, a8 indicated, in- 
clude the U.S. amusement tax 


Wash. on Lowgrade 
Though ‘Miracle’ 216, 
‘Beach’ Cozy $14,000 


Washington, July 1. 
Film biz continues in the dol- 
drums throughout’ the 
“That’s My Man” curled up its toes 
so badly at the showcase Earle that 

















| Brunette”’ 


| 


‘Calcutta’ Just Fair 
At $11,500 in Omaha 


Omaha, July 1. 


Among the local draws this week 
are “Honeymoon” and “Bulldog 
Drummond at Bay” at the Brandeis, 
aided by customers seeking to cool 
off via air-conditioning. “It Hap- 
pened on Fifth Avenue” and “King 
of Wild Horses” got away to a slow 
start. “Calcutta,” despite Alan Ladd’s 
popularity, was a weather victim at 
the outset. 

Estimates for This Week 

Brandeis (RKO) (1,500; 16-65)— 
“Honeymoon” (RKO) and “Bulldog 
Drummond at Bay” (RKO). Good 
$8,000 and may go $500 more. Last 
week, “Framed” (Col) and 
Miss Broadway” (Col), satisfactory 
$8,500. 

Paramount (Tristates) (2,800; 16- 
65) “Calcutta” (Par). Okay fair 
$11,500. Last week, “My Favorite 
(Par), extra fine $14,000. 

Orpheum (Tristates) (3,000; 16-65) 
— “It Happened on 5th Avenue” 
(Mono) and “King of Wild Horses” 


(Col). Light $10,500. Last week, 
“Fabulous Dorseys” (UA) and “Lit- 
| tle Mr. Jim” (M-G), not bad $11,000. 


| 


} 


| 
| 


| 


| 


it was yanked after four days. War- 
ners threw its own “Unfaithful” 
into the breach to fill out the week | 
and run over ae_e second. week. 
“Woman on the Beach” and “Mir- | 
acle on 34th Street” are the best 


looking bets in town this week. 


Estimates for This Week 

Capitol (Loew’s) (3,434; 44-80)— 
“Moss Rose” (20th) plus vaude. 
Moderate $22,000. Last week, “Af- 
fairs of Bel Ami’ (UA), with vaude, 
thin $19,000. 

Columbia (Loew’s) (1,263; 44-70) 
—‘“Homestretch” (20th). Fading on 
homestretch for $6,500. Last week, 
“Last of the Mohicans” 
issue), fine $9,500 for an oldie. 

Earle (WB) (2,154; 44-85)—"That’s 
My Man” (Rep). Worst week house 
has had in long time, $12,000, with 


“Man” withdrawn after four days | 
and “Unfaithful” (WB) thrown into 
breach. Last week, “Dear Ruth” 


relatively good $18,000. 

Hippodrome (Lust) (365: 44-85)— 
“Ivan the Terrible’ (Indie) (2d wk). 
Average $2,500. Last week, good 


*xetih’s (RKO) (1.838: 44-80)—|@nd “The Vigilantes Return” (U)|—“Best Years” (RKO) (32d wk). 

“Woman on the Beach’ (RKO). | (reissue). Fair $1,200. Last week,| Heat hasn’t hurt this _marathoner. 

Cozy $14,000 for these days. Last | “Fantasia” (Indie) (4th wk), accept-| Continuing well at $21,500, only 

week, “Thé Web” (U), $14.000. | able $1,200. | slight drop from previous frame's 
Metropolitan (WB) (1.153; 44-70) |. Downtown (Balaban) (2,683; $1- | $22,300. Holds. 

—“Cheyenne” (WB). $7,500 for first $1.50)—“Best Years” (RKO) (13th| Broadway (UA) (1,895; 70-$1.50) 


wee 
mer moveover policy after session 
of Ist runs and revivals. Last week. 
“Smashup” (U) (2d wk), good $7,000 
for the final stanza. 

Palace (Loew's) 
“Miracle on 34th Street” (20th). 
Moneymaker at $21,000. Last week, 
“Sea of Grass” (M-G), $23,000 for 
eight days. 


‘Buck Privates,’ Dualed, 
Neat 1936 in Denver 


Denver, July 1. 
“Buck Privates Come Home,” with 
“Time Out of Mind,” showing day- 
date at the Denver and Webber, are 
having no trouble leading the town. 
~ Estimates for This Week 
Aladdin (Fox) (1,400; 35-74)— 





ee ” ms ) . } 
The Egg and I" (U-I), after four | yoy Tast week, surprising $17,000. 


weeks at each the Paramount and 


Esquire. Big $6,500. Last week, 
“Two Mrs. Carrolls’ (WB) and 
“Backlash” (20th-Fox), after week 


at each Denver and Webber, fine 
$5,500. 

Broadway (Cinema) (1,500; 35-74) 
—‘Her Sister's Secret” (PRC) and 
“Terror House” (PRC). Poor $4,000. 
Last week. “Litthe Mister Jim” 
(M-G) “Boom Town” (M-G) (2d 
wk), good $6,500. 

Denham (Cockrill) (1,750; 35-70) 
—“Dear Ruth” (Par) (3d wk). Fair 
$8,500. Last week $13,500, much bet- 
ter than first. 

Denver (Fox) (2,525: 
“Buck Privates Come Home” 
and “Time Out of Mind” (U-I), day- 
date with Webber. 


Last week, “The Homestretch” 


| 


j 
| 


;nerup at the Fox. 


| 
| 


(PRC) (re- | 


| (3,309; 70-95)—“The Outlaw” 


Omaha (Tristates) (2,000; 16-65)— 





“Little | 


Heat Melts Bway H.0.s But Cant 
Scare ‘Ghost’, 1446; ‘Fiesta'-Horne 
726, ‘Unfaithful-Monroe Orch, 666 


Broadway sweltered under the 
most humid heat of the year last 
week, which cut heavily into the 
grosses of the holdover films in the 
street’s 18 first run houses. Nine 
new entries, however, showed good 
strength, some of them equalling the 
top grosses rung up during last 
year’s peak boxoffice period. As a 
result, the street rose more 
$41,000, hitting a nitty $663,000 for 
all the first runs 


“Ghost and Mrs. Muir” (20th) 
paced the newcomers, with hefty 
$144,000 in sight for the opening 
iframe at Radio City Music Hall. 


“Stanley and Livingstone” (20th) and | 
“Meet John Doe” (Indie). Very bad | 
$5,500. Last week, “Carnival in Costa | 


Rica” (20th) and “The Big Fix” 
‘PRC), only fair $8,000. 





“= Pauline’ Big 216 


In Droopy Detroit 


Detroit, July 1: 


As business continues on the skids, 
all downtown houses list subnormal 
boxoffice. “Perils of Pauline’ at the 
Michigan is doing best, with “Buck 
Privates Come Home” a close run- 
Surprise of the 
week is the occasional lineups at 
the United Artists to see 
Ruth.” 

Estimates fer This Week 

Adams (Balaban) (1,740: 70-95)— 
“The Yearling” (M-G) 
Tepid $7,000. Last week, dwindling 
$9,000. 

Breadway-Capitel (United Artists) 
(UA) 


(6th wk). | 


| 
1 
| 


|and “Johnny in the Clouds” (Col). | 
| Weak $9,000. Last week, “Calcutta” | 


| (Par) 


| 
| 
| 
} 
| 


of this theatre’s return to for- | WK). 


and “Big Town” (Par) 


(250; 60-90)— 
“100 Men and a Girl” (U) (reissue) 


(3d 


| wk), slick $14,000. 


Cinema (Marten) 


Down to $6,000. Last week, 


| weak $8,000. 


| 
| 


(2.370: 44-70)— | Okay $21,000. 


| 


| 


| “That Way With Women” 





35-74 )— | 
(U-I) | 


Good $16,500. | 


(20th) and “Little Miss Broadway” | 


(Col), same as Webber, good $16,000. 

Esquire (Fox) (742; 35-74)—‘It 
Happened on Fifth Avenue” (Mono) 
and “Bulldog Drummond at Bay” 
(Col), day-date with Paramount. 
Fine $4,000. Last week. “The Ezg 
and I” (U-I), 4th week, same as 
Paramount, good $3,000. 

Orpheum (RKO) (2,600; 35-74)— 
“Undercover Maisie’ ‘(M-G) and 


“Dark Delusion” (M-G). Poor $9.000. | 


Last week, “Living in a Big Way” 


(M-G) and “Desperate” (RKO), 
good $15,000. 
Paramount (Fox) (2.200: 35-74)— 


“It Happened on Fifth Avenue” 
(Mono), and “Bulldog Drummond at 
Bay” (Col), day-date with Esquire. 
Fine $11,000. Last week, “The Egg 


and I” (U-I), 4th week, same as 
Esquire, good $8,000. 

Rialto (Fox) (878; 35-74)—“The 
Homestretch” (20th) and “Little 
Miss Broadway” (Col), after week 


«Continued on page 18) 


Fox (Fox-Michigan) (5,100; 70-95) 
—‘“Buck Privates Come Home” (U) 
and “The Vigilantes Return” (U). 
Last week, “Moss 
Rose” (20th) and “Brasher Doub- 
loon” (20th), solid $22,000. 

Madison (United Detroit) (1,866: 
50-60)—“‘The Locket” (RKO) and 
(WB). 
Fair $2,100 in 3 days. Last week, 
“Blaze of Noon” (Par) and “It Hap- 
pened on 5th Ave.” (Mono), weak 
$2.000 in 3 days. 

Michigan (United Detroit) (4,039: 


70-95)—“Perils of Pauline” (Par) 
and “Danger Street” (Par). Slick 
$27,000. Last week, “Cheyenne” 


(WB) and “That’s My Gal” (Rep) 
(2d wk), swift $19,000. 

Palms-State (United Detroit) (2.- 
976: 70-95)—‘Kit Carson” (PRC) 
(reissue) and “Last of Mohicans” 
(PRC) (reissue) (2d wk). Slow $10,- 


United Artists (United Detroit) 
(1,941; 70-95)—“Dear Ruth” (Par) 
and “Undercover Maisie” (M-G). 
Stout $22,000. Last week, “Great Ex- 
pectations” (U) and “Sarge Goes to 
College” (Mono) (2d wk), lofty 
$16,000. 








Bb | in sight for its second round at the 
Dear | 


Strand also saw 
patrons into its airconditioned in- 
terior, where “Unfaithful” (WB) 
should roll in near-peak $66,000 for 
its teeoff frame “Fiesta” (M-G) 
ranked among the top coin-pullers 
with stalwart $72,000 in prospect for 
its opening stanza at the Capitol. 
Lena Horne on stage, an asset. 


“Ivy” (U) at the Criterion opened 
strongly with good $31,000 in sight 
and “Ramrod” (Ent) showed fair 
strength for its opening round at 
the Globe, sighting about $20,000. 
“Riff-Raff’ (RKO) teed off only 


mildly to about $22,000 at the Palace. 

“Dear Ruth” at the Paramount 
continued to set the pace for the 
holdovers, gunning for hefty $82,000 


for its third week. Also rolling 
steadily in the holdover ranks was 
“Duel in the Sun” (SRO), aiming 


for nice $15,000 at the Victoria for 
third frame of its first Broadway 
run at popular prices, a dip of $7,000 
from previous week. “New Orleans” 
(UA) also dipped, with about $31,000 


Garden. “Dark Delusion” 
(M-G) stumbled to meek $4,000 in 
four-and-a-half days at the Rialto 
and was pulled in favor of “Vigil- 
antes Return” (U). 

Ensuing week should continue the 
rise, with “Repeat Performance” 
(E-L) replacing “Happened on Fifth 
Avenue” (Mono) at the Rivoli and 
“Moss Rose’ (20th) succeeding “Mir- 
acle on 34th Street” (20th) at the 
Roxy. 

Estimates fer This Week 

Aster (City Inv.) (1,300; 95-$2.40) 


Winter 


“Henry V” (UA) (4th wk). Showing 
good staying power in pop price run 
with about $15,000. Last week, okay 
$19,000. Holds one more _ session, 
with “Copacabana” (UA) coming in 
July 11. 

Capitel (Loew's) (4,820; 70-$1.50) 
—‘Fiesta” (M-G), plus Lena Horne, 
George Paxton orch on stage (lst 
wk). Opened well and should do 
stalwart $72,000 for frame ending 
tonight (Wednesday). Last week, 
4th and final session of “High Bar- 
baree” (M-G), plus Guy Lombardo 
orch headlining stagebill, disap- 
pointing $42,000. 

Criterion (Loew’s) (1,700; 60-$1.25) 
—‘Ivy” (U) (2d ‘wk). Teed off 
strongly and should do good $31,000 
for opening frame _ ending last 
(Tuesday) night. Last week, third 
and final session of “Web” (U), thin 
$15,000. 

Globe (Brandt) (1,500; 70-$1.20)— 
“Ramrod” (Ent) (lst wk). Another 
fairish newcomer, should do oke 
$20,000 for opening frame ending 
Friday (4) night. Last week, sec- 
ond and final stanza of “Bel Ami” 
(UA) slipped to very thin $10,000. 

Gotham (Brandt) (900; 70-$1.40)— 
“Corsican Bros.” (PRC) and “South 
of Pango-Pango” (PRC) (reissues) 





Philadelphia, July 1. 


Biz is off all ever tewn this week at hyped prices ¢ 
with only a couple exceptions. Only | four-week stand with $18,000. 


exceptions are “Perils of Pauline” 
and “Unfaithful.” 

Opening of “Miracle of 34th Street,” 
“Living in Big Way” and “New Or- 
leans” getting only scant attention. 

Estimates for This Week 


Aldine (WB) (1,303; 50-94)—“Odd | $10,000. Last week, good $13,000. 


Man Out” (2d wk). Off at $8,500. 


First week bright $15,000 plus nice | “Two Mrs. Carrolls” (WB) (2d run). 
$3,500 for Sabbath showing at Earle. Nice $7.500. Last week, “Calcutta” 
Arcadia (Sablosky) (700; 90-$1.80) | (Par), slow $6,500 for second run. 


—Best Years” (RKO) (13th wk). 


Winding up leng run with fair $7,500. | “Unfaithful” (WB). Oke $30,000. Last 


Last week, $8,000. 
Boyd (WB) (2,350; 50-94)—‘“Creat 


Philly Doldrums Though ‘Perils’ 306, 
‘Unfaithful,’ Ditto, Plenty Muscular 


| 


| —**Perils 


' 
| 
} 
| 
| 


‘from Fox). 


Expectations” (U) (3d wk). Skid- | 
ding to so-so $14,500. Last week, fair 
$18,000. 

Earle (WB) (2,760; 50-94)—“New | 
Orleans” (UA). Mild $18,000. Last 
week, “Hit Parade of 1947” (Rep). 


and Louis Jordan orch, fine $30,000. 


Fox (20th) (2,250; 50-94)—“Miracle | 


on 34th Street” (20th). Not up to ex- 
pectations with fairish $22,000, Last 


week, “Duel in Sun” (SRO) (4th wk) 
(90-$1.25) finished 


Goldman (Goldman) (1,300: 50-94) 
of Pauline” (Par). Fine 
$30,000. Last week, “High Barbaree” 
(M-G) finished with fair $14,000 for 
third sesh. 

Karlton (Goldman) (1,000; 50-94)— 
“Yearling” (M-G) (6th wk). Okay 


Keith’s (Goldman) (1,300; 50-94)— 


Mastbaum (WB) (4,360; 50-984)— 
week. “Cheyenne” (WB), pallid $16,- 
000 for second week. 

Pix (Cummins) (500; 90-$1.25)— 
“Duel in Sun” (SRO) (moveover 
Looks like fair $9,000. 

Stanley (WB) (2,950: 50-94)—“Liv- 
ing in Big Way” (M-G). Poor $17,- 
000. Last week, “Copacabana” (UA) 
(2d wk). scant $14,000. 

Stanton (WB) (1,475: 50-94)— 
“Blaze of Noon” (Par) (2d wk). Blah 


than } 


a steady stream of | 


(Ist wk). Fairish $12,000 in sight 
for opening frame ending tomorrow 
(Thursday) night and holds. Last 
week, second and final stanza of 
“Drums Along Mohawk” (20th) and 





“Swanee River” (20th) (reissues), 
mild $7,400. 

Hollywood (WB) (1,499: 70-$1.10) 
| —‘‘Possessed” (WB) (5th wk). Fifth 


|round dipped slightly but still good 
} $28.500 and holds. Last week, mild 
| $22,500. 

| Palace (RKO) (1,700: 60-$1.20)— 
| “Riff-Raff” (RKO) (lst wk). Open- 
|ing mildly, with about $22,000 in 
| Sight for session ending Friday (4) 
night. Last week. third and- final 
| frame of “Woman on Beach” (RKO), 
| disappointing $15,000 

| Paramount (Par) (3,664; 70-$1.50) 
| = eee Ruth” (Par) with Perry 
|Como Lloyd Shaefer orch, Larry 
| Storch, others on stage (4th wk). 
Rolling along at fast clip with ro- 
bust $82,000 for week ending last 


(Tuesday) night. Previous week saw 
hefty $92,000. Continues. 

Park Avenue (U) (583: $1.20-$2.40) 
—‘‘Lady Surrenders” (U) (3d wk). 
Third frame starts tomorrow (Thurs- 
day) after thin $8,000 sighted for 
current round. Last week, disap- 
pointing opener at $6,000. Continues. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 70-$2.40)—‘Ghost and 
Mrs. Muir” (20th) with stage show 
(lst wk). Looks like best of the 
new entries with very strong $144,- 
000 expected for opening frame end- 
ing tonight (Wednesday). Last week, 
fifth and final stanza of “Great 
Expectations” (U) with stageshow, 
surprisingly good $123,000. 

Rialto (Mayer) (594: 35-85)~— 
“Vigilantes Return” (U) (lst wk). 
Shoved in Sunday (29) night after 
four-and-a-half days of “Dark Delu- 
sion” (M-G) ‘and should do mildish 
$6,500. “Delusion” altered to meek 
$4,000, necessitating the pull. 

Riveli (UA-Par) (2,092; 60-$1.25) 
—‘‘Repeat Performance” (E-L) (1st 
wk). Opened yesterday (Tuesday) 
after six days of third round of 
“Happened on Fifth Avenue” (Mono) 
drifted to disappointing $6,000. Last 

eek, second round of “Avenue,” of- 


sh $17,000. 
Roxy (20th) (5,886: 80-$1.50)— 
“Moss Rose” (20th), with Olsen & 


Johnson revue on stage opens today 


(Wednesday). Last week, fourth and 
final frame of “Miracle on 34th 
Street” (20th) with Salici Puppets, 


Jerry Lester, Art Lund, others on 
stage, looks like potent $71,000. Pre- 
vious week, hefty $94,000. 

State (Loew's) (3,450; 43-$1.10)— 
“Calcutta” (Par) (2d run), with Fred 
& Elaine Barry heading stageshow. 
Fair $22,000 in prospect. Last week, 
mild $19,000 for “Lost Honeymoon’ 
(E-L), plus Bert Wheeler headlining 
stageshow. “Egg and I” (U), with 
Luba Malina topping stage layout, 
opens tomorrow (Thursday). 

Strand (WB) (2,756; 75-$1.50)— 
“Unfaithful” (WB), plus Vaughn 
Monroe orch, Frank Fontaine, Beryl 
Davis on stage. Opened Friday (27) 
to big response, should do near-peak 
$66,000. Last week, third and final 
frame of “Cheyenne” (WB). plus Ted 
—— orch heading stageshow, oke 


Victoria (Maurer) (720; 70-$1.20) 
—“Duel in Sun” (SRO) (3d wk). 
Dipping slightly to $15,060 for third 
frame of first pop run on Broadway, 
after previous week’s nice $22,000. 
Still good and holds. 

Winter Garden (UA) (1.312: 60- 
$1.20)—“‘New Orleans” (UA) (3d 
wk). Lost ground in the heat wave, 
with about $31.000 in sight. Last 
week, fair $39,000. Continues. 


Heat Cools Prov. B.O.; 
‘Expectations’ Slow 12'4,G 


Providence, July 1. 


Hot weekend hit town and as 
temp rose b.o. dropped. Couldn’t 
all leave town so conditioned houses 
caught enough to keep rolling, 
though below par. 

Estimates for This Week 





Albee (RKO) = (2.200; 44-65)— 
“Great Expectations’ (UI) and 
“Thunder Mountain” (RKO). Slow 


$12,500. Last week, “Odd Man Out” 
(U) and “That Brennan Girl” (Rep), 
nice $14,500. 

Carlten (Fay-Loew) (1,400: 44-65) 
—“Egg and I” (UI) (2d wk). Good 
$6,000. Handsome $8,000 in first 
sesh. 

Fay’s (Fay) (1,400: 44-65)—“Ad- 
venturess” (EL) and “My Dog Shep” 
(SG). Mild $5,000. Last week, “Twi- 
light on the Rio Grande” (Rep) and 
vaude, fair $6,500 


Majestic (Fay) (2,200: 44-65)— 
“Egg and I” (UI), day-date with 
Carlton (2d wk). Interesting $15,- 


000 after very nice $18,000 in opener. 

State (Loew) (3,200: 44-65)—"Liv- 
ing in Big Way” (M-G) and “Dark 
Delusion” (M-G). Fair $18,000. Last 


week, “Yearling” (M-G) (2d wk), 
nice $15,500. 
Strand (Silverman) (2,200: 44-65) 


—"‘Trouble With Women” (Par) and 
“Jungle Flight” (Par). Opened 
Monday. Last week, “Calcutta 





$7,000. Last week, neat $14,000. 


(Par) (2d wk), so-so $12,500. 
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‘Ghost Voice’ Still Eludes Peron’s Men 
But Radio Belgrano Remains Shut 


Montevideo, June 27. 
A fortnight after a “Ghost Voice” 
appeared on Argentine Radio Bel- 
grano’s wavelength to shout “Muera 
Peron” (“Death to Peron”) during an 
official government broadcast bid- 
ding farewell to the Senora de 
Peron, on the eve of her departure 
for Europe, an investigating com- 
mission is still probing into the inci- 
dent. Radio Belgrano wavelength is 
still silent, while its studios and 
transmitting station are shuttered 
and under police suveillance. 
The investigating committee has 
meade only a few guarded statements | 


and, as other broadcasters immedi- 
ately surmised, it was discovered 
that the “interference” had been 


managed entirely by tapping Bel- 
grano’s telephone cables from trans- 
mitter to studio. The spot where the 
tap was made has been identified, 
and according to insiders the com- 
mission has every proof that none of 
the station, operators or personnel is 
in any way implicated. 
Notwithstanding this, all efforts by 
station operator Jaime Yankelevich 
or by the Assn. of Argentine Broad- 
casters to get the station reopened 
have met with a complete stymie. 
Maintenance of the shuttering is be- 
lieved to stem direct from General 
Peron himself, and Yankelevich’s ef- 


forts to interview him have been 
blocked eacii time. 
Situation is mystifying those in 


the industry who beleved that the 
Yankelevich outlet counted on spe- 
cia] protection in Presidential cir- 
cles, especially from Senora de 
Peron. The latter was contacted the 
day after the incident, as she was 
about to board the special plane sent } 
by Franco to waft her to his do- 
main; but she is understood to have 
shrugged her shoulders and refused 
to help out the outlet on which she 
broadcast all the propaganda pro- 
grams which sold the Peron regime 
to the masses. 
Blame Fascists 

A fact which is understood to be 
-held against Yankelevich is that 
about 12 months ago the Telephone 





Thurston Pix Ban May 
Go Up to Parliament 


London, June 24. 
James Carreras of Exclusive Films 
is making official protest to the Cine- 
matograph Exhibitors Assn. on the 
ban of the film, “There Is No Es- 
cape,” starring Stanley Thurston, ex- 
convict and jail-breaker. 
Carreras states film is based on 
Thurston’s life and has police ap- 
proval and points a “crime doesn’t 
pay” moral. He claims Thurston is 
so good that he’s booked for a new | 
non-crime production. 
If exhibitors enforce ban, the fight 
will be taken before Parliament as 
unfair persecution of reformed con- 
vict. 


Three Stages For 


Duel’ in Britain 





Next Fall to Determine 


Whether So. Africa Will 
Get Commercial Radio 


Johannesburg, June 24, 

Position in regard to commercial 
radio in South Africa (where radio, 
government-controlled, isn’t spon- 
sored) should be clarified around 
September or October, It’s expected 
that the report of the Commission 
of Enquiry on broadcasting services 
will be out then. There’s conjec- 
ture, of course, whether the recom- 
mendations made will be adopted, 
and it’s possible that the matter may 
have to be debated in Parliament 
before a final decision is taken. 

Final evidence in Johannesburg 
will be taken in July 1, when one of 


ithe principal witnesses before the 


committee will be Major Caprara, 
director general of South Africa 
Broadcasting Corp. There’s been a 
great deal of criticism of SABC, 
much of it from artists, and it’s 
understood: SABC will be given 
chance to answer all complaints. 

Meantime the South Africa audi- 
ence for Radio Mozambique—Portu- 
guese East Africa station which is 
the only commercial broadcast set- 
up in southern Africa—is growing 
steadily. Recent survey showed 
42% of South Africa’s listeners tune 
sets in On Mozambique Sundays, 





London, June 24, 
Pathe Pictures Ltd. has created a | 
new “Three Stage” release plan | 
to exploit “Duel in the Sun” in 
Britain. First stage, already accom- 
plished, is getting over title of film 
through pre-release advertising and 
press and radio publicity. Second 
stage is recruitment of 5,000,000 


many different places as 


films. 

Holiday resort day-and-daters, ex- 
tended runs playing to transit au- 
diences, and return engagements 
throughout the summer not only suit 
the requirements of Stage Two ex- 
actly, but, are also more easily 
booked than in the key inland 
cities serving respective secondary 
areas, etc. A series of holiday dates 





Co. proposed that he should have all 
telephone cables to his transmitting 
plant piped down for greater secur- 
ity; but, rather than face the con- 
siderable outlay involved, he decided 
to leave them as is. Radio insiders 
consider that even had Radio’ Bel- 
grano arranged to protect its cables, 
it would have been very difficult to 
prevent a tapping incident of this 
kind. 

The Alianza squads (a Fascist or- 
ganization), who are believed to be 
responsible for the incident, have 
their men in every important gov- 
ernment department, and as_ the 
radio outlets have had to submit de- 
tailed plans of all their installations 
to several of these departments, it 
would not be at all difficult for the 
Fascists to pick out strategic points 
for tapping or any other sabotage. 

The Broadcasters’ Assn. has put in 
several petitions on behalf of its as- 
sociate member, and other station 
operators are extremely jittery, as 
they feel that what has happened to 
Belgrano might easily happen to any 
one of them, and they are powerless 
to prevent it. 


PAR RESUMES EXHIB IN 
MEXICO WITH ‘TO EACH’ 


Mexico City, July 1. 

Paramount has resumed exhibi- 
tion in Mexico, after suspension 
since early this year. This was at- 
tributed to a paucity of firstrun 
cinemas here, and houses available 
having no circuit backup, because 
of other companies heavy bookings. 
Par’s “To Each His Own,” titled in 
Mexico, “Lagrimas de Una Madre” 
(“A Mother’s Tears”), is at Trans- 
Lux’s swank Prado here. 

Pic is playing to maximum high 
admittance nick here of $5 (Mex.). 
Prado is allowed that nick because 
it seats only 900. Ceiling for other 
No. 1 first-runs is $4 (Mex.) during 
the first week of ‘a pic. 


Stan Miller’s M-G Post 


Stanley Miller shoved off by clip- 
per Monday night (30) for Cairo 
where he will become assistant to 
the general manager, George 
Chasanas, of the Egypt-Middle East 
sales division for Metro. 

A former captain in public rela- 
tions, with headquarters in Rome, 
Miller's knowledge of languages 
and the territory, following a period 
of home-office training, got him the 








and return engagements in 30 As- 
sociated British Cinemas _ resort 
houses begins July 6 

Stage Three is to precede general 
release in the fall with a vast con- 
current showing of “Duel” in every 
British inland city with a popula- 
tion of 100,000 or over (about 40) to 
which the majority of the “sales- 
men” will have recently returned 
from holiday spots. These cities and 
all rail and bus terminals and high- 
ways leading into these towns will 
be effectively covered by “Duel” ad- 
vertising. 

Decision to release “Duel” in three 
separate “stages”, instead of the usual 
“pipeline” method was reached after 
exhaustive surveys and consultations 
to determine the best means of fully 
exploiting the film’s appeal, says 
William Erbb, London Selznick rep- 
resentative. 

“The new plan was especially cre- 
ated to overcome the two main ob- 
stacles confronting big pictures in 
Britain today. These are limited 
playing time and restricted facilities 
for advertising and general exploita- 
tion. We claim the success of the 
Pathe plan will enable more exhibit- 
ors to make more money from show- 
ing ‘Duel’ than they normally make 
from two or three ordinary films, 
while the largest potential British 
audience is able to see it at no in- 
crease in admission prices and, at 
the same time, permitting Selznick a 
fair return on his«investment in the 
picture.” 





Francis to Exploit 
London, June 21. 

Jack Francis has been appointed 
chief of the exploitation department 
of David O. Selznick and joins the or- 
ganization June 23. 

Has been connected with the in- 
dustry since 1919 and held positions 
of publicity manager for the Albany 
Ward Circuit, divisional publicity 
and exploitation manager for P. C. 
T. and Gaumont-British (latter in 
charge of the whole of the Greater 
London theatres) and for the past 
12 years exploitation manager for 
United Artists. 





Pery on London Prowl 


For Aussie Production 
Sydney, June 24. 

Nick Pery, Columbia chief in 
Australia, is due to visit London 
shortly in connection with pix pro- 
duction set for here. Columbia 
made “Smithy” (‘Pacific Adven- 
ture”), here last year, and is mulling 





Cairo appointment. 
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4 second, production under Bery, 


\efforts of 
salesmen for the film by showing it | Africa representatives, Davenport & 
to this number of persons as quickly | Meyer, 
as possible and, preferably, in as|night programs in, from 6 p.m. 


when local material is pretty heavy, 
and Mozambique gives them a light 
program of variety. 

Because of the Sunday sinecure, 
Mozambique until recently had been 
neglecting weekday programs aimed 
at the South Africa market. In re- 
cent weeks, however, largely due to 
Mozambique’s South 
station is beaming week- 
till 


possible | midnight, with marked effect. Week- 
away from their homes and picture | day 
houses where they habitually see|South Africa is now rated at 8%, 


listening to Mozambique in 


and growing. 


BUCHAREST B.0.S BOOM 
VIA GARDEN CINEMAS 


Bucharest, June 24. 

With five film houses now using 
open-air garden theatres adjacent 
to their sites, exhibitors in this 
Rumanian capital feel that they’ve 
hit upon a solution to the warm 
weather b.o. doldrums. Currently 
using outdoor setups are the Luxor, 
Regal, Giaconda, Eforia and Ex- 
celsior. 

Scarcity of airconditioning equip- 
ment prompted such a step. Al 
Fresco arenas are surrounded with 
an abundance of flowering plants 
and vines. Houses all use product 
furnished by the American Motion 
Picture Export Assn. 








Pre-airconditioning, in the silent 
film era in America, many theatres 
shifted exhibition to their roofs, 
utilizing camp _ stools for chairs. 
There was no acoustical problem as 
with soundpix today. 





Old Familiar Story 
Dublin; June 27. 

Vaude troupers and others are 
finding accommodations an increas- 
ingly difficult problem in Dublin— 
now overflowing with tourists from 
Britain seeking relaxation and un- 
rationed steaks. 

With more dough available from 
tourists than theatricals, rooming- 
house keepers are turning away 
trouper trade. 


Current London Shows 


(Figure shows weeks of run) 
London, July 1. 

“Annie Get Your Gun,” Col’s’m (4). 
“Bird Seller,” Palace (5). 
“Bless the Bride,” Adelphia (10). 
“Born Yesterday,” Garrick (23). 
“Boys On Brown,” Duchess (1). 
“Clutterbuck,” Wyndham (44). 
“Eagle Two Heads,” Globe (20). 
“Edward My Son,” Majesty's (5). 
“Ever Since Paradise,” New (4). 
“Here There,” Palladium (13). 
“Jane,” Aldwych (22). 
“Life With Father,” Savoy (4). . 
“Man Ministry,” Comedy (26), 
“Noose,” Saville (2). 
“Now Barabbas,” Vaudeville (17). 
“Off the Record,” Appollo (4). 
“Oklahoma!”, Drury Lane (9). 
“Perchance to Dream,” Hipp (115). 
“Piccadilly Hayride,” Wales (16). 
“Power and Glory,” Fortune (38). 
“Present Laughter,” Haym’kt (11). 
“Proudly Present,” Yorks (9). 
“Sleeping Clergyman,” Crit. (2). 
“Sweetest Lowest,” Ambass. (61). 
“Together Again,” Vic Palate (11). 
“Under Counter,” Phoenix (83). 
“Winslow Boy,” Lyric (58). 
“Worm’s View,” Whitehall (9). 








Dubbed Product; 


Mex BO. Seen Rising Due to Filmers’ 


Loew's Biz Up 307, 





Mex Producers Slow Down 
To Avoid Financial Rocks 


Mexico City, July 1. 


Mexican film producers are trim- 
ming their sails for rough financial 
weather ahead. Only 60 features 
are slated for production here during 
the coming year, and the average 
cost will be around 400,000 pesos, 
compared with 700,000 during 
1945-46. \ 

Currently three productions are 
in work here, following settlement 
of the recent labor troubles. They 
are “Una Adventura en la Noche,” 
by Raul de Anda Productions; “La 
Casa de la Troya,” by Panamerican, 
and “La Sin Ventura,” by Filmex. 


Russ Block Czechs 
OnUS.Favored Pix 


Hollywood, July 1. 


Russia has done some fancy ma- 
neuvering to keep U. S. pix from 
exhibition in Czechoslovakia, ac- 
cording to Word received by 20th- 
Fox execs from overseas sources. 
Under Soviet edict, Czech govern- 
ment has been forced to show 60% 
Russian-made films. As a _ result, 
U. S. State Dept. carefully selected 
its percentage, headed by such films 
as 20th-Fox’s “Wilson” and RKO’s 
“Abe Lincoln in Illinois.” 

Customers flocked to these pix in 
such numbers, it’s reported, that 
films ran overtime, and Russian 
product did little business. Theatre 
managers had to begin showing 
American pix at midnight to get in 
under Russian edict. Result was, 
commissars issued another edict 
compelling Czechs to make all their 
own pix with Russian money, super- 
vision and talent, in attempt to 
eliminate all foreign product from 
country. 


THRIFT WAVE CUTS 107 
OF BELGIAN RADIO STAFF 


Brussels, June 15. 

Heavy protests that the Institut 
National de Radiodiffusion has been 
operating on a clumsily drawn bud- 
get has resulted in a 10% reduction 
in INR’s staff. Announcement to this 
effect was recently made in the 
House of Deputies by Achille Van 
Acker, Socialist communications 
minister and former Prime Minister. 

With the paring of INR personnel, 
it’s estimated that the official state 
governed broadcasting station will 
effect savings of some _ 11,000,000 
francs. Commenting upon what it 
calls “The Abuses of the INR,” the 
Roman Catholic daily, La Libre Bel- 
gique, charged that the INR has 
been spending the “enormous” sum 
of 150,000,000 francs a year. Of this 
amount only 22,000,000 francs was 
allotted to actual broadeasting, the 
rest going to clerical expenses, it 
was charged. 

Several “foolish expenditure” 
items are cited in particular by La 
Libre Belgique. It’s reported that 
one “evocation” of Christopher Co- 
lumbus cost 239,000 francs, and a 
director is said to have given a 
private reception costing another 
60,000 francs. The Roman Catholic 
deputy, M. Loos, also protested what 
he termed the INR’s “dictatorial 
monopoly” preventing the operation 
of private stations. 

Belgian law prohibits the Ameri- 
can system of sponsored programs. 
However a half dozen private sta- 
tions which formerly _ broadcast 
sponsored publicity programs have 
not been allowed to resume activity 
after the liberation. These independ- 
ents have issued a formal protest in 
which they beefed strongly against 
the state monopoly in broadcast- 
ing. 

Prior to Van Acker’s announce- 
ment, other budgetary cuts had been 
made whereby INR and the Belg- 
ische Nationale Radio Omroep 
(Flemish Broadcast) were forced to 
dismiss outside broadcasters, soloists 
and actors. Other repercussions de- 
veloped when the Belgian senate in- 
creased the veariy listener tax from 
78 to 144 frances. It was argued that 
taxpaying listeners were not getting 
value received for their coin, since, 
it was alleged, most of the State 
radio budget was diverted to feed an 
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+ Loew’s International grosses in 
Mexico have increased more than 
30% over last year, much of which 
is attributable to the fact that 
Loew’s now dubs its entire film pro- 
gram for that country, according to 
Carlos Niebla, M-G managing direc. 
tor there. Company is still not bene- 
fiting 100% from its dubbing, how- 
eyer, because of the mixed policy 
forced on exhibitors through the 
half-hearted way the other majors 
use dubbed pix in Mexico. 

In New York for a short visit, 
Niebla declared that overall busi- 
ness in Mexico would “increase 
tremendously” if all companies 
dubbed their product. Most of them, 
he declared, offered both titled and 


dubbed versions, usually pushing 
the former kind more because of the 
high cost of synehronization. Since 
much of the Mex populace can’t 
read film advertising, much less the 
titled pictures, Metro has no way 
of advertisirlg the fact that its films 
are dubbed. Best that Metro has 
bgen able to do is set an all-Spanish 
policy in some houses by dualing its 
product only with native films. 


Explaining the recent halt in Mex 
production, Niebla ‘said that the 
banks had shut down on loans to 
anything but agricultural enter- 
prises because of threatening infla- 
tion, shuttering the Mex studios for 
about 30 days. Producers have now 
found private capital for backing, 
though, and have managed to cut 
their costs considerably. Top-sal- 
aried stars, for example, agreed to a 
25% wage cut. Technical crews, al- 
though not consenting to lower 
wages, agreed to step up their work 
enough to effect a 25% savings for 
producers. 

After many financial “adventurers” 
had pushed yearly production of 
native product in Mexico to about 
120 films, the figures has now lev- 
eled off at about 50-60 a year. As a 
result, Méx producers feel they need 
no protection as far as obtaining 
sufficient playing time is concerned, 
Niebla said, so that there’s hardly a 
possibility of any quota restrictions 
for U. S. product. British product, 
he declared, has caught on consid- 
erably in the key city first runs, 
much the same as in the U. S. 

Ne Theatre Buys 


Loew’s is not contemplating buy- 
ing or building any theatres in 
Mexico because it has sufficient out- 
lets fot all its product. American 
distribs are never bothered by cen- 
sorship troubles in Mexico, accord- 
ing to Niebla, because the Mexican 
constitution bans any kind of blue- 
nose activity. Production code has 
been established by native producers 
in association with the Mexican gov- 
ernment to guard against any in- 
fringement on morals, Once a film 
has gone through the ringer in the 
U. S., however, it seldom faces any 
difficulty in Mexico, he said. 


British Film Briefs 


London, July 1. 

Robert Donat has acquired film 
rights to James Bridie’s play, “A 
Sleeping Clergyman,” which he re- 
vived at the Criterion, June 19, ap- 
pearing in the leading role... When 
Ealing Studios starts work on its 
Technicolor screening of Helen 


Simpson's best-seller, “Saraband for 
Dead Lovers,” P sete of the exteriors 
will be shot in Blenheim Park, which 














surrounds Blenheim Palace, the 
birthplace of Winston Churchill. 
Other scenes are being set 1 


Prague. Stewart Granger, Francoise 


Rosay, Joan Greenwood, Dennis 
Price have main parts. 

Rita Hayworth to make _ per- 
sondl appearance at world pre- 


miere of “Down to Earth,’ Colum- 
bia’s Technicolor musical, which 4s 
set for July 21 at the London Gau- 
mont theatre in aid of the British 
Limbless Ex-Servicemen’s Assn. 
Alliance’s new production, “They 
Made Me a Fugitive,” which is be- 
ing released through Warners, had 
a special performance at Warner 
theatre June 27 for Scotland Yard 
officials, special investigation chiefs, 
crime reporters and others inter- 
ested in combating gang operations 
here and black market activities. 
Sally Gray and Trevor Howard are 
supported by Griffith Jones in the 
cast. 





~ 




















ss Se aT 





| a> SI aay Bier ea 


Pers oe 


*‘VARIETY’S’ LONDON OFFICE 
8 St. Martin’s Place, Trafaigar Square 


VARIETY 


INTERNATIONAL 


il 





Warners Battle in Aussie Court For 
Right to Build Sydney Showcase 


Sydney, June 24. + 


Warners. via its Aussie chief 
Bianley Higginson, is putting up a 
sharp legal battle for the right to 
erect its own showcase in this key 
Warners has held a top site 


center. ‘ ars 
here for a long time awaiting a 
puilding greenlight. Organization 


paid $340,000 for the site, and wants 
to erect—when Aussie government 
eases housing priority to permit 
cinema expansion—a house costing 
around $1,200,000. ; 

Fighting granting of license. are 
Hoyts, Greater Union, Carroll-Mus- 
rove, and Sydney Theatres, Ltd 
Fontention is that Sydney is already 
overseated. 

Some time ago the Films Com- 
mission, which has the right to re- 
ject or okay theatre applications, 
turned down a bid by Warners for 
a license. It’s against this rejec- 
tion that Warners now is appealing 
to the district court of New South 
Wales. 

Attorney for Warners told the 
court that no new cinemas, with the 
exception of some minor newsreel 
houses, had been erected in Sydney 
for 27 years, despite a major popu- 
lation upbeat. Attorney added that 
Sydney's seating capacity was pro- 
portionately smaller than that of 
any other Aussie key spot. He said 
the reason Warners wanted its own 
show-window was because its only 
eutlet here was via Hoyts, which 
gave the latter a top bargaining po- 
sition. Operation of own houses in 
Sydney would relieve release setup, 
attorney stressed. 

Higginson said in evidence 
Warners would play single feature 
bills on an extended run policy. 
Unit’s topper stressed the fact that 


he had today some 25 films await- | 


ing release. Only one had been set 
for key playdate. He said that ma- 
jor bone of contention with Hoyts 
was over percentages. His organiza- 
tion wanted timely releases, Higgin- 
son added, instancing that “Casa- 
blanca” had to be put into a minor 
downtown house to get a timely 
break. Warners was selling to 
Hoyts without a contract presently, 
Higginson added. He admitted that 
Hoyts presented product in the best 
possible way. 
Trend to Nabes? 

Opposing attorney stated that his 
clients contended Sydney was over- 
seated, and that there was a trend 
by payees towards. nabe cinemas 
more and more. . Attorney also 
pointed out that evidence would be 
called to show that seat sales had 
dropped in the past 12 months in 
the Sydney zone. 


A. Herbst, in charge of Hoyts’ sta- 


~ tistical dept., said that without the 


Warner product his company had a 
backlog of 20 pix dating back to 
June last year. Herbst admitted 
that there was a scarcity of sup- 
porting pix in Aussie presently. His 
company had been compelled to buy 
SIX supporting pix from Monogram 
that had been rejected by British 
Empire Films. Herbst indicated 
that the quality of pix during the 
Past year had not been so hot. 
Chief accountant Douglas Hal- 
loran, of Greater Union Theatres, 
Produced figures declaring that the 
percentage of vacant seats in GUT 
houses for the 26-week period to 
December, 1946, was greater than 


the percentage for the pri 
or 26- 
week period. r 


On a technical point the case was 
Postponed. It may have to go to 


the High C ; 
ruling. ourt of Australia for a 


FOREIGN STARS, UNITS 
PERK SWEDISH B.0. 


: Stockholm, June 24. 
TF of foreign stars and units is 
+ sn 18 the Swedish b.o. Lilian 
the pt who recently preemed at 
aaa ie ae Is proving a strong draw 
aia ro to hold over for many 
i . om Arnold’s ice. show, im- 

ed from England, is finding favor 


at the Os a , ise : 
10th week: rs theatre where it’s in 
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€ soon is Marlene Dietrich 
ed to come from Paris for 
appearances in behalf of 
ish Europahjalpen, an or- 


yey needy, Motion Pic- 
Joh - Of America prexy Eric 
debe Or accompanied by his aides 
Hara and Gerald Mayer, are 


So expected in Jul 
toa 
local film situatio y nalyze the 


that | 





| Vet ‘Passion Play’ Lead 


Turns Up in Leipzig 
| Leipzig, June 20. 
| 


Lothar Mayring, who played Pon- | 
tius Pilate in Morris Gest’s produc- | 
the | 
\N. Y. Hippodrome, 1929, is now liv- | 
|ing in Leipzig, in the Russian sector | 


} 


ition of “The Passion Play” at 


lof Germany. German actor, who 
| first toured the U. S. in 1910 in a 
|Shubert musical, and worked in 
| Hollywood 1930-32, is now 68, and 
am announcer on Radio Leipzig 

He reports that as head of the 
Schlaraffia (a German lodge fo: 


|artists), as_a Mason, and former | 


Mencken Will Love This 


Sydney. June 24. 
Loads of copies of VARIETY 
were introduced by both sides— 
in the Warners-exhibs dispute 
for a Sydney showcase for the 





former — to show industry 
trends. Learned = attorneys 
(called king's counsel here) 
stumbled over themselves try- 
|} ing to decode Variety lingo. 
One classic example was the 
heading: “20G for K.C.”. Court 


had to be told this didn’t mean 
the fee for a king’s counsel, but 
was the boxoffice figure for a 
pic. 


Tongues Wag At ; 








| Equity member, he was in ill-repute | 


| with the Nazis, who kept him from | 


|engagements. He's lost addresses of 
this American friends, and wants 
them to communicate with him. 
Aged actor claims that though he 
gets paid, he can’t buy food, and that 
his wife and himself are near star- 
vation. 


Musgrove, Oldtime Aussie 


Pix Head, to Try Comeback 
Via Distribution Field 


Sydney, June 24. 
Musgrove, onetime topper 





Harry 


lin the Aussie pic and vaude biz, is | 


expected to make a comeback try in 
ithe distribution line now that Aussie 
court has granted him a discharge 
| from bankruptcy. 

Musgrove, made bankrupt in 1924, 
said in evidence that he 
j}his bankruptcy to having guaranteed 
la $36,000 overdraft to two early 
{film units. First National Exhibitors 





‘of Australia and First National Ex- 
hibitors of New South Wales. (It 
was Musgrove who opened the first 
First National exchange, now War- 
ners, here). 


companies failed because they were 
overcharged for U. S. product. The 
ES & A Bank then sold for $71,200 
his stocks in Musgrove Theatres, 
with. which he had guaranteed the 
overdraft, Musgrove said. 

In a further affidavit, Musgrove 
stated that he had not lived extrava- 
gantly, pointing out that he had to 
entertain 
when they played the old Tivoli cir- 
cuit. It was Musgrove who brought 
out British comedian Wilkie Bard at 
$1,600 weekly. 

Musgrove told the court that he 
had helped to establish the Carroll 
Musgrove Co., operating the Prince 
Edward, Sydney, but he forfeited his 


rupt. 


sets now. “If the bank had let me 
alone for .three months, I'd now be 
drawing $40,000 a year without any 
trouble,” Musgrove added. Attorney 
for Musgrove stated that his client’s 
reason for wanting the discharge was 
that he had prospects in films, but 


while still bankrupt. The judge 
granted discharge to Musgrove. 


Dutch Filmgoers Climb 





The Hague, June 24. 
Film attendance has jumped 
amazingly in Holland, according to 
survey just announced by the Dutch 
“Bioscoopbond,” combine of exhibs- 
distribs. Where 35,000,000 people 


set with 89,000,000 in 1946. Increase 
in three key cities, Amsterdam, The 
Hague and Rotterdam, was 80% in 
provincial towns and villages, 250%. 

Total of 497 films were imported 
in 1946, U. S. sent 172; England, 137; 
France, 95; other countries, 93. In 
1946 there wasn’t a single Motion 
Picture Export Assn. film released 
in Holland. U. S. import figure orig- 
inated from stock which MPEA was 
building, up in 46 in preparation of 
its release. which started in January 
47, and from U. S. films sold to 
Holland by companies not belonging 
to MPEA. 


BERMAN'S CUBANOLA SPOT 


Metro has tapped Julian Berman 





He replaces Robert O. Schoham 
who'll go to Sweden as special h.o. 
rep there, 

Berman has occupied posts in the 
Far East and in Latin America for 
Metro while Schoham 





was company’s chief in Finland. 


+a good 


attributed | 


Musgrove told the court that the | 


highly-paid overseas stars | 


rignts when he was declared bank- | 


Musgrove said that he had no as- | 


could not join a board of directors | 


visited cinemas in 1938, a record was | 


| for the post of manager in Cuba. | 
n founded by the Red Cross 


formerly | countries, 


Stockholm, June 24. 

Many eyebrows are being raised 
here over the naming of “The Flow- 
; ering Fields” as the “best Swedish 
| production of 1946-47." Reason for 
this, it’s pointed out, is that the film 
was produced by the Socialist Party 
and the Swedish Workers’ 
Union, which also controls the news- 
paper Aftontidningen. Sheet found- 
ed the annual film awards known as 
the Swedish “Charlie,” local equiva- 
lent to the American “Oscar.” 

Protesting the choice of “Fields,” 
Ingmar Bergman refused to accept 


| 
} 


| his “Charlie” as the best director 
|for his work on “It’s Raining On 


Our Love.” Other prizewinners also 
expressed their disapproval by fail- 
ing to attend the ceremony where 
| the awards were officially bestowed. 
| While it’s conceded that “Fields” is 
film, it 
link in the rebuilding of destroyed 
Europe,” as a trade union rep said 
| when the picture was chosen as the 
| year’s top film. 

| Recipients of other awards were 


Swedish Charlies’ 


claiming their net is only $6.77 
(Mex) of every $100 (Mex) gross. | 
| Labor disputes this claim, stating 


| 


; 
i 


' 
} 





“Mex Film Biz Rolls On 


Mexico Ctiy, July 1. 

Cinema trade continues good here. 
Gross for the first quarter of 1947 
totals $15,651,493 (Mex), compared 
| with $13.468,215 (Mex) for the same 
period last vear. However, there was 
a drop of more than $1.000,000 (Mex) 
in March, 1947, gross from that of 
January this yeai 


gave another 
a memorandum 
they presented the civic government, 


Exhibitors, though, 


side of the story in 


that some local firstrun houses net as 
much as $20,000 (Mex) a month, and 
asks if cinema trade is so poor, why 


|are more and more cinemas being 
built, not only here but elsewhere 


Trade | 


| 


by no means is “a | 


| Bengt Ekeroth as best actor, for his | 
work in “Dynamite”; Mai Zetterling, | 


best actress, in “Iris”; Carl Stroem, 
| best supporting actor, in “Dynamite”; 


| Dagny Lind, best supporting actress, | 


in “The Flowering Fields”: 
Bergman, best 
Raining On Our Love”; Jan 
gard and Goesta Netzen, best screen- 
play adaptation, in “Flowering 
Fields” and Arne Sucksdorff for the 
best short, “Shadows Over the 
Snow.” An extra “Charlie” went to 
Tollie Zellman for her supporting 
work in “While the Doors Were 
Closed.” 

Contrasted to the regular “Charlie” 
awards is the vote of the Swedish 
Film Correspondent’s Club for the 
fest Swedish films of the year. 
Ranked as the topper was “It Is 
Raining On Our Love,” followed by 
“While the Doors Were Closed,” 
“Flowering Fields,” “Johansson and 
Vestman” and “Iris.” 


Mex Studios Sign Year’s 
Pact With Help; Allow 
10% Pay Hike; Aid to U.S. 


Mexico City, June 24. 


Ingmar 








a year, as 


life of their collective work contract 
until then, and allow 





can disrupt work in the studios dur- 
ing the life of this contract is flareup 
|of strife between Mexico's two pix 
Peon, unions, the National Cin- 
ematographic Industry Workers 
| (STIC) and the Picture Production 
Workers (STPC). 

Studios signing the pact are 
Azteca, Churusbusco, Tepevac, Clasa, 
Stahl and Cuauhtemoc. Pacting is 
seen as valuable to U. S. and other 
foreign film companies that use lo- 
| cal studios. 





Austrian Union Plans 
Sharp Step for Jobless 


Vienna, June 24. 

Artist Union is seriously consider- 
ing reenacting “examinations” ‘for 
membership, due to the huge num- 
ber of unemployed legit talerit. Over 
1.500 actors are without jobs and 
there’s hardly any hope of getting 
one. President Novotny told Variety 
when Union was founded in June, 
1945, that he hoped to get jobs for 
|'German language actors in Czecho- 
‘slovakia. but since then times have 
|changéed and all German stages in 
| Czechoslovakia are closed. 

Similar situations exists in other 
Film situation is a little 





better. 


in Mexico? 


First Run Day-&-Dates 
Spreading in S. America; 


U.S. Pix Face Competition 


System of day-and-dating _first- 
run openings in seven or eight thea- 
tres in a city, which 20th-Fox in- 
augurated in Latin America in Rio 
de Janeiro, has been extended to 
Buenos Aires with excellent results, 
according to William W. Sullivan, 
20th district manager in South 
America. System only works, how- 
ever. Sullivan said, where a city’s 
topography makes it difficult for in- 
habitants to reach the downtown 
theatrical section. 

York with 
supervisor 


Edward D. 
for Latin 


In New 
Cohen, 20th 


| America, and district chief J. Carlo 


direction, in “It Is | 
Fride- | 


| Bavetta, for homeoffice huddles, 
Sullivan described the 
training program which he recently 
instituted in the Argentine. Plan 
was devised chiefly to instruct ex- 
hibitors in beautifying their thea- 
tres and to persuade them to de- 
sist from cut-throat competition un- 
der the assumption that 
important thing for them was to sell 
their show and not to try to under- 


| sell their competitors. Many Ar- 
gentine exhibs in this way were 
persuaded to up their admission 


prices, he said. 

Entire Latin Amertca-is very un- 
derseated and there’s much room 
for theatre expansion, according to 
Cohen. As an example, he cited 
Brazil, *which has a population of 
40,000,000 but only 1,000 theatres. 
And only about half of those, he 
declared, were in good condition. 
However, 20th has no plans to build 
or acquire theatres south of the 
border because the company “is not 
in the theatre business.” 





an average | thereafter. 

. 10% pay hike. : the J. Arthur Rank studios is catch- 

To 89 000 000 in 1946 Understood that only thing that | ing on very well, he said. All for- 
’ ’ 


American product in Latin Amer- 
| ica is facing increasingly stiff com- 
| petition from local and foreign pic- 


Smooth running is anticipated for | tures. Cohen said, Situation is good 
all pix studios here, at least for |for the industry, though, he de- 
operators pacted with | clared, 
their technical and manual staffs at | any good picture, 
the Labor Ministry to prolong the | which country produced it, will be 


because customers seeing 


more prone to patronize theatres 


Product turned out by 


| eign pictures, with the exception of 
a few French films for Buenos 
Aires consumption, are now sub- 
titled instead of dubbed throughout 
Latin America, according to Cohen. 





Tri-Lingual Pix Unit 
Organized in Paris 


Paris, June 25. 
Two Continent. Pictures, a newly 
organized film company, has been 
organized in Paris for the purpose 
of making tri-lingual pictures. First 
production of the new venture will 
be “Delirium,” to be made in Eng- 
lish, French and Italian at a re- 
ported cost of $1,500,000. Paul Gor- 
don. who produced “A Flag is 
Born” in Hollywood, will direct. 
Film, a_ continental 
“The Lost Weekend,” will be filmed 
in Paris and Rome. Three sets of 
principals will be used, but minor 
parts will be dubbed. 


JAPS PROTEST 100',, TAX 
Tokyo, June 24. 
The All-Japan Motion Picture 
and Theatre Workers Union will file 
a petition for repeal of the amuse- 








the most | 


ment tax (100% of admiséion feess. * 


| 


| 


‘ 
' 
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Sliced-Up Berlin Again No. 1 Showbiz 
Spot; Pix Sold Out 3 Months in Advance 


By ARTHUR SETTEL 
Berlin, June 24. 
Cut and quartered Berlin, seat of 


Despite Counter Claims U. S., British, French and Russian 


military governments, is returning to 
its former role as No. 1 spot for 
show and picture biz in Central Eu- 
rope. Questions of ideological differs 
ences aside, the city offers an im- 
pressive range of musical, film and 
stage entertainment, with appeal to 
anv and taste and in manv 
modern European languages. And 
all of this despite acute coal short- 
ages, bombed-out theatre space and 
reported shortages in talent 

A glance at the advertising 
umns of Berlin’s most 


every 


cole 
important 


| daily, “Tagespiegel,” gives convinc- 


ing evidence of the capital's leading 
position as a place of amusement. 
State Opera House offers a 
tempting series of programs for one 
week. Rimsky-Korsakoff’s “Sadko” is 
scheduled on Saturday: Tschaikowe 
sky's “Eugen Onegin” Sunday: Vers 
di’s “La Traviata” Monday: Offene 
bach’s “Tales of Hoffmann” Tuese- 
day; Verdi's “Rigoletto” Wednesday; 
the “Petruschka Bolero” ballet 
Thursday: “La Traviata” Friday. 
The City Opera House offers an 
equally attractive series of programs, 
varying from Beethoven's “Fidelio” 
to Flotow’s “Martha.” and from 
Leoncavallo’s “Pagliacci” to Britten’s 
“Peter Grimes.” Smetana’s “Bartered 
Bride” and Wagner music frequently 
are presented to packed houses. 
Current film hits which reflect 


| their popularity in boxoffice receipts 


exhibitors | 





irrespective of | 








,in English for 


| Morton Zelenko has founded 
version of | 


and in information polls are Daphne 
Du Maurier’s “Rebecca,” which is 
sold out for three months in ad- 
vance: “Nights in Shanghai”: “Holi- 
day Inn,” with Bing Crosby ard 
Fred Astaire; “Mr. Deeds Goes to 
Town”; the French film “Alibi,” with 
Erich von Stroheim: “Die Frau Mei- 


ner Traum” (“Woman of My 
Dreams”): “Am Abend Nach Der 
Oper” (“A Night at the Opera”), 
and “Zugvoegel” (“Birds on the 
Wing”), all German-produced, 
Legit’s Variety 

Greatest variety is in the legit 

houses which abound in all four 


sectors of the city. The latest pro- 
duction to hit the jackpot is Werfel’s 
“Jacobowsky and the Colonel,” 
which is playing in the swank Hebe 
bel theatre to record-smashing ct- 
tendance. Lessing’s “Nathan the 
Wise,” which has been consistent!y 
successful for more than 14 months, 
is presented three times weekly at 
the Deutscher theatre, interspersed 
with the controversial “The Rus- 
sian Question.” “Pastor Hall” by 
Toller, “Tartuffe” by Moliere, “King 
Oedipus,” by Sophocles, and Wede- 
kind’s “The Marquis of Keith.” 

At the State Schlosspark theatre, 
Shakespeare’s “Taming of the 
Shrew” and Goetz's “Dr. Praetorius” 
are being presented on alternztive 
evenings to large audiences, sen 
erously sprinkled with American 
and other Allied personnel, 

There are countless small houses 
giving colorful vaudeville. At the 
popular Neue Scala “All This and 
Heaven Too” is playing twice daily 
with routine acts of comedy, mostly 
slapstick, and dance and song, to 
considerable crowds. One of the 
best shows in town is that given 
each evening at the freak hour of 
5:45 p.m. at the Ulenspiegel Cabaret. 

Recently the Russian Military Ad- 
ministration reconditioned a former 
German government office building 
and converted it into a “House of 
Culture of the Soviet Union,” where 
Russian films, classical pre-Czarist 
plays and concerts are presented to 
large audiences. Here artists are 
brought over from Moscow to strut 
their stuff, and newspaper reviews 
are in the main favorable. 


EX-Gls START RIVAL 
LEGITERS IN PARIS 


Paris, June 25. 

Two ex-GIs have organized rival 
theatres for production of legit plays 
Parisian audiences. 
the 
American Theatre Laboratory, while 
Christopher Blake has formed a 
group known as the American The- 
atre in Paris. 





Zelenko, a _ script writer with 
French National Radio, has an- 
nounced production of “Bury the 


Dead” and “Time of Your Life” for 
September presentation. Rehearsals 
have already started at the Amcri- 
= Students and Artists Center 
ere. 
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ra “THE HUCKSTERS: 


S CLARK GABLE « DEBORAH KERR « Sydney Greenstreet « Adolphe Menjou « Ava Gardner + Keenan Wynn 

Ld, Edward Arnold in “THE HUCKSTERS” « Screen Play by Luther Davis +» Adaptation by Edward Chodorov and George 

F Wells « Based on the Novel by Frederic Wakeman «+ Directed by JACK CONWAY ¢ Produced by ARTHUR 
HORNBLOW, JR. « A Metro-Goldwyao-Mayer Picture 
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———_ 
The Huacksters 
(ONE SONG) 


Meiro release of Arthur Hornblow, Jr., 
production. Stars Clark Gable, Deborah 
err; features Sydney Greenstreet, Adolphe 
Menjou, Keenan Wynn, Ava Gardner, 
Edward Arnold, Directed by Jack Conway. 


From bestseller by Frederic Wakeman; 
gcreenplay, Luther Davis; adaptation, 
Edward Chodorov and George Wells; 
;mera, Harold Rosson; editor, Frank Sulli- 
- n; special effects, Warren Newcombe, A, 
Arnold Hillespie. Tradeshown June 18, °47, 
Running time, 115 MINS. 
Victor Albee Norman.....-....- Clark Gable 
Kay Dorrance....+++++ ck 66 o's Deborah Kerr 
Evan Llewellyn livans. -Sydney Greenstreet 
Mr. Kimberly. ..eeeeeeeeees Adolphe Menjou 
Jean Oxgilvie..ceee ee esceasd Ava Garnet 
Buddy HATO. .ccccerevesscens Keenan Wynn 
Dave Lash....sseeeceeeeees Edward Arnold 
Valet ..--ceveccerssereececcd A ubrey Mather | 
Cooke ceded ne SMa ee ee Oe Richard Caines 
Max Herman > 2 sats dae ee Krank Albertson 
Georgie Gaver woveeee Douglas Fowles 
Michael Michelson. ..-eee- Clinton Sundberg 
Mrs. Kimbe FY ss csenesdaaes Gloria Holden 
Beity sat eer, eee Connie Gilchrist 
Regina IKOENNCUY «cece ececeees Kathryn Card 
Miss Hammer. .«yereererees Lillian Bronson 
Secretary jdlne's 20 owe Oe \ a - irshe 
llison : sashes «4s itph Bur , 
elnbert9 Receptionist. .... .Virginia D 
Blake wert Jimmy Conlir 


“The Hucksters” is one of those 
ready-made screen properties which 


fundamentally is figured not to miss. | 
And it doesn’t. It will be a boxoffice | 


mop-up although, in a large sense, it 
will be largely to the basic credit 0: 
the well-publicized bestseller, the 
automatic ballyhoo that goes with a 
film of this nature, and perhaps even 
from unsuspected sources, should the 
radio broadcasting industry and its 
attendant ad agency and -sponsoritis 
adjuncts kick up @ rumpus. A casus 
belli might well be fomented in the 


now traditional pix vs. radio situa- | 
is | 


tion. The b.o. payoff on that 
obvious. 


All these factors 


time Deborah Kerr 
And so Metro’s technique of quickly 
projecting a new personality, by ex- 
posing her to Gable’s masculine 
charms, is surefire payoff. 

Despite this pat showmanship 
there are reservations to the Gable- 
Kerr team. Somehow he just doesn't 
quite take hold of the huckster chore 
in signal manner. Same goes for 
Miss Kerr who is a shade prissy for 
her volatile romantic role. That's as 
much scripting shortcoming as her 
personation. She's cast as a very 
proper Sutton Place war hero- 
general’s widow, with two children 
who go for Gable, as she does, to the 


extent of a quickie plane flight to his | 


Bel-Air layout where he’s cutting a 
new radio program for Beautee 
Soap, tycooned by the irascible and 
tyrannical Evan Llewellyn Evans. 
Sydney Greenstreet’s portrayal ot 
the soap despot emerges as the per- 
formance of the picture, as 
Keenan Wynn, for what he does, as 
the ham ex-burlesque candy butcher 
gone radio comic. Ava Gardner is 
thoroughly: believable (she does an 
incidental song, “Don’t Tell Me’) 
as the on-the-make songstress: 
Adolphe Menjou is the harassed 
head of the radio ageney which 
caters to Evans’ whilom ways be- 
cause it’s a $10,000,000 account. As 
for Edward Arnold, playing the head 
of the powerful talent agency, he 
takes hold of a bit part, and in that 
dramatic scene where Gable black- 
jacks him into releasing the co- 
median, he takes the play away from 
the star, 

Gable looks trim and fit but some- 
how a shade too mature for the 
Capricious role of the huckster who 
talks his way into a $35,000 job (and 
bonus), is a killer with the femmes, 
and when he has the soap tycoon in 
his corner throws him over because 
he sees himself fast getting typed 
among the ad agency cliches. 

The intra-trade sidelights on radio- 
agency-sponsor ulcerous vagaries are 
a credit to technical adviser John 
Driscoll. It’s right out of Madison 
avenue and Columbia Square. The 
book’s wide sale, of course, has 
Punched over most of the alleged 
real-life prototypes. The visual en- 
actment by Greenstreet of all the 
Sponsor's grossness and cruelties— 
suffered by a group of high-geared 
people only because he pays the bills 
s0 handsomely—is a cinematic-plus 
factor under visual enactment. The 

lush atmosphere of ad agency be- 

avlorism, in and out of business, is 

Socked over by the scripters, Jack 
Conway's direction, and the ultra 
Production endowed it by Arthur 
Hornblow, Jr. Abel. 


Cry Wolf 
Hollywood, June 28. 





armor Bros. release of Heury Blanke 
Btar uction, Stars Errol Flynn, Barbars 
Songun’ features Richard BHasehart, 
Rian oa Brooks, Jerome Cowan, John 
+ y> J atricia White, Rory Mallinson, 
rey 'g timig. Directed by Peter CGod- 
novel Screenplay, Catherine Turney; from 
Guthrie: Marjorie Carlton; camera, Carl 
Folma,' Jnusic, Franz Waxman; editor, 
4. Nar Blangsted. -Tradeshown June 27, 

Mark enning time, 83 MINS, 
ky 5 aga ae Cees ae Errol Flynn 
pote 4 Marshall.....,. Barbara Stanwyck 
Sanee Demarest cseaeskh Richard Basehart 
Jackse Caldwe)l oS Pek ts eens Jerome Cowan 
Se SUN eure neetas John Ridgely 
Becket" "*' tte seees *....Patricia. White 
Marta. "“""****"*> wvyeTTTT Rory Mallinson 
Davennor 2 °° ***"**** +-+-.Helene Thimig 
Roberts Ct tte eeeess-Paul Stanton 
‘ + <8 eee es resecee Rarry Bernard 

Gera] med _ Introducing 


sr00ka as Julie Demarest 


“Cry Wolf” 
Bins some im 


is fair melodrama that 
it i een portance from strength 
arbara panes, Errol Flynn and 
Seneete tanwyck, Film _ starts 
y nd promises plenty of sus- 

ut sags considerably before 
8 Production | 


its course, 











may very con-|} 
ceivably take precedence even above | 
the fact that Gable is back and this | 
has got him. | 


does 


| bors, a 





values oy Henry Blanke are in keep- 
ing with melodramatic background. 

Plot builds mystery around sup- 
posed death of young man secretly 
married to Miss Stanwyck. She 
comes to his home to attend the 
funeral and senses that something is 
wrong. By pointed hints gradually 
inserted, Miss Stanwyck comes to 
believe that her husband is still 
alive and being kept a prisoner by 
his uncle, Flynn. There are several 
socko shock scenes that aid mystery 
flavor but interest is not sustained 
and ending falls flat when it is dis- 
closed that the husband is crazy and 
Flynn’s concealment is to prevent 
unflavorable publicity spoiling po- 
litical ambitions of another relative. 


| Windup is too contrived to be be- 


is conveni- 
way for ro- 


and Miss 


lievable when husband 
ently killed to clear 
mance between Flynn 
Stanwyck. 

Peter Godfrey’s 
Catherine Torney 


the 


on 


direction of 
script, based 


| Marjorie Carleton’s novel, is not al- 


ways ®ven, although, as noted, he 
does hit high spots of tension. Miss 
Stanwyck gives her usual polished 
talent to her role, and Flynn, is com- 
pletely different type of character- 
ization, holds up his end. Richard 
Basehart has only two sequences as 
the mad husband. Geraldine Brooks 
makes an interesting and promising 
film debut as another member of 
the mad family who commits sui- 
cid@®. Jerome Cowan, Patricia’ White, 
John Ridgely, ‘Rory Mallinson, 
Helene Thimig and others are good. 

Art direction has furnished gloomy 
settings and atmosphere for story in 


keeping with melodrama aims and 
Carl Guthrie’s camera makes the 


most of them. Editing is choppy, 
which doesn’t help clarity of plot 
motivation. Franz Waxman’s score 
is effective. Brog. 





a 
Romance of Resy Ridge 


(SONGS) 
Hollywood, July 1. 


Metro release of Jack Cummings produc- 


tion. Stars Van Johuson; features 
Thomas Mitchell, Janet Leigh, Marshall 
Thompson, Selena Royle, Dean Stockwell. 


Direeted by Roy Rowland. 
Lester Cole; based on story 
Kantor; camera, Sidney 
songs, Earl Robinson and 
score, George Bassman; editor, 
Winters. Tradeshown July 1, 
ning time, 105 MINS, 

Henry Carson....... 


Screenplay, 
by MacKinlay 
Wagner; new 
Lewis Allan; 
Ratph E. 
"47. Rune 


..+...Van Johnson 


Gill MacBean........... Thomas Mitchell 
Lissy Anne MacBean ....+Janet Leigh 
Ben MacBean.... .Marshall Thompson 
Sairy MacBean..............Selena Royle 
| SOR TOORORIE 6 ss cas taccs os Charles Dingle 
Andrew MacBean......... Dean Stockwell 
ee ae eee ee  lUM 
Emily Bagiett........... Klisebeth Risdon 
Badge Dessark..............-.-dim Davis 
ee Ae ee ee Russell Simpson 
a” er ae oO. Z%. Whitehead 
John Willhart ...-James Bell 
SEPR.* VReeOR oc connec seedy: ..doyee Arling 
Ad Buchanan.............William Bishop 
Oe BOON: ccweccsevesiaces Paul Langton 





good screen entertainment, A tale 
of reconstruction days following the 
Civil War, pieture packs strong 
drama and interest. As its star, Van 
Johnson has his best role to date and 
gives a splendid performance. Film 
also introduces femme newcomer, 
Janet Leigh, whose work indicates a 
bright future. Boxoffice outlook is 
sturdy, 
overcome awkward title. 

Picture poses a tolerance plea that 
is a legitimate part of story motiva- 
tion, thus very effective. Producer 
Jack Cummings and director Roy 
Rowland make the most of drama 
in the MacKinlay Kantor story, 
scripted by Lester Cole. They give 
it natural unfoldment against 
austere farming background im 
early-day Missouri. 
simple thing as getting the hay in 
before the rains come, Rowland de- 
velops a tense, suspenseful sequence 
that packs an almost unbelievable 
wallop. 
effective in selling the drama. 

Tolerance theme _  is_ exploited 
through ill-feeling among neighbors 


war between states and who have 
brought their feuding into peace- 
time. Van Johnson’s character is 
used ‘to resolve intolerance 
Missouri valley and_the story pitch 
registers strongly as written by Cole. 

American folk music used in the 
good score and new songs that fol- 
low the folk tune pattern contribute 
interest. 


wandering 
farm of Thomas 
Mitchell, a fiery rebel, who bases 
his friendship on the color of a 
man’s britches. Grey is God’s color 
to him and blue means war. Atten- 
tion is centered on struggle of hew- 
ing a living from the soil, the fear 
of the night raiders who burn barns 
and spread discord between neigh- 
romance between Johnson 
and Miss Leigh, Mitchell's daughter. 
Climax has a pitched battle between 
Johnson and leader of the raiders 
that is crammed with hard action. 
Thomas Mitchell’s performance 
rates among his finest. Selena Royle. 
as his wife, is another who grabs 
plenty of credit for talented work. 


Plot brings Johnson, 


ex-soldier, to 


Marshall Thompson, Charles Dingle, | 
Dean Stockwell, Guy Kibbee, Elisa- | 
beth Risdon, Russell Simpson. O. Z. | 


Whitehead are others showing up in 
the strong cast. 
Sidney Wagner's 


camera makes 


much of the settings against which | 


the story is displayed. Realistic. 
austere quality of the art direction 


and set decorations aid in lending 
credence to the picture. Other 
credits are in keeping. Brog. 
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Miniature Reviews 

“The Hucksters” (M-G). Sure- 
fire filmization. of bestseller, 
fortified by Gable topping strong 
cast. 

“Cry Wolf” (WB). Melodrama 
with Errol Flynn and Barbara 
Stanwyck furnishing marquee 
strength. 

“The Romance of Rosy Ridge” 
(Songs) (MG), Strong drama of 
reconstruction days in Missouri 
following Civil War. Good b.o. 

“The Crimsen Key” (20th). 
Average modest-budgeted who- 
dunit for dualer support. 





“The Roosevelt Story” (Tola). 
Moving semi-documentary on 
the late President’s career. Will 
draw. 

“For the Leve of Rusty” 
(Col.). Well-developed program 
feature for family trade, an- 
other in “Rusty” series. 

“They Mede Me A Fugitive” 
(British) (WB). Good gangster 
pic, with cockney lingo only 


drawback. Good’ grosser. 
*Heartaches” (PRC). Moder- 
atoly entertaining programmer. 
“Pioneer Justice” (PRC). 
Fast-moving, low-budget west- 
ern for outdoor addicts. 
“Dancing W th Crime” (Brii- 
ish) (Par). So-so crook story; 
moderate draw. 
“Dragnet” (SGP). Mystery 
melodrama with okay prospects 
in smaller situations. 











; unit, “The Crimson Key” 
| average support in dualer situations. 

~ | Twisting, turning, blood-soaked plot, | Shots, as the one during the cam- 
“The Romance of Rosy Ridge” is | 


| duction dress is standard for mod- 
film’s contents helping to | 


'an assist from good camera work. 





down payment, both his client and 


From such a}! 


| official headquarters, wends his way 


Other scenes are equally | 


who fought on opposite sides in the , hay. 


in the | 


| Doris Dowling, as the dipso, is an 


Also catching attention is | -- 
the folk dance used in one sequence. | 25 


| performances in lesser roles. 


Tola Productions release of Martin Levine 
jand Oliver Unger (in association with 
Harry Brandt) prodvetion. Original script 





The Crimson Key 











20th-Fox release of Sol M. Wurtzel pro- 
duction, Features Kent Tavior, Doris 
Dowling, Denni; Hloey Directed by hue 
gene Forde Original story and screenplay, 
Irving Elman; camera, Benjamin. Kline; 
editor, Frank Baldriage. Tradesiown N.Y, 
June 30, '47. Running time, 76 MINS. 
Lanrry BEOTGOw cs scwcd Uden wou .Kent Taylor 
Mire. Eris oi [00s O04 .. Doris Dowling 
Steven Loring Dennis Hoey 
PMN Eb v0 bate beeeseone bes Loui Currie 
Peter VORGwMan. ci choreies fran Triesault | 
be, BET T PETE eee Arthur Space | 
BPMN os bc aa. ees: 66.4 cee oe ab as ore Vera Marshe 
Jeifrey Regun......ccee ....+-Mdwin Rand } 
Mm, Swamn.. «+ .....ce. Beorwadene Hayes 
Mine Pintilings ....< cess ne. Victoria Horne | 
Bee: SP, 2s. cove eee s bes -Doug Evans | 
Partin Wook: visacacteccss ..Ann Doran | 
fo CSET ee ee eee Vietor Sen Yung 
lS) la Re ye eee ..Chester Clute | 
NIRS, So. sa nibh cites 34.2 Rali Harolde | 
we Ere rere Milton Parsons 
a RRL Tre er eee Jiminy Magill | 
rr er ee Marietta Canty | 
Night Clerk..... -Stanley Mann 

Conventionally modelled whod- 


based upon the familiar shenani- | 
gans of a know-all private eye, never | 
becomes crystal clear, but there are 
enough corpses per cinema foot to 
appease the mystery addicts. | 

Film’s cast, though not standout | 
in marquee power, does a neatly | 
competent job with Kent Taylor and 
Doris Dowling in the top spots. Pro- 


est-budgeters. Main flaw is the 
screenplay which hews too closely to 
overworked lines and_ situations. 
Direction and tight editing do nicely 
in maintaining a steady pace with 


Taylor is a confidential gumshoe 
who's hired by a rich dame jealous 
of her doctor-husband’s nocturnal 
roamings. Before he can count the 


her husband are killed by persons 
unknown. Taylor, after thumbing 
his nose at the w.k. dumb dick from 


through a couple of beatings to the 
parlor of a rich femme dipso who 
was being treated by the murdered 
medico. Plenty of suspicious char- 
divert his attention but he! 
nabs the guilty culprit on schedule 
as expected. 

Taylor registers pleasantly as the 
handsome, self-assured eye who can 
flip a hardboiled crack and take, as 
well as give. a crusher on the jaw. 





unusual looker who oozes enough 
femme fatale shadings to adequately 
fit the bill. Dennis Pusy plays well 
her falsely-suspected husband 
while rest of cast turns in competent | 


Herm. 





The Roosevelt Story 
(SEMI-DOCUMENTARY) 


by Lawrence M. Klee. Editorial consultant, 





Elliott Roosevelt Score, Earl Robinson; 
lyrics, Lewis Allan; music director, Jack 
Shaindlin: supervising editor and compiler, | 
Walter Klee; editor, William Van Praag. | 
Previewel N. Y¥., June 26, ‘47 Running | 
time, 80 MINS. | 
Cabbie (Voice of Peopler.... Kenneth Lyneh | 
Voice of Depression............Canada Lee | 
Voice of Opposition. .......+- Bad segley 
et Ce Te. eee Te ee Gene Blakely 
Gil... ces scerecscccccoses Kelly #4 lint 


It is surprising how the editors of 
this motley collection of silent and 
talker newsreel shots, Army and cap- | 


| tured enemy clips. and a few produc- | 


tion bits. have managed to catch and | 
sustain the heroic spirit of the late 
President. But catch and sustain it! 
they did, for an unusual memorial 
to FDR. It will draw trade. 


Put together very cleverly, with 


Jevident loving care, and supervised : 


| down 


| ville 


| 


|crippled President playing 


tastefully by Elliott Roosevelt, the| raises “For the Love of Rusty” above 


President's son, this 80-minute semi- 


documentary is a moving tribute to) 


a great man, as well as a fascinating 
chronicle of the troubled times of 
the past three decades. The film hss 
certain mechanical and artistic 
Some of the clips—inevitably, per- 
haps—are bad, blurred or dark. The 
war section may be a little protract- 
ed. There is a little too much preach- 
ment in the running commentary, 
and a prolonged ending with 
usual corny swelling chorus of voices 
rising to heaven. 

But these are minor faults in the 
overall clever manipulation of a me- 
lange of material, that handled dif- 


; ‘ 
iaWs, 


ferently could have been drab and 
dated. Not only are the varied news- 
reels neatly spliced, but in them- 
selves they dovetail perfectly with 
a commentary that tells the Presi- 
dent’s story and the story of the 
tion as well 

The films unroll to the running 
| talk of a cab-driver, commenting on 
| the scenes and their significance. Hi 
|} talk is slangy and colloquial, o! thx 
street. He quips about someone's odd 
dress, another's peculiar manner 


But he points out, too, the signifi- 
cant bits—the crying populace when 
the President's casket goes by. thc 
relief when Roosevelt takes hold in 
1933, the far-sightedness of the Presi- 
dent in the wake of the Fascist men- 
ace. There is a Voice of Opposition 
breaking in, now and then, to decry 


the President’s acts, to play down 
the emergencies. There is also the 


Voice of Depression, describing what 
it was like to live through Hoover- 
ville days. 

The film opens with the funeral 
cortege in 1945, moving slowly alone 
D. C. streets while multitudes gaze 
in bereaved tribute. Then a flash- 
back to a clip of 1904, of the newly 
wedded couple, Eleanor and Frank- 
lin D, Roosevelt (probably taken 


;more for her sake, as niece of Theo- 
dore Roosevelt, than for an FDR still 


obscure). Other newsreel shots, 
when Roosevelt was Asst. Secretary 
of the Navy, when he campaigned 
for Wilson, when he as eagerly 
stumped for Al Smith, and so on 
the years, to his own cam- 
paigns for the Presidency, the first, 
second, third and last. 

In between, shots or other news- 
reel scenes ‘or change of pace as 
well as background to the story— 
Times Sq., Coney Island, Hoover- 
shacks, closed banks, bread- 
lines. Shots of Chamberlain and 
Churchill. War films from Germany, 
Italy, Japan. Meetings at Casablanca, 
Cairo, with Stalin, De Gaulle. A few 
production shots to tie them together. 
to keep the story flowing smoothly. 
And at the end, back to the simple, 


. ~~ | flag-draped caisson moving along a 
will give | Washington street. 


There are several outstanding 


paign when the President denounces 


his political opponents for their at- | 


tack on his dog, Fala, FDR dragging 


this one out with rich dry humor, 
running his hand over his mouth) 


frequently in a gesture the filmgoer 
won't soon forget. A happy though 
i water- | 
ball with the kids in his Warm) 
Springs, Ga., foundation pool, and 
getting dunked. The inevitable aging 
of the President under the strain of | 
office 4nd handling of the war. | 
Film is a backward glance at his- 
tory, bringing it up to the moment. 
The impact is startling. Bron. 


For the Leve of Rusty 
Hollywood, June 28. 


Columbia release of John Haggott pro- 
duction. Features Ted Donaldson, Tom 
Powers, Ann Doran, Aubrey Mather, Sid 
Tomack, George Meader, Mickey Meuire 
Directed by John Sturges. Screenplay, 


Malcolm Stuart Boylan, based on charne- | 
ters created by Al Martin; camera, Vin- | 
cent Farrar; editer, James Sweeney. At | 
Pantages Hollywood, June 27, ‘47. Run- 
ning time, 68 MINS, 
Dammy BeGneli..< isis sss che Ted Donatdson 
Hugh Mitchell.... eee Tom Powers | 
Ethel Mitchell.. Jehetesse Be Derren |} 
Dr. Francis Xavier Fay....Aubrey Mather 
| eae ee eee ee Sid) Tomack | 
J. Cecil Rimehardt........ George Meader | 
Gerald Hobble............Mickey MeCuire | 
Hobble... eer Terry ay Tre Harry Hayden 
tC a ©) ns See Susie ss aeom eee peare | 
Meat Werden. boc ceseescesase SCR Bilott | 
ot | FT ee eee Olin Howlin | 
Tommy Worden.........- .. Teddy Infubr | 
a! A a er ee Dwayne Hickman 
ON SS Pr ae George Nokes | 
Sarah Johnson.......... Almira Sessions 
eer Sere Flame 
This latest in Columbia's series | 


around a boy and his dog furnishes | 
tiptop entertainment, Characters | 
are well-developed, and film gener- 
ally stands up above usual pro- 
grammer level. 


The Malcolm Stuart Boylan script 


‘ 


draws motivation from misunder- 
standing between a boy and his 
father. The dad is too busy to take | 


much trouble with his son. It re- 
mains for a dog and a traveling vet- 
erinary to bring the principals to- 
gether. Plot has many heart-warm- 


| ing moments and good chuckles that 


will please family audiences. 

Ted Donaldson is natural as the 
boy, and Flash, his dog, also garners 
interest. The kindly old vet as played 


by Aubrey Mather heads adult 
honors. Others who also are good 
include Tom Powers and Ann 
|Doran, the father and mother: 


George Meaker, Sid Tomack and Al- 
mira Sessions. 

John Sturges’ direction takes 
plenty of care in developing the 
characters and scenes, a point that | 


the | 


| Stahl 


| an: 
; Charles 


the usual “B” level. Production by 
John Haggott also demonstrates 
careful handling. Lensing by Vin- 
cent Farrar is excellent. Brog. 
They Made Mea Fugitive 
(BRITISH-MADE) 
London, June 25. 





Warner Bros, release o1 Alliance Produce 
tion film. Stara Saliy Gray, Trevor ltiowe 
ivd, Griffith Jones. Directed by Cavule 
eanti. Sereenplay by Noel Langley, from 


Jackson Budd's novel, “A Convict Has his- 


caped.”’ Camera, Otto Heller: music, I vatie 
cois Gaillard. At Warner, London, June v4, 
is. Running time, 108 MINS, 
iy Commer. oi ss« asks . Sallvw Gray 
erm BiOTSeR : <sitscdecedass Toevor Howard 
Narey, ; Griitith Jones 
COPA. <5. Oin<iscemesebaes tene Ray 
|) PEPE re Co Mary Merrall 
h haw \ llope 
r Rockcliffe l I . 
° } Ik * 
j \ *\ 
( (hart bo l 
sewles ] \i n 
Hollywood, having for the time 
being foresworn gangster pix, British 
producers are now poacnll on what 
were once sacred American  pre- 
serves. British are in for a cycle of 
postwar gangster films, and “Fugi- 


tive” is the first of mony that will be 


reminiscent o pix that have flour- 
ished on U. S. and British screens 
for decaces. 

“Fugitive” is tough and timely, 


It cashes 
and should 


with its own British flavor. 
on topical headlines 
play to hefty grosses. Greatest han- 
dicap in U. S. market is cockney dia- 
lect of most of the players. Except 
lor this, it would have been a good 
bet in dual siuations. 

Clem Morgan, ex-soldier, finding 
Civvy Street dul! and unexciting, 
joins Narcy, smooth-operatins chief 
of a black-market gang. When Clem 
jibs at peddling dope, the other ap- 
propriates his girl, then frames him, 
Clem, serving 15 years in jail, is vis- 
i.cd by Sally Connor, one time sweet- 
heart of Narcy and now jealous of 
his new attachment. She goads him 
to escape and take his revenve. 

After adventures which include a 
false murder charge against him, 
Clem reaches London and sets out to 
find Narcy, who has moved to a 
new hideout. With the help of the 
police, who for a chanze appear to 
know the true facts, Clem trails the 
other and his gang, catches up with 
them, and the inevitable fight leaves 
Narcy a corpse. 

Only criticism of Noel Langley’s 
well-written screenplay is the end- 
ing, which will leave most of the cus- 
tomers dissatisfied. One line by the 
detective could have set their minds 
at rest, without in any way interfer- 
ing with the artistry of the pic. Simi- 
larly a line or two at the beginning, 
indicating why a decent ex-service- 
man like Clem falls for a gangster's 
life, could have lified the story to a 
higher sociological plane. 

Having built his reputation on doc- 
umentaries, Cavalcanti now proves 
that he can make a tough crime story 
with the best of them. 

Acting is uniformly _ firstrate. 
Griffith Jones as the flashy ganester 
revels in the best part he has had in 
years. Trevor Howard, the quiet doc- 
tor of “Brief Encounter,” does a fine 
job as a facetious lover and amateur 
crook, and Sally Gray takes full ad- 
vantage of a good part. Only one 
false note mars an excellent per- 
formance by Rene Ray and that’s the 
ault of the script. Praise is due to 
the minor part players, one or two 


hal 
hak 


| of them like Cyril Smith being un- 
| deservedly robbed of credit. 


contributes a 
Cane. 


Francois Gaillard 
noteworthy musical score. 





’ 
Heariac’ses 
(SONGS) 

release of Ben .toboff (Marvin D. 
production. Fentures Sheila Kyan, 
Chill Wills, Edward Norris, Ken Farrell. 
Divected by Basil Wrangell. Screenpley, 
Ceorge Bricker; original Monty FF 
Collins, Julian I. Peyser; Kim Cane 
non, Walter Kent, John Klenner, Al Livti- 
camera, Jack Greenhalgh; editor, 
Gross, Jr. Trideshown N. Y¥ 
June 26, '47. Running time, 71 MINS. 

Tomb PGMS WOreR ... 5... cekaesds Sheila Ryan 
Jimmy MeDonald... ...-Kdward Norris 
lioagey Mann..... basvisne vs abiasemin. wae 
Vi, SNRs 86 ease ores dhdhdews Ken Farrell 
Ek.  PAPUNOTIONE bie oo oo én bees os James Seay 
BEIKS CONGR. c's ccc ccvceyees .. Frank Orth 
a a el ey ee ee ee Chili Williams 
Pete Schitling....... eeenes Charles Mitchell 
-Al Lane 


PRE 


Story, 


songs, 


DGEGOE oh vk.5sccceses eos 


| ASB EMCOD, 5 vied ca'tdod Been Phyllis Planchard 


Anne Connelly...e6...c...0eee Ann Staunton 

Carrying a top revival tune as its 
title, “Heartaches” is a moderately 
entertaining whodunit, with songs, 
that emerges as suitable fare to round 
out double bills. Film’s b.o. pull may 
be helped by the title: cast names 


;oifer litthe marquee drait. 


With the story's 
about Hollywood, yarn deals with 
the career of a film crooner, por- 
trayed by Ken Farrell. He's okay on 
icoks, but his “voice” is actually that 
of Chill Wills, whose piping is 
dubbed in on the sound track. Of 
course, studio execs make every at- 
tempt to prevent a leak that Wills 
croons for Farrell. Complicatin 
matters are a number of maile 
threats on Farrell's life. Cops, as 
well as reporter Edward Norris. are 
inclined to discount them as pub- 
licity gags, but are convinced when 
a radio agent is rubbed out. followed 
by the shooting of the crooner’s own 
rep, Frank Orth. Culprit is eventu- 
ally rounded up and Norris wins 
Farrell’s femme flack, Sheila Ryan. 

Sandwiched in the footage are sev- 
eral songs, including the oldie, 


locale centered 


| Heartaches,” plus a trio of new oneg 


(Continued on page 22) 
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S'RECTED ev CURTIS BE RNHARDI PRODUCED ev JERRY WALD 


Screen Play by Siivie Richards and Ranaid Mac Dougali+ Based upon a story by Rite Weimen 
Music by Franz Wexmen > Director of Photography Joseph Valentine, A.S.C. 
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STUDIOS HAVE 





Film Producers Prep Far in Advance 
To Weather Climatic, Budget Snags 


Hollywood, July 1. 
Weather being the most vital ele- 
ment of outdoor shooting for studios, 


motion picture companies are taking | 
losses | 


new measures to counteract 
which formerly cut deeply into 
budgets and often cost many thou- 
sands of dollars. To guard against 
such setbacks- in both time and 
money, companies now are prepping 
far in advance for such contingen- 
cies as bad climatic conditions. 

John Ford’ and Merian C, Cooper, 
for their forthcoming Argosy pro- 
duction, “War Party,” are drawing 


on longterm weather forecasting as | 


gn aid which they expect will effect 
a savings as high as 30%. 

Cooper first became cognizant of 
potency’of this longe-range weather 
predicting during the war, when he 
was chief-of-staff- for Fifth Air 
Force. He worked with meterolo- 
gists who had developed this to a 
fine art for Army flyers, and when 


he and Ford set “War Party” for | 


their next production he made ar- 


rangements to utilize such strides in | 
prediction for the com- | 


weather ; 
pany when it goes on location in 
Arizona in July and August. 


As @ result, Cooper and Ford can | 
beam their location activities to re- | 


ports, and save considerable time 


usually spent in useless and costly | 


waiting around for sun to show, as 
well as time saved in useless travel- 
ling to and from location. 

For “Nightmare Alley,” 
has constructed two identical street 
sets, showing 
One of these is under cover, on a 
studio stage. The other is on 
studio’s backlot. 

A Saver 


Purpose of this double expendi- 
ture actually is a time and money- 
saver. If the day is dark and over- 
cast, director Edmund Goulding 
shoots his scenes inside; if sunlight 
is satisfactory, he takes his troupe 
to outdoor location. By such pro- 
cedure, absolutely no time is lost. 
Closeup shots are taken indoors, 
while longer shots are retained for 
exterior shooting. In a period of the 
year when weather is a whimsical 
element, studio figures that this dual- 
setting has already paid for itself 
many times over. 

Pine-Thomas progressed along 
Similar lines for “Shaggy,” very re- 
cently completed. With major por- 
tion of picture to be made on loca- 
tion, at Paramount ranch, the pro- 
ducers erected a huge tent and put 
up a key interior set inside. Con- 
sequence of this was that when sun 
wasn't bright enough for outdoor 
shooting, producers moved into cov- 
ered set, where action of camera was 
continued without having to drive 
miles back to the studio. They fig- 
ured that several days were lopped 
off shooting schedule as a result. 

Warners nearly a year ago ar- 

ranged that records be kept of wea- 
ther in various parts of Mexico 
which studio planned to utilize as a 
location site for “The Treasure of 
the Sierra Madre.’ Company also 
made arrangements for its Mexico 
City office to delve into official 
weather bureau records, particularly 
around San Jose Purua, in Mexican 
state of Michoacan, 140 miles west of 
capital, to set most propitious date 
for company to move in and get best 
Photographic results. Warners con- 
sequently lost minimum of time on 
this location jaunt, 
_ Other companies, too, are looking 
Into matter of Saving time and 
money through anticipating weather 
Conditions. Overhead being what it 
Is, especially on location where costs 
rig alarmingly, studios figure that 
°°9 much care cannot be expended 
in attention to this matter. 





‘EASTER’ PARADES SEPT. 15 


| Hollywood, July 1. 
< ving Berlin, who has completed 
til of “Easter Parade” for 
thee Aes slated to Stay on the Coast 
on gh the summer, altho.gh he'll 

© a short New York trip in a 


few weeks. 

ie we goes before the cameras 

Kell, 15, with Judy Garland, Gene 

Chan. Peter Lawford and Cyd. 

egies aa = leads. Film was 
y Albe 

Frances Goddrich, rt Hacket. and 


+ 


20th-Fox | 


a carnival midway. | 





| Siseneall: feu. Canblalel 


Hollywood, July 1. 


Caulfield as femme lead in Para- 
mount’s “Night Has a Thousand 
| Eyes.” Miss Caulfield was 
i|drawn from the picture because of 
conflicting production dates with 
“The Long Grey Line.” 

“Night” started shooting Monday 
with John Farrow directing. 








Hollywood, July 1. 
week for 
project which 


Way was cleared this 
start of a building 
would make the Warner Bros. Bur- 
| bank plant the largest picture stu- 
| dio in the world when the Burbank 
| city council granted a petition to 
| vacate certain streets in the area 


| 
Mapped by W 


to erect a 12-story administration 
building as a memorial to Sam L. 
Warner and 10 sound stages. 

No date has been set for start of 
the project but company execs said 


they hope to have it completed by 
| 1952. Proposed improvements will 
bring the total number of sound 


stages on the Warner lot to 32. 





Bolivar, Dostoievski, 
Beethoven Among Film 


Hollywood, July 1. 
Biog cycle on the local lots is run- 


|ning the gamut from the South 
| American patriot, Simon Bolivar, to 
composer Ludwig von Beethoven. 


| Scripts on all loom as high budget- 
| ers. 

Life of Simon’ Bolivar, the 
“George Washington of South 
America,” will be filmed as one of 
the -highest budgeters of 1948 at 
RKO. Pic will be shot in Venezuela, 
Bolivia and other South American 
countries which Bolivar liberated 
from Spanish rule. 

Life of Fyodor Dostoievski, Rus- 
sian author of the classics “Crime 
and Punishment” and “The Broth- 
ers Karamazov,” will be filmed by 
Metro with Gottfried Reinhardt pro- 
ducing. Rene Fulop-Miller, Conti- 
|nental author, is being brought to 
Hollywood to collab with Osse Van 
Eyss on the script. Studio also has 
“Karamazov” slated for production. 

Producers are currently in a 
scramble to get the life of Bee- 
thoven on the screen, with Boris 
Morros and William LeBaron both 
announcing that “My Immortal Be- 
loved® screen biog of the composer, 
is on their respective production 
slates. This disclosure was imme- 
diately followed by statement from 
Sidney Buchman that he registered 
the title, “The Life of Beethoven,” 
a year ago and has been prepping 
for production ever since. 

Buchman said he is well into the 
script, which he is writing himself, 
and hopes to get the picture before 
the cameras by the first of the year. 
He said the pic may or may not be 
released through Columbia, but that, 
| in any event, he will operate strictly 
las an indie unit with his own fi- 


| nancing. 


|Minn. Par Ties Up With 
| WCCO on Stage B’casts 


Minneapolis, July 1. 

| Tieup between Minnesota Amuse- 
— Co. (Paramount circuit) and 
|radio station WCCO will result in 
| occasional “amateur” stage shows in 
|chain’s Twin City suburban houses. 
- “Stairway to Stardom,” a Friday 
'night talent search program emceed 
by Cedric Adams, Minneapolis col- 
umnist and newscaster, will origi- 
nate from the neighborhood thea- 
tres. instead of the studio, hence- 
forth, 














Biographicals Planned 





‘. Se 
In Paramount s ‘Ey es | wood today (1) starts off the second 


Gail Russell is set to replace Joan | 


with- | 
| ber, 





adjoining the studio. Company plans | 
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A NEW PI 
AWAIT RELEASE 


Hollywood, July 1, 
Despite the breast-beating, Holly- 


half of the year in the strongest 


production position in some _ time 


with a total of 181 films completed 
and awaiting release. Of this num- | 
134 features were completed | 
during first half production, from 
Jan. 1 to June 30, while remaining 
47 are from the backlog of product 
reposing in studio vaults. 

Actual production compieted dur- 


ing the first half reached 177 pic- 
tures, but 43 went into immediate 
release. 


First half production figure does | 
represent a drop over last year, but | 


|nowhere near as much as the crying 
| towel boys would have you believe. 


Recapitulation of DatLy VArRIETY’s 
weekly production chart shows that 
studios during the first half of 1947 
wound up with about a dozen less 
films than for the corresponding 
period last year. Actual percentage 
drop 1s 6.6%. 
Columbia Leads Parade 
Columbia leads the parade, both 
in number of films made during the 
first half and the number available 
for release. Studio turned out 22 
films and released only two. Back- 
log of six gives it a total of 26 
awaiting the green light. 
In second spot is RKO which 
turned out 12, none of which has 
(Continued on page 18) 


FRED ASTAIRE SETS 
CHI DANCE STUDIO 


| 


Films Pass Halfway 





- Chicago, July 1. 

Plans are completed for the Chi 
branch of the Fred Astaire Dance | 
Studios, which will open around | 
Labor Day, with a staff trained by | 
Astaire. Dancer has taken over the} 
Dale Dance Studios, formerly headed 
by Robert Wayne, a Chi organiza- 
tion which has been in existence for | 
years. Wayne will continue as di- 
rector of studios. 

Merger signed calls for schools to 
be set up in Peoria, Springfield, 
Moline and Aurora. All teachers will 
be chosen from this area and 
Astaire will begin training sessions 
late in July. j 


18] FILM 





| scripter 








i 


Turncoat Flack 
Hollywood, July 1. 
Sol M. Wurtzel signed his 
flack, Joe Weston, to play a city 


editor in a semi-documentary 
juvenile delinquency yarn, 
“Dangerous Years.” 

Weston has one line. When a 


nitery press agent walks into the 
city room, Weston yells “Throw 
that press agent out.” 








Ent. Ups Sked To 


1-8 for 47-48 


Hollywood, July 1. 


Production schedule for 1947-48 
calling for at least seven and pos- 
sibly eight major films has beer an- 
nounced by Enterprise. No budget 
estimate was made for the product 
The studio last year produced five 


' films, including “Arch of Triumph.” 


Second production year gets under 
way in September with two pix 
skedded for immediate lensing— 
“Pursuit of Love” and “Wild Cal- 
endar,” Ginger Rogers starrer. Now 


| prepping are “Cairo Incident” and 


“The Passion of Eugene Aram.” 

Lewis Milestone is seeking a 
for Lion Feuchtwanger’s 
“Proud Destiny,” and also waiting 
treatment are “The Red and Black” 
and Harry Sherman’s next, which 
will probably be Bret Harte’s “Ten- 
nessee’s Partner.” 





Mark in UJA Drive 


Hollywood, July 1. 

Motion picture industry division, 
including radio and musical fields, 
has raised $1,250,328 thus far for the 
United Jewish Appeal, according to 
Dore Schary and Abe Lastfogel, co- 
chairmen. Goal is $2,000,000. 

Samuel Goldwyn, president, de- 
clared the campaign is more urgent 
than ever this year, because of the 
withdrawal of UNRRA from _ for- 
eign relief. 





Briefs From the Lots 





Hollywood, July 1. | 

Hazel Brooks will star in “Cairo. 
Incident” at  Enterprise...James 
Gleason checked in at Metro for a 
character role in “Killer McCoy”... 
Gene Autry led his “Strawberry | 
Roan” troupe to Sedona, Ariz., for 
location shooting...Manning J. Post 
assigned as liaison between, Eagle- 
Lion and Canada for filming of 
“Stampede”...Columbia added two 
Durango Kid , oaters to Colbert 
Clark’s production program, “Blaz- 
ing Across the Pecos” and “West of 


Sonora”. .Rudy Valiee reported at 
RKO for work in “I Remember | 
Mama.” | 


Michael North draws the top male 
role in “Shadow of Fear,” to be pro- 
duced by Michael Curtiz under his 
own banner next year for Warners 
release...Metro assigned Frances 
Gifford to “Luxury Liner,” Techni- 
color musical to be produced by Joe 
Pasternak...Prudential Pictures, 
headed by Albert 8S. Rogell and 
David Hersh, bought screen rights to 


Alexander Laszlo’s musical compo- 
sition, “Hollywood Concerto”... | 
Jeffrey Lynn bicycling between 


“Black Bart, Highwayman,” at Uni- 
versall, and “Whiplash,” at Warners 
...Frank Capra checked in at Metro 
to prepare “State of the Union.” 
Lew Landers wil! direct “Devil 
Ship,” first of five films to be pro-. 
duced by Martin Mooney for Colum- 
bia....Myrvyn Vye draws the role 
of Merlin, court magician, in the 
Bing Crosby starrer, “A Connecticut 
Yankee,” at Paramount... .Joe Liily, 
musical director, makes his bow as 


(a film actor in “Dream Girl” at Par- 


amount....Alfred E. Green, director. 
brought in “They Passed This Way” | 


} one day ahead of schedule at Enter- | 


iting, 
will play ‘a porter role in “Macbeth” | 


prise, even after losing five days on | 


location because of weather... .Sey- 
mour Friedman returned from Egypt 


‘with background footage for Colum- 


bia’s “Assigned to Treasury”... .Joan 
Leslie, now in New York for p.a.’* 
with Eagle-Lion’s “Repeat Perform- 
ance,” ‘s due back here in a few 
days ti co-star with James Craig in 


the company’s “Stampede.” Picture | 


was formerly announced under title 
of “Rainbow Ridge.” 

“Rose of Cimarron” or “Pawnee 
Bill,” both stories by Herman Edwin 
Mootz, pioneer Oklahoma editor, will 
be fourth production of Alson Pro- 
ductions for 20th-Fox release. Com- 
pany starts “The Tender Years,” Joe 
E. Brown starrer, at Enterprise stu- 


dios July 14, with Harold Schuster | 
directing. ...Title of Universal-Inter- | 


national’s picture of famous Califor- 
nia bandit changed to “Black Bart, 
Highwayman” from “Adventures of 
Black Bart’....Marie Wilson, of the 
Ken Murray “Blackouts,” is set for 
comedy lead, and Larry Ceballos as 
dance director in “Linda Be Good,” 
which Matty Kemp is producing un- 
der Cameo Pictures banner for PRC 
release....Gordon Douglas will di- 
rect “The Black Arrow” at Columbia 
for Edward Small Productions.... 
Dave Sussman inked by Harry Joe 
Brown and John Rogers’ new indie 
company as production manager on 
tentatively titled “Big Rabble.” 

Sir Cedric Hardwicke draws the 
King Arthur role in “A Connecticut 
Yankee” at Paramount....Gus Schil- 
former burlesque comedian, 


at Republic....“Backfire” at Repub- 

lic will be released as “The Pre- 

tender”. ..Nanecy Saunders = and 
(Continued on page 18) 
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ATA-MPTOA Merger Talks Presage 
Formation of Single Giant Exhib Org. 


* The cards are being dealt for the 


| formation of One giant exhibitor or- 
| ganization to front for all indie 
exhibs throughout the U. S. 

The moves in that 
still in the early stages but the 
l!process is definitely on, and more 
than one potent exhib leader is pull- 
ing for it. Announcement of merger 
talks between American Theatres 
Assn. and the Motion Picture Thea- 
tre Owners Assn. is regarded as a 
long step towards unification. Simi- 
lar discussions between National Al- 
lied States Exhibitors and Harry 
|Brand’t Independent Theatre Owners 
| Assn. have the same earmarks. 
oreover, feelers have been sent 
by the ATA—MPTOA group to 
Allied toppers, particularly Jack 
Kirsch, Allied’s prexy, to sound out 
the latter's sentiments on unification. 
Kirsch, who had a number of talks 
_with Brandt, and Ted Gamble and 
Robert Coyne of ATA at the New 
Jersey Allied meet in Atlantic City 
last week, gave some hint of uni- 
fication when he predicted that the 
time wasn't far off when one group 
would rep for all indies. 

Strongest figure in the way of 
total unification for indies, it’s un- 
derstood, is Abram Myers, board 
chairman of Allied and its general 
counsel. Meyers has been oppos- 
ing any attempts towards mergers, 
but it’s felt that he may yet be won 
over providing other organizations 
drop affiliated circuits as members. 

RKO and Loew Bowouts 

ATA’s merger with MPTOA, 
which now looks probable, may spell 
the withdrawal of all affiliates ex- 
cepting the Paramount,, partner 
eng from orgs. RKO and Loew’s 
will step out of MPTOA, it’s been 
|learned, if the merged duo con- 
| tinues to press the intervention ap- 
' plication in the U. S. Supreme Court 
which ATA has filed. Other affil- 
iates are likely to follow, since it’s 
thought that membership in any 
group asking for intervention is in- 
consistent with the status of de- 
fendants in the anti-trust suit. Both 
RKO and Loew's resigned from ATA 
| for that reason, 

Problem of Paramount partners, 
active at present in ATA, may be 
solved through other means. De- 
cree’s partial divestiture provision 
means the dissolution of the part- 
ner tieups unless upset by the 
Supreme Court. In that event, such 
ATA toppers as E, V. Richards and 
Robert Wilby will become full- 
| fledged indies eligible to join an or- 
| ganization of the type acceptable to 
Myers. 

Board of directors of both ATA 
| and MPTOA will meet in New York, 
July 11 and 12, to gab the proposed 
| affiliation of the two groups. Actual- 
ly, there’s been considerable pre- 
liminary discussion between ATA 
biggies and Herman Levy, MPTOA 


direction are 


Vn 
avi 


| 


| general counsel, who’s carried the 
ball for the latter group. Two 
groups whose actions have been 


closely parallel haven’t struck on 
any major obstacles to a merger. 

Should the wedding take place, 
some outsider will probably be asked 
to head the new group, it’s reported. 
Coyne will step out for some other 
| industry connection. Both Si 
Fabian, ATA prexy, and Gamble, 
board chairman, want less active 
posts than their present ones. Fred 
Wehrenberg, MPTOA prez, is not in 
' the best of health and he, also, wants 
to cut down on his association activi- 
ties. 


A&C’s Outside Pic for E-L 


Hollywood, July 1. 


Bud Abbott and Lou Costello have 
signed with Eagle-Lion to make 
“The Noose Hangs High.” Comics 
lined up the deai under terms of 
their contract with Universal-Inter- 
national which permits them to 
make one outside picture a year. 
Budcet is $1,600,000, according to 
Milton H. Feld, who produced the 
comics’ first 13 pictures and will also 
produce “Noose.” It’s one of the 
highest budgets ever earmarked for 
them. - 

Film starts shooting Aug. 18. 
Screenplay will be by Edward Ull- 
man and Clyde Bruckman from an 
original story by Charles Grayson 





jand Arthur T. Horman, 
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Dweling 


Rental Tilt of 15% Doesn't 
Free Controls on Amus. Construction 





Washington, July 1. + 


Federal controls were shed by a 
great many types of construction 
when President Truman signed the 
new rent control bill yesterday 
‘(Mon.), but structures for amuse- 
ment purposes were not among 
them. Under the new act, effective 
today, controls specifically remain 
on: 

Amphitheatres, amusement ar- 
eades, amusement piers, amusement 
parks, arenas, assembly halls used 
merely for amusement or recreation, 


z.hletic field hazards, bandstands, 
bars, bathhouses, baseball parks, 
billiard parlors, bleachers, board- 


valks, boat clubs, bowling alleys, 
cabanas, canteens, carnivals, cock- 
*-il lounges, country clubs, com- 
munity recreation centers, dance 
br-lls, gambling establishments, gym- 
y°siums, golf clubs and golf courses, 
‘olf driving ranges, music shells, 
1 cht clubs, racetracks, recreation 
c ubs of all kinds, riding academies, 
1cdeos, roller coasters, shooting gal- 
1 vies, skating rinks, seasonal camps 
veed primarily for amusement and 
1 creation, slot machine establish- 
1 ents, stadiums, swimming pools, 
t ble tennis establishments, taverns, 
t catres, “and any other buildings 
1°-ed in connection with an amuse- 
ment or recreational project.” 


Sole exception is drive-in theatre 
sc-eens—“unless they contain build- 
ine’ space within the structure.” But 
« ntrols are retained on the building 
<« walls and fences which are need- 
ed to enclose a drive-in theatre. 


construction costing less than $2,500. 


Office of the Housing Expediter 
reports that during the period from 
Oct. 11, 1946, to June 19, 1947, per- 
mits were issued for $26,542,000 in 
recreational construction, while re- 
ouests for $91,822,000 worth were | 
cenied. Total construction of all 
types for the same period amounted 
to $1,708,777,000. 


Housing Expeditor OKs 
$375,000 in Theatre 
Construction Projects 


Washington, July 1. 

Postwar theatre construction got 
one of its biggest boosts last week 
winen the Office of Housing Expe- 
diier approved 20 projects to cost a 
tctal of nearly $375,000. In addi- 
tion, the housing expediter okayed 
a $160,000 job in Clear Lake, Ia., to 
construct a social center and dance- 
hall to replace one destroyed by 
fire. 


The theatre projects: 

Forty thousand dollars for a the- 
aire and two apartments, to be built 
by Lloyd A. Moore at Umatilla, Ore.; 
$10,500 for motion picture theatre 
construction by H. M. Holland, at 
Portland, Ore.; $25,000 for W. T. 
Coy to build a theatre at Seattle; 
$35,000 for a drive-in, outdoor the- 
atre to be built at San Rafael, Calif., 
by Blumenfeld Theatres. 


Forty-seven hundred and fifty 
dollars for a terra cotta vereer on 
the front of a film house owned by 
Joseph Warda, at Lancaster, N. Y-; 
$7,500 of work by Eugene C. &| 
Philip B. Vincent on their theatre 
at Dewitt, Mich. A $14,500 project 
by Stewart L. Thomson at Hamp- 
stead, Md. 


Another $20,000 for Damon Mc- 
Cloud to build a theatre at Blyth- 
ville, Ark.; $10,000 for Leon Newman 
to build a drive-in theatre at Nueces 
county, Tex.; $45,000 for G. W. Mc- | 
Cutchen to rebuild his theatre at 
Charleston, Mo.; $36,000 for Carl | 
Swedberg to build a picture house 
at Webster, S. D.; $8,000 worth of 
work on a theatre of Taft Thomas ' 
at Zion City, Ill. A $15,000 project 
ef Tom C. Tobin to rehabilitate a 
building for a theatre at East St. 

















Lovis, Ill; $20,000 to build a film | ang 5 nets ‘. 
: . : periodicals. These are produc 
house at Odessa, Tex., with Wilton tion stills and, with the material in 


Cc. Jackson, owner; $29,000 for Wil- | 
jard H. Barlage to build a picture 
house at Farmington, Utah. 

Also okayed, $10,987 for Port 
Drive-In Theatre to build a drive-in 
theatre at Corpus Christi, Tex.; 
$558 for R. H. Head to complete a 
theaire at Blairsville, Ga.; $9,830 for 
Chalk Hill Theatres Inc., to build 
a drive-in at Austin, Tex.; $200 for 
Chester Demarsh, of Grove City, 
Pa., to complete a drive-in theatre; 


~ $12,850 for Lacy K. Ragan & Vin- 


cent G. Melavick, of Greenville, 
Mo., to build a theatre. 


| extensive renovations in other thea- 
President Samuel Goldstein said the 


Park section of Springfield and at 
Northampton. 


vin in Northampton, and the Garden 
in Grenfield. Goldstein announced 
the 
conferences in 
Florida in which treasurer William 
Althaus participated. 


leaves this week on a 26 state in- 
spection trip to bring back ideas for 
the mew houses, Goldstein stated. 


Hellywood’s Acad 


have been collected to date in at- 
tempt by Academy of Motion Pic- 
ture Arts and Sciences to build up 
a film library rivalling, if not ex- 
ceeding, 
There's one other exemption—all | wodern 
finds itself in the peculiar position— 
ieonsidering that this is the “film 
capital of the world”’—of having to 
rely on the Museum for rare films 
for 
night showings for members, and 
has therefore embarked on an all- 
out pitch to vets in the business to 
kick in with their prints. 


organization will lay out coin for 
the pix, but not often. 
cause outfit isn’t subsidized. Group 


' effort. 
| gorized into a range of subjects in- 


Western Mass. Theatres’ 
$1,500,000 Bldg. Program 


Springfield, Mass., July 1. 
The new building program of 
Western Massachusettes Theatres, 
Inc., calls for two new houses and 
tres at a total cost of $1,500,000. 


new houses will be in the Forest 


Renovations are slated at the Cal- 


program this week following 
New York and 


Harry Smith, district manager, 





Building Extensive 
Research Library 


r Hollywood, July 1. 
Total of 600 reels of oldtime films 


New York’s Museum of 
Art collection. Academy 


its recently instituted Sunday 


Sometimes the Oscar-awarding | 


That’s be- 


j}seven days of litigation 









20th-Korda 


Continued from page 3} =e 


his blessings to the arrangement 
since it guaranteed more hard 
money for Britain, and Rank didn’t 
care where it came from. 

Before departing for Britain sev- 
eral weeks ago, Korda declared 
anent British pix in the U. S. that 
“American circuits aren’t going to 
hand out money to British producers 
unless their films actually earn their 
own way. Rank’s understanding 
with American companies won't 
last unless his films register in U. S. 
theatres. It still boils down to the 
old axiom that a picture is good or 
it is not good—and it must do busi- 
ness on that basis.” 

Korda’s Sextet Im 2 Years 

Korda is scheduled to turn out six 
pictures in the first two years, half 
of them to be in Technicolor. Os- 
car Wilde’s “An Ideal Husband,” 
a Technicolor production starring 
Paulette Goddard, will be the first 
of the pictures to be released in 
September under the agreement. It 
will be followed by Tolstoy’s “Anna 
Karenina,’ starring Vivien Leigh 
and Sir Ralph Richardson, under 
the direction of Julien Duvivier. 
Carol Reed will direct the third pic- 
ture, as yet untitled, as well as an- 
other starring Cary Grant. 

Negotiations for the new releasing 
arrangements were started a few 
weeks ago between Korda, Joseph 
M. Schenck, 20th’s exec production 


head at the studios, and Darryl F. 
Zanuck, vice-prexy in charge of 
production. Final details were 


-worked out in New York last week 


by Joseph H. Moskowitz, vice-prexy 
and eastern studio rep, and Hugh 
Quennell, Korda’s associate. Pact 
gives 20th-Fox distribution rights 
only in the weste:n hemisphere 
with Korda retaining his own dis- 
tribution facilities on the European 
continent, 
Korda Settles Lawrence Suit 

Breach of contract suit filed by 
Laudy Lawrence against Sir Alex- 
ander Korda wound up in an out- 
of-court settlement last week after 
in - i, ¥. 
supreme court. Under terms of the 
settlement, which was reached 
amicably. Lawrence receives $17,500 
cash settlement for his contract, plus 





is also on a motion picture book- 
finding drive. 

Its regular library, including 
more than 3,000 books, pamphlets 
and bound periodicals, is maintained 
for research, and has suddenly be- 
come second in size to the New York 
Public Library theatre collection. 
Latter, however, includes a wealth 
of material on stage production and 
is not limited to specific film info, 
so any day now the Acad may pass 
it in that field. , 

Research data on file is also sup- 
plemented by reams of material 
dealing with radio and television, 
insofar as they affect the film in- 
dustry, and libraiy is categorizea 
into six different research files, 
covering the history and develop- 
ment of the industry. Production 
file contains over 18,000 folders 


alphabetically arranged by titles of) 
pix and containing reviews, study | 


guides, stills and publicity. 

Biography file consists of 6,000 
envelopes containing material on 
actors, musicians, writers, film edi- 
tors and each of the 11 branches 
represented within Acad member- 
ship. Award file is classified by 
achievement, industryites nominated 
for Oscars, and pix nominated from 
the inception of the event to the 
present. 

There’s also a war clipping file, 
including a detailed account of the 
effects of World War II on the in- 
dustry, as well as a record of Holly- 
weod's participation in the war 
This fle is further cate- 


cluding wartime priorities, ration- 
ing, servicemen’s’ entertainment, 
postwar planning and bond tours. 
Rare-print file contains stills from 
all award-winning films since 1920. 
Pix on file are not limited to Acad- 
emy Award winners but also in- 
clude nominations by National Board 
of Review. New York Film Critics 


the regular production file, provide 
_a comprehensive source of info for 
| researchers. 
| Lastly, a subject file is mainiained 
comprising clippings on films in 
| various phases, such as acting, uses 
in education, and color photography. 
| Studio personnel, college students 
, and publicists are using library 
| more and more for background 
| dope, and newspaper people alseu 
rely on it for info covering every- 
| thing from personal history of stars 


30,000 shares of preferred stock in 
Korda’s London Films, with a face 
value of about $120,000. 

Lawrence had sued for $302,400 

damages, claiming his contract had 
more than two years to run when 
he was let out ef the Korda organi- 
zation. One of the contributing fac- 
tors to his settlement for the much 
smaller sum was his recent moving 
to the Selznick Releasing Organiza- 
tion, where his salary is to run con- 
currently with the time he would 
have served with Korda. 
Attorneys for both sides expressed 
satisfaction ovér the settlement in 
announcing it to Judge Botein prior 
to what was to have been the eighth 
day of trial. 








Buyout Attempts 


Continued from page 5 


only 20% of the $1,600,000 which 
RKO has offered and the company 
would suffer a substantial loss if it 
was required to give its partners a 
choice on those terms. On _ book 











Pools Vs. mary 


Majors’ basis for distinguish- 
ing between pools which are now 
iNegal and partially-owned situ- 
ations on which there’s a two- 
year deadline was indicated by 
RKO in referring to the joint 
operation of the Pantages and 
Hillstreet theatres in Los Ange- 
les. These theatres, RKO said 
in its report, are not normally 
in competition with each other 
and therefore should be treated 
as co-owned properties. 

No ithmediate move, therefore, 
is contemplated to break up the 
tie with the Pantages interests. 
Negotiations were staged sev- 
eral weeks ago between Malcolm 
Kingsberg, RKO’s theatre head, 
and Rodney Pantages but par- 
ties couldn’t reach agreement. 


--—— 














value basis, RKO’s partners would 
naturally seize the opportunity to 
buy out the company’s interests. 
Partners, moreover, can lay back and 
wait since the decree’s mandatory 
lissolution provision applies against 
RKO but not its co-owners. 
Re‘erring to all its negotiations, 
UKO asserted in its report that “ex- 
erience has demonstrated that no 
uch beneficial interest can be 





|to the influence of the screen on 
fashion trends, 


erminated except after extended 


,and difficult negotiations.” 


INDIE DEAL BETWEEN 


Hollywood, July 1. 

New angle for indie setup ap- 
pears in deal between Centennial 
Pictures, Inc., and Macfadden Pub- 
lications, which gives the producers 
all rights to make pictures based on 
yarns appearing in True Stories 
mag. Product will be tied in with 
exploitation deals in the Macfadden 
mags, which have a combined 
monthly circulation of 6,000,000. 


year for six years. 
release are now in progress. Offi- 
cers of Centennial are Oliver Drake, 
prexy, formerly producer-director 
at Monogram; Don McKean, veepee 
in charge of production; Russell 
Furse, secretary-treasurer and as- 
sistant to McKean, and Rex Cole, of 
Equitable Investment Co., business 
manager, 











Rank Stresses 
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them chiefly to the ushers for the 
breakfast shows or as chasers in the 
late hours. 
Three Objectives 

In his quest for comparable play- 
ing time in America for comparable 
British product, Rank’s idea is that 
(1) he will achieve revenue; (2), 
showcase British personalities who 
would become tangible boxoffice 
commodities, and (3), reveal British 
films to the American public in a 
manner never before programmed. 
The American film chieftains, 
however, have sought to interpret 
this on the money standard, hence 
the expected $2,000,000 average from 
the five major chains, plus an esti- 
mated $2,000,000 from the _ indies. 
The larger Paramount and 20th-Fox 
(National Theatres) chains might 
thus hit nearer $2,500,000, for argu- 
ment’s sake, and Loew’s, Warners 
and RKO might average off under 
the $2,000,000 figure. Thus it was 
estimated the average would ap- 
proximate the $16-$12,000,000 mark. 

Schenck's Vision 

Curiously enough, it was Nicholas 
M: Schenck, with his long-range 
vision, who first broached the idea 
of opening up more playdates for 
British product to Nate Blumberg, 
long before the Rank formula was 
proposed. As a matter of fact, 


first time in New York when the 
former gets east July 14. 

Schenck avers that, 
wood’s indoctrination to 


indoctrinate themselves to 
American viewpoint. 
the product, Schenck stresses. 


the American or any other public, 
but we have great expectations for 
Mr. Rank’s ‘Great Expectations,’ 
and, likewise, any other fine foreign 
film will get its proper booking and 
find its level in American cinemas,” 
the Loew’s president avers. 

Harry M. Warner, whose Warner 
Bros.’ firm controls the Associated 
British Cinemas circuit in England, 
through which Loew-Metro show- 
cases its product in England, along 
with WB pictures, likewise was fig- 
ured as having little to gain under 
the so-called “cartel” which, more 
directly, influenced Par, 20th and 
RKO to open its U. S. theatres to 
Rank’s product. Rank’s Odeon and 
Gaumont-British circuits in England 
dominantly use Par, 20th and RKO 
product, along with his owr native 
films, United Artists, etc. Warner. 
however, stated that if it is to the 
best interests of the $75,000,000, 


. 


atres, too, would cooperate. 





Rank’s Coast Route 
Hollywood, July 1. 

J. Arthur Rank has checked into 
Universal - International headquar- 
ters from Del Monte following his 
two-week golfing holiday. He con- 
ferred with Ian Javal, who heads 
the Rank 16m _ production in Eng- 
land, and Dore Schary concerning a 
two-picture deal with RKO. One 
film, “So Well Remembered,” has al- 
ready been made; other picture un- 
der discussion is “Ivanhoe.” 

Rank also attended the birthday 
party for Leo Spitz at the U-I com- 
missary with Nate Blumberg, Abe 
Lastfogel, William Goetz, Rufus Le- 
Maire and Robert S. Benjamin. 

British filmstar is also slated to 
visit the Hal Roach lot, meet Ingrid 
Bergman and discuss British Tech- 
nicolor needs for next season with 
Herbert T. Kalmus. Rank’s itiner- 
ary also includes inspection of the 
Fred Pelton system of movable 





stages in studios, 


. PIC, MACFADDEN PUBS 


The setup calls for two pix per | 
Negotiations for | 


Rank and Schenck will meet for the | 


like Holly- , 

the world | 
at large, now the British films must | 
the | 
But it’s up to | 


} 
“You can’t force poor pictures on | 


which the U. S. film industry takes | 
out of England, then the WR the- | 


British Loanouts 
To US. Only on 7, 


Coming - of-age of British stars 
| with the U. S. public is going to 
spell the early finale to the habit 
of loaning out of Anglo players to 
Hollywood's studios on a cash-only 
basis. From now in in, British pro- 
|ducers particularly J. Arthur Rank, 
are going to insist on the swapping 
system before unloosing name per- 
sonalities for American pix, accord- 
|ing to Robert Benjamin, prexy of 
| Rank’s U. S. organization. 

| Benjamin, who returned recenily 
|from a Coast visit in which he 
| helped put throtigh a deal for Bing 
| Crosby, declared that a sizable per- 
centage of U. S, studios were hot for 
British names. Such thesps as Mi- 
chael Redgrave, Stewart Granger, 
| Phyllis Calvert, Ann Todd and Pa- 
| tricia Roc are being sought but no 
deals are likely unless the borrow- 
ers are ready to come across with 
equivalent Yank names. 


American players, Benjamin said, 
were now showing a preference for 
British directors to handle the sig- 
nals on pix made in England in 
which the Yanks would participate. 
The Americans want a taste of Brit- 
ish directorial technique to broaden 
their experiences. With “Great Ex- 
pectations” scoring an AA critical 











reception in the U. S. press, the 
Yanks ere almost all asking for 
David ean, director of “Expecta- 


tions,” to handle their British-locale 
chores. 


Rank plans five to six pix within 
the year which will each be headed 
by a top VU. S. name. The Crosby 
deal calls for Rank to meet the same 
terms as Paramount, the Groaner’s 
home studio, has been paying out. 
That’s a sum in the neighorbood of 
$175,000 per picture plus a slice of 
the profits. Number of other Ameri- 
can stars will also cut in on the take 
in their deals with Rank. 


Besides tying up Crosby, Joan 
Fontaine, Robert Montgomery and 
others on one-pic pacts, Rank has 
been dickering with Ingrid Berg- 
man. Chances of a deal with her 
however, aren’t too good since she 
has a commitment with Alfred 
Hitchcock and Sidney Bernstein 
following her “Joan of Arc” stint 
for Walter Wanger and then prob- 
oe returns to Wanger for another 
| film. 














Walker Biopic 


Continued from page 3 














company has virtually closed a deal 
with Edmund Goulding for produc- 
tion of his “The Ryan Girl,” briefly 
seen on Broadway in the fall of 
1945. Third act is being rewritten 
and rehearsals are expected to start 
in July for an early August preem 
in San Francisco. Accordingly to a 
company official, cast will be headed 
by Barton MacLane, who will have 
the original Edmund Lowe role. 
Others set for parts are Dorothy 
Barton and Charlotte Winters. 


Following the Frisco unveiling, 
“Ryan Girl” will have a limited road 
tour in the U. S. and will also be 
| booked in Toronto and Montreal. 
Then the whole company will be 
moved to London, where the play is 
due to open late this fall. Producers, 
in addition, have acquired MacLane’s 
comedy in two acts, “Black John,” 
and a third item on its agenda is & 
streamlined version of “Hedda Gab- 
ler” slated for London production. 











4 Hucksters ; 


Continued from page 4 








| 
|mass release of a picture in Metro's 
| history. 

In planning for its new season, 
M-G has shipped more prints to ex- 
changes during the last month than 
during any similar period since the 
company was formed. Total of 1,985 
prints in 30 days includes 410 for 
“Hucksters,” 395 for “Romance of 
Rosy Ridge,” 390 for “Song of the 
Thin Man,” 390 for “Merton of the 
Movies” and 400 for “Song of Love. 

“Hucksters” will set the pace for 
a series of 15 other pictures, sched- 
uled for release between Aug. 1 and 
Feb 15, all of which have been al- 
‘ready completed. Seven others, now 
| before the cameras, will be ‘released 
from February through June. Among 
the 22 features are eight musicals, 
seven based on bestsellers, three 0” 
legiters other than musicals and four 
from original stories. Eight of the 
roster are in Technicolor. 











a PE HAS 





i 
be 
| 














‘T WONDER WHO'S KISSING HER NOW’ 


Technicolor 
WORLD PREMIERE TOMORROW ORIENTAL, CHICAGO! 


“BOB, SON OF BATTLE” 


Technicolor 


MATCHING THE SENSATIONAL BOXOFFICE PACE OF 
“SMOKY” IN 10-STATE DAY-AND-DATE PREMIERE! 


“THE GHOST AND MRS. MUIR’ 


TOPPING 20TH’S RECORD HIGHS 
AT RADIO CITY MUSIC HALL! 


“MIRACLE ON 34th STREET" 


A MIRACLE BOXOFFICE 
AND HOLDOVER HIT EVERYWHERE! 
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Wednesday, July 2, 1947 





Cops Raid Frisco Variety Club 


On Liquor, 


Police raided the recently opened 
Jocal Variety Club early Friday 
morning (27) on a charge that the 
organization had violated the liquor 
and gambling laws. Members said 
that the club was enjoying “family 
night and a dance” when the cops 
entered the premises. 

Held in $650 bail on charges of 
selling liquor after hours and pos- 
sessing slot machines is bartender 
Donald E. Hansoom. Ralph Clark 
and Nat Nathanson, local film ex- 
change men, were held in $5 bail 
eharged with frequenting. Some 14 
other men and six women were re- 
leased when they convinced authori- 
ties that they believed the place 
was complying with the law. Re- 
ported a jury trial will be asked. 


Variety Clubs’ Ambitions 
For Internat’! Tents 


As a means of facilitating the over- 
seas expansion of the Variety Clubs, 
an international committee has been 
formed to handle that phase of the 
organization’s program. Group will 
be composed of John H. Harris, Big 
Boss and founder of the Clubs; R. J. 
O'Donnell, National Chief Barker; 
John J. Fitzgibbons, Chief Barker of 
the Canadian Tent; and Louis 
Montes, Chief Barker of the Mexican 
Tent, while Col.- William McCraw 
will act as the committee’s ex-of- 
ficio member. 

Inquiries for charters have al- 
ready been received from Cuba, 
London, Australia, Paris and a num- 
ber of South American countries. 
New committee not only will assist 
foreign groups in obtaining charters 
but will eventually be expanded to 
include the Chief Barkers of the new 
overseas Variety affiliates. If such 
charters are granted it’s expected 
that inductions would be made by a 
batch of National Officers from the | 
VU. S. 








Cleve’s New Clubhouse 
Cleveland, July 1. 
Variety Club closed deal recently 
for Greystone Tavern, and the en- 
tire mansion which housed it, for a| 





reported $38,000. Building will be | 
remodeled as new clubrooms for |} 


Tent No. 6, it was announced by 
Harry Schreiber, chief barker. 
Revitalized and reorganized by 
Schreiber since he was recently 
elected, the club plans to sponsor 
an exhibition baseball ganfe between 
‘two big-league teams this summer 
as a benefit affair. Majority of profits 


‘are going to an Ohio camp for 


juvenile delinquents, which is being 
maintained by local showmen. 





10 Join Wash. Tent 
Washington, July 1. 

Three New Yorkers and seven 
local people made members of 
Variety Tent No. 11 here. New 
Yorkers. all Film Classics execs, are 
George Waldman, Sidney 
and Jules K. Chapman. Other new 
members are Alvin Ehrlich, Robert 
Sher, Charles Noske, Laurence 
Moore, Jerome Adams, Gerald 

Sachet and Ward Besanson. 


2 Fox-WC Managers Sue 
Alleging They Were Fired 
For Union Activities 


Two Fox-West Coast theatre man- 
agers, dismissed last week in a cir- 
cuit shakeup, filed suit against the 
chain asking for reinstatement, back 
pay and order preventing inter- 
ference with organization of theatre 
managers. Suit charges dismissals 
were because of union activities of 
George Miller, vice-prexy of the. 
Associated Theatre Operating Man.- | 
acers, and James G. Moran, union | 
secretary. Circuit asserts the pair | 
were let out in a move made neces- 
sary by the anti-trust decision which 
greatly changes theatre operations 
of majors. 

Understood Miller, who had man- 
aged the Figueroa for FWC at $95 





from candy and popcorn sales, was 
offered the manager post of the | 
United Artists in El Centro, but 
nixed the new job. Reported he) 
was given eight weeks’ dismissal | 
pay. Moran, manager of Fox Riv- 
cli in Van Nuys at salary of $63) 
plus $25 weekly average from 
candy and popcorn sales, was dis- 
missec@ without offer of a transfer. | 
He received two weeks’ severance 
Pay and a two weeks’ vacation 


~» check. | 





Weiner | 


Gambling Charges. 


San Francisco, July 1. «-——— 











Briefs from the Lots 


Continued from page 15 eee 








Paul Campbell assigned to romantic 
parts in “Six Gun Law” at Columbia 
....Edward Nassour closed a deal 


for a Cinecolor commitment for 
“Panamint City,” which he will pro- 
duce with Rod Cameron starring.... 
Richard Fleischer will direct 


the | 





second unit of “Return of the Bad- | 


men” at RKO....Jules White is pro- 
ducing and directing the Three 


, | 
Stooges comedy, “Heavens Above,” | 


his 750th short in 13 years at Co- 
lumbia. 

Alice White returns to the screen, 
after seven years’ absence, to play 
in “The Time of Your Life” for 
William Cagney....Harold Schuster 
checked in at Enterprise for pre- 
liminary work as director of “The 
Tender Years,” in which Joe E. 
Brown will star for Alson Produc- 
tions, starting July 14....RKO is 
building a new town near Sedona, 
Ariz., for the forthcoming Dick 
Powell starrer, “Stations West”.... 
Jean Dean, original Varga Girl, 
signed for a role in “Virtuous” at 
Metro....All exteriors for the 20th- 
Fox production, “The Iron Curtain,” 
will be filmed on actual locales in 
Canada....Columbia assigned Janet 
Blair as femme star in “Let’s Fall in 
Love,” filmusical with tunes by Les- 
ter Lee and Allan Roberts. Picture 
goes into work Aug. 11, with Irving 
Starr producing. ; 

Yakima Canutt and Fred Brannon 
will co-direct “G-Men Never For- 
get,” Republic cliffhanger....Edgar 
Barrier checked in at Republic for a 
role in “Macbeth”....“End of the 
Rainbow” is the release tag on 
“Money to Burn” at Republic.... 
Edward Small borrowed Ruth Burch 
from David O. Selznick as casting 
director on “Cagliostro” and “The 
Life of Rudolph Valentino”....RKO 
switched from “Dick Tracy and the 
Gruesome Gang” to “Dick Tracy 
Meets Karloff,” with Boris Karloff 
playing himself in the picture.... 
Triangle signed Hazel Brooks for 
“Sleep, My Love”....Richard Arlen 
draws the top male role in the 
Pine-Thomas production, “Speed to 
Spare,’ for Paramount release.... 
Sol Lesser signed Edward Ashley for 
'a featured part in “Tarzan and the 
Mermaid.” 


Richard Goldstone sends “The Set- 
up,” his first production for RKO, 
into work this week with Robert 
Ryan starring. ...Tubby, a sheep dog, 
was signed by 20th-Fox for a role in 
“Daisy Kenyon”... .Robt, Sinclair is 
directing “The Red Feather,” a short, 
at 20th-Fox for the forthcoming Com- 
munity Chest drive....Val Raset 
will direct Indian dance sequences 
in “The Senator Was Indiscreet,” 
William Powell starrer, at Univer- 
sal-International....Russell Schoen- 
garth assigned as film editor on 
“Black Bart, Highwayman,” at Uni- 
versal - International. Samuel 
Goldwyn signed the Mitchell Boys 
Choir to sing in “The Bishop's Wife” 
..-.Irene Rich will play a mother 
role in the Argosy production, “War 
Party.” 


starting his first indie, “Don Pancho,” 
to be made in Spanish at Cuatemoc 
Studio with Ramon Peon directing 
and Bonanova _starring...Walter 
Colmes, producer-director, starts 


' knows it is constantly subject to the 





| to the test at a board meeting, no 





Yates’ Earnings 


Continued from page 5 


noncommittal on his attitude, Inas- 
much as the occasion has never 
arisen for a crucial issue to be put 


one is quite certain on how German 
stands. 
Goetz Conciliatory 


Goetz is apparently not anxious 
for a showdown vote and therefore 
has adopted a somewhat more con- 
ciliatory attitude. In the meantime, | 
one of the directors who is more or 
less neutral in the dispute this week 
expressed considerable satisfaction 
that it had arisen. He likened hav- 
ing an opposition group on the board 
to having a two-party system in 
government. It results in the party 
which is “in” doing a much better 
job of administration because it | 





scrutiny and criticism of the “outs.” 
Such results are already evident at 
Rep, the board member declared. 


Becker, at last week’s conclave, 
asked for production plans for the 
year beginning July 1. Yates prom- 
ised to have the plans at the meet- 
ing scheduled for the end of this 
month, Budgets will be discussed 
at that time. 


Yates last month provided Goetz 
with production and income figures 
for the past five years, which were 
requested at the April meeting. 
Becker said that he was not satis- 
fied with the completeness of the 
records, but would wait until his ac- 
countants finished the 0.0. on them 
before making any formal squawk. 


Grainger Says Biz Up 30% 


A secondary factor lessening the 
temper of Goetz’s attack on the 
Yates administration is the excel- 
lent gross record being piled up by 
the company this year. James R. 
Grainger, v.p. in charge of sales, an- 
nounced at a Chicago sales meet- 
ing a couple of weeks ago that re- 
ceipts were up 30%. Other sources 
estimated they were up 20-25%. 


With the second quarter fiscal 
period closing Monday (30) night, 
no figure on net is yet available, of 
course. Rep has been releasing 
more expensive pix than last year 
and expenses all along the line are 
up, but it was estimated by a source 
familiar with the company’s finan- 
cial situation that the increase in 
billings would be reflected in a net 
at least as good, if not slightly bet- 
ter, than 1946. This is in contrast 
to most other companies, whose 
earnings are expected to slide a bit. 





Goetz-Yaies’ Coast Huddle 
Hollywood, July 1, 

Harry Goetz arrived Monday (30) 
for a three-week stay and will con- 
fer next week with Herbert J. Yates, 
who arrives from New York Thurs- 
day (3), on Republic studio matters. 
Goetz will return to N. Y. to at- 
tend Republic’s board of directors 

meeting scheduled for July 31. 


181 Pix Ready — 


Continued from page 15 














gone into general release as yet, and 
had a backlog of nine for a total of 
21 available. Show money went to 
Metro which finished 18 since the 





Fertunio Bonanova in Mexico City | 


| 
| 


July 10 shooting untitled prison yarn | 


by Aubrey Wisberg as Somerset 
Pictures’ second production 
Screen Guild release...Anthony 
Mann to direct “T-Man,”’ Dennis 
O’Keefe starrer, for Eagle-Lion... 
Director Delmar Daves, Viveca 


Lindfors and cast and crew of War- 





/ row” at 


ners’ “To the Victor” leave for Paris 
early in July to film background 
scenes for pic in which Miss Lind- 
fors is co-starred with Dennis Mor- 
gan... Irving Friedman, head of 
Eagle-Lion music department, is 
scoring “Love From a_ Stranger,” 
which Director Richard Whorf has 
just finished editing. 


Vincent Sherman will direct “Fla- | the list, “Tarzan and the Huntress” | 
weekly, plus average $46 weekly | mingo Road,” a Jerry Wald produc- | and David O. Selznick’s V 


Wilder Ciater a play), at Warners... 


John Garfield checked in at 20th-Fox | ing jin the vaults, 
for his role in “Gentleman’s Agree- | Hal 


,;ment.”...Jay C, Flippen signed for | Joe,” “Who Killed Doc Robin” and 
; a convict role in “Your Red Wagon” 


at RKO...Andre Charlet drew a 
featured spot in “The Foxes of Har- 
20th-Fox . Bruce Cabot, 


who recently bought “The Regal 


Rustler” for independent production, | half, have an equal number of films 


for | 


| 
| 





tion, based on a novel by Rebert | firm wound “The Paradine Case.” 


| 
| 
| 


start of the year and released four. 
Backlog of six gives the Culver City 
studio a total of 20 ready. 

Paramount ranks No, 4, making 12 
unreleased films with seven in the 
vaults for a total of 19. Republic is 
fifth with a ready total of 15 films. 
Studio had a backlog of four films 
and made 16, releasing only five. 

Warners and PRC are tied for 
sixth place with 14 films available 
apiece; Monogram has 13 as has 
UA (exclusive of three Enterprise 
films which are listed by studio): 
U-1 and 20th-Fox both have nine: 
and Eagle-Lion and Screen Guild 
are ready with five apiece. 

So far this year, Samuel Goldwyn 
has completed “The Secret Life of 
Walter Mitty,” which stretched into 
the New. Year by virtué of added | 
scenes, and “The Bishop’s Wife,” 
which wound shooting Saturday. Sol 


Lesser has contributed another to | 


anguard 


Also available, but still languish- 
are four from 
Roach, “Curley,” “Fabulous 
“Here Comes Trouble.” 

Despite this tremendous backlog, 
studios still are looking ahead to 
increased production. Most majors 
as of today (1), start of the second 





cbenged his mind and sold the story ,or more, scheduled for production 


to Pine-Thomas. 


i 


this year. 








SEATTLE 


(Continued from page 8) 
way” (Col) (2d wk). Heading for 
okay $8,500. Swell $12,300 last ses- 


sion. 

Music Box (H-E) (850; 45-80)— 
“New Orleans” (UA) and “Danger 
St.” (Par) (2d wk). Moveover from 
Paramount theatre. Indicating good 
$5,000. Last week, 7th, wirds up 
great run for “Duel” “at 90-$1.25, for 
socko $5,600. 

Music Hall (H-E) (2,200; 45-80)— 
“Ladies Man” (Par) and “Easy 
Come, Go” (Par). Fair $6,000. Last 
week, great 6 wk. run ended for 
“Yearling” (M-G). Very good $5,200. 

Orpheum (H-E) (2,600; 45-80)— 
“Ege” (U) (2d wk). Looking for 
great $14,500. Last week, fine $21,400. 

Paramount (H-E) 
“Tarzan & Huntress” (RKO) and 
“Code of West” (RKO). Expect poor 
$6,000. Last week, “New Orleans” 
(UA) and “Danger St.” (Par), fair- 
ish $8,200. 

Palomar (Sterling) (1,350; 45-80)— 


“Ramrod” (UA) and “Ghost Goes 
Wild” (Rep), with vaude out for 
summer. Okay $5,000. Last week, 


11 days of “Egg” (U), $18,000; gar- 
nered $12,000 in first week. 

Roosevelt (Sterling) (800; 45-80)— 
“Sun Valley Serenade” (20th), (re- 
issue) and “These Three” (FC) (re- 
issue). Good $5,000. Last week 
“Lady Surrenders” (U) flopped, 
pulled after five days, after weak 
$1,500. 

Winter Garden (Sterling) (800: 
25-50)—“‘Nora Prentiss” (WB) and 
Boomerang” (20th) (3d run). Antic- 
ipate okay $3,000. Last week, “Boom- 
town” (M-G) (reissued), nice $3,000. 


Not So Ghostly 12G For 
‘Ghost’ in Tepid Indpls. 


Indianapolis, July 1. 

Customers aren’t ready to go back 
indoors yet, current firstrun biz 
hints. in face of heavy al fresco 
competish, grosses are holding to 
modest level. Best in town is “Ghost 
of Mrs. Muir” at Indiana, with 
“Framed” at Loew’s and “Carnival 
in Costa Rica” at Circle stirring fair 
interest. 

Estimates for This Week 





Circle (Gamble-Dolle) (2,800; 40- 
60 )—“Carnival in Costa Rica” (20th) 
and “I Cover Big Town” (Par). 
Fair $9,000. Last week, “Blaze of 
Noon” (Par) and “Danger Street” | 
(Par). about same. 

Indiana (Gamble-Dolle) (3.300: 


40-60 )—“Ghost of Mrs. Muir” (20th) 
and “Jewels of Brandenburg” (20th). 
Oke $12,000. Last week, “Perils of 
Pauline” (Par) and “Spoilers of the 
North” (Rep), nice $11,500. 

Keith’s (Gamble-Dolle) (1,300; 40- 


60)—‘“Perils of Pauline” (Par) and 
“Spoilers of the North” (Rep) 
(m.o.). Modest $5,000. Last week, 
“Two Mrs. Carrolls’ (WB) and 
“Winter Wonderland” (Rep) ‘m.o.), 
tepid $4,500. 

Loew’s (Loew's) (2.450: 40-60)— 
“Framed” (Col) and “Mr. District | 
Attorney” (Col). So-so $10,000. 


Last week. “Copacabana” (UA) and 
“Bulldog Drummond at Bay” (Col), 
Sluggish $8,500. 

Lyric (Gamble-Dolle) (1,600: 40- 
60)—“Bells of San Angelo” (Rep) 
and “Hit Parade of 1947” (Rep). 
Nifty $8,000, helped by Roy Rogers 
circus in town this week. Last week, 


“Fabulous Dorseys” (UA) and 
“Abie’s Irish Rose” (UA), slow 
$5,500. 





Balto Busto; ‘Cheyenne’ 
In Lone Yippee at 17G 


Baltimore, July 1. 
Rather uneventful week © here, 
with best action being recorded by 
“Cheyenne” at the Stanley. Rest of 
list in only fairish slot led slightly 
by “Copacabana” at Loew’s Century. 
Estimates for This Week 
Century (Loew's-UA) (3,000: 20- 
60)—“Copacabana” (UA). Some ac- 
tion at indicated $14,000. Last week, 
third of “Duel in Sun” (SRO), held 
well at $17,800 at upped scale. 
Hippodrome (Rappaport) (2.240: 
25-70) — “Gunfighters” (Col) plus 
vaude. Somewhat steady $15,000. 
Last week, “Millie's 
ak rig Re all to stage portion 
o aughn Monroe orch, dr i 
$22,200. se 
Keith’s (Schanberger) (2.460: 20- 


60)—“Ivy”  (U-I), Opens < today | 
(Tues.) after all right week of 
“Blaze of Noon” (Par), $9.700. 
Mayfair (Hicks) (980; 25-55)— 
“That's My Man” (Rep) (2d wk). 


Holding rather well at $6,000 after 
strong opener, $7,900. 

New ‘Mechanic) (1,800; 20-60)— 
“Miracle on 34th Street” (20th) (3d 


wk). Nice $11,000 after fine second 
round, $13,300. : 
Stanley (WB) (3,280: 25-75)— 


“Cheyenne” (WB). Best in town at 
tag — ieee of “Go 
nto Your Dance” (WB), n 
oy ot bad at 
Town (Rappaport) (1,600: 25-65 )— 
“Private Affairs of Bel Ami” (UA) 
Badly received by press and public, 
with bad $10,000 the answer. Last 


week, repeat of “Jolson Story” after 
complete circuit of town was a brave 
but fruitless gesture at $9,200. 


(3,039; 45-80)— | 


Daughter” | 





“Miracle’ Paces Wilting 
Cincy at Boff $20,000 


Cincinnati, July 1. 


Sensational biz by “Miracle on 
34th Street,” while other downtown 
houses are sweltering under spotty 
returns, is sufficient to lift the over- 
all take to a slight advance for the 
fourth straight week, “Ghost and 
Mrs. Muir,” “Cynthia” and “Great 
Expectations” are the other new 
bills currently in their ‘b.o. sequence. 

Estimates for This Week 





Albee (RKO) (3,100; 50-75)—~ 
| “Ghost and Mrs. Muir” (20th). So- 
so $12,000. Last week, “Macomber 


Affair” (UA), swell $16,500. 


Capitol (RKO) (2,000; 50-75)~— 
“Cynthia” (M-G). Oke $9,000. Last 
week, “Two Mrs. Carrolls” (WB) 
(2d wk), hefty $8,000. 

Grand (RKO) (1,400; 50-75)—~ 
“Living in Big Way” (M-G) (2d 


wk). Fairish $6,000 after nifty $11,- 
500 teeoff, 

Keith’s (UP) (1,542; 50-75)— 
“Great Expectations” (U-IS. Pleas- 
ing $8,000. Last week, “The Web” 
(U), moderate $7,000. 


Lyric (RKO) (1;400; 50-75)—‘Two 
Mrs. Carrolls” (WB) (m.o.) and 
“Dishonored Lady” (UA) (m.o.), 


split. Acceptable $5,500. Same last 
week for “Framed” (Col) (m.o.), 
first half, and “Destry Rides Again” 
(U) and “When Daltons Rode” ‘(U) 
(reissues), 

Palace (RKO) (2,600; 55-70)— 
“Miracle on 34th Street” (20th). 
Campaign, including extra press and 
radio blurbs, ad tieins and window 
displays from department § stores, 
and nifty reviews building to sinash 
$20,000. Last week, “Dishonored 
Lady” (UA), fair $11,500, slumping 
after lively opening. 

Shubert (RKO) (2,100; 55-70)— 
“Macomber Affair” (UA) (m.o.). 
All right $5,500. Last week, “Chey- 
enne” (WB), n.s.h. $4,000. 





‘Barbaree’-‘Brother’ 
Tops L’ville for 15G 


Louisville, July 1. 


Downtown houses teed off to nice 
| business first couple of days this 
week, but torrid weather Saturday 
and Sunday cut down grosses. Out- 
door attractions getting the big at- 
tention currently. “High Barbaree” 
at Loew’s State grabbing top coin, 
with balance of the town trailing 
along for medium returns. 


Estimates for This Week 


Brown (Fourth Avenue) (1.200; 
40-60) — “Calcutta” (Par) (m.o.). 
| Fairish $3,500. Last week “Moss 


| Rose” (20th) and “Winter Wonder- 
land” (Rep) (m.o.) favorable $4,000. 


Kentucky (Switow) (1,200; 30-40) 
|} —‘Stallion Road” (WB) and ‘Ladies 
Man” (Par). Medium $3,000. Last 
week “Sea of Grass” (M-G) and 
“Blondie’s Holiday” (Col), same. 


Mary Anderson (People’s) (1,100; 
40-60)—“Cheyenne” (WB) (2d wk). 
Slowing up with hot weather, modest 
$5,500. Last week same pic wrapped 
up brisk stanza for neat $8,000. 


National (Standard) (2,400; 40-60) 
—"‘Fun On Week End” (UA) and 
“Scandal in Paris” (UA). Fairish 
$6,500. Last week “Buck Privates 
Home” (U) (2d wk), about same. 

Rialto (Fourth Avenue) (3,400; 40- 
60)—“That’s My Man!” (Rep) and 
“Spoilers of North” (Rep). Light 
$11,000. Last week “Calcutta” (Par) 
solid $16,000 and m.o, 

Scoop (Louisville Theatres) ‘700; 
| 26-31)—“Ghost Goes West” (UA). 
|; Had couple good days at opening, 
| then tapered off over Sunday (29) 
_to mild $2,200. Last week “Big Fix” 
(PRC) slow $2,000. 











State (Loew’s) (3,300; 40-60)— 
“High Barbaree” (M-G) and “My 
Brother Talks to Horses’ (M-G). 


Catching top attention this week, 
| indicating good $15,000. Last week 
| “Copacabana” (UA) and “For Love 
| Of Rusty” (Col) oke $14,000. 


Strand (Fourth Avenue) (1,400; 40- 
60)—“Born to Kill” (RKO) and 
|“Dick Tracy’s Dilemma” (RKO). 
Medium $5,000. Last week “Apley” 
(20th) and “Jewels of Brandenburg” 
(20th). satisfactory $5,500. 


DENVER 


(Continued from page 9) 


at each Denver, Webber. Fair $3.500. 
Last week, “Queen of the Amazons 
(SG) and “Don’t Gamble With 
Strangers” (Mono), fair $3,500. 

Tabor (Fox) (1,967; 35-74)—"Vigi- 
lantés Return” (U) and “Bells of 
San. Fernando” (SG). Fair $7.000. 
Last week, “Sweetheart of Sigma 
Chi” (Mono), and stage show, fine 
$10,000. 

Webber (Fox) (750; 35-74)— “Buck 
Privates Come Home” (U-I) and 
“Time Out of Mind” (U-I), aay- 
date with Denver. Good $3,000. 1: st 
week, “Homestretch” (20th) «and 
“Little Miss Broadway” (Col), same 
‘as Denver, fair $2,500. 
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‘. i. ), IN A TRADITION OF QUALITY 


NEIL AGNEW, President +» MILTON S. KUSELL, Vice Pres. and General Sales Mgr. » SIDNEY DENEAU, Asst. Sales Mgr. 


REPRESENTATIVE 
BOSTON DISTRICT 
THOMAS F. Duane, Dist. Mgr. 
Frank C. Lydon 

William P. Rosenow 


WASHINGTON DISTRICT 
J. E. Fontaine, Dist. Mgr. 
Elmer W. McKinley 

Melvin Koff 

Joseph Kaliski 


CLEVELAND DISTRICT 


Grover C. SCHAEFER, Dist. Mgr. 


Leonard Mishkind 
Edward B. Salzberg 
Eugene P. Alexander 


CHICAGO DISTRICT 


Sam Horowitz, Dist. Mgr. 
William D. Young 

Charles M. Weiner 

Elmer J. Tilton 

Roscoe R. Thompson 

Ellis N. Shafton 


ATLANTA DISTRICT 


Henry G. Krum, Dist. Mgr. 
Guy B. Davis . 


DALLAS DISTRICT 


A. J. DetcaMare, Dist, Mgr 
Claude W. Atkinson 


LOS ANGELES DISTRICT 


Joun T. Howarp, Dist. Mgr. 
Paul J. Walsh 

Harry Hunsaker 

Cornell J. Duer 

Howard B. Cahoon 

James L. Walsh 


400 MADISON AVENUE, NEW YORK, N. Y. 


ADDRESS 


260 Tremont Street, Boston 16, Mass. 
220 Delaware Avenue, Buffalo 2; N. Y. 


$01 G. Street, N. W., Washington 1, D. C. 
Market St. Nat'l Bank Bldg., City Hall Plaza, Philadelphia 7 
Clark Bldg., 7th St. & Liberty Ave., Pittsburgh 22 


Film Bldg., 2108 Payne Ave., Cleveland 14 
Keith Bldg., 525 Walnut Street, Cincinnati 2 
Donovan Bldg., Woodward Ave. & Duffield St., Detroit 1 


33 No. LaSalle Street, Chicago 2 

Pence Bldg., Minneapolis 3 

Empire Bldg., 6th & Walnut Street, Des Moines 9 

610 R. A. Long Bldg., 928 Grand Ave., Kansas City 6 
Continental Bldg., 3615 Olive Street, St. Louis 8 


Grant Bldg., 44 Broad Screet, Atlanta 1 


821 Mercantile Bank Bldg., Dallas 1 


$56 $. Harvard Blvd., Los Angeles 5 

RKO Golden Gate Bldg., 25 Taylor St., San Francisco 2 
Denham Theatre Bldg., 635 18th Street, Denver 2 
Atlas Bidg., 36%2 W. Second South St., Sale Lake 1 
1810 Seventh Avenue, Seattle 1 





PHONE 


Hubbard 2625 


MA 4841 


District 4232 
Rittenhouse 6-6335 
Grant 6382 


Prospect 3496 


Dunbar 4174 
Cherry 9252, 9258, 


Andover 2676, 2679 


Atlantic 3347 

Des Moines 2-5648 
Victor 3716 
Jefferson 7788 


Cypress 7761-8 
Rivarside 5597 
“ ot 


Fairfax 5536—46 
Prospect 7265—66 
Cherry 7697 

Salt Lake 9-4861 
Seneca 5080 
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Fox-West Coast Returns 10 Theatres 
To End Pool; Other Exchange Briefs 





Los Angeles. + 

To meet the requirements of the 
ad York anti-trust decision, Fox-}| 

est Coast theatre pool operations 
have been virtually ended, 10 the- 

tres being turned back to partners. | 

™ the shuffle, Fox-West Coast also | 
resumed management of five theatres | 
and transfer of three more houses} 
back to partners. 

Houses in which FWC resumes 
management are the Nevada, Reno; 

ox and Ritz, Hanford, and the Fox 
and Hyde, Visalia. Charles P. Skou- 
ras, FWC prexy, has assigned R. H 
McCullough and Elmer Banks to 
confer with Dick Spier, division 
manager, on plans for extensive 
renovation of the five theatres. 

Numerous promotions, transfers 
and resignations of operating per- 
sonnel result from the pool breakup. 
William Thedford is upped from} 
district manager to assistant to, 
George Bowser, FWC general man- |} 
ager. Pert Pirosch, associate head | 
of the booking department, goes up | 
to the film buying division. 

Fay Reeder, San Francisco public- } 
ity director, is promoted to job of | 
district manager of firstruns there. 
Bob Rothafel, manager of the Crite- 
rion in Santa Monica, moves up and | 
replaces Terry McDaniel, 





j 
; 





who has) 
resigned, as district manager of dis- | 
trict four. 

Skouras also plans number of in- 
ter-divisional promotions and trans- 
ers in near future among National | 

heatres Amusement Co.’s operat- | 
ing personnel to strengthen parent | 
circuit setup. 

Personnel transfers include the 
following: Harry Siple from district 
manager, East Bay, northern Cali- | 
fornia, to district manager, Penin- | 
sula; Herman Kersken from firstrun 
San Francisco district* manager to 
East Bay; W. C. Ricord from Penin- 
sula district manager to Valley dis- | 
trict manager, northern California; | 
Fred Glass from Valley district man- | 
ager to William Thedford’s southern | 
California district. 

Herb Norris from the Nile to the | 


| 


Kern theatre, Bakersfield; Floyd | 
Thurston from the Mission, San 
Diego, to the Rivoli, Van Nuys; 
Frank Swerts from -the Kern, 
Bakersfield, to the Rialto, South 


= ar George Miller, from the 
igueroa, Los Angeles, to the United 
Artists, El Centro; Al Dumont, from 
the Aztec, San’ Diego, to the Fair- | 
mount, San Diego; Jim Richardson | 
from the Rialto, South Pasadena, to 
the Criterion, Santa Monica. 

* David Lackie from the California, 
Ontario, to the Granada; Ontario; 


has purchased ground for a new 
house in the same town. 

Forrest White has transformed 
the Skidmore, Skidmore, Mo., into a 
35m house. Postmaster O. T. Hughes 
and Dr. G. A. Dale, Lucerne, Mo., 
have opened the Star, a 243-seater 
in Lucerne, Mo. Postmaster is the 
manager. I. L. Burch has purchased 
the Lee, a 240-seater, New London, 
Mo., from Phil B. Conn, 

Middletown, N, Y. Drive-In 
Albany. 

Harry S. Lamont is opening his 

third drive-in at Middletown. It 


| will have a capacijty of 350 cars and 


RCA equipment. Lawrence Har- 


| rington, of Orange, N. J., one of 


the directors of the company char- 
tered to operate the Middletown 
theatre, is to be manager. 
Lamont built a small drive-in and 
walk-in house at Leeds, Catskill 
summer resort town, in 1945, and 
last season erected another on the 
Lake George- Warrensburg Road. 
Middletown, in Sullivan County, is 
territory for an open-air 


Lamont also operates theatres in 
Greenville, Woodstock, Philmont 
and Berlin. 





Schreiber to Columbus 
Columbus. 
Harry Schreiber, who was RKO 
city manager in Columbus for 12 
years, has returned again to that 
post, replacing Jerry Shinbach, who 
held the job for the past three years. 
Shinbach was named assistant di- 


| visional manager of the Chicago di- 


vision of RKO Theatres, 





New Akron Drive-In 
Akron. 
Construction of a new $15,000 
drive-in theatre at S. Arlington st. 
and Waterloo road near Akron by 
the Starlight Pictures Co. has been 


| approved _by Housing Expeditor 


Frank Creedon at Washington. 

Latter also approved $19,000 worth 
of theatre construction at Ashta- 
bula and a $24,000 film house at 
Rockford. 





Ray-Bell Name Switch 

St. Paul. 
Ray-Bell Films, Inc., one of oldest 
commercial film producers in the 
U. S., has changed its name to the 

Reid H. Ray Film Industries, Inc. 
Company was originally formed 
by Charles E. Bell with Ray buying 
a partnership in 1925. Bell recently 


Bob Smith from the United Artists, | retired from the firm. 


El Centro, to the Capitol, Calexico; 
Bud Bowers from night manager, 
California, San Diego, to the Valley, 
El Centro; Henry Pines from United 
Artists, Inglewood; to the Nevada, 
Reno, and John Nylen from the 
Lyric, Monrovia, to the United 
Artists, Inglewood. 

Following theatre managers re- 
main as managers for former FWC 
ae: Harry Wallace, downtown 

ited Artists; J. Clark, Plaza, San 
peso; Neil Brown, Golden State, 

iverside; Frank Millen, Alto, Los 
pnedes, and Bob Erspamer, Leimert, 

s Angeles. 

Louis Alberts of the Capitol. 
eet and James Moran. of the 

ivoli, Van Nuys, have resigned. 





Minsky’s Buff Spot 
Howard Minsky, former 20th-Fox , 


ed mideast division manager, suc- 
ceeding the late C. E. Peppiatt. Divi- 
sion includes the Atlantic district and 
the River district in 20th’s revised 


Peppiatt, along with former At- 
lantic district sales chief Sam Gross, 
was killed several weeks ago in the 





Pittsburgh Filings 
Pittsburgh. 

Perry Nathan, manager of NSS, 
has been named commander of Va- 
riety (Club) Post 589 of the Amer- 
ican Legion, succeeding Joe Misrach. 
New senior vice-commander is Jerry 
Roth, of Penn theatre, and new ju- 
nior vice-commander is Ray Mer- 
vis, of Mervis Bros. circuit. 

Proposed drive-in theatre at near- 
by Waterford won't materialize this 
year. Plans for the outdoor spot have 
been abandoned. 

With Charlie Kosco being ,trans- 
ferred to Buffalo as 20th-Fox man- 
ager, his brother and exhibitor-part- 
ner at Brockway, Pa., is now booking 
the house. Charlie looked after that 
job when he was a 20th salesman 
working out of here. 

Vinee Aldert, manager of Loew’s 
Ritz, has been sent out of town for 
the summer as a relief manager in 
this division during the vacation pe- 
riod. Russ Schirra, Bill Elder’s as- 
sistant at the Penn, goes to the Ritz 
during Aldert’s absence. 





crash of an airliner. 





Ambassador Policy Switch 

Ambassador, N. Y., operated by 
Siritzky International Pictures, 
switches its foreign film policy to re- 
issue programs for the balance of the 
summer, after the run of the current 
Raimu starrer, “Colonel Chabert.” 

House resumes foreign pix in Sep- 
tember. 





Ia.-Mo. in Shifts 
St. Louis. 

The Emmetsburg Theatre Corp., 
Des Moines, has purchased the in- 
terest of A. J. Swanton, in the Iowa, 
a 600-seater in Emmetsburg, Ia. 
Firm operates theatres in a number 
of Iowa and Missouri towns, 

The Strand, a 350-seater. Jewel, 
Ta., relighted after a 100% face lift- 
ing job. The Dickinson Theatres, 
Mission, Kan., purchased a site for 
a new house in Branson, Mo. 
Co-Ed, a 487-seater owned by Nate 
Aandler, Fairfield, Ia., will -be en- 
Jarged and modernized. The Strand, 
@ 400-seater, Monett, Mo., relighted 
following a flood in that area. 

William Scott, former manager of 
2 Fox West-Coast house in Wichita, 
Kens., is new head man of the Jo, 
a unit of the Dickinson Circuit in 
St. Joseph, Mo. S. H. Bagby, owner- 
Operatur of houses in Higbee and 
Madison, Mo., has opened a new one 
in Harrisburg, Mo. C. W. Brooks, 
owner of the Ritz, Marshfield, Mo., 


The | 


Stanley Aids Art 

Stanley, N. Y., home of Russian 
films, is now aiding artists and sculp- 
tors who are unable to arrange ex- 
hibition of their works at the vari- 
ous local galleries. House’s lounge 
has been placed at disposal of prom- 
ising talent. 

First to make use of the space is a 
former Navy officer who has 15 
paintings on exhibit. Showing of 
copper etchings and engravings are 
slated to follow. 








Diamond’s Philly Post 

Andy Smith, 20th-Fox general 
sales manager, announced appoint- 
ment of Sam Diamond as Philadel- 
phia branch manager. With 20th for 
|!some 20 years, Diamorid was Philly 
sales manager when he left several 
months ago to join PRC. 

He succeeds Herb Gillis who’s been 
| upped to assistant New York branch 
| Manager, 








Interstate’s Conventien 


Galveston. 
| In their first meeting since 1941, 
| Interstate managers and_ circuit 


| heads met here in a four day con- 
vention. About 192 were in attend- 
' ance. In his talk to the circuit’s per- 
sonnel, Karl Hoblitzelle. prez of In- 
terstate Wheatres Circuit, urged in- 
| creased attention to selling of attrac- 
tions. He pointed out that increases 
in population, together with expan- 
sion of community centers, meant 
industry must also keep 


that the 


pace to take care of the entertain- 
ment needs. 

Leonard Goldenson, Paramount 
Pictures veepee in charge of theatre 
operations, addressed the group and 
told of plans for the improvement 
of service to theatre patrons. 


R. J. O'Donnell, veepee and gen- 
eral manager of the Interstate Cir- 
cuit, led open discussion forums on 
various phases of the theatre opera- 
tion. Problems facing the managers 
and- executives were discussed. 


Hoblitzelle was pone with an 
official copy of the commendatory 
concurrent resolution — by the 
House and Senate of the 50th Texas 
Legislature commending him for his 
service as chairman of the Texas 
Centennial of Statehood Commission 
at the closing sessiom on Friday. 





New Butterfield Link 
Detroit. 

Latest link in the Butterfield cir- 
cuit, New Michigan theatre, South 
Haven, Mich., opened July 2. Seating 
1,000, house replaces the old Center 
theatre razed -by fire in January, 
1945. 

It will be operated under a part- 
nership arrangement with Carley 
Amus. Co. 





Sack Names Powell 
llas. 

Jack Powell named national 16m 
sales manager for Sack Amusement 
Enterprises. Currently on a sales 
junket through the South, he later 
will come to New York to set up a 
sales office under his direction. 

Firm chiefly handles Negro fea- 
tures and shorts. 





K. C. Switehes 
Kansas City. 

Frank F. Pace is bode neg sd of 
the Kimo theatre, Dickinson, house 
now showing foreign and English 
films first run. He formerly han- 
dled several “subsequent run situa- 
tions about town. Pace replaces 
James Chapman, who has moved 
over as manager of the Southtown 
theatre for Herman Elmer. 

Southtown last week inaugurated 
a policy of firstrun English films, 
and Chapman is being brought over 
in the switch from the former sub- 
sequent run policy. Ed Crouch, who 
handled the Southtown, maves over 
to manage the Fiesta, also owned by 
Elmer. 

William Kelty stepped out as as- 
sistant manager of the Orpheum 
here, to become manager of the Or- 
pheum at Champagne, Ill. Both 
houses are RKO circuit members. 
Kelty came to K. C. from Chi where 
he was assistant at the Palace, and 
recently returned to his work after 
a severe illness of several weeks. 

William Briscoe comes in from Chi 
as assistant manager of the Orpheum 
under Lawrence Lehman. Briscoe 
had been at the Grand in Chi. 





Seattle House Revamp 
Seattle. 

Film houses report biz continuing 
on the downbeat. Result is closure 
of the subsequent runs downtown, 
Circle and Rivoli, which also housed 
burlesque for many years. Both are 
Sterling theatres. 


Ballard is newest operation, open- 


ing under aegis of Frank Newman, 


Jr. This was formerly the Bagdad, 
located in Ballard neighborhood 
House closed for -several weeks and 
revamped with new equipment 
throughout, making it one of the 
swankiest nabes in the town. 

_ Newman was formerly with Ever- 
green Theatres, where his father is 
president. Past year he has been 
with the Joe Daniels booking offices. 


Floed Fleers Ottumwa 
Des Moines. 

All four of the picture theatres in 
Ottumwa, Ia., suffered damage in the 
flood that hit the city this month. 
The Rialto and Ottumwa theatres 
have reopened and the Capital will 
reopen soon, but the Zephyr, a south 
side house, will not be opened for 
some time. 

Paul Scholer, who has been man- 
ager of the Cresco at Cresco, Ia., for 
Central States Theatre Corp., has 
been promoted to management of the 
Ritz theatre at Chariton, to succeed 
Charles Madison, resigned. Scholer 
was succeeded in Cresco by Robert 
Huston, formerly of the Zephyr, Bur- 
lington, Ia. 

The Zephyr is being managed tem- 
porarily by Irving Heller, who is 
manager of the Capital in Burling- 
ton. be 

Tri-States Theatre Corp. has start- 
ed a new policy under which the In- 
gersoll neighborhood theatre will be 
known as the Ingersoll Art Cinema 
theatre, offering only “adult” picture 
fare in performances twice daily on 
weekdays and continuous showings 
at 2 p.m. Saturdays, Sundays and 
holidays. Matinee prices are 50c. and 
evenings 75c. No children’s prices 
are offered. 

This is the town’s first introduction 
to an art theatre but response to the 
first production has been highly grat- 
ifying. 





WB Charlotte Switches 
Charlotte. 
Sieve Baranek, of Warner Bros. 
homeoffice, has been transferred to 
WB branch office in Charlotte as 
office manager. Dennis Scruggs has 
been promoted to head booker at 








(Continued on page 21) 


Inside Stuff—Pictures 


Macy's, New York department store featured in 20th-Fox’s “Miracle on 
34th Street,” has capitalized on its first appearance in films by scheduling 
newspaper ads in about 80 cities throughout the country of 100,000 or more 
population. Ads, inserted in local papers several days after the film 
opens in each city, urge people to see the picture and serve as a welcome 
from Macy’s to the out-of-towners who someday might visit N. Y. 

After plugging the picture, the ads declare that “the ‘miracle’ happened 
to take place in N. Y. in Macy’s, but it could have happened in any of 
the department stores in your town. ... No matter where you see the 
‘miracle,’ you'll think of 34th street as the main street in your town. But 
some day you'll be coming to -New York’s 34th street and Broadway. 
Everybody does, sooner or later. And when you do, we just want you to 
know we'll be glad to see you.” ; 





Change of name of the Hollywood theatre, N. Y., to the Warner theatre 
on Aug. 15, in conjunction with the preem of “Life With Father,’ makes 
the second Broadway theatre in recent times to be called the Warner. 
The first Warner theatre, currently the Republic, located directly opposite 
the Hollywood, was taken over by the WB chain in the-late 1920s in order 
to showcase its first sound pictures. It was formerly a legit house, the 
Piccadilly. Since the first Warner theatre was not built for sound, WB 
built the present Hollywood theatre. 

The Hollywood is also equipped for stage productions and for a short 
time was occupied by legit musical comedy attractions. Among the shows 
staged at the Hollywood were Eddie Cantor’s musical version of “Three 
Men On a Horse” and George Abbott's “Sweet River.” 


Chalk up Bonham Theatres of Bonham, Texas, as another circuit which 
Warned its patrons that it had no control over the admission prices of 
“Duel In the Sun” when the film was recently shown at its Elite theatre. 
Owner H. S. Cole pointed out in a handbill that he booked the picture 
only “because of an insistent demand on the part of a large number of 
people. We bring this to Bonham against our better judgment because 
we do not believe motion pictures should be sold at high prices. The 
public is informed that this picture will not be shown at ordinary popular 
prices at any time this year, and if we show it at all we must show it at 
the prices indicated ($1.30 evenings, 80c mats). Therefore, if you want 
to see it you can, but remember, our advice.is not to’ pay that kind of 
price.” 





Demonstrating the growing importance of commeréial films, Financial 
World, investment and business trade weekly, for the first time this year 
has scheduled an “Oscar of Industry” trophy for the best motion picture 
on corporation annual reports. Mag has been conducting a campaign to 
simplify such reports and financial statements of*the country’s top cor- 
porations in all fields of business. 

On the basis of entries so far submitted, General Mills looks to be the 
winner of the first such “Oscar” for its “Operation 46,” a short produced 
in Technicolor. 





A Paramount newsreel clip was injected into the trial of Eugene 
Dennis, Communist official, last week, although the reel shot was: not 
shown in the court. U. S. Attorney John Fihelly declared at one point 
that he could prove Dennis was served with a subpoena during his stormy 
appearance before the House Un-American Activities Committee last 
March 26. Fihelly claimed the reel showed the subpoena being served 
on Dennis at that time. Dennis refused to appear before the commit- 
tee April 9 in answer to the subpoena. 





RKO’'s production of “White Tower,” contrary to reports, has not been 
cancelled, but has only been postponed until next year. Because of labor 
regulations in Switzerland, France and Italy, where much of the footage 
is to be shot, RKO couldn't get permission to send a crew to those coun- 
tries this year but will definitely do so some time next spring. Film is 
an-adaptation of last season's bestseller by James Ramsey Ullman. 


ILLINOIS EXHIB SUED 
-FOR 216 IN % SNARL 


St. Louis, July 1. 


John Marlow, owner of a motion 
picture chain operating two thea- 
tres in Herrin, Ill., and two more 
in Murphysboro, Ill., last week was 
made defendant in a $21,000 damage 
suit filed in U. S. district court in 
East St. Louis by seven distributors 
who charge his reports on _ per- 
centage picture grosses were inac- 
curate. The plaintiffs are Colum- 
bia, Universal, Paramount, Warner 
Bros., Loew's, 20th-Fox and RKO. 

The petitions, each of which ask 
$3,000 actual and an_ unspecified 
amount in punitive damages, allege 
that Marlow operates the Grand 
|; Opera Co. and the Murphysboro 
Opera Co., which in turn control 
the four houses known as the Mar- 
low Circuit, and that films are al- 





National Screen Service 
Adds 20th, Lone Holdout 


Twentieth-Fox has signed with 
National Screen Service for the lat- 
ter to handle distribution of all its 
advertising © accessories, thus be- 
coming the last of the majors to 
turn over the job to NSS. Under 
the pact, all the ad-sales depart- 
ments of 20th -re to be dissolved in 
each exchange centre. 

Only reason given By 20th sales 
manager Andy Smith, Jr., for the 
move was to aid exhibitors by mak- 
ing easier “their obtaining accessor- 
ies from a central distribution point, 
from which all other major film 
companies are now being served.” 


JENSEN-VON HERBERG 
WIN 606 JUDGMENT 








Seattle, July 1. 

Federal Court Judge John A. 
Bowen has awarded judgment of 
$60,000 to operators of the former 
Bagdad and Venetian theatres, Jen- 
sen & von Herberg-owned nabes, 
‘after their suit for treble damages, 
$380,000, under the Sherman anti- 
trust act. Plaintiffs claimed that 
film companies and certain exhib- 
itors conspired to monopolize dis- 
tribution, which resulted in Vene- 
tian and Bagdad being unable to 
show certain films as early as the 


Neptune and Egyptian, nearby 
nabes. ‘ 
Defense denied any conspiracy, 


stating the latter got pictures earlier 


because they are in a “different | 
Class.” 

Defendants were Columbia Pic- 
tures, RKO-Radio, Warner Bros., 


Picture Distributors, Universal Film 
Exchange, Loew's, Paramount Pie- 
tures, 20th-Fox, United Artists, Na- 
tional Theatres, Evergreen Theatres, 
Cascade Theatres, Evergreen State 
Amus. Corp. and Fox Theatres. 

The jury failed to agree on a 
verdict and was discharged. New 
trial was granted Jensen & von Her- 
berg interests. Then, by stipulation 
between all parties concerned, in- 
stead of a second jury trial, the case 
was placed in the hands of Judge 
Bowen for his decision. 


whereby the distributors receive a 
certain percentage of the gross re- 
ceipts. The plaintiffs allege his firm 
had incorrectly stated the gross re- 
ceipts and refused to allow an audit 
when the distributors learned of the 
“understatement.” 


This is the first suit of its kind 
filed in the St. Louis area. 





Loew’s WB Join UA, U 
In % Suit Settlement 


Chicago, July 1. 

Following settlement of suit filed 
in Chi federal district court by Uni- 
versal and United Artists against the 
Anderson Theatre Circuit, Inc.. Mor- 
ris, Ill., for alleged non-reporting of 
receipts on percentage films, was an- 
other settlement by Loew's and Wa'- 
/ner’s on the same charges here last 
week, Agreement was made by 
|Miles Seely, counsel for Warners 
and Loew’s, and Thomas R. Thomas, 





rep for Anderson. 


Seven theatres involved were: 
|Fargo and Egyptian, DeKalb: Times 
land Morris, Morris; Arcadia. St. 
Charles; Esquire, Plainfield; Nape'. 
Naperville. Still pending and not 
isettled are similar suits by Pal- 
amount, RKO, and 20th-Fox. 


loted to the circuit on an agreement 
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k Sims is mow second 

nd Charles Douglas, who 

was transferred from Atlanta office, 
js third booker in Charlotte. 

Jack Kirby, southern district man- 
ager for WB out of Atlanta, was in 
Charlotte on business with Ralph 
lannuzzi, branch manager. 

Charlotte branch of 20th-Fox has 
turned over all its advertising to 
National Screen branch in Char- 
lotte. This means that National 
Screen is now handling advertising 
paper for all companies, except Re- 
public and Monogram. 





Tietel Super’s Rep | 
Chicago. 
Abe Tietel, owner of World Play- 
house, Chi’s foreign pic showcase 
house, was appointed midwest rep 
for Super Films Distributing Corp. 
last week. He will cover northern | 
Illinois and Indiana, Wisconsin and 
parts of Iowa. 
Ulman Sells Three Houses 
Holly wood. 
Frank Ulman has sold his three 
Imperial Valley theatres to Western 
Amus. One of them, the Palms 
theatre in El Centro, is a new house, 
getting its formal opening last Satur- 
day. The other two theatres in the 
deal are the Broadway in El Centro 
and the Azteca in Calexico. 





Memphis Manager Buys House 
Memphis. 

Jimmy Augustine, manager of 
nabe Rosemary here, purchased the 
nabe Rialto from Paul Zerilla and 
Joe Maceri. Cecil Wildes, manager 
of Luciann, replaces Augustine, with 
Julian L. Huie returning to his old 
post at the Luciann. 

Jimmy Thames is out as Metro ex- 
change exploiteer here in a reputed 
economy move, Thames was with 
company before the war and had 
been back on job about a year foi- 
lowing long overseas stint with the 
Marines. 





Mpls. House May Go Foreign 

Minneapolis. 
Desiring to play more foreign 
films in his sure-seater World here, 
which has been mainly a moveover 
house in recent years, Ted Mann, 
now operating the former Steffes 
theatre, went to N. Y. to line up 
British, French and Italian product. 


Recent runs of “Open City” and 
“Brief Encounter” at World were 
highly successful, prompting the 


Mann decision. 

Ray Langfelt promoted from St. 
Paul RKO Orpheum to manager of 
Orpheum in buque, Ia. Thomas 
Kiewatt transferred from RKO-Pan 
here to Langfelt’s old spot. 





New Ottawa House Opens Soon 
Ottawa. 
Ottawa’s Little Theatre, owned by 
Drama League and operating a split 
film-legit policy in recent years, re- 
verts to legit this summer. Casey 
Swedlove, Little lessee for films, 
pulls out his projection equipment 
for use in his new nabe house, the 
Linden, due to open in July, 


Savage Heads Ark. Indies 
Memphis, 

E. W. Savage, of Booneville, was 
elected president of the Independent 

heatre Owners of Arkansas re- 
cently succeeding Claude Mundo, of 
Little Rock, who was named chair- 
man of the board . B. F. Busby was 
elected vice-president; Sam Kirby, 
Secretary-treasurer. New members 
of the board are: Sidney Wharton, 
K. K. King, W. D. Mitchell, Terry 
Axley, W. O. Sumpter, O. G. Wren 

# and Charles F. Bonner. 








Weiss Added To Par Staff 
2 Minneapolis. 

Jerry Weiss, transferred from 
Chicago, has been added to the Para- 
mount sales staff here. He succeeds 
William Mussman who was promoted 
to sales manager by Ben Blotcky, 
branch manager. 





Baehrs Prep ‘Invasion’ 

Bi Minneapolis. 
iggest theatre construction pro- 
—_ for this territory is being 
planned by the Baehr brothers, who 
now own and operate four theatres 
m two Minnesota towns. They've 
announced they'll “invade” five 
a pens where other independ- 

fe been i i 

eppositiog operating without 
cans for a $175,000 theatre at 
ippewa Falls, Wis., already have 
fen drawn. Other towns on the 
ep list are Rice Lake, Rhine- 
— and Ladysmith, Wis., and 
coae Ng Lhare en. Another Min- 
under i i i 
Fergus Falls, Minne consideration is 
e reason for the “invasion” is 
ine ,glleged failure of exhibitors now 
di € towns in question, who took 
a number of Baehr theatres 


more than a 
; year ago, to meet cer- 
tain commitments. : si 





Four Projects Okayed 


Washi , 
Four more theatre ashington 


<9 projects were 
aved past week by the Office of 
sing Expediter. “Boyd Milligan 


t okay to build a $35,000 theatre a 
. Worth. William’ H. McCarter 
- C. Shillinglaw, of Fort Mill, 
ish are told to So ahead and fin- 

$12) theatre with $26,724. 
000 theatre extension project 


Theatres— 


Continued from page 20 See 


Exchanges 

















of Funk Enterprise, Inc., of Guymon, 
Okla., was also okayed, as was a 
small $950 job to complete a theatre 
at East Bernstadt, Ky. 





> é 
Beaumont’s 125G House 
Beaumont, Texas. 

The Jefferson Amusement Co. has 
opened its new $125,000 Peoples 
theatre here. House has a seating 
capacity of 1,200. 

New house replaces the one de- 
stroyed here by fire in 1945. 





Annex House for Elgin, Ottawa 
Ottawa. 
United Century Theatres of Tor- 
onto given a $40,000 building permit 
for an addition to its first-run El- 
gin here. This addition amounts to 


; being another theatre, since the Little 


Elgin, a 400-seater will run foreign 
films and take up overflow business 
when'the larger house plays a box- 
office winner. Ernest Warren, El- 
gin manager, also will handle smaller 
house. 





Wichita House Quits Foreign Pix 
Kansas City. 
Roxy theatre, Wichita, Kans., re- 
cently purchased by Eldon Peek 
from Dickinson circuit, went under 
his control recently. This 350- 
seater, which once ran foreign films 
under the Dickinson banner, will 
show American films -under Peek’s 
banner. Peek is owner of Missouri 
Theatre Supply here and a supply 
house in Oklahoma City. : 





Denver Drive-Ins 

Denver. - 
; Denver Drive-In Corp., just fin- 
ishing a 750-car drive-in theatre at 
east end of Denver, has_ bought 
ground for another same size at 
city’s west end. Each will cost about 
$125,000. 

Dick Dekker, Gothic, Denver man- 
ager, sent to Salida, Col., as city 
manager Atlas Theatres. D. A. Dixon 
returning to company as Gothic man- 
ager. Ned Greenslit resigned as 
Aladdin manager to enter business 
of own. Gerald Little and Joseph 
Maul building first theatre at Cal- 
han, Col., where both are in business. 





Loew’s Fetes Oldtimers 
Memphis. 

Seven Loew’s employes here have 
received service pins for long as- 
sociation with the circuit. They are: 
Buck Weaver, projectionist, 26 years 
with Loew’s; M. Storler, projection- 
ist, 24 years; W. H. Davis, engineer, 
20 years; Cpl. Cecil E. Vogel, Loew’s 
Palace manager, and Samuel Udel- 
son, decorator, 19 years each; E. L. 
(Dink) Hurt, projectionist, 18 years; 
Harry Kallaher, stage manager, 15 
years. 

Management of Loew’s State and 
Palace pitched a midnight barbecue 
onstage at the former showhouse to 
mark the distribution. 

New treasurer and assistant man- 
ager at Boew’s Palace is Lavert 
Wade. Succeeds Buford Cranch, who 
transferred-to New Orleans. 





Blatts Defer _ Drive-In 
Pittsburgh. 

Blatt Brothers circuit, at a» meet- 
ing with Altoona civic leaders and 
veterans committee recently, agreed 
to abandon the site of a proposed 
drive-in theatre in favor of the 
planned Veterans Administration 
hospital and to assume a loss, pro- 
vided certain stipulations are met. 
Walter Scott, attorney foy the chain, 
which operates a string of houses 
in this territory, said Blatts would 
give up the ground if they. were re- 
turned the money paid out for the 
Pleasant Valley, Pa., location. Their 
offer was tentatively accepted pend- 
ing an okay by committees involved. 

Blatts said their expenditures to 
date on the project had been $17,206 
for the land and $15,000 for other 
outlays and that they were willing 
to take a loss on the latter if they 
could get back the price of the real 
estate. Alternate sites for the Blatts 
drive-in in the Altoona district are 
being inspected in the meantime. 





Pittsburgh Jottings 
Pittsburgh. 

Russ Zebra has resigned his sales 
post with RKO to join  Westing- 
house’s sales promotion division as 
distributor of 16m films for exhibi- 
tion in schools and industrial plants. 
Art Markey, formerly with Metro 
in New York, has been appointed 
office manager and booker for Selz- 
nick Releasing Organization here. 
Also added to Joe Kaliski’s office is 
Leonore Goldstein, ex-Paramount. 

Nathan Tepper, newcomer to ex- 
hibition, has acquired Pastime the- 
atre from Sol Brown. Bert Ennis, 
Pittsburgh film man. has joined the 
homeoffice advertising department 
of Par. Perry Nathan, manager of 
NSS office here, has departed for 
vacation in California with his wife, 
and Jack (Soxie) Cohen, company s 
division chief, is here to take over 
during Nathan’s absence. 





Newburyport WB 
Newburyport, Mass. 
Warner Bros. has purchased a the- 
atre site in Newburyport, Mass., with 





construction planned to start within 
three or four months if materials are 
available. 

House will be a 1,500-seater, 


~~ 





Nemec’s SMPE Post 


Boyce Nemec, enginéering secre- 


j tary of the Society of Motion Pic- 


ture Engineers, has been appointed 
exec secretary of the organization to 
succeed Harry Smith, Jr., who re- 
signed effective July 1. Loren L. 
Ryder, SMPE prez, announced the 
promotion. 

Nemec, active during the war on 
military projects, is currently mem- 
ber of the SMPE general committee 
which is preparing for the 62d semi- 
annual convention to be held Oct. 
20-24 at the Hotel Pennsylvania, 
N. Y. Feature of the fall meeting 
will be a theatre engineering ex- 
hibit. 


WB Seeks to Reconcile 


Divorcing Couples In 
‘Unfaithful’ Press Stunt 


Philadelphia, July 1. 

An idea generated by Warner— 
local publicity staff paid off in free 
newspaper space when 80 men and 
women involved in pending divorce 
cases witnessed a preview Wednes- 
day night (25) of “The Unfaithful” 
at the WCAU auditorium. 

An added twist to the publicity 
stunt was a short speech by Judge 
Vincent A. Carroll, of Common 
Pleas Court No. 2, who pointed out 
the folly of many divorces and 
urged appointment of a reconciliator 
to help couples smooth out their 
domestic difficulties. 

The stunt was carried as straight 
news by all three Philly newspapers, 
and one paper ran a photograph of 
Judge Carroll addressing the group. 
Invitations to attend the showing 
were sent by telegram to 140 men 
and women whose names appeared 
in the court calendar with divorce 
actions upcoming. 

In the audience were eight es- 
tranged couples who attended sepa- 
rately, unaware their spouses were 
present. 


Minn. Has Only Femme 
Exhib Projectionist 


Minneapolis, July 1. 
Flasher, N. D., tn this exchange 
area, believes it has the only woman 
film theatre owner-projectionist ex- 
tant. She’s Mrs. Viola Weinrich and 








she “doubles in brass,” running her | 


booth machines as well as her show- 
house. 

The state board of electricians re- 
fused at first to issue her a permit 
to run her own booth machines, be- 
cause she’s a woman, She put up a 
stiff fight, however, and after she 
passed the board’s examination the 
permit was forthcoming. 

It’s the only permit issued to any 
woman in the state for the specified 
purpose. 


John Mills Personaling 
For ‘Great Expectations’ 


Here for a “good-will tour” in 
behalf of Universal’s “Great Ex- 
pectations” (Rank) in which he’s 
starred, British film actor John Mills 
arrived in New York Monday (30) 
for a five-week stay. His itinerary 
will include Washington, Boston, 
Pittsburgh, Chicago and Hollywood. 
He was accompanied by his play- 
wright-wife, Mary Hayley Bell. 

Mills declared that he had no film 
commitments in the U. S. pointing 
out that his next picture will be 
“Scott of the Antarctic” for Britain’s 
Ealing Studio. Story is based upon 
the life of the English explorer. 
Part of the picture has already been 
shot in Switzerland, Mills said, and 
upon his return to Britain he ex- 
pects to journey to Norway for loca- 
tion filming there. Pic will be 
Rank-distributed. 

While in New York Mrs. Mills 
plans to set a deal for a Broadway 
production of her 1945 London suc- 
cess, “Duet for Two Hands.” Ac- 





| cording to her husband, Robert Reud 


may produce the piece here in the 
fall. Play’s London version was 
produced by Jack Hylton and Jack 
Buchanan in association with the 
People’s Entertainment Society, Ltd. 





Redgrave’s Personals Too 
Hollywood, July 1. 
Michael Redgrave heads to New 
York after winding up “Secret Be- 
yond the Door” for Fritz Lang at 
Universal-International and ‘“Mourn- 
ing Becomes Electra” at RKO. 
Before sailing for England, the 
Rank contract player will spend two 
weeks making a_ personal 
ance tour through Canada for the 
J. Arthur Rank organization. 











UJ. of Penna. Review Predicts 


Consent Decree Unenforceable 





Jenny Switch 
Hollywood, July 1, 

David O. Selznick’s “Portrait of 
Jenny” will be finished at the RKO- 
Pathe studios in Culver City instead 
of at the RKO Gotham™plant as 
originally planned. “Jenny” troupe 
is expected back here from New 
York within the next two or three 
weeks, 

Work on the picture was halted 
for script changes after the company 
had spent the late winter shooting 
exteriors in New York and was 
scheduled to resume at the RKO 
New York studio last week. 





Transatlantic Picts 


Adds 3 More to Sked 


Hollywood, July 1. 
Three pictures have been added to 
the Alfred Hitchcock-Sidney Bern- 
stein Transatlantic Pictures sched- 
ule: “I Confess,” mystery yarn; “The 


Life of Kier Hardie,” story of the 
British Labor Party. leader, and 
“Lorna Doone.” London theatre 


owner Bernstein, here to arrange for 
release and set up production sched- 
ules with Hitchcock, will return to 
England July 25, and due back here 
in early September to start “Rope,” 
first of the quintet of films on Trans- 
atlanti’s agenda. 

Following “Rope” will be “Under 
Capricorn,” to be made in England 
next spring with Ingrid Bergman 
starring. Company will then hop 
back to the U. S. to make “Confess” 
in the winter of 1949. Hitchcock will 
direct all three pix, but not “Hardie,” 
which follows “Confess,” nor “Lor- 
na.” Latter will be shot in England 
two years from now. 





Sawbones Turns Writer, 
Scripts Yarn for Par 
Hollywood, July 1. 


Dr. Ben Saks, Paramount physi- 


+ Industry’s anti-trust decree, now 


heading for the U. S. Supreme 
Court, is handled roughly in a de- 
tailed 13-page analysis published in 
the University of Pennsylvania’s Law 
Review which flatly predicts that it 
will prove unenforceable. “The de- 


cree presents problems of enforce- 
ment,” the article concludes, “for 
which no solution has been proe- 
vided. It would have been better, 


perhaps, had the court merely placed 
restrictions upon the illegal prac- 
tices of distribution and exhibition, 
permitting the industry to reorgan- 
ize within the law.” 

At best, the U of P legalites 
opined, enforcement would be at the 
expense of the exhibitor who has not 
been a party to the suit “and on 
whom the burden should not fall.” 
“Moreover,” it continues, “court ace 


tion is too expensive to afford pro- 
tection to those weaker exhibitors 
who will need the protection most.” 


Taking a page from the arguments 
of major defendants, the article 
agrees that “the court should not at- 
tempt to perform functions which 
are legislative or administrative in 
character; they have neither the ma- 
chinery nor the time.” “Yet the 
competitive bidding and clearance 
provisions of the decree will re- 
quire some sort of supervision if the 
decree is to be properly enforced,” 
the Review added. For which, it 
said, the cougt had provided no ma- 
chinery. 

Sizing up the decision further, U of 
P Review declares: “The decree of 
the statutory court is not likely to 
provide a permanent solution to the 
problems of the industry. It succeeds 
where it prohibits practices that 
have resulted in restraint of trade, 
and where it untangles the owner- 
ship-management structure at the 
top of the exhibitor level. 


“But it retains the basic structure 
of the industry and provides a too- 


cian, originally assigned as tech- | complicated regulative remedy with 


nical advisor on the story of Lud- 
wig II of Bavaria, turned writer and 
completed the script in collaboration 
with Aeneas MacKenzie. 

Picture, dealing with the mental 
aberrations of the mad king, will be 
produced -by Robert Fellows 


A SINTER Ss soem 











New York Theatres 


no adequate machinery for enforce- 
ment. It should not be expected that 
the industry can be restored to a 
permanent and self-enforcing com- 
petitive basis without granting di- 
vestiture, or at the very least a ban 
on cross-licensing.” 
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Oberon’s 4 for RKO 
Hollywood, July 1. 
RKO handed Merle Oberon a four- 





appear- | 


picture player contract, starting 
with the femme lead in “Berlin Ex- 
| press.” 


Picture, dealing with postwar con- 
| ditions in Europe, will be filmed 
j late this summer in Germany. 


|| JOAN CRAWFORD VAN HEFLIN 
| In Warner Bros. Hit 


“POSSESSED” 


With 

|f Raymond Massey @ Geraldine Brooks 

Directed by Curtis Bernhardt 
Produced by Jerry Wald 
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A Paramount Picture. 
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53 MPEA Pix Rate High in Holland; 
28-Week Limit Hobbles U. S. Films 


+ 





Amsterdam, July 1. 


Motion Picture Export Assn., from 
Jan. 1 to July 1, released 53 pic- 
tures in Holland and all did very 
well at the boxoffice. Ten best 
grossers, released on a countrywide 
basis, were “Mrs. Miniver,” “Re- 
becca.” “Gaslight,” “Spellbound,” 
“Going My Way,” “Spring Parade,” 
“Sea Hawk,” “Mark of Zorro,” “Al- 
ways In My Heart,” “Tarzan’s Sec- 
ret. Treasure.” With the exception of 
“Rebecca” and “Spellbound,” -which 
are released by the distributing-of- 
fiee ‘“‘Nederland,” all pictures came 
from the MPEA. 

Estimated that in coming months 
pictures like “Casablanca,” “Phan- 
tom of the Opera,” “Woman in the 
Window,” “Pardon My Sarong,” 
“Jane Eyre,’ “Hunchback of Notre 
Dame,” “Spanish Main,” “Lost Week- 
end” and “Aloma of the South Seas” 


will be money-getters too. Gener- 
ally speaking, boxoffice figures for 
American pictures everywhere are 
far better than those for European 
product, though some British pic- 
tures and a French one like “Les 


Enfants du Paradis” are grossing 
high. 
Serious handicap for American 


films is the condition that no ex- 
hibitor may show them for more 
than 28 weeks in a year, the other 
24 weeks being reserved for English, 
French, Scandinavian and other 
Eurepean product. This has, of 
course, a noticeable influence on the 

ross and the fact that an American 

Im is held over means much more 
than it formerly did. Today hold- 
overs are never forced and only are 
beoked on request of the exhibitor. 
No rental reductions are given for 
holdover weeks. 

MPEA will continue its policy of 
releasing two pictures every week 
(about 100 in a year, with 25 in 
Technicolor) though the printing 
and titling of the negatives in Hol- 
land with only one lab available is 
often a precarious job. About five 
prints of every picture are circu- 
jJating in the country. It may be 
possible however, that within a 


short time the whole release sched- 
ule will be changed, and that for 
every European country a quota of 
show weeks will be fixed. In this 
case the American pictures would 
perhaps get less than 28 weeks. 





Argentina Mulls 


Continued from page 3 


present taxes on the theatre per- 
formances whether it is filled or not, 
and regardless of boxoffice receipts.” 

Commerce report continues that 
the Argentine Senate has requested 
an anti-monopoly investigation cov- 
ering: (1) “prices charged by the 
motion pictures theatres and to fix 
hew maximum prices based on the 
prices charged during the period 
Aug. 1-15, 1939; (2) commercial 
methods of distribution and exhibi- 
tion with a view to cleaning up any 
monopolistic tendencies; (3) to fully 
apply the. municipal laws affecting 
advertising films, shorts, slides, etc., 
in local theatres; (4) what assistance 
and commereial protection has been 
given to national produeers; (5) to 
Study the application of Article 16 
of Law No. 12,830, which declares 
as public property subject to expro- 
Priation all foreign or national mo- 
tion picture productions; (6) to ap- 
ply, once the investigation is com- 
pleted, the maximum penalties pre- 
scribed.” 

During 1946, according to the 
study, 479 pictures were released in 
Argentina, of which 33 were local 
product, 310 were made in the 
U. S., 17 were British, 24 French, 51 
Mexican and 16 each from Spain 
and Russia. 

“British productions, of which 17 
were released in 1946,” comments 
the report, “are distributed locally 
by United States companies and have 
enjoyed phenomenal success. The 
first two films presented were of the 
currently popular psychological type 
and broke all boxoffice records in 
their initial runs in the theatres.” 
The Spanish pix are described as “of 
very poor quality” and getting a 
poor reception. 

Argentina, according to the Com- 
merce Department, has opened 159 
pew theatres since 1944 and its film 
Production was up to 33 last year, 
@s contrasted with 22 in 1945. 


Scribs Mull Reissues 


Hollywood, July 1. 

Screen Writers Guild has 
called a meeting of the Holly- 
wood guilds and unions for July 
9, to -consider the problem of 
reissues and their effect on em- 
ploymerii. 

Notice sent by SWG read in 
part, “because of current grave 
employment situation in the in- 
dustry, and because of the in- 
creasing number of _ reissued 
films which provide no addition- 
al compensation to members of 
the various crafts and guilds 
whose skills created the con- 
tinuing property values of these 
films, Screen Writers Guild 
considers it advisable to request 
a conference of all employee 
guilds to discuss the question of 
reissues.” 


SAG Producers 


Continued from page 4 jam 
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studio is also nixing any agreement 
on reissues. ' 

For the fime being, negotiations 
will be taken up with American 
Federation of Radio Artists at a 
later date. Producers have asked 
the actor union for a non-strike 
clause in the new-eontract but since 
the American Federation of Labor 
has warned against such a clause, 
it’s not likely to be inserted. 

It’s understod that members of the 
Independent Motion Picture Pro- 
ducers Assn. are against signing a 
contract that applies all conditions 
for major as well as small pro- 
ducers. The indies are asking for a 
different set of terms that would 
permit more economical operation. 
It’s believed that they will not sign 
unless the Guild recognizes the dif- 
ference between the major studios 
and indies. 

If IMPPA condition obtains, it 
means the signing of a new basic 
agreement may be delayed consid- 
erably as the new pact must be 
signed by both independent and 
major groups. Problem to be solved 
by both groups in the new agree- 
ment is how the Taft-Hartley bill 
requirement permitting 30 days be- 
fore persons become union mem- 
bers, under union shop agreement, 
will affect the Guild. Because of 
many casuals working briefly in 
films, law will have adverse effect 
on maintenance of Guild member- 
ship. 





Spa Niteries 


Continued from page 1 


converted into a lush cocktail 
lounge, wit? leather _banquettes and 
deep carpeting. In the east end of 
the former bar wall a wide door- 
way has been cut leading into a 
new bar. 


Spot has signed Emil Coleman’s 
Orchestra and Jon Roberto rhumba 
band. Phil Regan is set for final 
two weeks of season. Headline act 
for opening two weeks isn’t set. 

Entirely renovated kitchen will be 
presided over by chef-steward Fer- 
nand Combes, from the Everglades 
Club, Palm Beach. Maitre d’ hotel 
is Eduoard Duthu, of the Sherry- 
Netherlands, New York, and head 
waiter will be Pierre Pintard who 
has been at the Little Palms, Miami. 


Next among the major changes in 
the after-dark rendezvous is elimi- 
nation of Riley’s sunken dance floor. 
Club, to be known as Delmonico’s, 
will open July 1 with Danny Yates’ 
orchestra. Harry Richman comes in 
Aug. 4 with a Wally Wanger line 
and supporting show. 

Another major change will be the 
new bar at Arrowhead Inn. In past 
years it has been a small room on 
the north side. Workmen are now 
engaged in building a new lounge 
which will extend along the south 
wall. 

Carmen Miranda will open here 
for part of August and plass are 
afoot to book Jimmy Durante. 


Another change of importance is 
at Piping Rock where the familiar 
drapped walls and ceilings are being 
done over. Fuchsia and gold cloth 
is being used in the new decor. 

Sophie Tucker and Joe E. Lewis, 
who have been the top lures for 


many seasons are scheduled to re- 
turn. 











Longhair Prospect 


a likely good season—which in it- 
self is astonishing, managers repeat, 
due to the times. 

Managers don’t expect to see as 
many sellouts next season as this 
year. The ticket buying boom may 
even show a recession. There is less 
likelihood of boff houses for the 
specialty attractions—an “Hour of 
Charm” concert, a Sigmund Rom- 


berg tour. But regular concertizing 
will be good. 
Business done in the concert 


world roughly approximated $14,- 
000,000 this year. Of this amount, | 
Columbia accounted for about, 
$5,000,000; NCAC, $3,000,000; other 
concert managements, $2,000,000; in- 
dependents (bookers of combina- 
tion short and longhairs, like 
Spitalny, Romberg, Hazel Scott con- 
certs), $4,000,000. 

NCAC admits its percentage dates 
fell off a little during this spring. 
But it sees no falling off in biz 
generally for next season. 


Past season was noteworthy for a 
few things. Season was extraordi- 
nary for producing three tenors who 
drew SRO houses everywhere— 
Ferrucio Tagliavini, Christopher 
Lynch, and Richard Tauber (last- 
named included because of his re- 
turn to U.S. concert stage after 
eight years). All were Columbia 
artists. NCAC, on a hunch, put 
together a male quartet of un- 
knowns, called the National Male 
Quartet, which it booked for 75 
concerts, and found the best re- 
peater it’s had. With 75 concerts al- 
ready booked for next year, group 
will easily do 100. 

Columbia picked up a GI singing 
group of 35 voices called the Depaur 
Infantry Chorus, which it expects to 
be its biggest new attraction next 
season. Selling for $1,250, chorus 


has already been booked for 120 en- 
gagements in an amazing booking 
for a new unit. 





1,530 Theatres 


Continued from page 5 


owned or leased in conjunction 
with indies and other defendants. 
Loew’s showed 29 houses. while 
Warner Bros. is least affected with 
25 theatres. 

Paramount went to the greatest 
length to explain its reasons for 
taking no steps to either buy out or 
sell to partners in gituations where 
the company owns more than 5% 
but less than 95%. Pendency of the 
appeal, which may upset the decree, 
was listed as the major reason for 


sary. It may also require com- 
plete divestiture, company noted, 
which would make all negotiations 
to buy out partners hazardous and 
expensive. 
Loew’s Stymie 

Several other, companies, in effect, 
set forth similar grounds for avoid- 
ing wholesale action. Loew’s related 
that in a number of instances com- 
pany has found co-owners “are re- 
luctant to enter negotiations leading 
to a change in their interest until 
final determination by the Supreme 
Court.” Company said it, therefore, 
has confined itself to doing consid- 
erable work “in the nature of ac- 
counting preparation and tax analy- 
sis preliminary to formulating plans 
for compliance with the decree.” 

Warners disclosed the breakup of 
pools involved a total of 79 theatres. 
Company has moved to take over 
lease on Felton theatre, Philadel- 
phia, after termination of partly 
owned lease. WB has also closed 
with RKO to take over the Allen 
theatre, Cleveland, in a deal in 
which RKO sells out its interest in 
the lease. Otherwise, discussions 
have taken place, company says, but 
no deals have been made. 

RKO’s Divestitures 

Minor reductions in theatre hold- 
ings as a result of the decree are 
listed by RKO. It has sold its 10% 
slice of Class A stock of Affiliated 
Theatres, Inc., to Arthur Sanford. 
Circuit operates six houses in Sioux 
City, Iowa. Only other sellout was 
transfer of the Keith’s theatre, Cin- 
cinnati, to a subsid of City Invest- 
ing Co. RKO owns 15% of the out- 
standing stock of United Theatres 
Co., former owner of Keith's. Re- 
port turned up fact that-RKO has 
broken pools which involved 14 of 
its houses and 31 of other operators. 





| the low budget. 
! 


holding back. Par noted that the | 
court may rule dissolution unneces- 


Heartaches 
by Kim Gannon and Walter Kent. 
Best of these is “Can't Get That Gal.” 
Thesping is not particularly out- 
standing. e : 

As the crooner, Farrell contribs a 
credible portrayal while Miss Ryan 
is okay. Norris is so-so as the breezy 
news scribe, and Wills is a fair heavy. 
Others, headed by Orth, James Seay 
and Chili Williams, are adequate. 
Basil Wrangell’s direction is inclined 
to be somewhat spotty. Film’s pro- 
| duction ‘values are in keeping with 
Jack Greenhalgh’s 
camera work is good. 


Pioneer Justice 


PRC release of Jerry Thomas production, 


Stars ‘“‘Lash’’ La Rue, Al ‘‘Fuzgzy’’ St. 
John; features Jennifer Holt. Directed by 
Ray Taylor. Sereenplay, Adrian Page; 
camera, Ernie Miller; editor, Hugh Winn. 


Tradeshown, N. Y., June 25, '47. 
time, 58 MINS. 


Running 


SONOMRG Bio. ic cdo eentise ‘Lash’ La Rue 
Ps ¢n4093 Kbeebes ood Al “Fuzzy’’ St. John 
i TTT eee eer Te ee Jennifer Holt 
Uncle Bob. ccccicecescsece William Faweett 
Bil] JUG... .ccccccccccccssvcsved Jack Ingram 
CYiler 2. coc ccc ccccerocceeress Dee Cooper 
SG fos bs.0 ub eded boeevoagdes ones Lane Bradford 
Shervifl 2... ccccccvccscvescerees Henry Hall 
Mi WER. 6 600 500 costs secs Steve Drake 
BO 85k 60eae dase ivaes Bob Woodward 

For its purpose, “Pioneer Justice” 


serves well. It’s a fast-moving, ac- 
tion-crammed film which, though 
lacking in finesse, will keep the kid- 
dies on the edge of their seats. 
Scripting, thesping and production 
are strictly on a coin-saving stand- 
ard but there’s no stinting on the 
gunfighting, hoof-beating or knuckle- 
scrapting. 

Yarn revolves around efforts of 
“Lash” La Rue and his crusty side- 
kick, Al St. John, to track down the 
leader of a group of varmints trying 
to drive the law-abiding ranchers 
out of the far west. Mild suggestion 
of romance is injected when Jen- 
nifer Holt becomes the gang’s target. 
La Rue punches, shoots and whip- 
lashes straight to the mark and col- 
lars a madman who fashions himself 
a Napoleon with spurs on, 

La Rue, handling a long whip in 
Mark of Zorro style, makes for a 
tough-looking, straight-talking cow- 
boy hero who should appeal to the 
junior-age film fans. St. John is okay 
as the comedy support although not 
given much to do. Miss Holt is a 
nice looker and turns in a pleasant 
performance. Rest of the cast gri- 
mace their way through stocks parts. 

Herm. 


Daneing With Crime 
(BRITISH-MADE) 
London, June 25. 


Paramount release of Coronet Film pro- 
duction. Stars Richard. Attenborough, 


Sheila Sim, Barry K. Barnes. Directed by 
John Paddy Carstairs. Story by Peter 
Fraser; camera, Reginald Wyer, At Par- 
amount, London, June 25, °47. Running 
time, 81 MINS, 

Tek Petern: i. ..ssvces Richard Attenborough 
BOUL. BARS ov.s0csccvescess arry K. Barnes 
a SHOES: < ctbevioed case sch ...Sheila Sim 
Dave Robinson.........0.-- BM Rowbotham 
Inspector Carter........e4.- John Warwick 
Sargeant Murray. s.csveosecesies Garry Marsh 
PGOTS 6.065. 200040405 2308Ess-08 Barry Jones 
MLS (504) 04ds sanedeobest sal eeen Judy Kelly 
SNiIMy .. coccceccosvecsess Cyril Chamberlain 
PU 1 + bose we cetseesstuyesescen John Salew 
PS et rere pe ree ss Le Peter Croft 





Second pic of the present gangster 
cycle, this is fashioned on formula 
lines. Ex-servicemen, one good, one 
bad; the inevitable chorus girl, and 
the black marketeers, all set in slum 
quarters relieved by a palais de 
danse. Unlike the U. S. variety, Brit- 
ish gangsters don’t aspire to pent- 
houses. 

Peters.and Robinson are old Army 
pals. Former drives a taxi, latter 
lines his pockets with ill-gotten gains. 
Asking gangster chief Gregory for 
a larger cut, Robinson gets a bullet 
instead, fired by the gangster’s aide, 
Paul Baker. Unknown to Peters, his 
pal dies in his taxi and Scotland 
Yard gets to work. But astute as 
the detectives may be, Peters and 
Joy, his girl friend, are one ahead 
of them, and succeed in doing what 
Scotland Yard is unable to do. 

Story begins well, but goes to 
pieces before the end. It has a good 
tempo, but the director telegraphs 
his punches too far ahead for shock 
or surprise. 

Acting is good, but picture would 
have gained a great deal if Richard 
Attenborough and Bill Rowbotham 
had changed roles. Smaller parts are 
particularly well played, and atten- 
tion has been paid to detail. 

Pie will have to rely a great deal 
on word-of-mouth as marquee 
strength is moderate, and cockney 
accent will be a handicap in most of 
the country. Should earn its money 
in England, but is doubtful'export to 


|U. S., even in dual situations. 


Cane. 





Dragnet 
Hollywood, July 1. 


Screen Guild release of Maurice H. Conn 
production. Features Henry Wilcoxon, 
Mary Brian. Directed by Leslie Goodwins. 
Screenplay, Barbara Worth, Harry Essex: 
oviginal ‘story, Conn: camera, James S§. 
Brown, Jr. Tradeshown June 30, 47. Run- 
ning time, 71 MINS, 

Cast: Henry Wilcoxon, Mary Brian, 
Douglas Dumbrille, Virginia Dale, Douglas 
Blackley, Tom Fadden, Don Harvey, Max- 
ine Semon, Paul Newlan, Ralph Dunn, Bert 
Conway and Allen Nixon, 





; “Dragnet” concerns itself with 
international jewel thieves and con- 





Film Reviews 


Continued from page 13 














tains enough action and skulldug- 
gery to prove okay as a supporting 
feature, Production framing by 
Maurice H. Conn obtains okay effect 
for small budget. 

Henry Wilcoxon, long absent from 
screen, pleases as a Scotland Yard 
man in this country to track down 
crooks responsible for London jewel 
robberies, He joins with New York 
police to help them solve puzzle of 
unidentified body found on beach, 
As teamwork puts clues together, 
dead man is revealed as phony 
diplomatic courier who smuggled in 
gems. Before pieces are wrapped 
up, Wilcoxon is generally pushed 
around but does the crooks in 
properly. ‘ 

Conn did original plot and it is 
better than the scripting job by Bar- 
bara Worth and Harry Essex, 
Screenplay stumbles over itself in 
attempting too much talk, but mys- 
tery angles carry it along. 


Mary Brian shares top spot with 
Wilcoxon as airline hostess who aids 
detective. She pleases. Douglas 
Dumbrille and Virginia Dale make 
up heavy team. Douglas Blackley 
and Ralph Dunn are standard pair 
of film cops. Maxine Semon injects 
corny comedy as dumb waitress, 


Lensing by James S. Brown, Jr., 
features low key lighting. Editing 
could be tighter, Brog. 





New Foreign Films 


(Unlikely for Anglo-U. S. Market) 











“Hedelmaton Puu” (‘Tree Without 
Fruit’) (FINNISH). Suomen Filmiteol- 
lisuus production and_ release. Stars 
Helena Kara, Rauli Tuomi; features 
Matti Aulos, Emma Vaaanen, Aino Lohi- 


koski, Rauha Rentola, Joel Rinne, Salli 
Karuna. Directed by Unto Koskela. 
Based on novel by Unto Koskela. At 
Rex, Helsingfors. Running time, 96 


MINS, 





Best Finnish film in years may 
find its market limited by censor 
difficulties. Story concerns a mar- 
riage made childless by the husband’s 
impotence. Wife leaves him for an 
affair with a student and eventually 
abandons her spouse, choosing to 
live only for herself and her child. 
It’s a sure grosser in Finland, aided 
by Hannu Leminen’s fine direction. 
Chances abroad are dubious. 





“Synnin Jaljet” (‘‘The Ways of Sin'’) 
(FINNISH). Suomin Filmiteollisuus pro- 
duction and release, Stars Ghedi Loenn- 
berg, Eeva-Karina Volanen; features 
Rauha Rentola, Kaija Suonio, Salli Ka- 
runa, Yrjoe Tuominen, Tauno Majuri, 
Siiri Angerkoski. Directed by Hannu 
Leminen. Camera, Kalle Peronkoski; 
music, Harry Bergstroem. Reviewed in 
Helsingfors. Running time, 100 MINS. 





Finnigh film about venereal disease 
has a good story and boasts a cast 
made up chiefly of femmes. Swedish 
version was also produced using 
same actors with a couple of excep- 
tions. Pieture may find a market in 
Scandinavia and has some chances 
abroad as well. 





“Lovisa” (FINNISH). Suomi Filmt 
production and _ release. Stars Tauno 
Palo, Emma Vaananen, Kirsti Hurme; 


features Reino Hakala, Hilkka Helina, 
Toini Vartiainen, Directed by Valentin 
Vaala. At Kino Palatsi and Ritz, Hel- 
singfors. Running time, 94 MINS. 





Fair dramatic Finnish film with 
the usual heavily-sentimental story 
found in so many Finnish pix. Tauno 
Palo, Finland’s top film actor, handles 
his role well as do other cast mem- 
bers, despite the inept script. Picture 
has meagre b.o. prospects in Scan- 
— and chances overseas are 
nil. 





“Una Mujer Sin Cabeza” (‘The Head- 
less Woman”) (ARGENTINE). Argen- 
tina Sono Film production and release. 
Stars Nini Marshall; features Francisco 
Charmiello, Angelina Pagano, Perlita 
Mux, Tato de Serra, Pascual Pelliciotta, 
Carlos Lagrotta, Sulma Montes, Carles 
Perrelli. Directed by Luis Cesar Ama- 
dori, Camera, Alberto Etchebehere, 
Roque Giacobino, At Cine Ocean, Buenos 
Aires, Running time, 105 MINS. 





Weak on story, this picture is 
partly saved by Nini Marshall's live- 
liness. She still retains her ability 
to make audiences laugh, however, 
aksurd the plot. As a gypsy who Is 
the life and soul of a _ traveling 
circus, Nini has opportunities enough 
for getting laughter even though 
this film is not one of her best 
vehicles. It may do well locally but 
chances in the U.S. are nil. Nid. 





“Pimeanpirtin Haviiys” ('Devasta- 
tion’) (FINNISH), Suomi Filmi produc- 
tion and release. Stars Irma Seikkela, 
Tauno Palo, Urho Sommersalmi; features 
Marta Laurent, Aino Lohikoski. Ar! 
Tuomi, Unto Salminen, Paavo Jannes, 
Reino Valkama, Rauli Tuomi. Directed 
by Ilmari Unho. Based on novel by 
Maila Talvio. At Kino Palatsi and Ritz, 
Heisingfors, Running time, 98 MINS. 





Film version of Maila Talvios 
novel offer little with the exception 
of handling silent-screen star Urho 
Sommersalmi an opportunity 10 
make a comeback. Direction by 
Ilmari Unho is good, but the senu- 
mental story militates against the 
picture’s prospects overseas. Domes- 
tically, pic may do business. 
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| Behind the Scenes Availabibites 
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Just as, among the radio performers themselves, there’s a star- 
studded roster of personalities on the “available market,” so, too, the 
“availability” list among key behind-the-scene production men has 
been expanding in recent weeks. Here, for example, are some of the 
agency production-programing braintrusters without affiliation: 


Hubbell Robinson, Jr.—Ey.‘ted as 
Cone & Belding six weeks ago. 


national radio director of Foote, 


Tom Lewis—Top man in the Young & Rubicam radio setup resigned 


last week. 


Max Wylie—Another key man in the Young & Rubicam radio setup, 


who steps out this week. Plans sp 


ending part of the summer whip- 


ping into shape his new legit comedy about psychiatry-progressive 


education, which MCA is handling. 
Ed Downs—Also out of the Y&R 


“Aldrich Family” and flock of other agency shows, 


production stable, having directed 
Going to Coast 


and may set up own freelance operation. 
Robert Weenolsen—Another Y&R casualty. 


Martin Work—Ditto. 
Bruce Eells—Ditto. 








Talent Reps Riled at ‘Chiseling’ Of 





Clients Pay by Ad Agencies Lately 


Talent agencies and personal reps 
of talent are screaming out loud | 
over what they term the “cheap, 
chiseling tactics” of the ad agencies 
in shaving down costs for radio per- 
formers. Situation is said to have 
reached a point, for example, where 
vocalists, who previously com- 
manded $500 a show are now being 
offered $175—‘“‘and you can take it 
or leave it.” It’s that way right | 
down the line, complain the talent 
ree | 

Latter argue that the agencies are | 
taking advantage of the downward 
talent cost trend, but in reality are 
laying it on so thick as to invite a 
wholesale exodus of potentially 
promising air talent. out of radio into 
niteries or other media where the 
pay is more commensurate with the 
talent’s abilities. 

Thus it’s argued that the ad agen- 
cies are contributing toward the re- 
tarding of talent development. Also, 
that it’s the explanation why the 
talent picture is static, why the 
same names “who can’t be chiseled 
down crop up again and again, creat- 
ing a situation where particularly 
in the singing field, there’s an in- 
creasing doubling of talent into two 
or more shows a week. 


Samish Vamping 
ABC to Head DFS 
Radio-Tele Subsid 


Adrian Samish resigned Monday 
(30) as veepee in charge of pro- 
gramming and television at ABC 
network. He moves over, Aug. 18, 
to Dancer-Fitzgerald-Sample agency 
aS president of its subsidiary opera- 
tion, Show Productions, where, in 
effect, he'll head up all radio and | 
tele activities for the agency. 

As top man of Show Productions, 
an agency adjunct created about six 
months ago to build new programs, 
make client presentations, etc.. 
Samish will undertake to expand 
the agency's programming activities, 
particularly in the nighttime field. 

Already in fhe No. 1 radio billings 
Spot among agencies because of its 
multiple daytime programming, 

-F-S agency will seek to compete 
Prestige-wise with other top agen- 
cles in bigtime shows. Samish will 
expand the Coast and Chicago op- 
erations, as well, and take over, all 
tele activities of the agency. 
imo to Samish at ABC is 
on cing mulled. He'll remain 
hire the network another three 
bs S until Charles (Bud) Barry 
: urns from the Coast. It’s expect- 

that by that time a successor will 


chosen. 
Date Snarl 























ca Officials ‘may be wondering 
“aa. Station execs have been 
NAB a their reservations for the | 
Atlantic om convention this fall in | 
ity. 
Inadvertently, dates for the meet | 


Pt. 15-18) coincide wi | 
ic " ew f= j 
ish high holidays. ith the Jew 


Wanted: Sub-Subs 


Radio exec, after getting an 
earful of the new hiatus-time 


shows on the networks, piped up: 

“Looks like what the replace- 
ment shows need are replace- 
ment shows.” 


AFL Struck Out On 
3926 Programs To 
Fight Labor Bill 


Radioites with a D.C. axe to grind 
via propagandistic 








cent weeks by the American Federa- 


tion of Labor aimed at arousing pub- | 


lic sentiment against the Taft-Hart- 
ley Bill. And the general consensus 
is that whatever the answer in 
achieving a proper integration of 
propaganda and entertainment in 
bigtime radio programming, the 
AFL missed the goal by a wide 
mark. 

AFL, through the various’ show 
biz unions, utilized the soap opera 
technique as well as major nighttime 
variety all-star showcasing, spend- 
ing a total of $392,000, on ABC and 
Mutual (former web got most of it). 
All but $75,000 went into purchase of 


(Continued on page 35) 


programming | 
|have been studying the overall effect 
of the multiple programs aired in re- | 








No. topic of discussion in the 


| trade is the 


DRASTIC GUTS CUE 
SNESS RECES 


veritable parade of | 


Miller Emergence as Tough Industry 


| 
| 
} 
| 
} 


exits at Young & Rubicam in the | 


|} past couple of weeks. 
i}one of the most drastic overhaulings 


in recent agency annals, The suc- 
cession of bowouts was not unex- 
; pected, coming on the heels of weeks 


|}of tension and anxiety following 
|Y & R’s drastic loss in billings and 
tumbling from its one-time 
perch as preeminent among agencies 
in radio. 


off by that of Tom Lewis, No. 1 
|man in the radio dept., came at an 
accelerated pace last week, 


| Y & R’s Exit List 


Tom Lewis 
Max Wylie 
Robert Weenolsen 


Hobe Morrison 
Eleanor Kilgallen 
Ed Downs 

Martin Work 
Bruce Eells 











/some of the key behind-the-scenes 


| production men getting their release. 
| These included Max Wylie, pro- 
| gram manager in the radio dept., and 
Robert Weenolsen, in the New York 
production dept. Eleanor Kilgallen, 
| Y&R casting director, also joins the 
|exit parade (She joins her sister, 
| columnist Dorothy Kilgallen, super- 
| vising latter’s upcoming ABC com- 
|'mentary show.) Axe spread to the 
Coast as well, with Bruce Eells, pro- 
ducer and supervisor, and Martin 
| Work, who operated under Lewis, 
also bowing out. Previously in N. Y. 
Ed Downs, director-producer, was 
axed and Hobe Morrison, in the tal- 
;ent dept., turned in his resignation, 
though latter move was voluntary. 
Mary Harris is being brought in 
from the Coast office to take over 
Morrison’s post, with latter return- 
ing to editorial staff of Variery. 


Flock of additional bowouts are 
| reported as imminent in the agency’s 
j radio overhaul, with reports that 
| Harry Ackerman, veepee in charge 
|of N. Y. production, has submitted 
|his resignation to Sigurd Larmon, 
| agency prexy. Ackerman denies he’s 
quitting, but it’s recalled that Lar- 
;mon vehemently denied that Lewis 
was exiting the agency when dis- 
closed in VARIETY a few weeks back. 
| Meanwhile, there have been un- 
'confirmed rumors making the rounds 


| (Continued on page 36) 


It adds up to | 


lofty | 


Resignations at the agency, topped | 


with | 





The Foursome Gets ’Em 
NBC's Oddity of the Week 
Greatest demand for cuffo N. Y. 
tickets in the past few 
weeks has not been for the Fred 
Allen show, or the other big- 
time comedy productions, but— 
and you'll have to take the word 
| of the NBC press dept. for it— 
the First Piano Quartet pro- 
grams on Sunday night at 10:30. 


studio 


Large chamber music follow- 
ing in Manhattan figures, why 
pay $2.75 for a Town Hall con- 
cent when you can get a top- 
notch group’s recital for free? 


Program is temporarily 


berthed pending preem of the 
Eddie Dowling “Big Break” 
show. 








‘rma’ Ponts Up 
Time-&-Talent 
Sales Concep 


CBS’ sale of its house-built “My 
Friend Irma” show to Lever Bros. 





via Young & Rubicam, as replace- 
|ment for Joan Davis in the Monday 
| night 8:30 period, is seen as the 
clincher in the determination of the 
networks to reshape its sale tech- 
nique so that it will realize a profit 
not only from sale of time (as has 
| been the custom up to now) but 
from shows as well. That makes 
two in a row for CBS, via the Y&R 
route, the agency recently having 
also purchased the web’s Arthur 
Godfrey Talent Scout show for the 
same client’s Lipton Tea account. 


“Irma” was sold to Levers for a 
reported $6,250 a week and, as in 
the casé of Talent Scouts, enables 
the web to pocket a profit on the 
show itself, in addition to the ap- 
proximate $10,000 weekly for air 
time. Furthermore, it gives the net- 
work control over the two packages 
rather than the agency, preventing 
any possible switchover to other 
networks (a factor which hurt CBS 
considerably, talent-wise, in recent 





months), with CBS now having final 
say on the shows. 
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RADIO and TELEVISION 
“REVIEW and PREVIEW’ 


An important special edition 





with special editorial features that 
analyze the past and blueprint 


the future of Radio and Television 
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Spokesman Cues Feeling NAB Can 
Bind Nets Together as Working Force 


* Enthusiasm engendered within the 
, industry over the leadership asserted 


by NAB prexy Justin Miller when 
latter was summoned before the 
Senate sub-committee hearing tes- 


|} timony on the White radio bill has 


i 
{ 


| 


| 


| significant overtones 


| new-found 


In fact, there 
ar: far-reaching implications in the 
confidence and expres- 
sions of loyalty directed at Miller 
from all segments of the industry, 
thus backing up the conviction of 
the four network presidents that at 
last the NAB has come into its own 
with solid leadership. 

What it amounts to is a CBS-NBC 


Sez Which? 
Printers Ink issue of June 27 
did a fast double-take on the 
White Bill hearings in Washing- 
ton that left broadcasters some- 
what bewildered. 

On page 16, the mag, speaking of 
NAB prexy Justin Miller’s testi- 
mony before the Senate subcom- 
mittee, referred to broadcasters 
being “embarrassed and cha- 
grined” and not a bit happy over 
the manner in which Miller set 
forth the industry's case. 

On page 94 Miller’s testimony 
is described as being so effective 
as to heal intra-industry wounds 
and restore faith of the broad- 
casters. 


——————— 





— 





restoration of faith in the industry 
association, following on the heels of 
the two major networks divorcing 





| themselves from active membership 


} 
| 
| 
| 
‘ 
| 
} 


} 
| 


. Thus 


} 


| 


in the NAB to that of an associate 
status. It’s a far cry from the 
NAB-network schism that existed 
only a few months back which had 
the effect of splitting the industry. 

For it’s no secret that within the 
NBC and CBS camp, from Frank 
Stanton and Niles Trammell down, 
there was the unmistakable convic- 
tion that the NAB lacked the viril- 
ity and aggressive approach deemed 
essential to industry growth, that 
there was a need for more courage 
on the part of Miller and his asso- 
ciates. 

Subsequent testimonials from 
Stanton, Trammell, and other indus- 
try leaders in the wake of Miller's 
showing before the Senate commit- 
tee, apparently, has erased these 
feelings. 
Stanton’s tribute are already pour- 

(Continued on page 38) 


Morris-MCA Split 
Jolson-Kraft 107, 


Pacting of Al Jolson by Kraft for 
next fall’s Music Hall show on NBC 
has resolved itself into a split com- 
mission deal between William Mor- 
ris and MCA, with the Morris boys 
reportedly doing a fast burn. Talent 
agencies split up the 10% commis- 
sion on Jolson’s $7,500 a week, al- 
though the Morris office, which cur- 
rently has the singer under an ex- 
clusive, felt it was entitled to the 








j full 10%. 


It appears that a year ago, when 
Kraft and Jolson were talking a 
possible deal, the singer had then 
been pitched up to Kraft by MCA, 
latter maintained that they, 
not the Morris agency, actually 
brought the Jolson-Kraft combo to- 
gether. 


P&G Turns Deaf Ear 

To Mutual’s ‘Girls’ 
| Mutual's efforts to negotiate a deal 
with Procter & Gamble on the sale 





{of the web's “Leave It To the Girls” 


_hit a dead end last week, with P&G 
turning down the show after hearing 
| severa,, auditioned platters. 

| Program had been revamped 
|\from a half-hour once-weekly airer 
into a five-times-a-week 15-minute 
| program. 
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Commercials Still No. 1 Peeve In 
Typical U.S.A. Town Radio Survey 





If Bloomington, ind., is a typical 


U.S.A. town, the broadcast industry 
now has a completely detailed lab- 
oratory analysis of the listening 
tastes and habits of the American 
people. Job was performed for 
them by the radio department of 
Indiana Univ. which conducted 
three separate intensive surveys 
running from January to June of 
this year. Thoroughness of the sur- 
vey’s coverage is indicated by fact | 
that more than 5,000 calls were com- | 
pleted in the _ town, which has 
25,000 population. 

Initial puzzler for the industry to 
chew over was the fact that, 
although 98.7% of all city homes 
with phones had radios, only 32.9% 
of all home radios were on while 
the surveys were made. Specially 
low figure for this area is partially 
accounted for by this town's not 
having any station with primary 
coverage of the area, resulting in 
generally poor reception. However, 
within a radius of 100 miles are lo- 
cated such big stations as 50kw 
WLW, Cincinnati; 50 kw WHAS, 
Louisville, and 5kw WIBC, WFBM 
and WISH, Indianapolis. 


Analvsis of favorite programs of 
listeners in various walks of life, 
which were broken into 132 occupa- 
tion categories, revealed no sharp 
differences in taste between the top 
and bottom of the social scale. Fa- 
vorite programs were “Date With 
Judy,” “Telephone Hour,” Burns 
and Allen and “The Hit Parade” 
type. Students from the university 
campus also fell into the general 
pattern of radio tastes, selecting as 
their favorites Fred Allen, Philhar- 
monic Symphony, “Lux Radio The- 
atre” and: Red Skelton. 

To the question, “Do you enjoy 
daytime serial programs?” the same 
answers also cut across the market- 
place and campus. Only 205 stu- 
dents answered yes to 2,087 noes, 
while the ratio among the towns- 








people was 861 in favor to 1,344 
against. Most frequently requested 
types of program were comedy, pop- 
ular music and drama. 

Significant to public service pro- 
grams was fact that whereas 797 
students and 534 townspeople re- 
quested more comedy programs, only 
a handful from both categories put 
in a bid for more world affairs pro- 
grams, public forums or book re- 
views. 


Listener gripes were reflected in 
the answer to the question, “What 
do you object to most about radio?” 
Most objections were recorded 
against commercials, with approxi- 
mately 1,600 answers listing them as 
their number one peeve. Other 
squawks covered such program mat- 
ter as hillbilly airers, bad announ- 
cers, serials, quizzes, beer adver- 
tising and request programs. How- 
ever, 596 townspeople were record- 
ed as having no objections to radio 
programming. 

According to the university radio 
department's summation, the follow- 
ing general ideas emerged from the 
survey: “The average listener 
doesn’t know a great deal about 
radio and doesn’t want to be in- 
formed or educated by it. He is not 
interested in the rest of the world. 
Serials are most important to shut- 
ins and people who are alone a great 
deal. Some listeners appeared wor- 
ried about the bad influence of crime 
drama on young people.” 

The university survey is con- 
ducted each semester as part of the 
student's education in radio opera- 
tions. , 





Anthony on Disks 


Kermit-Raymond Co. has pacted 
for a “John J. Anthony Show” on 
transcriptions, with same format as 
the veteran personal problem show 
aired for years for Carter Pills. An- 
thony will be the moderator, with 
Ray Green, of KR, as_ producer. 
Deal was set through A&S Lyons, 
Anthony’s agents. 


Open-end transcriptions will be 
15-minute shows, on a five-a-week 
basis. Green plans starting with 
260, and will begin recording next 
week. It's a New type show for KR, 
and also believed new for the tran- 
scription industry. Show will also 
have a new switch in. being localized 
occasionally, with Anthony visiting 
various markets where show is being 
aired for local interviewing, with 
room left for a write-in on the 
show. _ 
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Les Joy to Manage WDAS 


Philadelphia, July 1. 

Leslie W. Joy, former general 
manager of KYW, has been named 
general manager of WDAS, it was 
announced Monday (30) by William 
Goldman, prexy of WDAS Broad- 
casting Corp. 

Joy has been in radio since 1923. 
He came to KYW in 1935, repre- 
senting NBC, and became general 
manager in 1936. 


Romberg, Paar 
Top Summer Fare 


Of the summer commercial re- 
placement shows that got in under | 


the wire to pick up a rating on the 
June 30 Hooper report, not a single 
one hit the Top 15 list. The Sig- 
mund Romberg Tuesday night show 
as the Raleigh replacement for Red 
Skelton has thus far snared the top 
rating. In 24th place in the Hooper 
Pocketpiece, it has a 9.1 tally (high- 
est rating for *the period is Lux 
Radio Theatre with 16.7.). 

The Jack Paar replacement show 
for Jack Benny is No, 2. It’s pocket- 
piece position is 34, with an 8.4 
rating. 

Scoreoard shows the others in fol- 
lowing order of rank: Alec Temple- 
ton in 57th place with 6.8; “Lawyer 
Tucker” in 62d place with a -6.6; 
“Rogue’s Gallery” in 65th place with 

6.4; Frances Langford-Carmen 
Dragon in 69th place with 6.3; Sum- 
merfield Concerts in 78th place with 
5.8; Jack Smith’s Sunday night P & 
G fillin show in 79th place with 5.7; 
“Arthur’s Place” in 92d place with 
4.8; Meredith Willson in 97th place 
with 4.5; “Silver Theatre” in 99th 
place with 4.3; “Rhapsody in 
Rhythm” in 107th place with 4.1. 


JONES REJOINING CBS 
FOLD AS WCCO GEN. MGR. 


Merle Jones, who in 1944 resigned 
as general manager of the CBS- 
owned and operated KMOX in St. 
Louis to take over operation of 
WOL in Washington as a veepee for 
the Cowles Bros., has returned to 
the CBS fold. He has moved in 
as gen. mgr. of WCCO, the CBS 
station in Minneapolis, appointment 
being made last Friday (27) after 
weeks of huddling with Howard 
S. Meighan, CBS veepee in charge 
of station administration. 

Jones quit his WOL post a few 
weeks back. He succeeds A. E. 
Joscelyn, who left WCCO two 
months ago to become a veepee in 
charge of sales for the Northwest 
Linseed Co. 


D. H. Long to WMOB 


Mobile, July 1. 

D. H. Long, former manager of 
WLW’s Chicago sales office, has 
been appointed manager of WMOB 
of Mobile. 

Long succeeds Archie S. Grinalds, 
who resigned to enter the lumber 
business in Macon. 











Top 15 sweepstakes. 
With the bot months bringing a 


three shows in competition with th 





rating today means a coveted spot in the charmed 15 circle. 





Announcer Is Two Other Guys 


BILL JONES 


Besides his announcing chores, 
Bill emcees two KLZ shows and 
takes character parts in KLZ dra- 
matic productions. 


KLZ, DENVER. 


Chi Report’ To 
Lift Lid On 


Juve Hoodlums 


Chicago, July 1. 

WBB\M, local CBS outlet, blew the 
lid off juvenile delinquency here 
Monday (30) at press preview of its 
new public service show, “Report 
Uncensored,” which rends local po- 
litical paternalism and misconduct 
rampant in state institutions for 
young criminals. Half-hour show, 
first really effective use of radio 
locally to help public wash out its 
dirty linen, goes on the air July 7 
in evening slot vacated by Lux 
Theatre for its summer hiatus. Ma- 
terial is expose based on tape re- 
cordings gleaned from unsupervised 
interviews in state reformatories 
and penal institutions. 

Payoff is that programs will bite 
the hands of polticians who helped 
station get interviews without sup- 
ervision or censorship. Don Kelly 
of WBBM sold authorities, who still 
don’t know how hot material is, bill 
of goods that juvenile delinquents 
would react to questioning much 
more freely if no officials were 
present. They did, and all 13 plat- 
ters were completed before show 
was put on the air. 

Probably most difficult items for 
politicians to reconcile with the 
public when the show gets on the 
air will be case of of St. Charles 
Reformatory where payroll padding 
of 600 employees to supervise 300 
youngsters is exposed. State figures 
show that seven out of 10 St. Charles 
inmates eventually return to state 
institution after discharge. 

Show was previewed by National 
Conference of Juvenile Court Judges 
who are unanimous in their approval 
of approach to problem. Another 
preview before show hits the air 
is skedded for City Council, Board 
of Education and civic leaders here, 
all vitally interested since 56% of 
all crime committed here is per- 
petrated by youngsters urder 18 
years of age. : 

Deal has complete endorsement of 
Chicago Bar Assn., which will set 
up panel of judges and lawyers who 
will give free legal advice to par- 
ents and children in all cases in- 
volving juvenile crime. 

















Top 15 and the Opposition 


For the second successive time, CBS’ “Lux Radio Theatre” and 
Screen Guild Players are in the No. 1 and 2 positions in the Hooper 


considerable listener dropoff, a 10 
Only 
e Top 15 managed to crash through 


with an 8.0 or better in the June 30 report. 


Total 

“ Network 

PROGRAM OPPOSITION Competition 
nate WAGieg Tears. .:...5 88 ot eects 10.5 
Screen Guild Players.... 160 — ....., 9.7 
Bart ee Rab tes Ch Reo .. 14.2 ae eee 11.0 
Walter Winchell ........ Bee: eh ee 16.5 
Fibber & Molly.......... 13.6 10.9 
A ere QR eee 15.6 
pe a eh So Se ay. eee 11.1 
ey A 12.1 8.7 Crime Doctor , es 
Oe eee mes 6, 9.3 
DE Me cc eeee<e Me 2 Sh y panded 11.4 
Po we ey | oS Sheena en Peal aire 12.3 
Due on wemeeewer...660. OR - K ewes 12.1 
Cen -You Too This.....:. 10.3 8.9 Murder-Mr. Malone ,..... 14.6 
Take It-Leave It...... «. Ie Sl Theatre Gaulle i.0c.covsee, 163 
Life of Riley ....... occ. ee rere 10.4 
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Radio Takes Back Seat as Femme 
Clubbers Flock to Fashion Show 


7% 





British Technique 


Usually when an air personality 
lands a guestar for his show he has 
difficulty getting him to rehearsal. 

That’s why Fred Allen practically 
couldn't believe his ears when James 
Mason, who helped Allen ring down 
the season’s Alley curtain last Sun- 
day (29), almost yleaded for permis- 
sion to sit in as a spectator on the 
previous Sunday’s broadcast, so he 
could “kinda get the feel of the 
thing.” 


FCC Won't Upset 
N. Y. Area Grants 


Washington, July 1. 
Though several of the dozen re- 
jected bidders for FM slgts in the 
New York City area put up a strong 
fight at FCC oral argument here last 
Friday (27), prospects are that Com- 
mission will not upset proposed 
grants to WMCA;* WJZ; Unity 
Broadcasting Corp., N. Y. Daily 

News, and WPAT, Paterson, N. J. 


Daily News ran into most opposi- 
tion both from the American Jewish 
Congress and FCC Commissioners 
Clifford J. Durr and Rosel Hyde. 
When Percy Russell, counsel for the 
News, said FCC had no authority to 
look at a newspaper’s editorial con- 
tent in passing on a station bid, both 
Commissioners wanted to know if 
newspapers were to be the only 
radio applicants who weren’t to be 
measured by their past performance. 


Durr couldn’t see why a news- 
paper’s past policies should be ex- 
empt while the Commission has 
customarily considered the fact that 
a manufacturer, bidding for a sta- 
tion, may have consistently mis- 
branded his goods or been hauled 
before government agencies for 
“anti-social” acts. 

Hyde asked Russell: “Is # your 
position that a newspaper should be 
exempt from examination as _ to 
character when they apply for a 
license? How else can you examine 
anybody as to. character without 
taking into consideration what they 
say and what they write?” 

Durr got Russell to admit that FCC 
had a right to deny a license to a 
man who incited a mob to riot or 
lynching through a_ street-corner 
speech. Russell wouldn’t admit that 
if a newspaper wrote an article urg- 
ing the same action, its story could 
be considered as indicative of char- 
acter. 


STAUFFER IN CHECKOUT 
AS SSC&B PARTNER? 


There have been recurrent reports 
in the trade that Don Stauffer is 
checking out of the Sullivan, Stauf- 
fer, Colwell & Bayles agency, which 
he and his ex-Ruthrauff & Ryan col- 
leagues formed a year ago. Agency 
since has spiralled its billings above 
$6,000,000. 

Similarly it’s reported that Stauf- 
fer has been talking with Emerson 
Foote on the possibility of his move- 
over to Foote, Cone & Belding to 
head up radio operations. That's 
the post last held by Hubbell Rob- 
inson, Jr. . 

Report comes as a surprise to 
many, in view of Stauffer’s calibre 
as a key agency man, not only in 
his SSC&B partnership, but in his 
longtime R & R association. 

Survey being made by a top in- 
dustrial relations outfit as to merits 
of radio people as the preliminary 
move to a top agency installing new 
radio execs, incidentally, is linked to 
Foote, Cone & Belding. 











‘Marquee’ Left High 
And Dry by Shampoo 


Rayve Shampoo last week sent in 
|a cancellation to NBC on “Grand 
Marauee,” the web-built show which 
| the company has been sponsoring in 
the Thursday 7:30-8 period. 

Show is slated to go off July 17, 
but negotiations may be opened up 
jagain, with the shampoo outfit cur- 
jrently studying its budget to de- 
termine if it can give “Marquee” an- 
jother network whirl. 
| Show originates from Chicago. 











+ If radio is in a sad state, as sev. - 


eral of their speakers minced no 
words in declaring, it’s not so seri- 
ous a concern to the good ladies of 
the General Federation of Women’s 
Clubs that they can miss a fashion 
show in order to discuss what's to 
be done about it—or hear the broad- 
casters’ side. 

This they indicated, to the con- 


siderable embarrassment of several 
participants in a GFWE convention 
symposium on radio . last Friday 
(27) in New York, when novelist 
Fannie Hurst was halted in the mid- 
dle of a speech and a panel dis- 
cussion on “The Responsibility of 
the Listener” was summarily called 
off so that the women could attend 
a style show (which, incidentally, 
was staged by a commercial firm for 
sweet publicity’s sake). 

Among femme reps of the indus- 
try who left the gathering without 
having had a chance to utter a word 
of defense for broadcasting was 
Frances Farmer Wilder, CBS con- 
sultant on daytime programming 
and new prexy of the Assn. of 
Women Broadcasters. 


Start of the after-luncheon sym- 
posium had been delayed by the 
federation’s sudden decision to re- 
verse its two-day-old stand against 
admitting 400,000 displaced persons 
to the U. S. Radio session finally got 
under way with Mrs. Clyde E. 
Bickel, state radio chairman of the 
Michigan federation, declaring ra- 
dio “is falling short in the fight for 
peace.” 


“It’s not a question of getting 
things off the air,” said Mrs. Bickel, 
“but of getting things on the air. 
I’m not going to say let us take off 
daytime serials, but let’s use them 
to carry the worthwhile message of 
brotherly love. It can be done.” 
There should be “far better cover- 
age of UN,” -she felt; also of 
UNESCO. And the “Voice of Amer- 
ica” broadcasts certainly should be 
continued.” 


Mrs. Dorothy Dunbar Bromley, 
Sunday’s woman’s page editor of 
the N. Y. Herald Tribune, asserted 
“women listeners are pushovers” for 
low-grade daytime programming. 
“If they’d all turn off their dials with 
a click that could be heard from 
coast to coast, the hucksters would 
go out and buy some firstrate tal- 
ent,” she declared. “Radio's first fear 
is of letting you know you're as old 
and mature as you are. It’s keyed 
to the 14-year-old mind. Why should 
radio be so timorous about tackling 
prejudices? Subjects like divorce 
and birth control.” 


Only spokesman for the industry, 
as it turned out, was Grace M. John- 
sen, head of ABC’s continuity ac- 
ceptance department, who delivered 
a prepared address following Mrs. 
Bickel’s opener and took no occa- 
sion to answer the latter’s criticisms. 
Miss Johnsen confined herself main- 
ly to an explanation of broadcasting 
Standards and radio’s safeguards 
against false advertising and obdjec- 
tionable programming. “Discriminat- 
ing listeners can find something of 
interest at any time by a twist of 
the dial,” she contended. 


Radio’s ‘Self-Celebration’ 


Miss Hurst, in a reprise of the bit- 
ing criticisms she tossed at the Ra- 
dio Executives Club of N. Y. earlier 
this year, berated soap operas and 
singing commercials, declared “ra- 
dio feels so radiant about itself. . . 
but I don’t see why the consuming 
public should have to .share in ra- 
dio’s self-celebration.” Nevertheless, 
she paid respects to the untiring ef- 
forts of women broadcasters to bring 
about improvements in program- 
ming. 

Authoress, however, was just get- 
ting up steam when Mrs. Luella §. 
Laufin, co-chairman of the GFWC 
radio committee interrupted her. 
profusely apologizing that she was 
“under orders” from higher up to 
halt the session in favor of the style 
show. Murmurs of protest from some 
of the 100-odd delegates present were 
unavailing. Miss Hurst shrugged, 
smiled embarrassedly and took her 
seat. Mrs. Laudin announced that 
anyone interested in the comments 
that were to have been made by four 
state radio chairmen in the panel dis- 
cussion, over which Mrs. George 
Fielding Eliot was to have presided, 
could leave their names at the info 
desk outside and copies would be 
mailed them.* 


Thereupon the ladies went fashion 
looking. 
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~ The Call of the Wild Boom-Boom 


Advertising agency delegation walked into NBC sales dept. last 
week, said they needed a bass drum immediately for the commercial 
on their client’s show on the Coast and what could the network do 


for them? 


Check was made around New York but of those available 


none suited them. Finally, they brought down the 36-inch bass drum 
used in the NBC Sunday symph concerts and the agency boys prac- 


tically did handsprings over the tone. 
¢ “We'd like your okay to fly it to the 


formed the network execs. 
Coast immediately.” 


“Just what we need,” they in- 


So the sales boys and the agency delegation went into a huddle 


with NBC programming execs. 


Latter 


expressed reluctance over 


parting with it, and suggested that the sales dept. start out on another 


N. Y. expedition to find one just as suitable. 
Someone recalled that they sold good bass 


however, proved fruitless. 


Several hours’ search, 


drums in Chicago. So a call was put in to the Chi sales dept. of the 


web, with instructions to dig up a 36-inch bass drum. 


some time later that none could be 


Call came back 
had. 


Another huddle with the NBC programming dept., which finally 
relented, and agreed to let them fly the drum to the Coast to do the 
commercial—but for one week only. 

P. S. Several hours later whole thing was called off. Someone had 
dug up a bass drum on the Coast and it was agreed it would adequate- 


ly serve the purpose. 








Blue Book Test Seen Emerging 
From FCC Action on WADC Vs. WGAR 


Washington, July 1. 


FCC moved today (Tues.) toward | 
what was looked on as a sure court | 
test of its so-called Blue Book and 
the Government’s authority over a 
radio station’s programming plans. 


Commission denied Allen Sim- 
mons. of WADC, Akron, the right to 
a rehearing on an earlier FCC de- 
cision giving his competition, 
a boost in 
power to 50 kw on the 1220 ke chan- 
nel. The commission had denied 
Simmons’ bid for the same facilities 
because WADC proposed to carry 
nothing but CBS network programs, 
beginning at 8 a.m., throughout the 
broadcast day. 

FCC said that this represented | 
“an abdication of the licensee’s re- 
sponsibility” and overlooked the 
needs of local listeners for local 
programs. The commission conclud- 
ed that a station could not merely 
be a “spigot for network programs” 
and still operate in the publi® in- 
terest. 

Paul Segal, attorney for Simmons, 
said the case will be immediately 
appealed to the U. S. District Court 
of Appeals for the District of Co- 
lumbia, “as a clear test of the FCC’s 
authority over programs.” Segal 
took the position that the commis- 
sion was engaging in illegal cen- 
sorship by considering a_ station's 
future programs. 

To this, the commission replied 
that the view that the FCC is lim- 
ited to technical considerations in 
licensing stations’ was specifically 
repudiated in the Supreme Court's 
decision upholding the FCC’s chain 
broadcasting regulations. 


‘Top This’ Switching Day 
But Colgate Holding Up 
On Other Changes Pro Tem 


While Colgate plans doing nothing 
final in connection with its reshuf- 
fling of NBC programs until it makes 
a decision on whether Kay Kyser 
returns in the. fall, present plans are 
to move “Can You Top This?” into 
the Friday 8:30 p.m. period. “Top 
This” is currently bracketed with 
Colgate’s Judy Canova show on 
Saturday night. 

Friday night becomes vacant fol- 
lowing switch made with Rexall 
whereby Kyser vacates the Wednes- 
day 10:30 time, with Jimmy Durante 
80ing into the slot in the fall. The 
Schnoz was originally down for the 
Friday time. 

Kyser arrived in New York Mon- 
day (30) for agency huddles. His 
contract runs through the rest of the 
year, but there’s some doubt about 
show returning in the fall. 


WCC0’s Editorial Kudos 


Minneapolis, July 1. 




















nol WCCO program, “Neither 

~'€e Nor Equal,” backed by eight 

na and cultural organizations and 

ge at racial and religious bigo- 

the €8S won editorial praise from 
€ Minneapolis Times, 





Alex Dreier Seen Pew’s 
Choice for Sunoco Spot 


Decision will probably be forth- 
coming*later this week from Sun Oil 
Co. hdqs. on the successor to Lowell 
Thomas to fill the 6:45-7 p.m. cross- 
the-board spot on NBC. Thomas 
moves over to CBS in September for 
Procter & Gamble. Joseph N. Pew, 
the Sunco boss, is said to favor Alex 
Dreier for the 15-minute news job. 

Dreier, who already has a midwest 
news.commercial out of Chicago for 
Skelly Oil, has been tested by NBC, 
along with three other candidates 


| for the lucrative Sunco spot, during 


the past three months. Others are 
George Carson Putnam, Ken Bang- 
hart and Peter Grant, with each of 
the four given regional outlets. 





‘Show Business 


Seeks Emcee 


CBS has commissioned Irving 
Mansfield, who currently produces 
the “Arthur Godfrey Talent Scouts” 
show, to whip together a half-hour 
program he’s conceived, titled “This 
Is Show Business,” aimed at devel- 
opment of new talent. Present dif- 
ficulty is finding a “name” emcee 
with long showbiz background who, 
in the opinion of the network would 
typify a “Mr. Show Business.” Web 


is ready to plunk down a sizable | 


chunk of coin for a big-time pro- 
duction. 

Show will invite panel of experts, 
including top legit producers, or- 


chestra leaders. etc., to hear talent | 


that had parked in their outer of- 
fices and were given a_ brushoff. 
After hearing talent, emcee would 
lead discussion as to potentialities 
of performers, with definite com- 
mitments to be lined up for those 
rating it. Mansfield will produce. 


NBC Relaxes Song Ban 
When JWT’s Reber Balks 
At Repeated Change Bids 


John Reber, radio head of J. Wal- 
ter Thompson, has been squawking 





to NBC over the repeated requests | 


being made by the web’s music dept. 








PEARSON CHARGES 
BLACK LEGION TIE 


Washington July 1. 

Strong possibility now exists that 
the White House will withdraw the 
nomination, or the Senat2 balk at 
confirmation of Rep. Robert F. 
Jones (R., Ohio) to the FCC unless 
the Congressman clears himself of 
serious charges made here over the 
weekend by commentator Drew 
Pearson. A Senate Interstate Com- 





merce subcommittee holds a second 
hearing here Thursday (3) on the 
charges. | 

In the space of 48 hours Pearson 
released two sensational affidavits 
by members of the notorious Black 
Legion, midwest offspring of the Ku 
Klux Klan, allegedly confirming 
Jones’ membership. In defense of 
Jones, his supporters point out that 
both affidavits are from men he 
prosecuted as Lima, O., district at- 
torney. 

In his Sunday night broadcast 
over ABC, Pearson read over the 
air affidavit obtained Saturday (28), 
from Glenn E. Webb, one of the 
initiation crew of the Legion. 

Affidavit declared: “I, Glenn E. 
Webb, swear on oath that I initiated 
Robert F. Jones into the Black Le- 
gion on the Tapscott farm east of 
Lima, O. Jones kneeled before me 
where I could see him face to face, 
with a gun at his back, according to 
the ritual, as he accepted the oath of 








Denny’s Truman Burn 


Washington, July 1. 
President Truman’s headaches 


| over FCC appointments may be 


only starting, according to re- 
liable sources here. For FCC 
Chairman Charles R. Denny, 
conceded to be one of the most 
able chairmen ever to head the 
Commission, may not take the 
White House  slap-in-the-face 
lying down. It was reported that 
Denny may. leave the Commis- 
sion now well in advance o the 
48 elections, and possibly be- 
fore the end of the year. 

The White House notified the 
FCC Chairman of the switch on 
Wakefield’s appointment only 
after the fact and denied Denny 
a personal hearing on the mat- 
ter. 

If the FCC chairmanship be- 
comes vacant while Truman is 
still in the White House Leonard 
Reinsch would be giver the 
right of first refusal, it is gen- 








|of scores of protests from liberal 


| eral 


erally understood. 





| 





obligation. This ceremony took place 
{around 1935.” It was sworn to be- 
| fore Leon N. Stone, notary public, 
| June 28, Lima. 

Pearson challenged the appoint- 
ment of such men to “the vital Fed- 
Communications Commission, 
where they will be guardians over 


free speech” on the air, the tele- 
phone and telegraph. 
Meanwhile, Senate and White 


House offices are reported in receipt 


groups, including the Progressive 
Citizens of America and Americans 
for Democratic Action, on the Jones 
appointment. 

Jones categorically denied the 
Pearson charges under oath before 
a Senate Interstate Commerce sub- 
committee here last Friday (27) but 





| 


| 


has not issued any statement follow- 
ing Pearson’s release of the affi- 
davits and his fiery attack on his 


| ficiently 


MAY BEACH JONES 


Either Way, J.D. Stern Can't Lose In 


Complicated WCAU-Bulletin Deal 





Probe of FCC on Tap 


Washington, July 1. 


It’s been learned from reliable 
sources here that J. D. Mat- 
thews, general counsel of the 
Dies Committee, is currently in- 
volved in a_ behind-the-scenes 
operation which is expected to 
lead to a sweeping investigation 
of the FCC under aegis of the 
House of Representatives. 

It's strictly a hush-hush mat- 
ter. 














Sunday broadcast. 


Meanwhile, it is no secret among | 


White House reporters that Presi- | 
dent Truman is touchy as a boil 
over the Jones fracas. Asked for 
an explanation of his sudden change 


for changes in the Alec Templeton | of heart on reappointment of. FCC 


Sunday night (at 8) 


Brands show. 


Standard | 


Network has a policy which for- | 


bids singers from spotting the same 
tunes within a two-hour program- 
ming bracket. Seems that “Man- 
hattan Merry-Go-Round” (at 9) has 
been first in submitting its scripts to 
the web music dept., and when J. 


|Walter Thompson delivers the Tem- 


pleton script the duplication in vocal 
numbers invariably brings a re- 
veated nix. 


NBC resolved it by relaxing the | Ohio, 


ban. 


| 


member Ray C. Wakefield last week, 
the President rapped out angrily 
“No comment” and glared at his in- 
terrogator. Democratic Committee- 
men are also reported hard at work | 
in effort to get Truman off the spot. 
It was believed that the GOP} 
leadership will “make haste slowly” 
unless Jones succeeds in the difficult | 
job of “negative proof’’—that is, that | 
| 


he is not or never was a member 
of the Legion. For example, Presi- 
dential hopeful Sen. Robert Tat of 
who endorsed the Jones’ ap- 
(Continued on page 38) 


| show. 


O'Dwyer Sluff-Off 
On Radio Liaison 
Riles News Heads 


There’s a difference of opinion 
among various news editors of New 
York stations as to whether present 
administration at City Hall is suf- 
radio-conscious or not. 
Feeling, however, was strong enough 
a couple months ago for editors to 
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| 
| 
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| 


| 
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meet in a group to discuss some | 
closer liaison with City Hall. Let- 
ter asking Mayor O’Dwyer for a 


get-together was dispatched in April; 
a reply from the Mayor’s press sec- 
retary William Donahue in acknowl- 
edgment was received in May—and 
the editors and the Mayor haven't 
met yet. 

April meeting was attended by 
editors from the four flagships, 
WNBC, WJZ, WCBS and WOR, and 
from indies WMCA, WINS, WOV, 
WLIB and WQXR. Meeting appointed 
a committee which wrote the Mayor 
for an interview. Feeling was to 
have the Mayor get to know the 
news editors of the stations as well 


as he knows the newspaper boys. | 


There was thought, too, of suggest- 
ing some sort of central committee, 
similar to White House arrange- 
ments, whenever the Mayor wanted 
to go on the air, as he did in the 
transit strike situation. Some of the 
stations would have preferred be- 
ing consulted on the best time for 
broadcasts, instead of the Mayor 
arbitrarily picking it, or given ad- 
vance notification. 

Fact that the Mayor went on air 
rarely, however, kept some of the 
news editors from_ getting too 
steamed up with the whole idea of 
the meeting. But fact that Mayor 
never has met with the committee, 
but sluffed it off through his secre- 
tary, has a few of the boys riled. 


Webs in Heavy Bidding 
For a Full-Hour Ford 
Institutional Dramat 


With Ford set for a 60-minute in- 
stitutional dramatic show in the fall, 
in addition to the Wednesday night 
CBS musical stanza, the bidding is 
hot and heavy around the networks 
for the business. 


CBS, which lost out on the bid for 
the U. S. Steel-Theatre Guild show, 
which is staying put on ABC, would 
particularly like to grab it off. With 
eight half-hours on its “vacancy” 
schedule, web can maneuver some 
program reshuffles to give Ford 
cream time. 

NBC, on the other hand, only has 
a half-hour (Monday 10:30 p.m.) left 
open, which would necessitate mov- 
ing Carnation, in the 11 o’clock seg- 
ment, to another time to open up a 
full hour. Carnation, however, 
wants to stay put. It’s been an NBC 
customer for many years and ob- 
viously the network isn’t anxious to 
invite ill feeling from that corner. 
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| WPEN-TV, 
|Ray Drug Co., WCAU-FM which it 


Washington, July 1. 


One of the most complicated single 
station sale bids in radio history was 
filed with FCC Friday (27). It out- 
lines the double swap under which 
J. David Stern and the Courier-Post 
Co. transfer their newspaper assets 
and radio. stations WCAU and 
WCAU-FM to the Philadelphia 
Evening Bulletin. In the same pack- 
age, the Bulletin sells its regional 
station WPEN to the Sun-Ray Drug 
Co. for approximately $800,000. 

In the double-take, the Bulletin 
gets WCAU, retains WPEN-FM and 
turning over the Sun- 


bought from Stern. 

The stripped price of WCAU and 
WCAU-FM is $2,900,000—approxi- 
mately the figure Stern paid for the 
stations (sans cash in the till) when 
he bought it from the Levy Bros. 
last year. 

However, gimmick here is that 
WCAU is being sold only as part of 
the package along with Stern’s 
newspaper properties—the first situ- 
ation of its kind to undergo FCC's 
transfer procedure under AVCO and 
one which may raise some questions 
here. Stern took the position he 
would sell his papers and the sta- 
tions only as an entity in view of his 
own companies’ debt structure and 
for tax purposes. 

According to the notice of sale, 
therefore, the Courier-Post stock is 
being sold for a total of $4,500,000— 
$2,900,000 of which is for the radio 
stations and the rest for the two 


|Camden newspapers. 


In a separate transaction last Feb- 
ruary, the Bulletin bought the news- 
paper assets of the Philadelphia Rec- 
ord Co. for $3,400,000. Several 
other side contracts with Stern bring 
the total amount of money. involved 
on all the properties to between 
$8-10,000,000. 

Another interesting feature of the 
application is that “win, lose or 
draw,” Stern can’t lose. If the 
FCC hasn't approved a_ purchaser 
for Stern’s properties within 30 
months, the Bulletin will pay him 
the full $4,500,000 purchase price in 
any event. 

For example. the Bulletin paid 
Stern a $1,250,000 deposit on the 
Courier-Post stock, but if FCC has 
not approved its bid or found an- 
other acceptable purthaser within 
18 months, the paper will pay Stern 
an additional $650,000. | Bulletin will 
then get another 12 months’ reprieve 
to find an acceptable purchaser and, 
failing that, will give Stern the rest 
of his $4,500,000 and put the Courier- 
Post stock up for public or private 
sale to any party that gets the nod 
from FCC. 

The Bulletin is already operating 
the Record as a Sunday edition and 
has leased the Camden papers to 
Harold A. Stretch for five years. 
However, the Bulletin said in its 
purchase bid that it will divest it- 
self entirely of the Camden Courier 
and Post within six months after 
FCC approves the sale of WCAU. 

The WPEN sale proposal to the 
Sun-Ray Drug Co.—operator of 150 
chain drug stores in the east—is 
comparatively simple alongside the 
Stern transaction. The Bulletin 
bought the station in January, 1945, 
for $625,000, cut out all commercial 
religion, doubled the news and pro- 
gram staffs and as a result lost a net 
of $38,790 on WPEN for the five 
months ended May 31. The three 
Sylk Bros., who run Sun-Ray, say in 
the application they will continue 
the excellent programming= on 
WPEN begun by the Bulletin and 
expand schedule on the FM affiliate 
to 60 hours a week. 


Faith Is Restored 
To Two Networks 


NBC and Carnation Milk appar- 
ently have restored their faith in 
Percy Faith as a two-network per- 
sonality. For a while there was con- 





NBC is particularly anxious for a | siderable doubt that Faith would be 


full hour dramatic stanza. 
it’s the only void 


It feels | permitted to continue on the “Car- 
in the network | nation Hour” 


program in view of 


programming, with nothing to stack | his Coca-Cola CBS deal. 

However, Faith stays put on the 

and ABC’s Theatre Guild | NBC show at least through Decem- 
’ “ber, when current contract expires.’ 


up against CBS’ “Lux Radio The- 


atre” 
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{ Strictly from Longhair, 
| Beats Drum for Jazz Via Radio 





he ; eee pee ® 
¥ Abram Chasins, who as pianist* 


4 
; 
fk and composer is definitely a long- 
hair, says he’s learned a lot of 
things about popular music since 
joining WQXR, N. Y. One is that 
there is a lot of bad longhair music 
and a lot of good popular music. 
Another is that many people don’t 
< realize how good jazz music has be- 
| come, how it has increased greatly 
‘ in maturity, both in its material and 
j in its performers. More people, he 
, says, don’t realize that jazz has its 
| roots in classical music. 
> Chasins, who has been music con- 
i sultant to WQXR since 1943, was 
upped last week to musical director. 
WQXR’s greatest sirength, he says, 
is the unique position the station has 
gained as a commercial radio 
force, specializing in music, and his 
work will be to maintain that posi- 
tion. “WQXR is out in front of the 
radio music parade,” he said, “and 
we intend to keep it there.” Chasins 
points out that the station is always 
working on new ideas. 

Within the past month the station 

has developed its own string quar- 
tet, a classical two-piano team, and 
a popular music duo-piano team. 
Station also has troubadour Tom 
Scott on its staff, doing three pro- 
grams of ballads a week. The 
WQXR String Quartet, says Chasins, 
is unique in radio; no other station 
has developed its own group to play 
only quartets, exclusive of any other 
playing. The pop music duo never 
played together before as a team; 
team was formed at WQXR for that 
purpose. 
A Chasins claims WQXR's audiences’ 
a; | loyalty is unique in radio. “That 
af comes,” he said, “trom sticking to 
. one’s last, and from developing an 
e unmistakable ‘personality.’ ” 

Station’s programs are now broken 
down as follows: Classical and light 
concert, 81.6%; popular (though no 
swing or vocals), 2.5%; news, educa- 
tion, kids, etc., 15.9%. On the classi- 
cal-light concert side, symphonic, 
opera and chamber music account 
for 55.9% and light concert 25.7%, 
for the 81.6% total. 

Station now is running live spon- 
sored shows, 16.7%; recorded com- 
mercial shows, 17.8%; recorded sus- 
tainers, 59%; live sustainers, 6.5%. 


Bad Slotting May Cue 
. é ? . e 
Ellery’ Fold in Fall; 
e b ] e 
Whitehall a’ Shopping 

Looks like “Ellery Queen” will 
return to the air in the fall under 
Whitehall Pharmacal Co.'s bankroll- 
ing unless NBC can open up a time 
segment other than the Sunday, 6:30 
p.m., period which “Ellery” occupied 
briefly following cancellation of the 
Bob Burns Show. 

Problem arises from fact that the 
Sunday time follows “The Catholic 
Hour,” and NBC execs feel that 
while there’s no fixed network pol- 
icy against it, it’s unwise program- 
ming to slot a mystery immediately 
following a religious program. 


Word out of Sullivan, Stauffer, 
Colwell & Bayles, agency for the 
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a Whitehall show, is that the sponsor 


wants to keep the time spot and 
will shop around for a show to re- 
place “Ellery” if no other segment 
can be obtained. 

“Eliery” checked off NBC for a 
summer hiatus a few weeks after 
shifting from CBS. 


~ CBS, DIRECTORS PACT 





ST. LOUIS’ KSD BEARS 
DOWN ON COMMERCIALS 


St. Louis, July 1. 
KSD, owned and operated by the 
St. Louis Post-Dispatch (Pulitzer), 
which initiated the purging of plug- 
uglies and commercials from news- 
casts during the war, is the only lo- 
cal station continuing that policy. In 
KSD’s 15 newscasts, ranging from 
five minutes to 15-minutes through- 
out the day, the continued elimina- 
tion of middle commercials has es- 
tablished a new departure in the lo- 
cal radio field. Some are sustaining 
and others are bankrolled. 
The newscasts are prepared by a 
staff of nine newspaper writers. The 
station also handles four daily net- 
work originating newscasts, only 
one of which, the Alka-Seltzer 
sponsored, having a middle com- 
mercial. Of the other three, one 
is released in St. Louis through lo- 
cal sponsors and falls under the 
KSD policy and the other two are 
sustainers. 
A survey of the local field shows 
that with the exception of KMOX’s 
opening newscast at 5 a.m. all the 
others manage to insert a commer- 
cial before the windup. And, on 
occasions, at KWK, local Mutual 
outlet, the gabber also doubles in the 
spieling stint for the bankroller. 


Scripters Stalemated 


On Freelance Status 
In Web Negotiations 


Radio Writers Guild negotiators 
have sat down with execs of the 
four networks three times in the 
past week without achieving much 
progress toward agreement on pro- 
posed contracts—the first to be 
drafted—covering freelance scrip- 
ters. Main obstacle of the moment, 
according to RWG spoker-en, is 
agreement on definition of script 
rights. Talk has not yet progressed 
to the pay question. 


Meantime, CBS and NBC con- 
tracts with the Guild covering 
about 50 shortwave staffers in each 
of the nets expired Monday (30) 
and RWG expects to seek pay in- 
creases in negotiating new pacts for 
these departments. 


Negotiation of new contracts cov- 
ering other staff writers (except 
newsroom) has been completed 
with ABC, CBS and NBC, according 
to Guild officials, and ABC and NBC 
already have signed. CBS was re- 
ported holding up the inking ‘on a 
legal point.” The new pacts, re- 
placing contracts which expired last 
Feb. 15, will run to June 30, 1948. 

Newsroom contracts with all four 
nets were signed six months ago 
and have another year to go. 

Latest meeting between RWG ne- 
gotiators, headed by exec secretary 
Roy Langham, and reps of the four 
webs regarding a freelance pact 
took place yesterday (Tues.), fol- 
lowing huddles Tuesday and Friday 
of last week. Nets are said to be 
holding out for continuance of 
present policy on s¢éript rights, 
which gives them outright owner- 
ship. Guild wants rights granted 
on a per-broadcast basis. 


NAB BOARD TO TAKE IN 
FM, TELE & FAX REPS 


Washington, July 1. 
A proposal to augment the NAB 
Board of Directors by two FM’ers, a 








facsimile broadcasters will shortly 





FRANKIE CARLE 


Tonight in Hollywood — eight 
o’clock—Vine Street Playhouse! 
You can’t buy tickets to this 
record-breaking show, but — on 
signal from Columbia’s Bill Richards 
—Frankie Carle and all the boys will 
make their 150th recording for the 
exclusive use of Lang-Worth’s 450 
station affiliates. 

LANG-WORTH, INC., NEW YORK 
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Latecomers To 


Share in FM Bids 


Washington, July 1. 
FCC announced yesterday (30) 











| that latecomers to radio would be 


given equal opportunity with re- 
jected FM bidders to compete for 
the 70-plus FM slots held in reserve 
for use, beginning today (1). (Ex- 
pected rush of bids for the reserved 
channels had not materialized at 
deadline, however, with only 20 
some new applications reaching FCC 
offices in the past week.) 

FCC pointed out that record has 
not yet been closed on FM hearings 
held in the New York City, Phila- 
delphia, Cleveland, Akron, Balti- 
more and Los Angeles areas, and 
added in most of these towns there 
haven't been enough channels to go 
around. Losing applicant will, how- 
ever, have te wait reasonable time 
until latecomers get a chance to file 
for the reserved channels and then 
compete for them in a second hear- 
ing. 

Concurrently, Commission released 
a proposal awarding FM stations to 
all 11 applicants in the Cleveland- 
Akron-Elyria area. Only disappoint- 
ment here was that Elyria-Lorain 
Co., which asked for a mnetropolitan- 
type FM channel, was given only a 
community station grant. 

Other grants went to: WHK, NBC- 
WTAM, WJW, UAW-CIO Broad- 
casting Corp. of Ohio, WGAR, 
Scripps-Howard Radio, Telair Co. 
and Cleveland Broadcasting Co., all 
in Cleveland; and WADC and 
WAKR, Akron. 





Donegan Group Using 
Brotherhood Pitch In 


The Gov. Donegan Broadcasting 
Corp., newest applicant for the 
WOKO, Albany, franchise which was 
rescinded by the FCC because. of 
concealed ownership, is planning its 
pitch for the station’s franchise on 
its plans to operate with a good deal 
of time devoted to tolerance and 
unity. 

Stockholders have been selected 
on the basis of equal amounts and 
numbers from the three major 
faiths, and if given the channel in- 
tends to devote a lot of its time to 





television rep and a spokesman for | 


IST COAST CONTRACT 


be referred to referendum vote of 


its members, NAB ri- 
Hollywood, July 1. day (27). See Se 


An agreement signed here between : , 
CBS and the Radio Directors Guild |ayiaw smeniounce sae approved « 
marks the union's first Coast con-| Recognition of growing importance 
tract. Under terms, senior directors | of FM was first urged by NAB board 
will get $90 weekly for first year and | member Wayne Coy, representing 
$100 weekly thereafter. Assistant) WINX and WINX-FM. One of the 
directors, a new classification that| FM directors will be elected from 
eliminates “contact producers,” will | community-type stations and one 
get $65 weekly and $71.50 thereafter. from metropolitan-sized outlets. 

Deal is retroactive to Nov. 1, 1946; Also on the FM front, NAB 





| brotherhood shows. Another selling 
|point in the Donegan pitch is the 
fact that all stockholders are resi- 
dents and have their major business 
interests in Albany. 


WOKO is slated to go off the air 
Aug. 31 unless FCC assigns the chan- 
inel. One group is headed by Ray- 

mon Curtis, who is aligned with 
present ownership. Under new plan 
presented by Curtis to FCC, old em- 
|'ployees would own 50% of the sta- 
|tion’s voting stock, while he would 
control the rest as well as all non- 
, voting shares. Another layout mak- 
‘ing a bid for the station is the Van 
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Measure for Measure 


By CARROLL CARROLL 


els ete ee eB eee at a PO et Oe ee ee 


Holly wood. 

Once upon a time, when the Land of Radio was young, those who lived 
and worked in its airy spaces, got together and decided that they needed 
a measure with which to judge the size, importance and productivity of 
their work. Their decision led to the invention of the Crossley. 

The Crossley was an arbitrary measure and had little significance be- 
yond the fact that everything in the Land of Radio was measured by it. 
As long as this was true there was contentment in the Land. What the 
Inch is to common men, the Crossley was to men in the Land of Radio. 
They measured their success by it. And the Crossley even became the 
measure through which an Aristocracy was chosen. 

Those with a high Crossley became more important than those with a 
lower Crossley. And there was a class of Untouchables, even below the 
Sustainings. These were called L.T.’s. And there was nothing lower 
than a Commercial L.T. because one L.T. made all the other Commercials 
look bad. } 

As the Land of Radio grew, and more and more people listened to its 
Voice, the Crossley of some of its Aristocrats passed all normal propor- 
tion. Men seemed bigger than it was believed possible to grow. Because 
no one realized that the Land of Radio Rave birth to giants. 

It was as if the people in other lands started to grow to be over 96 
inches tall. These “96-inch people” of the Land of Radio began to make 
their less endowed compatriots look inordinately tiny. And it became 
evident that the Crossley of the Few was getting too big for the good of 
the Many... And then a funny thing happened. 

Those who had selected the Crossley as the standard measure of the 
Land of Radio decided they would change the standard. They changed 
it so that those who had been inordinately big became only ordinarily big. 
And those who had looked tiny, because of comparison with extraordinary 
size, looked almost normal again. But this change not only ruined the 
measuring system, it ruined the Land of Radio’s Peace of Mind forever. 
Because you cannot cut some men down and make some larger, by chang- 
ing a system of measurement, without creating mistrust in the minds of 
those who suffered by the change, and fear in the minds of those who 
benefited but are aware that if one change can be made another can be 
made and the second might not be as favorable as the first. Thus was 
the first seed of discontent sown. 

Pretty soon, into the Land of Radio, attracted by the rumblings of dis- 
content, came a prophet who said, “This system, this Crossley by which 
you measure things, is not a good system. I have a better one, one that is 
a true measure of everything in the Land of Radio. I will measure the 
things you measure with your Crossley and show you what I mean. I will 
measure things in the Land of Radio properly and the thing I will measure 
them with is a measure called the Hooper.” And to prove that things in 
the Land of Radio could be measured by a Hooper, this prophet brought 
out a list of familiar items measured by the Hooper and these items all 
looked bigger and more impressive than they did when measured by the 
Crossley. 

For where the Crossley had sought to reduce to approximate normality, 
the Hooper had increased to stimulate competition. And the prophet 
rationalized this by explaining that the Hooper looked better because it 
was more accurately representative of the true size of all the giants in 
the Land of Radio. 
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Very Odd, Indeed 

And very odd times followed. The Crossley was hastily revised. And 
those who wanted to measure what they had by the Crossley, did so. And 
those who thought they would get a more impressive measurement by the 
Hooper, did so. And the same thing was a different size by each measure- 
ment. 

It was as if a country that measured all things by the Inch had both a 
long inch and a short one, and people could have either of two arbitrary 
sizes. Finally the people who believed that the Crossley was the only 
honest measure, and the one that should be, adhered to, proved their 
undying faith in their measure by changing it for a third time in an effort 
to make it more attractive than the Hooper. But it never became more 
attractive than the Hooper because people who had suffered through three 
changes of the Crossley said, “The hell with this! If the Crossley can be 
arbitrarily changed all the time it is not a very good measure.” 

And so nearly everyone adopted the Hooper and pretty soon the Cross- 
ley was dropped as a means of measurement in the Land of Radio and 
things would have been fine if the Hooper had then been let alone. For 
although it may not have measured the things in the Land of Radio any 
more accurately than the Crossley did, any measure that remains the only 
measure by which everything is measured for a long enough time is 
finally established as a true value. So the Hooper, as the Crossley had 
been, could have become as standard as is the Inch in other lands. 

\This did not happen, because an inventor came along with a mechanical 
gadget to challenge the prophet’s measure which he called the Index. 
And the prophet tried to justify his unit of measure by doing just what 
the people who believe in the Crossley did. He began to tinker with his 
Hooper and to announce changes in it until the unit called the Hooper 





WOKO Franchise Bid 


lost any longterm significance as a basis for comparison, and, as with the 
ever varying Crossley, it became impossible to compare the Hooper meas- 
urements of one year with thgse of another in the Land of Radio. 

And the inventor's mechanital gadget for measuring was hooked onto 
a few radio sets and was so slow that by the time a measurement was 
found the subject had either grown, shrunk or changed in other respects. 
And, too, the gadget brought strangely different results from the Hooper; 
just as the Hooper had brought widely different results from the Crossley. 
And soon, in the Land of Radio, there was nothing but confusion. . No 
man trusted what was offered for sale, nor knew the worth of what he 
— to buy because there was no acceptable means of measuring its 

ue. 

And the moral of the story is, if you keep changing the basis on which 
you establish values, you will one day find that nothing is valuable. 


WHO EARNS KUDOS ON 
FLOOD JOB IN 10WA 








Guntz Quits Treasury; 
To Package Own Shows 


Brent Guntz, director of radio for 
| the Treasury Dept. in N. Y., who has 


I i A x Mhatager | 





y S 








~~ 





produced most of the department’s 
| bond sale programs, is resigning as 
|}of Saturday (5). Together with 
George Herz, former publicity direc- 
tor for the radio section, and Dennis 
| Agay, orchestra leader, he’s formed 
| Entertainment Enterprises, to pack- 
lage radio shows. 

First one of their shows, “Cross- 
word Quiz,” a half-hour adaptation 
of the crossword puzzle game in 
simplified form, will preem over 


Des Moines, July 1. 

Station WHO, Des Moines. is cred- 
ited with bangup job in broadcast- 
ing from flood areas in Iowa. Dur- 
ing the first flood at Ottumwa, 
where $10,000,000 damage was done, 
Jack Shelley made 15 broadcasts by 
direct wire or tape recorder in 
three days and in the second major 
flood that hit the town a week later 
made 11 broadcasts with numerous 
feeds to NBC with three participa- 
tions on News of the World. 





when the negotiations started. Agree- 
ment also calls for a Guild shop, 
extra fees for commercials, air cred- 
its and permission for assistants to 
actually direct shows, formerly pro- 


hibited. Guild’s contract with NBC | 


yl and ABC are now being worked out 
iz with attorneys, for signature, Mu- 
tual net wil] be tackled this month. 


WJZ, N. Y. Sunday (6) at 5 p.m. 


‘reached into the ranks of the infant Curler Broadcasting Corp. major 
FM assn. and named Leonard Asch, stockholder of which is Si Fabian, 
nioneer independent FM operator of | head of Fabian circuit of film houses. 
WBCA, Schenectady, to head its FM! The Donegan group is headed by 
Executive Committee. Walter Damm, | Jim Healy, part owner of WSNY, franchise. Other officers axe: Chester 
of the Milwaukee Journal station, | Schenectady, and has been identified|T. Hubbell, veepee: John Aiello, 
WTMJ, is resigning the chairman-. with the New England network and |treasurer, and Charles J. Tobin, 
ship but will remain on the NAB- NBC. Healy will give up his interest secretary. All are Albany local 

Cais. ‘fn WSNY if his outht’ obtains the people. 93 a ee 


Allen Prescott will be emcee, and 
there'll be studio participation. 











FM committee. . 





WHO newsmen who covered the 
floods in Iowa with Shelley were 
Jim Charlton, Otto Weber. Gene 
Godt, Herb Steinmetz and Gordon 
Parks. Engineers on duty in the 


flooded districts where equipment 
often had to be moved out of reach 
of the water were Patricia Pape, Vie 
Blacketer and: Parks.’ eae e 
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RS SHOW 
VE ; 
ith care Garde, Jean Gillespie, 

Roger deKoven, Danny Ocko, Wil- 

liam Keane, Jack Hartley, Lee 
Beryl Davis, Ralph Nor- 

orch. 
writer-Producer: Sidney Reznick 
Director: John Cleary 
30 Mins.; Wed., 10 p.m, 

staining 
SVIZ-ABC, N. Y¥. ; 

pre-broadcast bally had the Phil 
Silvers Show touted as one of the 
otentially promising summer addi- 

ns to the network comedy rosters. 
fo protect that audience franchise 
or the Wednesday at 10 “Philco 
ime” segment during the Bingle’s 
absence, ABC unloosed its purse 
strings, surrounded Silvers with a 
peten 
nair way around the kilocycles, and 
pacted Sidney Reznick as_writer- 
ducer. 
Feme up with was a dud. 

Here, on the initial broadcast (25) 
of the Silvers show, was a prize 
example of what happens all- too 
frequently when, with the best of 
intentions, they set about building a 
show around a personality with 
obvious comedic talents. In the case 
of Silvers, there’s a distinct, styl- 


‘ized delivery which, propped by 


suitable material geared to his pecu- 
liar type of zanyism, as evidenced 
by his pix-nitery routines, can pay 
of with some boff laughs. 

But instead of building their show 
around the character, ABC has cho- 
sen to slot Silvers into a dubious 
type of situation comedy that, at 
least on the preem, kept him under 
wraps from scratch. For perhaps 
a fleeting moment or two there was 
some evidence that Silvers might 
break loose and really get hopped 
up, but a moment later he was 
script-bound again and doing noth- 
ing more—or better—than a dozen 


others chosen at random could have | 


achieved. 
Reznick at least dug into his win- 
tertime files (there was more of a 
ofessional aura about the gags 
fran usually apply to summiertime 
fillins); but none too diseriminately. 
And unfortunately he came up with 
a comedy format about a newspa- 
an on a show biz trade sheet 
at bicame more: involved than 
funny. After the opening announce- 
ment, a neat switch on the “Calvert 
switch,” it was pretty much of a 
downhill slide. 
Beryl Davis was slotted midway 
for a voeal, “Almost Like Being in 


Love,” which was one: of the more | 


pleasant interludes. Rose. 


FEED WARING SHOW 
With 
Bramnem; Bill Bivens, announcer 

Producer: Tom Bennett 
3@ Mins.; Tues., 9:30 p.m. 
JOHNSON’S WAX 
WNBC-NBC, N. Y. 
(Needham, Louis & Brorby) 

The perennial collegian’s product 
hasn't changed a bit in some two 
decades—except to get  better’n 
better. Now summering at Shawnee- 
on-the-Delaware, Pa. (appropriately 
enough for Pennsylvanians) Waring, 
his musickers and his choristers, 
with nothing else to do but fill five 
morning half-hours weekly, are back 
for another 15-week summer standin 
for Fibber & Molly. Despite this 
grinding schedule, the Tuesday night 
show, if it maintains the pace and 
quality set in last week’s (24) preem, 
should easily come off among the 
light music standouts of the vaca- 
tion semester. 

High spot of the teeoff stanza was 
an exciting, beautifully arranged 
condensation of “The Nutcracker 
Suite, sung by the gleeclub (for 
the first time) to clicko lyrics by 
Harry Simeone, Waring staffer, who 
rates air credit. Lump Brannum in- 


the Pennsylvanians, Lumpy | 


| 
| 





t cast of stooges who know | 


And the best ABC could | 


CLUB 15 
With Margaret Whiting, Patti Clay- 
ton, Bob Crosby, Modernaires, 

Jerry Gray orch, Del Sharbutt 
Producer-Director: Cal Kuhl 
Writer: Carroll Carroll 
15 Mins.; Mon.-Fri., 7:30 p.m, 
CAMPBELL SOUPS 
WCBS-CBS, N. Y. 

(Ward Wheelock) 

Campbell Soups and its compan- 
ion item, Franco-American spaghetti, 
in unveiling its cross-the-board CBS | 
programming, has borrowed a suc- 
cessful format in its Club 15 session 
from the Chesterfield Supper Club 
for getting the youngsters interested 
in the tinned noodles, 

F-A takeoff, like its model, has 
name value, pacing and appeal to the 
younger listeners with a bill of test- | 
ed ingredients including Margaret 
Whiting to alternate with Patti Clay- 
ton in the femme leads; Bob Crosby | 





ito emcee; Jerry Gray’s orchestra for 





troed each section of the suite in the | 


tole of “Uncle Peter” Tsaichowsky 
explaining the music to a group of 
children. Rest of the stanza featured 
surefire tunes like “Anniversary 
Song” and “Dardenella,” in sock 


| 


backing, and the Modernaires group 
vocals for all-around chores. 

Crosby, the erstwhile bandleader 
who’s dropped his retinue in favor 
of the emcee stint, has an affable 
personality for this type work, an 
excellent sense of timing, and can 
handle dialog with ease. His intros 
are smooth and singing isn’t hard to 
take. 

Miss Whiting, heard on the initial | 
session, is one of the more polished 


| It would discuss the,most important 


| search. It 


THE SUNNY SIDE OF THE ATOM 
Director: Carl A. Beier 

60 Mins.; Mon, (30), 9 p.m, 
Sustaining 

WCBS.-CBS, N. Y. 


There is a sunny side to the grim 
business of harnessing atomic en- 
ergy—its use for peace instead of 
war, for the saving instead of the 
killing of life, for productive rather 
than destructive purposes. But the 
CBS Documentary Unit’s preten- 
tious full-hour program Monday 
(30), despite its all-out efforts, cer-j 
tainly didn’t generate any heat. 


| Writer-director: 





The Unit’s intent was admirable. 


time—atomic energy. 
It would hint at the bright future of 
mankind should this energy be used 
properly. It would narrate and 
dramatize the trip a researcher 
made for several months criss-cross- 
visit America’s 
atomic energy re- | 
would visit Oak Ridge, | 
where the search began. It would 
inspect the atom wall behind which 
energy was being generated, and | 
note the chain reaction building up. 

It would visit hospitals to see 


story of our 


ing the country to 


main centers of 


\ 
} 
j 


! Cantor 


King of Jazz Takes Platter Crown 
As $5,000,000 a Year Disk Show Spins 





BLUE RIBBON MUSIC TIME 

With Georgia Gibbs, David Rose 
and orch; Jimmy Wallington an- 
nouncer 

Charles Herbert 

30 Mins., Thur., 10:30 p.m. 

PABST CO. 
WNBC-NBC, N. Y. 
(Warwick & Legler) 
Cantor show is what it should be, 
a light happy musical show smartly 
wrapped up to match its sponsor. 


| And the formula suits. Georgia Gibbs 
!croons her ballads in limpid, fetch- 


ing style. and David Rose hands up 
a variety of music in lush, extrava- 
gant orchestrations And Jimmy 
Wallington is around for the breezy, 
informal touch in intros. 
Thursday's (26) opener had Eddie 
appear briefly to kid Miss 
Gibbs and Rose on their assignments, 


and to take it easy till he got back.}! 


Miss Gibbs gave out with such sul- 
try confections as “Sunday Kind of 


femme chirpers and goes over pleas-| where the sick were being saved | Love” and “Ballin’ The Jack.” Rose 


antly with a variety of tunes. With | 
F-A having cross-the-board time, it 
can be assumed that it can take it | 
easy on the commercials, but it takes | 
a full quota on the 15-minute airers, | 


which destroys some of the pacing, 
Del Sharbutt’s. delivery notwith- 
standing. 


Club 15 show is good entertain- 
ment in quarter-hour periods. 
Jose. 





WELCOME TRAVELERS 
With Tommy Bartlett, emcee; Jim 

Ameche, announcer; audience 

participants 
Writers: Paul Larma, Ed Bailey, 

George Janda, Bud MeCauley 
Director: Bob Cunningham 
Producer: Harry Woedworth 
30 M ns.; Mon.-thru-Fri., 12 noon 
PROCTER & GAMBLE 
WJZ-ABC, N. Y¥. 

(Compton) 

It’s difficult to see what this pro- 
gram, which preemed last Monday 
(30), has to offer to distinguish it 
from any run-of-the-mill studio quiz 
show, beyond the fact that, with 
travelers to, from and through Chi- 
cago being hauled before the mike, 
listeners presumably can anticipate 
whatever kick can be associated 
with hearing a voice from their 
home town. The stanza _ replaces 
Kenny Baker’s “Glamox Manor” and 
originates from Chi’s College Inn for | 
P&G's Crisco shortening and Ivory | 
Snow soap flakes. | 

Ameche corrals the travelers for | 
Bartlett to quiz, latter apparently | 
being equipped with a handy, in- | 
dexed list of questions regarding | 
any one of the 48 states, so he can | 
cue queries to the quizees’ respective 
habitats. Standard prize: a sightsee- | 
ing bus trip around Chi’s Loop and ' 
waterfront, plus a gift from one of | 
the town’s stores. Aside from the} 
quizzing, the stanza is devoted to. 
harmless where-ya-from, where-ya- | 
going chatter. Bartlett is an adept! 
emcee, if a mite corny at moments. | 
For the preem airing Ameche hauled 
in a name traveler: Joe Howard, | 
composer of “I Wonder Who's Kiss- 





ing Her Now?” bound for the Chi 
| opening of the new Jessel film. | 


One of the commercials was. 
gagged by having a quizee say) 
“Wonderful Ivory Snow” every time | 
those words appeared in Ameche'’s | 
copy. This was good for a bus ride 
and gift, too. | 

It would seem as though Ameche 
and Bartlett will have to labor hard 
to keep the item from rapidly 
sloughing into monotony. Doan. 


Tanestrations, with precision choral-| YNETED .NATIONS TWO YEARS 


ing. Latter is pleasantest in its 


| 


Softer, shaded moments. Volume of | 


some of the full-company windups 
must make lots of home radio sets 
fairly rattle. 
ivens’ commercial copy is in good 
e and gets a neat lift via a 





rhoralled sales tag. Doan. 
MELOPY THEATRE 

With Bret Morrison 

Writers: Don Agger, Frederick 


Producer: Frank Armer 
qerester: Allen Du Cevny 

ns.; Mon.-thru-Fri. -‘m. 
Sustaining —s ee 
WOR-MBS, N. z. 


In a weleome switch from the | 


crude ban -ban iddi “ 
tual's rv Ba g kiddie fare, Mu 
ur quarter-hour juvenile  pro- 
} ey tees off with a show that has 
ite mite cultural values packed into 
S ,entertainment. “Melody Thea- 
musien res adaptations for kids of 
seri iis masterpieces which are 

- zed over a week's period. 
soa 1S not a stuffy attempt to cram 
Emphansic down untrained ears. 
~~ ais down the line is placed on 

‘matic story ideas with the long- 


m c servin or n 
Mate i L g as backgr ou d 


: 





evening roster of | 


— 


| the point. 


LATER 
W:th Erie Sevareid, Ned Calmer, Bill | 
Henry, Larry Leseur | 
Director: Eric Sevareid 
15 Mins.; Thurs. (26), 11.15 p.m. 
Sustaining 
WCBS-CBS, N. ¥. 

On the second anniversary of the 
signing of the United Nations) 
charter at San Francisco, CBS 
scheduled this special show. Pro- 
gram presented three newsmen who 
covered the Frisco meeting, and an- 
other whdé was covering Europe at 
the time. They reminisced about 
the feeling among delegates, people 
two years ago, about the incidents 
attendant on the meeting. 

They admitted that the early 
lustre of UN had dimmed, but they 
felt its significance still stood. One, 
complained, for instance, about the 
United States bypassing the UN on 
policy. Another thought the UN 
was still hewing to the long line, to 
the chief proposition before the 
world today, control of atomic 
energy. Discussion was friendly, 
light, but serious, intelligent and to 
Even the cynical might 
take a little heart. Bron. 





| 
Initial ae | excellent style, avoiding that pa- 
Zave th dramatization of “Aida” ) fronizing tone so frequently assumed 
and pl “i kids a highly intelligent!on highbrow juvenile airers. Re- 
precathn introduction to the ap- | corded selections from the opera 
Orri on of grand opera. Bret, were brief and centered only around 
Son handled the. pargation, 4}, the most popular arias. Herm... | 


la series of 


fiom limb amputations through | 
radio sodium. It would inspect labs | 
where radioactive “tracers” were 
being used to hunt out disease, | 
where other “finders” probed for oil, | 
studied chemical reactions, life | 
processes of plants and animals. It |} 
would discuss the development of 
atomic »vower for industrial use. 

It meant to do all these things, in | 
graphic, dramatic fashion — and | 
failed. What emerged was a pedes- 
trian recital of a researcher’s wan- 
derings, rather uneventful, and on 
the dull side. The dramatizations 
weren’t vivid, or the dialog particu- 
larly sparkling. Because a. woman 
had done the original research, the 
Unit felt it necessary to call on a 
woman narrator (Agnes Moorehead) 
to handle the story. And though 
Miss Moorehead was inteHigent, ap- 
pealing and capable, a feminine 
voice immediately couched the show 
on a too-simple plane for the seri- 
ous (though “sunny”) story at hand. 
The sentimental, melodramatic 
touches like the reunion of sick. golf 
pro and his wife didn’t help. 


As for the dialog, here is a sample. 
At Oak Ridge, ‘the researcher is in- 
specting the atom wall, and the 
stockpile behind it. High above her, 
on a platform, is a man. The man 
yells down to her: “How do you like | 
the pile?” “How does it look from 
up there?”, she shouts back. “Fine!”’, 


| her pop, ete., but without the spark 





he says. 

Such childish business fitted a toy 
drama, a soap opera, not the shining 
glory of man’s future emancipation 
via atomic energy. Bron, 


THE AMERICAN FAMILY t 

With Paul Potter, Martin Wolfson, | 
Earl George, Hester Sondergaard, | 
Burton Brazier, Mildred Clinton, 
Louise Barclay 

Writer: Arnold Hartley 


Producers: Hartley, Virginia Mo- 
mand 

30 Mins.; Wed., 9 p.m. 

Sustaining 
OV, N. ¥. 





In a serious public service pro- | 
gramming gesture, this indie has in- | 
augurated an extensive series de-| 
voted to an examination of the root} 
problems facing and threatening the | 
American family. Scripter Arnold 
Hartley, who's been responsible for | 
many provocative shows in the past, | 
is tackling this complex assignment 
with the cooperation of cliurchmen, 
sociologists and psychiacrists in an 
effort to present a sober, many-sided 
picture of the case. 

On the initial stanza (25), Hart- 
ley sharply defined the symptoms of 
disintegration within the family unit 
in a dramat-documentary mixture 
titled “Till Divorce Do Us Part.” 
Prefacing the program were state- 
ments from such diverse sources 
from Msgr. Luigi G. Ligutti from the 


| Catholic Church, and Dr. Abraham 


Stone, medical director of the Mar- 
garet Sanger Research Bureau, both 
of whom deplored the country’s 
rising divorce rate. Body of the pro- 
gram, however, explored the con- 


|/erete causes leading to divorce on 


the social. personal and _ psycho- 
sexual levels. | 

Utilizing an interesting technique 
of dramatic definition, program built 
brief episodes around 
some of the main factors such as the 
housing shortage or an emotionally 
maladjusted mate. No cures were 
suggested. However, if self-recogni- 
tion in a mirror is sometimes help- 
ful, this show provided the mirror. 
At least one episode, based on the 
housing shortage, went off with 
striking force and made a serious 
comment, for a change. on the in- 
law question. 

Show, stocked with a roster of 
competent players in the dramatic 


| roles, clicked off a nice pace, avoid- 
| ing both the tone of preachiness and 


catchpenny = sensationalism. Adult! 
content of the series is indicated by 
future programs, which include 
studies of the abortion racket, pre- 
marital sex education and the han- 
dling af adolescents, .. Herm.) 


presented, in his schmaltzy luscious 
style, his own arrangement of Offen- 
bach’s “Orpheus” music, and for his 
song of the week selection, his own 
tricky arrangement of ‘“Misirlou.” 
All good summer listening. 
Wallington kept chatter brief, com- 
mercials simple, to round out pro- 
gram nicely. Bron. 





EDDIE ALBERT SHOW 

With Barbara Eiler, Earle Ross, Joe | 
Crambly, Conni Crowder, Basil 
Adlam orch 

Writers: Jay Sommers, Jesse Gold- 
stein 


+ ABC on Monday (30) took the 
| wraps off its long-heralded Paul 
Whiteman disk jockey network 


show, that $5,000,000-a-year-billings 
package that put disk jockeyism into 
llong pants. As_platter-spinning 
shows go, the verdict is in “Pops” 
favor, : 
For it’s an hpur stretch of the 
Whiteman personality, interspersed 


| with pop tunes and assorted tricks 
Summer replacement for the Eddie 


to give it a showmanship lift. 
In terms of afternoon programming 
to counter the NBC-CBS soap opera 


technique, its entertainment value 
can’t be minimized—and that poes 
for Whiteman as a salesman for 
cigarets, instant coffee, salad oil and 
crunchy biscuits. 

The four-way commercial stretch 
is strictly in the disk jockey idiom— 


but differing here in the respect that 
ABC has wisely given it production 
values. It wove the four segments 
together with some neat pacing, 
enhancing the reproduction by in- 
stalling a new filter gadget which 





PAUL WHITEMAN CLUB 

With Doug Brown'ng, announcer; 
Ethel Merman, Art Lund, guests 

| Director: George Wiest 

Producer: Charles Barry 

| Writer: Bernard Dougall 

60 Mins.; Mon, thru Fri., 3:30 p.m. 

NABISCO, CAMEL, NESCAFE, 
WESSON OIL 

| WJIZ-ABC, N. Y. 

(Kenyon & Eckhardt, Compton, 
Esty, McCann-Erickson) 








does a remarkably fine job in elim- 
inating surface noises, and by spac- 
ing the commercials at respectable 
distances. But it’s essentially the 
“Pops” personality that gives it some 
sense and meaning and will send 





Direeter-Producer: Harfield Weedin 

30 Mins.; Wed., 9:30 p.m. 

Sustaining 

WJZ-ABC, N. Y. 
ABC’s ambitious summer pro- 


gramming venture, in which top per- 
sonalities were corraled to fill the 
hiatus gaps, got off to an inauspi- 
cious start last Wednesday (25) with | 
the “Eddie Albert Show” (followed 
immediately by the new Phil Silvers 
comedy in the time vacated by Bing | 
Crosby). 

The best the boys could come up | 
with on this one was a hangover 
from the ill-fated Eddie Bracken 
show, with a reprise of the time- 
worn Bracken situations of the gal, | 


that occasionally lifted the Bracken 
show into top-bracketed comedy. 

If Albert has any potentialities as 
an air comic they were far from | 
evident on the initial stanza, thanks | 
to a hapless scripting job. Despite 
the usual gifted talents of head writ- 
er Jay Sommers on this one they 
really worked overtime ringing in | 
the old cliches and lines that (at | 
least to one listener) often pro- | 
voked embarrassment. 

Albert is cast as an aspiring law- | 
yer who, on the first instalment, 
gets involved in a realty deal that | 
has his intended pa-in-law doing a | 
multi-colored face routine. Unfortu- 
nately, there wasn’t a refreshing line 
or situation in the full half-hour 
stanza. 

Direction at times also seemed | 
slipshod. Rose. 


LUNCHEON WITH MAGGI 
McNELLIS AND HERB SHELDON | 
With Joan Lesle, Jerry Wayne, Jack | 
Winter | 
Writer: Alvin Boretz 


| Director: Wylie Adams 


Producer: Ted Lloyd 


| 30 Min.; Mon.-thru-Fri., 2. p.m. } 
' Sustaining 


WJZ, N. Y. 


Chances are it was truly “a half- 
hour of fun and surprises” for the 
femme lunchers at Lou Walters 
Latin Quarter who saw Maggi 
MecNellis and Herb Sheldon tee off 
their new 30-minute strip last Mon- 
day (30). The ladies were pulled 
into the well-gimmicked act to smash 
eggs and touch objects while blind- 
folded, for which they carried off 
prizes ranging from wrist watches 
to vacuum cleaners. They saw the 
“best-dressed woman” present get 
a prize. They saw four “beautiful 
models” who accompanied singer 
Jerry Wayne and Mayfair mag pub- 
lisher Jack Winter. They saw and 
ooohed over an electric washer 
some lucky femme will eventually 
win. Visually, it must have been 


| wonderful. 


But listeners were hardly 
than. eavesdroppers. Aside 
descriptions of the events taking 
place, about all a listener learned 
during the 30 minutes was that pub- 
lisher Winter favored new long 
skirts for women, singer Wayne op- 
posed them, and Joan Leslie. who's 
in town for the opening of her new 
picture, has natural red hair and 
doesn't think playing a heavy dra- 
matic role has “changed her per- 
sonal life.’ As an advance WJZ 
press release stated in amazing can- 
dor, the show offers “various types 
of entertainment for the luncheon 
guests.” But it had better give a 
thought to listeners if it expects to 
woo many of them, 


more 
from 


> Poem, a3 


grassroots Americana into the stores 
for Camels, Wesson Oil, Nabiscos 
and Nescafe. 

It’s a wide jump for a maestro 
rooted so deeply in show biz, but he 
makes the hurdle into out-and-out 
commercialism with a finesse and in- 
offensiveness that must certainly 
back up ABC's conviction that 
proper integration of disk jockey- 
ism and personality can add up 
entertainment and boxoffice at the 
corner store, 

Whiteman plays it straight, by- 
passing the kidding-the-commercial 
rovuline, and gives the imoression 


i that he’s actually pouring his heart 


into it. But he slings an intimate, 
lkeoble linvo, drawling with a Roy 
Rogers accent, with an “I'm a tell- 
ine you” bid, to pour some of that 
Wesson Oil on the salad for the “old 
pardner.” Slightly corny, but with 
a Whiteman twist that gives the 
plugs an entertainment value of their 
own, 

On Monday’s broadcast Whiteman 
had the initial one transcribed in 
full (strictly a case of preem ner- 
vousness), with his gab-commercial 
romtines to be done live henceforth. 

He uses a portable recorder for 
playbacks of pre-broadcast  inter- 
views with celebs, with Ethel Mer- 
man and Art Lund spotlighted on 
the initial show and seque'ng from 
the recorder chitchst inte disk per- 
formances by the guests. Similarly, 
there’s a “Now and Then” carry- 
over into the disk jock field, with 
a 1917 pressing of Eddie Cantor's 
“That’s the Kind of Baby for 
Me” stacked up against hs “Onesy- 
Twosy” of current vintage. 

Disk performances (Whiteman 
gives a credit tag to the recording 
companies) have been chosen to cre- 
ate variegated programming and 
Bernard Dougall has achieved some 
tight scripting for the “Pops” Jock. 

Rose. 





CANDID MICROPHONE 

With Allen Funt, Lamont Johnson 
Producer: Funt 

Director: Joe Graham 

Editor: Don Witty 

30 Mins.; Sat., 7:30 p.m. 


Sustaining 
WJZ-ABC, N. Y. 
Amusing idea behind this pro- 


gram is to get persons into strange 
predicaments and then record their 
comments with the mike hidden 
from view. Preem_ broadcast last 
Saturday (28) proved at least two 
things that were already rather 
well-established facts: (1) the 
average New Yorker is a suspicious 
hombre who won't talk freely to 
strangers who make mad _ proposi- 
tions and, (2) eavesdropping is a 
dull hobby except in rare situations. 
After the noveltv wore off early 
in the show, thin substance began to 
show through and turned the ses- 
sion into a long half-hour. Cutting 
the program’s time in half might 
make it twice as good. Best situation 
recorded on the initial stanza in- 
volved a man in a cigar store who 
was told by reporter Allen Funt 
that he had dropped a $10 bill. The 
man denied dropping the bill 
despite Funt’s insistence that he had. 
Finally, with avarice overcoming 
honesty, the man said he might 
have dropped it although he was 
still reluctant to take the $10. “Let’s 
settle this honestly,” he said. “How?” 
(Continued on page 36) 
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HE other day a certain network (let’s call it 
fj nen ““B”) published some special arith- 
metic about its national circulation based on BMB 
data. It counted as its listeners only those who lived 
5 


in areas where 756 of the radio families listened at 


/ 


least once a week. 
It dropped out all listeners in all other areas. 


It dropped out listeners, for instance, in New York 
City, the largest in the nation. 


— In New York City mo station reaches the 75% 


level in the daytime. (Oddly enough, in sell- 
ing its New York station, network “B” bases its 


argument on a 50“o-or-better level.) 


It dropped out listeners, for instance, in Phila- 


delphia, the third largest city in the nation. 


— In Philadelphia CBS is the ‘only network that 


reaches the 75%c level in the daytime. 


Why did network “B” so casually disenfranchise 
the daytime listeners in New York and Philadelphia? 
BMB defines circulation as the number of families 
listening in all areas above 10%. It must be fairly 
obvious that circulation is circulation—w/erever it 
exists. Circulation is all listeners—at the 35% level, 
the 50% level, the 90‘e level. 


Could it be that network “R” was straining for 


a lead out of all proper proportion! 
Why strain! 


BMB data offer a perfectly valid (and perhaps far 
more useful ) basis for measuring the potential audi- 
ence a network delivers. It can properly be called a 
measurement: of effective coverage, and is readily 
defined as all radio families in areas where 50-to- 
100% listen. 


This particular level stems from the fact that 
virtually all stations effectively cover their home 


cities. And BMB itself established that 92% of all 


stations attain the 50-100% level in their home cities. 
This level provides the traditional yardstick used 
by broadcasters to-reveal their potential value to 


advertisers. 


This level includes the listeners in New York City 
and Philadelphia which network “B” blandly chose 


to drop. 


By this yardstick of effective coverage you obtain 
quite a different picture...quite a different relation- 


ship between the four networks from the one calcu- 
lated by network ‘B”’, 


Here’s what you really get: 


EFFECTIVE NETWORK COVERAGE 


Nighttime Radio Families 


CBS te 32,400,150 


seo met 


NETWORK “B” 43,869,330 


NETWORK “C” 28,518,730 
NETWORK ‘‘D” 23,281,760 









Daytime Radio Families 


CBS 31,685,080 


NETWORK “B” 33,457,250 


NETWORK “GC” 28,255,660 


‘ 24,982,230 





NETWORK “D” 


* Based on BMB Study No. 1 conducted in March, 1946 and projected to the 


BME estimate of 33,998,000 U.S. radio homes (January, 1946). 


You discover clearly—and perhaps for the first 
time—that CBS and network “B” are virtually on 
a par in their ability to supply effective coverage of 


the U.S. radio market. 


Columbia Broadcasting System 
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Major Webs to Huddle On Impact Of 
Lea Act Decision as Regards FM 





Washington, July 1. 


Reps of the four nets will meet 





duly 21 in Washington with NAB. 
¥M Assn. and FCC men to discuss 
impact of the Supreme Court dec!- 
sion on the Lea Act and the speed | 
with which they will be able to feed | 
musical shows to FM outlets. 

First move in this direction was 
taken by FMA director J. N. Bailey | 
in wires to the webs chiefs, two of 
whom—CBS prexy Frank Stanton 
and Edgar Kobak of Mutual—replied 
they were “studying the music situ- 
ation.” Actual agreement on the 
July 21 date was arranged by the 
nets with the NAB, however. 

Meanwhile, down-to-earth inter- | 
pretation of the high court ruling by | 
F.AA counsel Leonard Marks was | 
distributed to 166 FMA members last | 
week. His opinion pointed out the | 
decision lifts all bars. to duplication | 
of musical shows on FM but adds} 
that there are still plenty of loop- 
holes for the American Federation of 
Musicians on question of how many 
employees “are needed by a station” 
on other counts. 

Where there is a dispute oetween 
a station and the union over number 
of employees needed, it is now up to | 
a judge or jury to decide the perfect | 
number. , 

As the three dissenting Supreme 
Court justices pointed out in their 
opinion, plenty of trouble can be ex- 
pected on such questions as the fol- 
lowing: “How skillfull are the pres- 
ent employees in the performance of 
their duties?” “Shall the managerial 
ability and know-how of the station 
supervisor be considered in deciding 
how many employees are needed?” 
and “Is it desirable that shorter 
hours be adopted for employees, or 
shall the advantage in take-home 
pay for overtime work be used as a 
basis for deciding how many men 
are needed?” 

These problems, Marks’ opinion | 
points out, will have to be decided 





in specific instances, since the Court | 


in its decision did not pass upon any- 
thing but the Act as written. 

FM stations with network affilia- 
tions were urged to contact the webs 
on their own behalf to start duplica- 
tion immediately. 

Immediate effect of the Taft-Hart- 
ley Act on radio labor relations will 
also be subject of a July 21 meeting 


| linking up with the major AM net- 


Wartime Hangover 


Pittsburgh, July 1. 

New show on KDKA has a war- 
time khaki flavor from Camp Lee, 
Va. Lebeled “Buzz and Bill,” it 
features Bill Hinds and Buzz Aston, 
who were in the service together at 
Lee, and is being produced by Ever- 
ett Neill, who was at Lee with them. 


“Buzz and Bill” go on 15 minutes} 
every Monday, Wednesday and Fri- | 
It’s songs and | 


day mornings at 9:45. 
patter with the two of them also do- 
ing twin duty as double disk jocks. 


FM Indies Seen 
Likely to Latch 











| 





EDDY ARNOLD 
“The Tennessee Plowboy and 
His Guitar” 
RCA Victor 


Exclusive Recording | 
Artist. 

Breaking all records personal ap- 
pearances. 


| 


Held over by popular demand 
Sleepy Hollow tanch, Quakers 
Town, Pa. June 22; July 20; Au- 


gust 17; Sept. 14. 
Mutual Coast to Coast Monday to | 





Onto Networks 


Flood of inquiries from indie FM | 
stations about the -possibilities of 


works, especially Mutual, is expect- 
ed as result of the decision on the 
Lea Act and passage of the Taft- 
Hartley Bill. FM exponents see 
these developments, putting an end 
to American Federation of Mu- 
sicians’ “featherbedding” practices, 
as opening the way for full-fledged 
programming by FMers. 

Mutual is expected to get the bulk 
of can-we-hook-on queries because 
it is the only cne of the four na- 
tional webs thus far to accept affili- 
ation by independent FM stations. 
A huddle of MBS execs late last 
week resulted in issuance of a note 


Friday on Checkerboard Jamboree. 
Also Grand Ole Opry. 
Exclusive Management 
THOMAS A. PARKER 


Chi's Disk Wave 
Turns Up Total 
Of 39 Jockey 


Chicago, July 1. 
Chicago, caught in the wave of 
national popularity for disk jockeys, 
has more than -+ripled its list of 
platter spinners in the last two years. 
By count here today there are 39 











by exec veepee Robert Swezey to 
affiliates that “we are studying the 
Lea Act” and would let them know 
later how the net interpreted the 
act. 
ject is slated today (Wed.). 

Until recently Leonard Asch’'s 
WBCA, Schenectady, had long been 
| the country’s sole non-AM.-affiliated 
FM branch of a network. In the 


| last three months, however, Mutual 


of the NAB’s employer-employee re- has added five more FM outlets, via 


lations committee here. Committee 
is headed by John Eimer. WCBM, 
Baltimore. The group is expected to 
confer with network officials the 
same day on the webs’ plans for 
amending affiliation contracts in 
line with the Supreme Court ruling 
and new labor law. 


OHRBACH’S 1156 DEAL 
FOR TEX & JINX SHOW 


One of the largest chunks of 
Tetail-store radio advertising was 
being wrapped up this week by 
WNBC, N. Y. flagship of NBC, which 
had contracts ready for inking by 
Ohrbach’s department store for six- 
times-weekly sponsorship of the 
station’s “Hi, Jinx!” show. Deal rep- 
resents a time-talent outlay of about 
$115,000 yearly. 

Store would sponsor the 8:45-9 





a special arrangement whereby the 
FMers hold the status of a bonus 
station and pay their own line 
charges. The FMers can’t carry the 
net’s commercial shows unless the 
sponsor specifically wants them to, 
but they can sell and carry MBS 
co-op programs. 

Stations currently operating under 
this Mutual 








arrangement are 
WABX, Harrisburg: KTSJ, Topeka: 
WFRS, Grand Rapids; KTRN, 


| Wichita Falls, and KOZY, Kansas 
stations ‘are newspaper-owned. 
Although the net has two AM af- 
filiates in K. C. and a dual outlet in 
Harrisburg, general policy is op- 
posed to hooking in FMers in areas 
already covered by an AM outlet. 





| ABC, CBS and NBC simply will | 


, not consider indie FM affiliates, at- 

titude being that an exclusive tieup 
| with an FM station might crimp 
| any later opportunity to hook up 


A second meeting on the sub- | 


City. The Topeka and Wichita Falls | 


jocks permeating the air with their 
| personalities to the tune of 268 hours 
|weekly from 12 stations with a list 
,of 176 sponsors riding the band- 
| wagon. 

Two years ago, 125 hours were 
j allocated to 12 personalities although | 
| the woods of the smaller watters 
| were full of announcers who had yet 
to discover that the term disk jockey 
applied to their “extra” chores at 
the turntable. However, application 
of personal frills to these added 
chores then was practically non- 
existant, most men limiting them- 
selves’ strictly to announcing sans 
comment or opinion. 

Bulk of disk jockeying today is | 
still confined to the two stations | 
which led the field two years ago. | 
WIND, 5,000 watter which goes 50,000 | 
;a few months from now, leads the | 
, parade with 69% weekly as against | 
|its 3844 hours weekly two years ago} 
,and WJJD, 20,000 watter next on list, | 
‘allots 57 hours in comparison to 28 
hours weekly two years ago. 

Spurting WIND into top position. 
is its night watch stint, sponsored, 
five and a half hours daily from 
midnight till 5:30 in the morning. | 
Russ Widoe, jockey with top time | 
allotment in town, fills this period. | 
Two years ago top man timewise | 
'was Don Faust who plattered the'! 
|same program. | 
| Included in the list of disk jockeys | 
|are two femmes, June Merrill with 














a.m. segment of Jinx (Falkenburg) | with an AM outlet in the same area. | ™i@night stint on WENR and Rose- 


and Tex McCrary’s half-hour strip 
and additionally pick up the entire 
tab on the couple’s Sunday 12-12:30 
p.m. stint, effective Sept. 1. 

Only current sponsor on the “Hi, 
Jinx!” strip is TWA airlines, which 
has the other 15 minutes three times 
weekly, but the station is reported 
to have three hot prospects for the 
Tuesday-Thursday tab. 





Gibbs’ Semi-Documentary 
Series on Ray Schindler 


New show starring detective Ray- | 


mond Schindler is being offered by 
John E. Gibbs Co. Airer is a half- 
hour program done in semi-docu- 
mentary style, titled “True Police 
Cases,” and made up of actual cases 
Schindler worked on, taken from 
police files. Schindler worked on 
such cases as the Count de Marig- 
ny-Sir Harry. Oakes Nassau mystery. 

Audition platter was cut at Mutual, 
with Martin Magner directing. Cast 
features Will Geer, Martin Wolfson, 
Eileen Palmer and Craig McDonnell. 





Dallas—Louis Jackobson has been 
named program director of WFAA 
here. He has been director and pro- 
ducer of network shows and also with 
Chicago office of J. Walter Thomp- 
son Agency. 


| There’s no prospect apparently that 
| this rule is in for any change. 

| Web-owned FM stations and FM 
| affiliates of AM stations serving the 
| nets are something else again. The 
| nets regard them as affiliates, albeit 
'in a lightly amused manner, and al- 
low AM outlets with FM in opera- 
| tion to dupe non-musical. programs 
on the latter for free. NBC, whose 
affiliates have about 15 FM trans- 


mitters going, asks them to air all | 


' the non-musical net shows or none, 
| “in fairness to advertisers,” but ad- 
| mits the stations don’t follow the 
| rule and can't be forced to, as long 
| as they’re getting the stuff free. 
CBS has about 10 affiliates-of- 
| affiliates and ABC about a dozen, 
|; many of them picking up net shows 
without charge. 

As for the web-owned FM sta- 
tions, case of WNBC-FM, N. Y., is 
typical. It’s being used to air plat- 
ters a few hours each day to keep 
the license in effect. If and when 
the way is opened, says the net, the 
station will carry a full duplication 
of AM programming. 

Mutual also has its share of AM 
outlets with FM affiliates, latest 
count being six licensed, 89 with 
construction permits, 30 with condi- 
tional grants. 





;mary Wayne with evening stint on | 
WJJD. Freelancer with largest chunk | 
‘of time, Linn Burton, spins 14% | 
/hours per week on three different | 
| stations, WAAF, WIND and WBBM. | 

Although in some cases, such as | 
| that of WBBM with two staff diskers | 
| and a freelancer where the adver- | 
|tising -ratio has jumped to a com-| 
| parative ratio of 12 to 1, the intake | 
'for the stations hasn't been as great | 
as increased number of sponsors! 
might indicate because many spon- | 
sors who are now on the disk | 
|parade, two years ago favored other | 
types of commercials such as spots | 
between regular programs. The 
trend is basically a shift in pro- 
gramming more than anything else. 





Four Mex Franchises 
Mexico City, July 1. 

Franchises for the establishment 
and operation of four commercial 
radio stations in Mexican provinces 
have been granted by the Ministry 
of Communications and Public 
Works. 

These are: XECQ, Culiacan, Sin- 
aloa; XED, 5,000 watts, Mexicali, op- 
posite Calimex, Cal.;: XEBA. Guada- 
lajara. Jalisco, and an unlettered 250- 
watter at Nuevo Laredo, opposite 
Laredo, Tex. 











| p.m. 


From the Production Centres 


(N NEW YORK CITY... 


Mutual intros a psychological mystery drama, “Shadows of the Mind,” 
produced by Sherman Dryer, tonight (Wed.) in the 10 p.m. period. 
“Opinion-aire,” which has occupied this slot, is set for a fall return.... 
Mutual’s “American Forum” is slated to shift from Washington to N. Y. 
after Congress adjourns. It'll originate from the Astor ballroom.... 
David Dole of the Hooper N. Y. staff shifted to the Chi office....WHN., 
Loew’s indie, has lined up Lena Horne, Milton Berle, Sammy Kaye, Mei 
Torme, Perry Como, Jean Leslie, Mitzi Green and Jose White for guest- 
shots on the 20-hour Damen Runyon Memorial Fund appeal today (Wed.). 

Bill Cullen’s “Winner Take All,” which bowed out of its Monday night 
CBS spot June 23, will bob up July 5 in the same net’s Saturday 8-8:30 
period....Leon Decker, KCMO (Kansas City) news commentator 
formerly with WJZ, in town for his first visit in two years....Red Barber 
headed for a Canadian vacation July 6-13....Yves Montand, the Sinatra 
of French radio, due in N. Y. July 20....“Christopher Wells” set as name 
of Ed Byron package which DeSoto-Plymouth dealers will sponsor on 
CBS starting Sept. 28....“Sound Off” into CBS Sunday night ex-Kate 
Smith time until Coca-Cola-Percy Faith show moves in. 

Johnny Thompson, vocalist on Paul Whiteman show, heads for L. A. 
Sunday (6) for Coast-originated airers during summer months....Mrs. 
Viola Burns, who has been directing “Second Mrs. Burton,” has been 
assigned to the Y&R program development dept. Beverly Smith takes 
over “Burton” direction with Martha Alexander as the new scripter.... 
Noel Sainsbury, British-American novelist, in from Bermuda to confer 
with Al Barker, writer of “Terry and the Pirates’ on collaboration of a 
new kid series, titled “Discovery.” 

Johnny Andrews doubling between his WNEW show and the Hotel 
Elysee’s Monkey Bar....Hank Warner, copy chief of CBS press info, will 
hear his fourth script produced on “Inner Sanctum” July 14....Times” 
radio ed Jack Gould on a month’s vacation....WWRL, Long Island indie, 
has launched a nightly 11:55-midnight legit-pix review stanza, “Broadway 
Lullabye,” with femme gabber Mona Fisher at the mike....Don Severn, 
talent head of Kenyon & Eckhardt, sank a hole-in-one at Suffern other 
day....Rex Marshall, formetly of WJTN, Jamestown, N. Y., and Charlie 
Woods, ex-WOR, have joined the ABC announcing staff for the summer 
....Margaret Kennedy, manager of CBS press info for the shortwave 
division, hops off Saturday (5) for a two-week looksee at Dublin, London 
and Paris. 

Mel Allen and Jimmy Britt inked to handle the MBS airing (for Gil- 
lette) of the all-star baseball game in Chi next Tuesday (8)....ABC 
announcer Kelvin Keech vacationing following a leg operation....WOR’s 
noonday “Luncheon at Sardi’s” goes on the Mutual web starting Saturday 
(5)....Don MacLaughlin, Jimsey Somers and Paula Bauersmith into cast 
of “Lora Lawton.” Leona Powers new to “Romance of Helen Trent.” 
Irv Morrow added to “Katie’s Daughter.” Kermit Murdock into “Lorenzo 
Jones”....Charley Powers, director of the Henry Morgan show, tabbed 
to produce and direct a U. S. Navy one-shot, “That Guy Jones,” starring 
Ralph Bellamy, over ABC next Sunday (6), 10-11 p.m. Stanza will com- 
memorate anni of John Paul Jones,...WWRL teed off new weekly series, 
“Let’s Look at the UN,” Monday (30) with staff commentator Meade 
Davidson interviewing top UN delegates. First, appropriately, was the 
U. S.’s Warren Austin....WMCA’s prexy Nathan Straus and Mrs. seeing 
Paris. They'll return, following tour of several European countries, 
around Aug. 1....Benton & Bowles’ Olga Druce, who produces “House of 
Mystery,” in a guestshot on Florence Pritchett’s WOR show. 


IN HOLLYWOOD... 


Ted Sherdeman couldn't see eye-to-eye with Mann Holiner so he is de- 
parting the lush and ornate quarters of Lennen & Mitchell in Bevhills.... 
NBC is making sure that Judy Canova gets a rousing reception from the 
Latinos and Gauchos. In advance of her visit to the other Americas, 
network will shortwave “here I come” greetings....Henry Stanton and 
Ted Jardine of the J. Walter Thompson Chicago office in town to set up 
the Elgin holiday shows with Norman Blackburn and “Corny” Jackson 
....Bob Hall shook up his publicity staff at ABC and the two going out 
met the two coming in....Bernard Dudley shying away from microphones 
for six weeks of doing the town that is Manhattan....After Don Bernard 











‘was renewed for his third season of directing “Life of Riley,” Colgate- 


sponsor of “Blondie,” which he also directs, put in with an objection on 
the grounds of competitive product (Supersuds vs Dreft) and he was forced 
to drop “Riley”...._Tom Hargis has resigned his post as KNX program 
director, which will be handled by other production toppers... .Billy 
Artzt turned over the baton on “Blondie” to Lou Kosloff....Tom Lucken- 
bill in town, which may mean that the Joan Davis deal (for Camels) may 
be warmed over. It’s as good as in the bag if Miss Davis will yield 
much as script control....Peter Lorre, who fills the Camel summer slot 
with his creepy sleuthing, is very much agatnst the idea of the script 
being written in New York. . 

For 12 years Lou Silvers has directed the music on Lux Radio Theatre 
and rarely has official recognition been taken of the fact. But last week 
he was kudosed by Lever’s John Gilman with “Your work has always 
been tops”....Nadine Conner, local girl who made the grade to Metropera, 


| will be singing alongside Nelson Eddy in Kraft Music Hall this summer 


....Phil Baker, who rarely travels “Take It Or Leave It” (beyond Holly- 
wood), moved his troupe down to Long Beach last week for a quiz session 
with the flying gobs at the naval station... .Jack Benny and Dennis Day 
have been huddling over terms for next season, with the accent on coin.... 
Metro yanked Marjorie Main off the Borge-Goodman show because the 
script for her guest shot hadn’t been delivered 48 hours in advance of the 
broadcast. Only loser was the character actress, who was to be paid 
$1,500 for a six-minute guest spot. 


IN CHICAGO ... 


ABC threw gala press party Monday in the College Inn celebrating 
opening of new Tommy Barlett show, “Welcome Travelers,” which will 
originate from night spot daily at 11 a.m.....George Herro of Mutual in 
Milwaukee for short stay....Maraleita Dutton, flack and husband actor, 
Don Herbert, off to New Jersey on annual motor trip... Nancy Evans back 
on Salerno “Song Title Time” beginning July 5....Ed Foreman of Al 
Paul Lefton and Bill Hunt received awards from American Legion Ad 
Post for preparing best entertainment programs of year. Presentation 
was made at special luncheon at Tavern club....Bill Meigs of “Call Me 
Mister” guest on “Breakfast Club” with George Jessell and his cast of 
“I Wonder Who's Kissing Her Now” doing shots on same show end of this 
week... .Skip Farrell making series of guest appearances in small Illinois 
towns....Mary Hartline, leader of “Junior Junction” cover girl on this 
week's issue of Look mag. 

_ Nelson Olmstead in New York for three-week vaéation, first in over 
six years....Ken Nordine headlines cast of “The Hoosier Schoolmaster.” 
new NBC show....Guy Savage doing WBKB television major sports 
events programs, including Arlington and Washington Park meets... .Dr. 
Preston Bradley celebrates 10th anni on WGN this week....Jean Law- 
rence of “Call Me Mister” on “Teens and Tunes” club... .“Melody Lane” 
now heard at new time from 8 to 8:30 p.m. on Tuesdays... “Quiz Kids” 
celebrated seventh year of broadcasting June 29....Frank Bignell named 
assistant program manager of WTMJ in Milwaukee....Bob Cummingham 
left WBBM to do freelance announcing....WGN aired round the world 
Pan American Airways inaugural takeoff ceremonies from Municipal 
Airport June 30....Entire cast of “Red Mill” with the “Jimmy Costello” 
show in Gary celebrating the 100th anni of the town of Hobart at Gold- 
blatt’s Gary store... .James, OjGallahan has joineds MBC Ceawal Divisiogis . 
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in their vocabularies. 


-yyportaNt?”’ World Security Workshop 
“CHA are Ohio State Univ.: First Award 


a Hiroshima 
“UNIG Ohio State Univ: First Award 
“TOP” George Foster Peabody Award 


Motion Picture Daily Award 
CCNY Public Service Award 
Billboard: 2 Awards 


Drew Pearson 


Council Against Intolerance in America: 
Citation 
Youth Asks the 


Government 
Ohio State Univ.: Honorable Mention 


Theatre Guild on the Air 


Billboard: First Award 
Ohio State Univ.: First Award 
Motion Picture Daily Award 


Henry Morgan Show 


George Foster Peabody Special Citation 
Billboard: 2 Awards 
Motion Picture Daily: 3 Awards 


Walter Winchell 


National Conf. of Christians and Jews 
Award 


American Farmer 
National Safety Council Award 


Raymond Swing 


Ohio State Univ.: First Award 
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may we live up to them; 














The Critics have 21 words for us 


Below are 21 adjectives, carefully culled from the long list of citations which 
ABC has received in the past few months. We print them here for two reasons: 
(1) because it gives us a chance to say, “Many thanks for the bouquets—and 
and (2) because it is interesting to realize that 


critics of radio have such a surprisingly large number of complimentary words 


“PROVOCATIVE” 


Are These Our Children? 


INFoRy, ? TVR. Ohio State Univ.: First Award 


Bing Crosby 


Motion Picture Daily: 4 Awards 


Boston Symphony Orchestra 
Bruno Walter, guest conductor 
Metropolitan Opera 


Milton Cross 
“SUPERLATIVE” Musical America: First Award 


The Greatest Story Ever Told | 


Variety: Special Award 


America’s Town Meeting 
of the Air 


Ohio State Univ.: Honorable Mention - 


Eimer Davis 


1946 Du Pont Radio Commentators’ Award 


Do we print this list of 21 pats on the back simply because it’s 
our back that’s being patted? No; we have a better reason than 
that. The-significant thing about this list is that it is RADIO 
that’s being praised. The ‘critics (and the public) are acclaiming 
the mature and stimulating things that are happening more and 
more these days on all networks. Radio has grown up—with 
press notices like the ones on this page to prove it. And, you 
know, when you feel like an adult, there’s nothing more gratify- 


ing than being told you're acting like one. 


American Broadcasting Company 


A NETWORK OF 250 KADIO STATIONS SERVING AMERICA 
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CBS ‘School to Take to Liberty Road 


Studying All 


Rolling into its 18th consecutive 
year of broadcasting, CBS’ blue- 
ribbon sustainer, “School of the Air,” 
has undergone a partially revamped 
curriculum for its 1947-48 season be- 


ginning next fall. Across-the-board 
schedule, still pitched to a junior 
high school age level, will launch 
one new major project at that time 


will exceed in scope anything 
“School” has essayed before 
Meanwhile, for the first 


that 


the 


time in its 


history, the “School” will be heard 
during the summer months. A series 
of 10 outstanding programs selected 
from the series’ archives will be re- 


peated on a one-a-week basis Tues- 
day nights at 10:30 p.m. beginning 
late in July. According to Robert 
Hudson, CBS director of education, 
and Leon Levine, producer of the 
“School,” the summer programs will 
serve as a trailer for adult listeners 
for the following season. 


Rebroadcast of past programs also 
will give radio educators an oppor- 
tunity to measure the advance made 
in techniques since the series began, 
according to Levine. To date, the 
“School” has been the universally 
acknowledged measuring rod for 
educational airers. 

On Monday nights, 


, 


beginning in ' 


Democratic Setups 


ithe fall, the “School” 
| most ambitious 
ider the 
| Series, 

|from a 
| prexy 


will air its 
program series un- 
title of ‘Liberty i 
which Levine concretized 
sugesstion by CBS vice- 
Ed Murrow, will be a com- 


| parative study of the institutions of | 


| democracy as they exist throughout 
the world. Such concepts as freedom 
of the press, assembly, petition, re- 


| ligion and trial by jury, the right to 

| vote and personal property will be 
examined from the viewpoint of 
their conception and tice in 
various countries. Seri¢ i] com- 

; prise both dramatic and cocumen- 

| tary presentations, 

| Tuesday programs, titled “Gate- 


ways to Music,” will ‘present musical 
| programs, ranging from classical to 
| folk selections, as cultural expres- 
sions of different countries and re- 
gions of the world. Wednesday's 
“March of Science” 
1947-48 will emphasize less the tech- 
nical aspects of inventions than their 
social and human impact. 

“Tales of Adventure” on Thurs- 
days will make a pitch for tolerance 
by dramatizations of about 30 re- 
cent and classical books on adven- 
ture and sports which have toler- 
ance as a thematic byproduct. Fri- 





Road.” | 


series during | 


De Witt Hurdles Moon 
Into WSM Prexy Spot 


Nashville, July 1. 


Jack DeWitt, who attracted at- 
|tention for “shooting the moon” with 
radar, has been made president of 
|WSM here. Under new setup, Edwin 
Craig moves from prexy to chair- 
man of the board. Harry Stone re- 
mains as veepee and general man- 
ager, 

While in the engineering school 
|}at Vanderbilt Univ., DeWitt helped 
build WSM’s first 1,000 watt trans- 
mitter. He was chief engineer at 
WSM from 1932 to °42. Commis- 
sioned a major in the Signal Corps 
in *43, and upped to lieut. colonel in 
‘44, he was principal figure in feat of 
contacting moon with radar signal 
in °46. Ten years prior he had 
worked with WSM’s present chief 
engineer George Reynolds in at- 
tempting radar contact with the 
moon from Nashville. The 30-foot 
tower they constructed for the effort 
still stands near WSM’s tower. 








day’s series, titled “Opinion, Please,” 

| will switch from the previous sea- 
'son’s forum format to a quarter- 
hour dramatizations of current prob- 
lems followed by student discus-. 
sions. CBS’ local outlets carrying 
ithe “School” will cut in students 
' from local high schools and colleges 
to build up area interest. 


FORD BOND’S LONGHAIR 
‘MUSIC HALL OF FAME’ 


New longhair platter series, titled 
“The Music Hall of Fame,” is being 
readied by Ford Bond Radio Co. Ser- 
ies is outgrowth of Walter Preston’s 


“Showshop” on WOR, N.Y. Preston, 
head of Columbia Concerts’ radio 
dept. and head of Columbia affiliate 
Wolfsohn Musical Bureau, is select- 
| ing the artists, writing the script, and 
|doing an interview with the artist 
| which is a feature of each 15-minute 
‘disk. Balance consists of, musical 
|/numbers. 





The 15-minute transcriptions are 
open-end recordings, with space left 
|for commercials of local sponsors. 
Audition records of first series of 13 
are ready, with regular. platters due 
within two weeks. Artists on first 
series include Rose Bampton, Nadine 
Conner, Mona Paulee, William Kap- 
ell, 
arie, Eileen Farrell, Norman Cordon, 
Todd Duncan, and others. Second 
series will be produced in August, 
with 52 platters in all contemplated. 





Pittsburgh—Charlie Early, back 
newscasting on KDKA after being 
laid up more than a month and a 
half with acute gastritis, He had 
expected to be out only a fortnight. 
Cary Betz, who just graduated from 
the Carnegie Tech drama school, has 
joined the WCAE announcing staff. 














° An exciting ... intriguing ... dramatic 15-minute 
: open-end transcription Series now avaihable 
for local, regional and national sponsorship, 


vy 


’ IT REALLY 


. Telling intense, absorbing, educational stories based on the least- 


. HAPPENED 


° Available now . . . for local, regional or national coverage . . . a pro- 
° gtam designed to please and to pull .. . IT REALLY HAPPENED!!! 


| M AM 


° who becomes America’s newest exciting Story-Teller .. . with 


mt 


STARRING 





HAPPENED!!! 


known facts of the most well-known people, Jim Ameche comes to a 
large loyal audience with entertainment at radio’s best ... IT REALLY 
An Open-End Transcribed 15-minute show. ; 


TELE-RADIO CREATIONS, INC. is an organization 


e of leading radio producers, directors, writers 


e and artists equipped to meet all your radio 


° needs ... musical, variety and dramatic . .. live 


and open-end transcribed productions. 


ECHE 
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Dorothy Kirsten, Pierrette Al- | 


ILGWU to Underwrite FM 
Sets for Members to Tune 
Of $1,000,000, Sez Prez 


Cleveland, July 1. 

Now holding six FM licenses, the 
International Ladies Garment Work- 
ers Union, which closed a week-long 
national convention here, discloses 
it’s going to get sets into member 
homes. 

David Dubinsky, union president, 
had asked Morris Novik, radio con- 
sultant for ILGWU, what under- 
writing funds would be needed if 
members in the union’s FM 
were to be supplied with sets. 

Novik is reported to have 
mated 25,000 sets would be needed 
for initial operations and that these 
should be made for about $50, neces- 
| citating an underwriting program of 
| $1,000,000 for combination AM and 
| FM sets. 

To this Dubinsky replied: “Tell 
the manufacturer ‘that if he produces 
| a set that will come up to the stand- 

ards of the best in the business, if 
| it will be approved by the three best 
|!engineers in the business, and if he 
| will sell the set without the retail- 
jer’s profit, we will distribute, job 
|and take care of the installation of 
| them. 

“All we want is lowest cost sets. 
If that is what you are going to get, 
we will underwrite the production 
cost of $1,000,000.” 

Predictions now are that ILGWU 
members will get AM-FM table 
models for about $60, or around $40 
under current costs. 


EX-COLONEL SUES ON 
‘READER’S DIGEST’ AIRER 


Claiming he was held up to ridi- 
cule in a “Radio Reader’s Digest” 





areas 


estl- 





dramatization last Feb. 27 called 
“Dakar Cover Plan,” Donald Q. 
Coster, former Army Colonel, has 


brought suit for $250,000 in N. Y. 
supreme court against CBS, Foote, 
Cone & Belding and Rayshow, Inc., 
air show producers.’ However, it’s 
reported that FC&B, which handles 


“Digest” for its client, Hallmark, 
is assuming litigation responsi- 
bility. 


Coster complains he was imper- 
sonated by an actor and that the 
audience was led to believe that he 
was either the author of the story 
or had approved it. 

Complaint sets forth, “plaintiff 
was made out.. to’ be a liar, a brag- 
gart and a fool, and held up to 
public ridicule, scorn and_  con- 
tempt.” 


Flock of Pros Enroll 
At NYU Radio Workshop 


New York University opened its 
12th annual Summer Radio Work- 
shop this week. Davidson Taylor, 
CBS vice-president in charge of 
programs, is the first guest lecturer. 
Meantime Fordham University, Jes- 
uit-operated, has entered the com- 
petition for the first time with a 
“summer institute.” 

At NYU the enrollment this year 
is described as notable for the num- 
ber of professionals as against stu- 
dents and teachers taking the six 
weeks’ course. These include: 

Audrey Adams, KSCJ, Sioux City. 

Raymond Berman, promotion 
manager, KSL, Salt Lake. 

Donald R. Beushausen, program 
director, KFKA, Greeley, Colo. 





Eugene Bilek, Robert Maxwell 
Associates. 
Regis J. Cordic, announcer, 


WWSW, Pittsburgh. 

Irwin Forman, announcer, WARM, 
Scranton. 
Michael Kane, announcer, 
Montreal. 

Robert E. Lee, program director, 
WMIN, Minneapolis. 

Lynn Lewis, promotion manager, 
WARM, Scranton. 

Robert F. Mager, announcer, 
WGNS, Murfreesboro, Tenn. 

Angelo Morano, Jr., N. Y. free- 
lance actor. 
Jerome L. Nelson, 
WCCO, Minneapolis. 
Irene Potvin, CFPA, Port Arthur, 
Ont. 
Cole A. Roberts, program director 
WORD, Spartanburg, S. C. 
Edith C. Thompson, program di- 
rector, WMFT, Florence, Ala. 


CBM, 


production, 





Columbus—Bob Miller, former as- 
sociate director of WLW, Cincinnati, 
has been named farm service direc- 
tor of WRFD, the new radio outlet 
being built by the Ohio Farm Bureau 
Cooperative near Columbus. James 
R. Moore, manager of the station, 
said that the first broadcast will be 





made in July. 
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i ee exer ybody happy ¢ ff 


“For here we have a public entertainer scaling even greater 
heights... TED LEWIS like any other quality merchandise, 
seems to improve in value with the passing of time... his show- 
manship is invincible." 


Mel, Lace 


—— — VARIETY 









the guy all America loves...the real 


TED LEWIS, with a hat full of music, 4 





Here's the biggest news in radio! He's 
here at last! The high-hatted tragedian of 
song... TED LEWIS, the most beloved 
musical personality of all time...in his own 
half-hour variety show... the most spectacular 
radio program ever transcribed! For local 

or regional sponsorship. 

The fabulous TED LEWIS... making you smile 
_ through your tears in a show of sheer enchantment 
.. Ina program of musical magic... appealing 

to everybody, young or old. For TED LEWIS is an 
ageless performer ... the very spirit of youthfulness 
that makes a sucker out of the calendar! 

Here is one program where age levels, income 
levels, tastes and the whole works... are 
practically non-existent. TED LEWIS is everybody’s 
boy. If the product you have in mind is bought and 
used by people... then here’s the show that'll sell them! 
TED LEWIS with a great eighteen piece 

orchestra, big name vocalists, a supporting cast 

of top talent... Showmanship and the top music 

from today’s hit parade skillfully blended with the songs 
from the nostalgic past. “THE TED LEWIS 

SHOW”’ HAS EVERYTHING! 

. Don't let any grass grow under your feet if you're 
interested in this show, which is headed for top rating! 
Play safe by writing for information about an audition 
record now... or better still, TELEGRAPH! 


CHARTOC-COLMAN 
PRODUCTIONS 


360 N. MICHIGAN AVENUE, CHICAGO 1, ILLINOIS 





laughter and tears...in the 


GREATEST MUSICAL — 
VARIETY PROGRAM | 
ON RECORD! 








Franklyn MacCormack's Book of Memories + Love Letters with Franklyn MacCormack + The Tex Ritter Show 
OTHER SHOWS ’ , The Jack Brickhouse Inside Story + In the Cameo Room »* Howdy Pardner with Rex Allen 
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Films Specially Lensed for Tele To 


Be Ready for Screenings by August 


First of the series of films to be 
produced by Jerry Fairbanks espe- 
cially for television is expected to 
be ready by mid-August for demon- 
stration screenings before network 
and ad agency execs. If any sug- 
gestions for improvement are found 
feasible, the prints will be shipped 
back to the Coast for retakes. Initial 
release date for the first picture has 
been set for October. 


that of 
amortized over the entire year. 

Films are to be shipped, presum- | 
ably via air express, from Fairbanks’ | games on the schedule. 
Hollywood studio, where they’ll be 
returned for 
each 
ducer of three series of entertain- |J. Kaufman ad agency, but what 
ment shorts, “Unusual Occupations,” | part of the tab the sponsor picks up 


any one of the 17 features for the 
52d week. Weekly cost of the films, 
consequently, will be only one-third 
price when | 


the original 


following 
pro- | 


inspection 
screening. Fairbanks is 


Unlike other telefilm producers, |; ? u 
* . . . : . ° . e ss . y 
who have specialized in stringing | ate and ve Saag k 
together a batch of stock shots into} Snimals, wich are release y 
‘ ° . | rar 
a “new” short, Fairbanks is lensing | * @?4@™mount. a 


each foot of film for specific trans- 
mission via 
small screen limitations and unique 
lighting requirements of tele, con- 
sequently, long shots will be used 
sparingly, with particular attention 
paid to closeups and detail. Musical 
soundtrack is to be provided for 
each film so that it can be used in 
case the American Federation of 
Musicians negotiates with tele be- 
fore October. If not, the music will 
be deleted, with some other sound 
effects added. 

Cost of 
worked out, 


now being 
the number 


the pix is 
based on 


ice. Discounting 
prospective network operators, Fair- 


banks has decided to book the films | get by. them to sour up the air- | 
on a station-for-station basis, in-j lanes. “Act It Out” got by. It’s one| 
of those shows which illustrate 


stead of setting one rate for an en- 
tire network, under the assumption 
that both transcriptions for radio 
and films for theatres are sold in 
that way. Each station, though, is 
to have an exclusive on the films in 
its city. Whatever the cost of the 
films, according to Fairbanks’ reps, 
they'll be much less expensive than 
the cost of doing similar shows live. 


Mull Two Types 


Two types of programs are cur- 
rently being prepped, including a 
whodunit series with a live audience 
participation angle and a family 
comedy series. Each film will be 
designed for a half-hour show, with 
a commercial at front and back, 
similar to open-end radio transcrip- 


tions. Series will comprise 17 dif- | 
ferent subjects, each complete in 
itself. Under . temporary’ terms 


worked out by Fairbanks pending 
the time when tele sets are num- 
erous enough, each broadcaster will 
be permitted to transmit two repeat 
showings of each film at no extra 
cost. 

Thus the first film will be run on 
the first week and repeated 17 weeks 
later for the benefit of the steadily- 
growing number of set owners. Re- 
peating the procedure twice would 
make a total of 51 weeks, with Fair- 
banks willing to book a repeat of 
EAE LTE 








Met. LOU CLAYTON 
UNITED REXALL DRUG CO. 
Friday—CBS—9:30 p.m., EDST 


M-6-M—*“This fer Keeps” 
“It Happened in Brooklyn” 
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ACT IT OUT 
With Ed Casey, 


Seript: Bill Monsees 
Director: Steve Price 
Producer: Price-Monsees 
30 Mins.; Thurs., 8:15 p.m. 
Sustaining 
WABD-DuMont, N. Y. 


simultaneously the infancy of tele- 
techniques and the senility of its 
ideas, mostly borrowed from radio’s 
lower shelves. ; 
gram lies exclusively in its giveaway 
gimmick which, though it may be 
effective, still has to be nailed as an 
easy out from imaginative thinking. 


tion of parlor charades. 
group of performers act out™several 
scenes 
describe, dialers are asked to phone 
in their answers in order to win a 


dress, table settings, were shown with 


< + 
Television Review ; 


Polly Adair, Roc 
Rogers, Monte Banks, Jr., Leon 


Kay; Bill Cullen, emcee 





One good thing about video pro- 


, 5 grammers currently is their evident | guests 
of sets in each city having tele serv- | willingness to 
the complaints of | One bad thing stemming from this 
virtue is the number of lemons that 


try anything once. | 


' 


Appeal of this pro- 


Program’s idea is a simple varia- 
After a 


which a single word Cap) 


prize. Prizes, such as shoes, hair- 


heavy plugs for the stores selling 


D.C. Ball Team in First 
Sponsored Tele Setup 


Washington, July 1. 

|First sponsored television remote 
‘pickup series of events here, airing 
‘of the home games of the Washing- 
‘ton Nats by WITTG (DuMont, Wash- 
‘ ington), teed off Friday (28) with the 
broadcast of the Nats-Boston Red 
Sox game. DuMont has pacted to pay 
the Nats $10,000 for the remaining 





Lacy’s Washington electrical ap- 
pliance dealer, has signed to bank- 
roll the broadcast through the Henry 


is being kept under wraps. Bob 
Wolff, local sportscaster, handles the 
play-by-play. 


Red Carpet Out 
Fer Salute To 
Ist D.C. Net Tele 


Washington, July 1. 

NBC rolled out the red carpet 
here last Friday (27) for over 300 
who trekked out to the 
Wardman Park Hotel to salute 
opening of Washington’s first net- 
work television station WNBW. 
Well-wishers included Chief Jus- 
tice Fred Vinson, three Cabinet 
members and over 100 Senators and 
Congressmen and their wives. 

Guests, between wining and din- 
ing, were treated to a straight 3% 
hours of top tele programming, all 
of it, except for the WNBW dedi- 
cation ceremonies, originating out 
of NBC-WNBT, N. Y. Only flub 
was a minor one, which saw- the 
WNBT sound track turned on too 
soon to break into middle of WRC- 
NBC general manager Carleton 
Smith’s dedication speech. Pro- 
grams were carried over 12 RCA 
demonstratin sets in Wardman’s 
Continental Room. 








them. Only excitement in the pro- 
gram was to think about the mad 
dash of viewers rushing to the tele- 
phone to phone in the correct 
answers. Herm. 


FORD, DON LEE TIE 
UP FIGHTS ON COAST 


Hollywood, July 1. 

Two television deals covering ex- 
clusive rights to the fight cards at 
the L. A. Olympic and Hollywood 
Legion Stadium were closed last 
week. Ford bought the Olympic 
bouts.for two and a half hours once 
a week and will use both live and 
filmed commercials. KTLA carries. 
Don Lee’s W6XAO signed a three- 
year contract for telecast of the | 





Stadium. 

Figured that there are around 
3,000 sets within signal range of the 
two Hollywood transmitters. 


CHI’S PIX COMMERCIALS 
Chicago, July 1. 

First loweeost all-film tele com- 
mercials to be seen in the Chi area 
will be aired over WBKB starting 
tomorrow (2) for 26 weeks. Televi- 
sion Advertising Productions pro- 
duced one minute and 45 second 
spots for Dad’s Old*Fashioned Root 
Beer at a cost of $200 each, exclusive 
of talent. 











Heard by most... 
Preferred by most 
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Friday night scraps at the Legion | ‘!@nds 


Elaborate showmanship which at- 
'tended the NBC affair was com- 
mented on by many of the guests as 





doing more than anything else to 
date to put television on the map 
locally. 

Other unique feature of the open- 
|ing was attendance by television | 
reps of NBC’s competition in town, 
including future video competitors 
WMAL-ABC; Bamberger Broadcast- 
ing Co. and full complement of 
DuMont’s WTTG staffers ... all of 
whom have been working together 
so far to plug television generally 
rather than their own particular 
brand of it. 

For example, DuMont which has 
been televising WNBT shows out of 
New York for local audiences and 
biggest chance of losing 
sponsors to the NBC outlet, saluted 
the WNBW debut in special cere- 
monies over WTTG and went off 
the air Friday as WNBW came on. 
In a speech over WTTG, DuMont 
manager Leslie Arries hailed the 
NBC tele operation, offered WNBW 
“friendly competition and complete 
cooperation when the occasion de- 
mands” and said “in recognition of 
fact that this is NBC’s night of 
| nights.” DuMont was going off the 
air until the 2 p. m. ball game on 
Saturday. 


ST. LOUIS C OF C MOVES 
IN ON TELEVISION 


St. Louis, July 1. 
Town is becoming tele conscious. 
Last week the exec committee of the 
Chamber of Commerce authorized 
the appointment of a television pro- 
motion committee to advance inter- 
est in the new industry. The goal, 
according to George C. Smith, C of 
C prez is to make St. Louis a major 
tele center. 
J. Wesley McAfea, public utility 
company prez, has been chosen 
of the committee. His 





Missouri, is a large buyer of radio 
time and has been bankrolling “The 
Land We Live In,” a weekiy pro- 
gram over KMOX for about four 
years. 


‘Philco’s Special Show 
From Independence Hall 


, Philadelphia, July 1. 
Philco station WPTZ and NBC 
jointly presented a special telecast 
from Independence Hall Friday 
night (27), with viewers seeing the 
show simultaneously in Philadelphia, 











New York and Washington. j 





Television Only a Substitute 
For the Real (Sports) Thing 


By LOU LITTLE 
(Football Coach, Columbia Univer- 
sity) 

I think I’m going to like it—tele- 
vision, that is. 

Of course, I’ve not had much 
chance to be a judge, so far as see- 
ing television football is concerned. 
On Saturday afternoons, when col- 
lege football is played, I am fairly 
busy. I have a couple of dozen 
charges of my own to watch in the 
flesh at Columbia’s “Baker Field, in 
New York. And on Sunday after- 
noons, when the pro games are 
played, I am usually up there in the 
second ,deck of the stand as a spec- 
tator, welcoming the chance to 
watch a game in which a fumble, or 
a blocked kick or a 90-yard run for 
touchdown, can be viewed imper- 
sonally and .rom the point of view 
of the critic, not that of the coach. 
It is a pleasant thing to go to a foot- 
bali game when you don’t have to 
worry who wins or who loses. 

The fact that I attend those Sun- 


day games to see for myself, rather | 


than sitting down before a television 
set means something, I think. It 
means that television will not, in my 
opinion, be a critical factor at the 
boxoffice, any more than radio has 
been during the past 20 years. 

The‘ football enthusiast is a man 
who wants to see for himself at first- 
hand. He wants to see and he wants 
to hear. He wants to be able to 
look over the defensive setup as the 
teams line up. He wants-to guess 
and second-guess himself. He wants 
to have the feel of the game. 

These things, I believe, are a little 
more than television is prepared to 


give him. It provides a good sub- 
stitute, of course. Radio has done 
that, too. On the rare occasions 


when I have been able to listen to 
radio accounts of football games, as 
on the New Year’s Day programs 
of Bowl games which start the ra- 
dios going in early afternoon. and 
continue until long after dark when 
the Rose Bowl affair is finished for 
listeners here in the east, I have 
gained a great deal of pleasure. 
Especially has that been true in the 
case of the Rose Bowl and the Sugar 
Bowl contests, where I know the 
scenic background and the layout of 
the fields. 
Nothing Like Being There 

But, just the same, I would rather 
be there in a nice seat on the 50- 
yard line, high above the field, look- 
ing down on the scene with my own 
two eyes. The same will be true as 
television comes along. Television 
will be a good substitute for the on- 
the-scene observation. But still ‘a 
substitute. 

You> and I know that the news- 
reels have done an extremely fine 
job of covering football in the past 
10 or a dozen years. I know plenty 
of football men who make a point 
of getting into the newsreel theatres 
every week for a look at the action 
which has been shot the previous 
Saturday in a cross-section of the 
nation’s leading games. 

And when you have seen a Tom- 
my Harmon or a Sid Luckman or 
Blanchard or Davis reel off a couple 
of dazzling plays on the picture 
screen, you are more than ever 
anxious to see one of those men in 
flesh-and-blood action’ the - first 
chance you get. Isn’t that right? 

The same, I think, will be true of 


television. Read about a colorful 
performer, see a picture of him, 
even a motion picture or a television 
picture, and you are more than ever 
anxious to see him with your own 
eyes. People have always been like 
that. I see no reason why this new- 
est wonder of the entertainment 
world should bring about a change 
in the inherent curiosity of the hu- 
man being. 

Television in my mind ranks as 
one of the great scientific achieve- 
ments of all time. How they do it 
I don’t pretend to know and I am 
'not going to get a headache trying 
| to figure it out, even though I have 
|appeared frequently on television 
| programs in interviews on football. 

Seeing the McCoy 

But it is still true that Nature’s 
achievement—a pair of good eyes— 
is more remarkable still. Two good 
eyes looking down from the stands 
at a football game take care of an- 
gles and scope and quick adjustment 
and proportion which television 
can’t hope to match now or in the 
future. Especially will that be true 
in the case of football. Things hap- 





pen all over the football field in the 
split-second that launches a play. 
Eleven men on the offense are 
carrying out distinctively contrast- 


ing assignments that fuse into the 
well executed play. Eleven -de- 
fensive men are reaching with the 
incredible speed of the reflexes of 
trained young athletes. The inter- 
esting action frequently is spread 
over a relatively wide area. No 
matter how skillful photography, it 
is going to be difficult to get the 
complete picture of the play. But 
your two eyes, darting from here to 
there and back again, can do it: 

So I say, let’s have television. I 
think it will make people want to 
see more football. Columbia games 
at Baker Field have been televised 
in recent years. During those years, 
there has been more spectator inter- 
est in Columbia football than ever 
before. I don’t say that that is be- 
cause of television, but certainly 
television up to. now has not hurt 
and I don’t believe that it will. 

(Third of a series on Television 
by outstanding showmen and sports 
figures, in relation to the boxoffice 





potentialities). 


WCBS-TV ‘Aqua Show’ 


“Aqua - Show,” new water car- 
nival staged in the New York State 
Amphitheatre in Flushing Meadows, 
N. Y., will be televised ‘by WCBS- 
TV (CBS, N. Y.) Saturday (5) 
night and may be done as a regular 
Saturday night feature for the dura- 


tion of the show’s run. 
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ART FRANKLIN 
PUBLICITY ASSOCIATES 


*Composer of “Linda,” “Symphony,” 
“Sleepy Lagoon.” 


Art Franklin Associates 
214 West 42nd Street 
BRyont 9-2898-9 
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CIRCLING THE KILOCYCLES 





eel 


Tyler, Tex.—S. H. Bothwell, for- 
mer city manager of Forth Worth, 
has been named director of KTBB, 
which is slated to take to the air 


here soon. 





Kansas City—KMBC gets a new 
singer in the person of Max Condon. 
He goes on the morning Rhyme-a- 
Line Time show singing under the 
name of Russell Roland. Condon is 
a native, and is returning to take 
up his home here after serving ra- 
dio chores in Chi. He replaces 
Maurice Chamblee on the morning 
half-hour. 





Beston — Yankee News Letter, 
WNAC-Yankee Network house or- 
gan founded by Linus Travers, exec 
prexy and general manager of the 
network, resumed publication this 
week after layoff of 16 months. 





Minneapelis— Don Leary Record 
shop, biggest of its type in the north- 
west, has gone on the air over 
WDGY for a half-hour Saturday af- 
ternoons with what is believed the 
first record show sponsored by a rec- 
ord shop having an informal for- 


mat. 





Cineinnati— Crosley Broadcasting 
Corp. has signed to air summer 
opera performances at the Cincin- 
nati Zoo. Both Crosley stations, 
WLW, Cincinnati, and WINS, New 
York, will carry the broadcasts. 
WINS will air the operas from 8:30 
p.m, to end, each Saturday, July 5 
through Aug. 2. 

WLW will broadcast the operas 
from 9:45 p.m. to end, on June 29, 
July 6 and 13. On July -20, 27 and 
Aug. 3, WLW will broadcast from 
10:15 p.m. to close. 





Pittsburgh—Martin Cohen, WWSW 
publicity director, is taking a leave 
of absence for the summer to enroll 
at Columbia U for a course in short 
story and radio writing. Jane 
Schultz will look after the station’s 
press releases during his absence. 





Des Moines—To speed up news 
and special events coverage, KRNT 
has contracted with Northwestern 
Bell Telephone for two-day mobile 
radio-telephone service. The com- 
pact FM shortwave transmitter-re- 
ceiver unit is now being installed in 


CHIEF BENDER SET AS 
PHILLY SPORTSCASTER 


Philadelphia, July 1. 

Chief Bender, one of the alltime 
pitching greats of major league base- 
ball, last night (30) made his debut 
as a radio sportscaster over WFIL 
in the interests of the Baritam Beer 
Distributing Co., local distributors of 
Goebel Beer. 

Chief Bender, who came out of 
the Carlisle Indian schqol to pitch 
the Athletics to pennants back in 
1910, 1911, 1913 and 1914, featured 
stories about the outstanding plays 
and players of the day. 

His show is aired Monday through 
Friday from 11:15 to 11:20 p.m. 
Since his retirement as-an active 
player, he has been associated with 
the Athletics as a club representa- 
tive and scout. 

Oldsters recall Chief Bender 
topped American League pitching 
averages in 1910, 1911 and 1914. An- 
other famous Indian athlete, Jim 


Thorpe, also attended the Carlisle 
School. 








AFL 
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_ hetwork time, with the remainder 


spent on talent. Virtually every- 
body worked for scale. 

Just how much the AFL program- 
ming contributed toward the deluge 
of telegrams addressed to President 
Truman urging the veto (which was 
the primary motive of the air 
splurge) is considered speculative, 
in view of the ratings racked up by 
the shows. But that the propaganda- 
entertainment technique will be re- 
Prised from here on is regarded as 
a foregone conclusion, as evidenced, 
for example, in the upcoming Song 
Spinners series pacted with ABC by 
the National Assn. of Manufacturers. 

Feeling generally is that the AFL 
Propaganda aspects of the shows 
were too heavy-footed, that too often 
ag went the hucksters one better 
n their trip-hammered use of com- 
Mercials, nullifying the entertain- 
ment value of the shows, 


the KRNT station wagon and will be 
ready by July 1. Within a radius of 
24 miles of Des Moines, the KRNT 
station wagon can rush newsmen to 
any specific point of floods, acci- 
dents, fires, etc. with on-the-spot 
telephone bulletins then aired quick- 
ly by studio newsmen. 





Bloomington, Ill.— Hale Bondu- 
rant, for 10 years sales manager of 
WHO, Des Moines, has come here 
to take over as manager of WJBC, 
which the Daily Pantograph ac- 
quired earlier this year. Bondurant 
succeeds A. M. McGregor, former 
part-owner of the station, who has 
resigned to devote full time to 
management of KSTT, Davenport, 
in which he is part owner. 





HIGHER CAN. UNION FEES 
RESTRICT USE OF DISKS 


Ottawa, July 1. 

Recordings vs. live airers was a 
feature of the discussions in sessions 
of the Parliamentary radio commit- 
tee, annual probe into Canadian 
broadcasting by Parliament. Com- | 
mittee asked why recordings or | 
transcriptions were not used instead 
of live programs for economy. A. 
D. Dunton, Canadian Broadcasting | 
Corp. chairman, told the session | 
CBC could not save money with a | 
backlog of disks, for several reasons. 

Dunton said Musicians’ Union fees 
for disked airers were higher than | 
for live shows, union arguing it had | 
no protection against number of | 
times a disk could be aired. Dr. | 
Augustin Frigon, CBC’s g. m., said | 
CBC got a cheap wire rate since it 
contracted for 16 hours every day. 





Groundwork Laid for All-Media Uni 
To Fight More Government Controls 





Washington, July 1. 


Groundwork for an all-media com- 
mittee to plug for “freedom of ex- 
pression” in the face of any attempts 
to extend Government controls over 
pix, radio or the press was laid ata 
preliminary session here last Thurs- 
day (26) hosted by National Assn. of 
Broadcasters prexy Justin Miller. 


Group met behind closed doors but | 
|; took time out for a White House 


visit, at which President Truman 


| stated that all media should be given 


full freedom in reporting world 
news. 

Danger which pix and the press 
face from FCC when television films 
and facsimile broadcasting become 
popular was outlined by Miller, who 





also reported on the industry-wide 
opposition to pending radio bills on 
the premise that radio should be as 
free as the press. Promise of full 
radio industry support against any 
limitations on newspaper ownership 
of radio stations was made to press 
men at the meeting. 

Result was that, except for luke- 
warm support from one publishing 


lrep, 10 participants in the “freedom 


of expression” parley agreed to re- 
fer the “united front” proposal to 
their governing boards and report 


back at a second meeting—possibly 
in the fall. 
Fact that pix are already subject 
to local censorship ordinances was 
(Continued on page 37) 
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TSK. TSK, MR. TRAMMELL 


[An Open Letter from Your Old Friend, Edgar Kobak} 


Dear Niles 
I'm surprised at NBC —but really. 


I mean, of course, the double-spread 
you folks ran on your interpretation of 
BMB figures. I mean, how could you have 
overlooked three such important facts as 
these ? — 


1. You know that BMB figures reflect 
network positions as of March 1946. You 
realize that that was a long time ago. (And 
yet, your ad makes it all appear very 
current. ) 


I believe in BMB—after all, the whole 
industry welcomed and supported it: 
advertisers, agencies, stations and net- 
works. But I can’t help feeling that BMB 
1946 figures are better (in June 1947) for 
your network than for ours. 


Because (and maybe you didn’t know 
this) BMB figures for Mutual include only 
285 stations—but we ve added 155 stations 
since March 1946 and today we have 440 
affiliates. BMB, omitting a third of our 
stations, still gives us 19,100,000. 

2. As I understand it, BMB deliberately 
set no levels, but gave all levels plus com- 
plete figures. That was what advertisers 
and agencies and everybody else wanted. 


But your ad, Niles, compared the net- 
works on the basis of the 75%%-and-up 
counties. That made you look good and 
why wouldn't it—with your Hopes and 
soaps and symphony. But, you know, the 


rest of us are in a heck of a lot of counties 
you rule out, and that’s good circulation 
too. And advertisers are interested. 


So, when you blow up only a part of the 
picture, you re not in focus, pal. You could 
call that smart promotion, but I always felt 
NBC was big enough to sell itself without 
flexing its muscles at its competition. Or 
am I wrong? 

3. I keep thinking that we, of the net- 
works, should sell broadcasting construc- 
tively. Belittling the other fellow won't do 
it—particularly when you have to put 
English on your language. But let that go. 

Mutual, I admit, has a problem —and it’s 
a lulu—that of arriving at a sound coverage 
measure which will show with supportable 
facts exactly where we stand—now in 1947, 
with 440 affiliates and more than 56 power 
increases, completed or in the works. 

We've been working on this a long time 
and we think we have the answer. Soon 
now, well be able to publish that answer. 
And how f[ wish I had your money for 
double spreads. 

We're also putting our story into an easel 
presentation and I'l be glad to put it on 
for you and some of your folks in your 
nice Board Room. I promise you it'll be 
interesting. 


Kind regards, 


aay 


Mutual Broadcasting System 


WORLD’S LARGEST NETWORK 
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asked Funt. “We'll split it’ was 
the reply. f 
Funt approached another guy with 
an offer of $25 if he cut off his 
mustache, but he didn’t bite. Wire 
recorder also picked up a conver- 
sation between two men in a waiting 
room of a maternity hospital, a 
woman buying a hat, etc. However, 
life in the raw, even though edited 
for laughs, didn’t come off as funnily 
as a gag man’s artifice. Best portion 
of the show was Lamont Johnston's 
prefaces to each of the recorded 
vignettes which pointed up _ the 
foibles of humanity. Herm. 


MR. PRESIDENT 
With Edward Arnold, Betty Lou 

Gerson, Charles Seal, Ernie Whit- 

man, Basil Adlam and orch; Owen 

James, announcer 
Writet: Paul Milton 
Director: Dwight Hauser 
Producer: Robert G. Jennings 
30 Min.; Thurs., 9:30 p.m. 

Sustaining 
W1IZ-ABC, N. Y. : 

It’s a commendable project that 
ABC has here, to wit: to dramatize 
biography. The popularity of printed 
biogs is certainly proof of the pub- 
lic’s appetite for stories of famous 
lives, and radio does too little along 
this line. In this case, as the title 
indicates, the series is concerned 
with former U. S. Presidents, pre- 
senting little known incidents from 
their lives — letting the listener 
guess, until the closing moments of 
each stanza, which President it con- 
cerns. 

Opening episode last Thursday 
(26) had a surprisingly current air, 
dealing with a President (it turned 
out to be Theodore Roosevelt) who 
eluded his bodyguards and came 
near to being assassinated during a 
national crisis over a coal strike. 
Edward Arnold, who is to be starred 
throughout the series, is a film vet- 
eran of such roles and gave the per- 
formance warmth and dignity. He 
was ably supported, and overall pro- 
duction quality was good. — 

Apparently it is not the intention 
of the producers to have Arnold at- 
tempt to portray faithfully each of 
the Presidents he represents in suc- 
ceeding stanzas. He fell naturally 
into the role of TR—but it’s a little 
difficult to imagine him essaying a 
characterization of Calvin — 

oan. . 


DOUBLE OR NOTHING 

With Walker O’Keefe, Murray Wag- 
ner, others 

Producer: Harry Spears 

Director: Diana Bourbon 

30 Mins.; MOn.-Fri., 3 p.m. 
AMPBELL SOUPS 
CBS-CBS, N. Y¥. 

(Ward Wheelock) 

A half-hour cross-the-board cash 

iveaway program is deemed to be 
4 stiff proposition for any bank- 
roller, but the two-way Campbell 
soup $5,000,000 programming parlay 
on CBS will be able to stand the 
gaff. “Double or Nothing” has been 
taken over with for soup-selling pur- 
poses, with Walter O'Keefe in_ the 
role of paymaster long held by John 
Reed King. 

Like most shows of this type, quiz- 
master sets the tone, and O’Keefe’s 
handling of that spot with his style 
of sly humor, makes the session a bit 
SA As BARE LEE IE TCE LESLIE LSE ES ECTS ELIOT PI AT RE 
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of easy listening. He handles his con- 
testants in a pleasing manner, even 
during one trying turn with a smart- 
alecky quizzee. O'Keefe eschewed 
cutting him up as any nitery comic 
would have done in a similar situa- 
tion, a fact probably noted by most 
listeners. 

The modus operandi of the cash 
giveaways is familiar. Contestant 
chooses a category of question and 
after working himself up to $10 in 
easy stages, goes double or nothing 
until $40 has been reached. Grand 
slam and sweepstakes questions add 
to the takes. 

Campbell’s is likely to get a good 
return from this daytimer inasmuch 
as the housewife can be inoculated 
with the virtues of the product with- 
out intensive listening. Murray 
Wagner does the commercials 7: 
ose. 


HOLLYWOOD NEWSREEL 
With Bert Wayne, announcer 
Writer: Jean Ensinger 
Producer-Director: Bob Labour 
30 Mins.; Sunday, 4 p.m. 
Sustaining. 

WNEW, N. Y. 

Save for Bert Wayne’s announc- 
ing, this new stanza is a platter 
series, comprising ether trailer for 
Hollywood films much in the fashion 
of house trailers in film houses. 
Nevertheless it’s handled in inter- 
esting manner, tightly scripted and 
deftly produced to warrant listener 
attention. 

On teeoff, session Sunday (29) 
focal point was an excerpt from 


Par’s feature, »“Dear Ruth,” cur- 
rently at N. Y. Paramount, with 
original cast employed on _ disk, 


probably culled from sound track 
of film. However, what went un- 
doubtedly whetted the appetite of 
listeners to see the rest of the fea- 
ture. There was also a Bing Crosby 
recording of “My Heart Is a Hobo” 
as pitch for “Welcome Stranger,” 
success story interview with Bill 
Demarest, screen comedian, and ex- 
cerpts from score of “Duel in the 
Sun,” all of which jelled for nice 
listening. Edba. 


STRIKE IT RICH 

With Todd Russell, others 
Producer: Walt Framer 

Writers: Roselle Bainhard, Framer 
30 Mins.; Sunday, 10:30 p.m. 
Sustaining 

WCBS-CBS, N. Y. 

Radio is still to find a new and 
different method of giving away 
cash. “Strike It Rich” makes some 
attempt to differentiate, but session 
resolves itself into the usual groove. 
This show in the time slot formerly 
allotted to “We the People,” tries to 
select the contestants on the basis 
of purpose ‘in trying to acquire the 
maximum of $800 possible during 
the mike stint. But who needs a rea- 
son for wanting $800? 

As it is, with some luck, there are 
people that ‘have an unusual need 
for the $800, as in the case of an 
English visitor, who cited the fact 
that he’d like to implement the 
amount of money Britain permits 
him to take out of the country in 
order to obtain expert medical aid 
for his ailing wife. Unfortunately, 
he didn’t get anywhere near the 
maximum amount. 

Todd Russell does a nice job with 
the quizees and has a nice sense of 
pacing. Under show’s format, the 
contestant is given a working start 
of $25 and can invest any amount 
up to that on each question. Thus 
if the entire amount is bet on five 
questions, he can come out with the 
top coin. 

This CBS sustainer is an entertain- 
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ing show. although too familiar to 
offer anything new. 
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NEITHER FREE NOR EQUAL 
With Laura Mae Carpenter, Barbara 

Bissell, Del Dusenberry, Dean 

Almgquist, Dillon Cobh, Frank But- 

ler, Ed Viehman, narrator j 
Writers: Ralph Andrist, Ralph Back- 

lund 
Producer: Bob Sutton * 
Supervisor: Sig Mickelson 
30 Mins.; Wed., 9:30 p.m. 
Sustaining 
WCCO, Minneapolis 

WCCO comes out swinging on the 
issue of racial discrimination in a 
six weeks series which reconstructs 
actual instances of discrimination in 
the WCCO northwest territory. 

Script of the opening show was 
courageous and bitter. The show 
wound up with a brief transcribed 
talk by Minnesota Gov. Luther W. 
Youngdahl, who said “We _ can’t 
achieve world peace if we can’t 
eliminate bigotry in our own back- 
yard.” 

The show at one point injected 
the transcription of a Hitler talk, 
likening it to some of the prejudicial 
pressure noted nowadays. At an- 
other point it quoted Carey McWil- 
liams in his statement naming Min- 
neapolis as the “capital of anti- 
Semitism in the United States,” and 
named the Kiwanis, Automobile club 
and other units as among those “re- 
stricting” membership, 

Actors reconstructed instances of 
discrimination—the towns in which 
they occurred were named—one in- 
volving a doctor who insisted on 
calling a colored infant a “nigger 
baby,” another involving a Jewish 
stenographer who overhears a tirade 
against her race, and others. 

Script pointed out there is also 
discrimination against Protestants, 
Mexicans, Poles, Indians and others 
in the territory, then pointed out 
that in an area of 5,000,000 people 
there are 1,000,000 Catholics, 1,500,- 
000 Protestants, 100,000 Jews—mak- 
ing the point that virtually every- 
body is in a minority. 

Dramatic handling seems to suit 
the show well to a general audience 
and there was ample comment to 
indicate it had a heavy initial listen- 
ership. It might stack up as one of 
the most courageous and two-fisted 
treatments of the subject yet at- 
tempted by radio. Succeeding pro- 
grams of the series seem assured of 
pretty full attention. Murph, 


NEW HORIZONS 

With Helen Breit, Adams Calhoun, 
Claudine Shannon, George Stev- 
ens, Dave Naugle, Norvell Slater, 
Harry Harber, John McClane, Wed 
Howard, Russ Hall, Marian Kate, 
Jim Burdette, George Kuesee, 
Gordon Suits, Dick Cole, Hugh 
Wadill, Bert Noyd, Billy Mayo and 
gg orchestra, Martin Camp- 
ell. 

Writers: Bob Stanford, Marian Kate 

Producer: Ralph Maddox 

30 Min.; Wed, 8:30 p.m. CST (One 
Time) 

WFAA Dallas 


Past, present and future passed in 
Teview on program which marked 
the observance of the 25th anniver- 
sary of WFAA. Show was based on 
an original idea of Bob Stanford 
and was written by Stanford and 
Marian Kate and was produced by 
Ralph Maddox, and presented the 
WFAA personalities who serve 
either on the air or in technical 
capacities. 

Show was well presented and 
measured up to programs originat- 
ing from the network centers. Pro- 
gram was transcribed to enable the 
staff to participate in a special ban- 
quet given in their honor by the 
operators of the station. 


First portion of the program was 
in the form of a rising elevator, 
passing years instead of floors. 
Starting from 1920, highlights of each 
year were given in the general 
broadcast field as well as a high- 
light of WFAA. Good use was made 
of several nostalgic records of pio- 
neer figures including the Happiness 
Boys, Ernie Jones and Billy Hare, 
Rudy Vallee, Russ Columbo and 
other pioneers. Adams Calhoun, 
dean of the southwest announcers, 
recreated the first broadcast of 
WFAA from the Dallas News Build- 
ing which he made way back in 
June 26, 1922. 

_Old tunes of early radio, the tran- 
sition from earphones to loudspeak- 
ers all were brought back during the 
course of the program. With the 
march of the years, other high- 
lights included the war service of 
WFAA and a portion of a speech 
made by President Roosevelt and 
ended with the year 1947 in the 
Penthouse studios of WFAA. 


Martin Campbell, managing direc- 
tor of WFAA spoke briefly of the 
Service, growth and aim of the sta- 
tion for the future, pointing out the 
fact that WFAA has pioneered in 
radio in the southwest and has 
brought the listeners the finest in 
entertainment. He also spoke of the 
new service now being offered local 
listeners through the FM _ outlet 
KERA., 


From the year 1947, the second 
portion of the program delved into 
the future, with a preview of radio 
to come in the years 1970 and 1985. 
The minute commercial program 
was the best of these. Good, too, 
was the interview with the man in 
the moon. 


Music was under direction of Billy 
Mayo conducting the WFAA staff 
orch. Hugh Wadill was at the no- 





vachord for the special effects. Mem- 


AFTERNOON CONCERT 

With Wayne Mack 

Producer: Wayne Mack 

30 Min.; Mon. thru Fri., 4:30 p.m. 
EAST OHIO GAS CO. 

WGAR, Cleveland 

(Ketchum & MacLoed & Grove) 

An attempt to attract listeners 
away from soapbox and _ hillbilly 
afternoon programs has been made 
by WGAR with its half-hour pro- 
gram of recorded classical selections. 

For some time, pundits and smart 
boys felt Cleveland needed long- 
hair entertainment in the afternoon. 
WGAR sold East Ohio Gas on the 
idea, and the across-the-board half- 
hour stanza of selected easy-to-listen- 
to music was arranged. 

Wayne Mack does a nice job of 
picking and he correlates the show 
neatly with smart introductions to 
the pieces he selects. He has a ten- 
dency, however, to cater to the 
heavier numbers, when more of the 
lighter every-day pop-concert num- 
bers would go far to sparkle the 30 
minutes. 

The commercials are pleasant. No 
doubt the show should make an ap- 
peal to the lady of the house—in the 
house that can afford gas nee: 
: ark. 


OUR TOWN FORUM 
With John Thornberry, 

Bob Grinde, announcer 
30 Mins.; Sun., 12:30 p.m. 
Sustaining 
WHB, Kansas City 

“Our Town Forum” has been on 
the air for several months as an 
entry by WHB in the public service. 
Actually, the show is the baby of 
John Thornberry, a leader in boys’ 
club work and other civic activities, 
who thought it up and now handles 
it both on the air and in the work 
of readying the weekly half hour. 


The premise is to provide a place 
where topical questions of the citi- 
zenry may be aired in formal de- 
bate. The actual debating is done 
by a quartet of guests, usually per- 
sons informed on the _ particular 
question on hand, with Thornberry 
as moderator lining up two guests 
on the affirmative, two on the nega- 
tive. Questions discussed are usually 
those which listeners indicate as 
their chief interest for the week. 

For the month of June, “Forum” 
has followed subjects with an edu- 
cational flavor, and thus this one in 
particular debated the question, 
“Should the Federal government 
subsidize education?” Debaters in- 
cluded Ida Maude Kite, Dr. Ben 
Fine, Laura Smalley and John Mc- 
Evern, who waxed pretty strongly 
on both sides over the use of fed- 
eral funds. 

All debating is adlibbed, with 
Thornberry wielding the gavel but 
issuing no decision, The program 
attempts only to air the matter, and 
decision is left to the listeners. Al- 
though show is bound to hit high 
and low spots, strikes a better than 
fair average and is a credit to the 
station’s programming in the public 
service. Quin. 
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Follow-up Comment: 


Radio’s defenders won a_ hands- 
down decision over its critics last 
Wednesday night (25) in an “Opin- 
ion-aire” (Mutual) trial-styled de- 
bate on the question, “Is Radio Do- 
ing a Good Job?” Stout defense 
of -the industry was submitted by 
Carl Haverlin, new prexy of Broad- 
cast Music, Inc., while radio’s latest 
critic, Llewelyn White, author of 
the recent Commission on Freedom 
of the Press report on radio, could 
offer only a watered-down indict- 
ment that U. S. radio, “the best in 
the world” and “doing a pretty good 


moderator; 





vw ww we 


job.” isn’t “nearly as good as it 
should be.” r . 
Daily News radio editor Ben 


Gross. as “counsel” for White, cross- 
examined Haverlin mainly on why 
Toscanini couldn’t be heard at a 
better listening hour. In turn, Sid- 
ney Kaye, BMI exec veepee, backing 
up Haverlin, pinned down White on 
exactly what types of programs he 
thought radio needed. White said, 
for one thing, “quiz shows which 
elicit useful information.” Kaye 
asked him, “What about ‘Informa- 
tion Please’?” White, who had ex- 
plained at the outset that he “did 
nothing for two years but listen to 
the radio” while preparing his com- 
mission report, admitted, “I never 
caught it.” 

A studio “jury” thereupon voted 
8-4 in favor of radio’s side. Next 
day, when 2,203 voluntary phoned- 
in votes were tallied (cities polled 
were Miami; Huntington. W. Va.: 
Wilkes Barre; Emporia, Kans., and 
Hastings, Neb.), the count was 86% 
for radio’s side, 14% against. Most 
all-out town was Emporia, where 
only 3% of the calls denied radio’s 
good job. 





bers of the staff and the technical 
staff were given an opportunity to 
greet the radio audience during the 
sign off as each one paraded before 
the microphone. 

Stanford did an outstanding job 
as narrator and summed up the 
service of WFAA with the words 
that “it is mindful of the past and 





alert to the future.” Andy. 
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that the Y&R Board of Directors 
may ask Larmon to vacate the 
presidency upon his return from 
Europe. 

While the agency’s overall billings 
(in all media) actually have shot 
up during the past year, radio busi- 
ness has shown a 30% dip, it’s beey 
learned, attributed largely to Gen- 





Route Switch 


Young & Rubicam’s emphasis 
of the fact that its successor to 
Tom Lewis as head radio man— 
when he’s found—will be per- 
manently berthed in New York 
has more than a casual sig- 
nificance. 

It was Y & R, about two years 
ago, that was first among the top 
agencies that led to the N.Y. to 
L.A. migration of radio direc- 
tors on the basis that the head 
man should be on the Coast at 
the scene of top production op- 
erations. 

Y & R now admits that it 
erred; that no matter how many 
agency shows emanate from the 
Coast, the No. 1 radio man must 
shenceforth be at the homeoffice 
Scene of client-business Opera- 
tions. 








eral Electric and Celanese folding up 
their shows and (principally) the 
loss of the Borden business to Ken- 
yon & Eckhardt agency. Latter for 
years had been one of the “darling 
house accounts,” and when the Bor- 
den people went over to K & E it 
hit Y & R in a sensitive spot. 

It’s recalled, too, that for years 
Y & R had the edge over its arch 
agency rival, J, Walter Thompson, 
in radio billings, in number of net- 
work shows and hours, and in pro- 
gramming stdture. Today the pic- 
ture has reversed itself, particularly 
in terms of stature. Contrasted’ with 
JWT’s “Lux Radio Theatre” - Fred 
Allen-Edgar Bergen parlay and it’s 
upcoming Al Jolson show for Kraft, 
not a single show out of the Y & R 
stable managed to land a Top 15 
Hooper berth last winter—a factor 
which also hurt. 

Actually, those close to the Y & R 
scene are of the opinion that the cur- 
rent hysteria is unwarranted, that 
by the fall there will be a general 
resurgence in Y & R radio business, 
including General Foods expansion 
(with likelihood of a new daytime 
show) and General Electric appli- 
ance division moving in again. 

Speculation continues rife as to 
Lewis’ successor as top radio man, 
but there will be no action until 
Larmon returns from his trip to 
Europe. 





Louisville—William C. Hodapp, 
lately with NBC as script writer on 
“Author Meets Critic’ has been ap- 
pointed head of the WAVE continuity 
department, replacing Graeme Gil- 
more, who has joined a local adver- 
tising agency. 

Mary Jane Jesse, formerly WAVE 
script department, has left for New 
York to join Young & Rubicam as 
scripter. 
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Inside Stuff—Radio 


Behind-the-scenes story of Mutual's “Family Theatre” series is an in- 
teresting mixture of faith, miracle and an Horatio Alger up-from-nowhere- 
to-success plot. High-rating religious program, devoted to non-sectarian 
family prayers, was inspired by a Roman Catholic priest, Father Patrick 


Peyton, after a miraculous recovery from a hopeless illness. He began 


on WABY, Albany, with the help of Variety mugg James Connors many 
years ago. Wanting a national hookup for his program, Father Peyton 
was informed by a network exec that he could go en if he could line up 
big name talent as guest stars. Two years ago, with help from Bing 
Crosby, whom he didn’t know, he signed with practically the complete 
roster of Hollywood stars to appear on the “Family Theatre” weekly. 


Currently, program is being aired over 318 stations of Mutual with a | 


weekly production tab of about $2,000, which Father Peyton collects from 
voluntary contributions. Despite AFM prez James C. Petrillo’s permission 


: i i has been- paying scale salaries | } 
to use cuffoed musical talent, Father Peyton has n- paying | Sandi wecener ot a eee 


to everyone connected with the program except the name stars. Program 


has just been made open to sponsorship on an institutional basis. 





An apprentice training plan on a junior executive level has been | 


Jaunched at WOR (‘(N.Y.) as an experiment in developing creative pro- 
gram and executive talent. Prexy Ted Streibert’s idea is to select two 
college grads each June as “junior executives without title” to learn the 
biz via tours of duty as assistants in various departments. First two have 
been chosen. Frank Muckenhautt, just out of Columbia. U., started last 
week, and Robert V. Sedwick, magna cum laude grad of Princeton, came 
in Monday (30). Both are ex-GlIs;.Muckenhautt is married. They're 
starting at $50 weekly and working directly under Rod Erickson, program 
director. Station looks upon the plan as an investment in WOR’s future, 
according to Streibert. The “apprentices” won't replace any present 
staffers, but if possible will be absorbed eventually into some station 
department on a permanent basis. 





Storm of protest by radio brasshats that bill passed by [Illinois senate 
iwo weeks ago, putting whole state in central time zone, would cause 
chaos and disrupt broadcasting, had its result when House of Representa- 
tives last week tabled measure. Les Atlass, CBS; I. E. Showerman, NBC: 
Ade Hult, Mutual; and Ed Boroff, ABC, rushed messages and sent reps to 
heuse committee, showing solons that millions of listeners would be un- 
able to hear their favorite programs if time changes went through. 

New transcribed series on discrimination, “Lest We Forget—The Amer- 
ican Dream,” starring topflight legit names, is being offered by the Insti- 





tute for Democratic Education, N. Y., as a public service, gratis, to sta- | 


tions throughout the country. The 13-week, 15-minute dramatic series 
will preem in N. Y. over WNEW July 8. 

Based on actual incidents, series will have Helen Hayes as a school 
teacher, Fredric ‘March as a college prof, Paul Lukas as a storekeeper, 
Canada Lee as a prizefighter. Sam Levene as a cabbie, Ralph Bellamy as 
a sheriff, etc. They'll dramatize incidents of everyday folk who succeeded 
in Overcoming problems of prejudice in U. S. Series was conceived and 
produced by Harold Franklin and directed by Earle McGill. 

Ted Green’s radio production, “This Is Your Government.” has been 
changed in format and title to “Operation Washingten.” Program will 
dramatize D. C. Government bureaus and their work. Government per- 
sonnel will be heard on the program. 

Green, who has written approval of every Government agency for the 


KYW Stresses Scripting 
in 5th Annual Workshop 


Philadelphia, July 1. 
KYW’s fifth annual summer radio 





| workshop for teachers got under- 
way Monday (30) and wil! continue 
| through July, with script authorities 
| from the four major networks and 
the BBC scheduled for guest lec- 
| tures. 
Network scripters due for ap- 
pearances include: John Coburn 
| Turner, manager of the ABC script 
| department, and Ira Marion, junior 
| writer on his staff; Richard Mc- 


division, and Wade Arnold, of his 
department; Elsie Dick, Mutual ed- 
|} ucation director, and Sam Serota, 
| WIP education director, his station 
| being the Mutual outlet; Robert 
Hudson, CBS education director, 


and Sam Slate, BBC program direc- | 


itor in North America. 


A number of federal and State 
| education officiais will also partici- 
| pate, including Dr. Franklin P. Dun- 
|ham, chief of radio for the U. S. 
| Office of Education: Mrs. Gertrude 
| D. Broderick, exec secretary of the 
Federal Radio Education Cemmittee; 
| A. W. Castle, of ihe Pennsylvania 
| state department of public instruc- 
| tion’s school extension division, and 
|; Dr. Francis P. Haas, state superin- 

tendent of public instruction for 
Pennsylvania. 

More than 60 teachers 
| Philadelphia area signed for the 
| workshop. Sixty high school stu- 
| lents, specially selected, are also at- 
| tending. Emphasis is placed on 
| script writing during the sessions. 


from the 





| New York—In several changes at 
WINS, Russell Ambruster, formerly 
'night supervisor, became exec pro- 
|ducer as of June 30. Joseph Durso, 
iformerly with Newark Evening 
| News, became news editor, and Ed- 
Sead Bender, former WINS news 
jeditor, is upped to night supervisor. 
|Chief announcer Joe Tobin is on a 
'three-month leave of absence, going 
| to Quincy, Mass., where his own 1,- 
1000 watter, WJDA, is under con- 


| struction. It’s scheduled to go on air 


series, is also considering making “Operation Washington” into a series of |in September, with Tobin due back 


film shorts in conjunction with its airing. 


nn 


at WINS Oct. 1. 


When Sports on 


It's Tele Fans 2-to-1 Over Radio 


Screen, Sez Survey 





WOW to Cover 5 States 


Omaha, July 1. 


WOW, already in limelight for its 
public service program, is now at- 
tempting a complete coverage of the 
water and soil conservation problem 
|in all its phases. In the first of a 
| series of exploratory excursions, its 
| staff covered 3,000 miles This is 
| the first time a station has attempt- 
|}ed such a service. Included will be 
; the Big Thompson project in Colo- 
|}rado. Included also are broadcasts 
; On irrigation studies of all types 
} The series will be made into sev- 
eral half-hour evening programs. A 
sound-color film will supplement 
them. Before the series is complete, 
originations from five states will be 
| necessary. 

















; 
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| All-Media Unit 


| Continued from page 35 ——— 
| 


| discussed by Kenneth Clark, infor- | 


|mation director for the Motion Pic- 
|ture Assn. Clark said eight states 
| have active censorship laws, while 
ordinances exist in 181 cities of over 
25,000 population. Donald Nelson, 
head of the Society of Independent 
Motion Picture Producers, explained 


the Code. 

Present at the one-day _ session 
were: Harry F. West and Melville 
Minton, American Book Publishers 


Council; David Howe, President, 
American Newspaper Publishers 
Assn.; J. Hale Steinman, Pennsy!- 


vania-Delaware 
broadcaster; Donald Nelson, SIMPP 
president; Ken Clark, MPA; Donald 
Russell, MPA attorney; 
Chenery, ANPA; Paul Miller, assist- 
ant general manager of Associated 
Press; NAB’'s Justin Miller and vice- 
president A. D. Willard. 





the self-censorship of films through | 


publisher and'! 


William | 


+ Percentage of television set owners 


watching their video screens when 
| a sports event is being aired in New 
York is more than double the per- 


In Conservation Series °'##¢ of radio sets in use during an 


average evening, according to a co- 

| incidental survey recently taken by 
| C. B. Hooper for CBS television. In 
|} addition, three out of every four 
lookers watching the show could 
| identify the sponsor, pointing up the 
commercial value of televised sports 
shows. 


Survey, results of which have just 
been released by CBS veepee over 
tele Lawrence Lowman, was made 
by Hooper by telephoning 508 set 
owners in metropolitan N.Y. June 5 
during the hours when WCBS-TV, 
the web's N. Y. tele outlet, was air- 


jing the Brooklyn Dodgers-Chicago 
Cubs baseball game from Ebbets 
Field. Survey revealed that more 


than six persons per set watched 
the game and that. more than half 
the home sets in the N. Y. area are 
| tuned in when sports evenis are be- 
ing offered. 

Sets tuned to WCBS-TV had an 
average audience of 6.26 persens, 
| including 3.74 men, 1.52 women and 
10 children. This compares with 
| 2.5 persons per set who listen to 
radio. Tele sets in use shewed 
54.5%, more than double the Heeper 
June evening average of 23.0% for 
radio sets. Both WABD (‘DuMent, 
N. Y.) and WNBT ‘(NBC, N. Y.) 
were also carrying sports events on 
| that night, 

High sponsor-identification figure 
of 75% was especially impressive, 
according to Lowman, because two- 
thirds of those able to identify Ford 
as the sponsor the night of the sur- 
vey could also name a product of 
General Foods, which alternates 
with Ford in bankrolling the Dedg- 
ers’ home games. 








Topeka—Radioaires, quartet, re- 
| cently was added to staff of WIBW 
jhere by Manager Ben Ludy. Four- 
some is under leadership of Lee 
Smith and hails from Alabama. 
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why you get more 


for less on WOR 


We have said in previous ads... 


1. WOR has not raised its daytime 


rates since November 14, 1937. WOR. 


2. WOR’s discounts to sponsors have 
not decreased. In some cases they 
have been extended 25 to 30%. 


3. WOR’s nighttime rate has not 
changed since November 1, 1943. 


Good — 


But, let’s dig a little deeper. Let's show you, 
more minutely, why you get more for less on 


Let’s talk about programs; how very eco- 
nomically they get into people’s homes and minds 
when you use WOR. 


in 589,774 homes at a cost to its sponsors of 1/3rd 
of 1 cent per home! 





*% A WOR show, weekdays, 8:15 A.M., is heard 


in 1,630,853 homes at a cest to its sponsors of 
1/27 of 1 cent per home! 








Shee eeeeeseeranee ten eeaeeee 


% A WOR show, weekdays, 1:30 P.M., is heard 
in 538,489 homes at a cost to the sponsor of 


1/12th of 1 cent per home! 


4. WOR delivers the second lewest 
cost-per-thousand rate in the United 
States. 


Ore eeeereses 


Perevert ttt 


Little - wonder 


why WOR regularly carries 


more accounts with a greater total dollar volume 
than any station anywhere. 


Little wonder that WOR frequently carries 





t-A WOR show, weekdays, 11:15 A.M., is heard 


more accounts than the combined total carried 


WOR—that power-full station at 1440 Broadway, in New York 


we 
PS eeneeases 


by New York's three other major stations. 
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ing in, in terms of unanimous agree- 
ment that in Miller the industry has 
a leader of whom it can ,be proud. 
As one industry man put it: “I con- 
sider Justin Miller’s testimony be- 
fore the Senate to be the first pre- 
sentation of our cause which has suf- 
ficient merit to command attention 
of all thinking people.” 

The healing of the wound and re- 
newal of faith comes at a time when, 
perhaps more than ever before, it’s 
considered vital that the industry 
show a united front in the attempts | 
to steamroll stiff radio controls into | 
law. For in the wake of a doomed 
White bill, it will be necessary for 
the industry leaders themselves to 
sit down and formulate a set of pol- | 
icies to counter the waves bdf crit- 
icism, particularly from the Capitol 
Hill front, levelled against broad- 
casting in general. 


New White Bill Draft 
Sure for Fall Hearing 


Washington, July 1. 

The radio industry needn’t worry 
about legislation being reported out 
before the July 26 Congressional 
recess—but should definitely be pre- 
pared for a new draft of the White 
bill in October, Sen. Wallace White 
said here Friday (27). 

At the same time, a spokesman 
for Rep.. Charles Wolverton, co- 
author of the White bill, said the 











Inthe Minority ° 
Washington, July 1. 
Edward Craney, Montana 
broadcaster and former aide to 
Sen. Burton K. Wheeler when 
he headed the Senate Inter- 
state Commerce Committee, won 
the distinction last week of 
being the only standard broad- 
caster who came to praise—and 
not to bury—the proposed White 
radio bill. P 
Craney, many of whose ideas 


Miller—White Bill 


— Continued from page 23 = 





turned up unchanged in this 
year’s bill, clashed with the 
NAB-industry position with the 
flat assertion: “I most emphati- 
cally do not agree with Judge 
Miller when he says broadcast- 
ing should be as free of govern- 
ment control as are newspapers 
.. . The judge is living in a 
make-believe world.” 

He saw no reason why FCC 
should not have the right to 
review a broadcaster’s past pro- 
gram performance every three 
years. Craney also broke with 
the industry in supporting FCC 
licensing of stations on the basis 
of economic need, rather than 
on denfand. 

Craney said Judge Miller was 
new to radio, otherwise he 
would have known that “grant- 
ing hundreds of licenses on 
regional and local channels 
makes the little fellow smaller 
and the big broadcaster bigger; 
it places the networks in the 
position of enforcing better con- 
tracts for themselvés and poorer 
ones for the affiliate.” 


house may sponsor its own radio 
bill, or in the alternative, wait to see 
what sort of compromise measure is 
eonceived by White’s committee on 
the Senate side next fall. 


House has definitely decided not 
to hold hearings. on the White- 
Wolverton bill before the recess, 
with subcommittee chairman Evan 
Howell (R., Ill.) indicating disagree- 
ement with several features of the 
Senate measure. Whether Howell 
continues as radio ‘subcommittee 
_ehairman is uncertain since he is 
slated for a judgeship, according to 
reports here. 


All of which, according to Capitol 
Hill sources, means that though 
large portions of the controversial 
White-Wolverton bill will be junked, 
the Senate committee has not given 
up hope of getting an acceptable 
bill before the upper chamber. 


And, according to statements made 
last week by four of the Senate com- 
mittee, the bill definitely will not 
go along with the industry-wide de- 
mands for lifting of present govern- 
ment controls on radio to give it 
equal treatment of the press. This 
view was expressed by Senators 
White, Johnson of Colo.; Magnuson 
of Washington and McFarland of 
Arizona. GOP members Capehart of 
Indiana and Moore of Oklahoma did 
not commit themselves on this point. 

Changes Due 
As a result of four-days’ testimony 








Friday (27), it was conceded by two 
committee members that the sec- 
tions on news identification and po- 
litical broadcasts may be largely re- 
written. The same spokesmen said 
a similar fate is probably in store 
for the present ceiling on station 
ownership and a provision giving 
FCC authority to license stations on 
the basis of economic need, rather 
than on demand. 

However, a committee spokesman 
sdid that contrary to published re- 
ports, other,members of the com- 
mittee are now as anxious as White 
himself to report out some bill. 
Senator White expects to go 
through the record himself and then 
to name-a summer subcommittee to 
draft a compromise measure, for 
introduction in the fall. 

In announcing his decision last 
Friday to delay action on the bill, 
White said the hearings “served a 
very useful purpose” in highlighting 
developments in radio “as well as 
the extreme divergence of views in 
the industry itself concerning many 
basic problems.” 

Tipoff on his intention of report- 
ing out some bill came when he said 
the criticisms and suggestions of 
witnesses would “receive prompt 
and careful consideration by mem- 
bers of the committee, by the com- 
mittee itself and in due course, by 
the Congress.” 


News Hobbles Get 


Chief Panning | 
White Heari 
Washington, July 1. 
The White Bill’s provisions on 
identification of all news sources 
and restrictions on use of political 
broadcasts. drew most fire from 
seven out of 10 witnesses who took 
the stand in the final two days of 
Senate hearings here last week. 

These two parts of tne bill, it was 
believed, would be among the first 
to be scrapped in view of the shel- 
lacking they tock from both indus- 
try and non-radio groups. 

CBS’ Biil Henry, prexy of the 
Radio Correspondents’ Assn. and 
Mutual’s Fulton Lewis, Jr., scored 
the identification requirement as 
unnecessary and unworkabie. Both 
said all news involves the editorial 
judgment of the newscaster and that 
listeners themselves soon learn the 
credibility of particular commen- 
tators. Lewis proposed instead that 
newscasters be forced to file state- 
ments, showing the sources of their 
own and their families’ income and 


the organizations with which they 
are affiliated. 


The editorial and news provisions 
got the same rough treatment from 
the Socialist Labor Party, the Voice 
of Freedom, and the radio division 
of the Progressive Citizens of 
America. 


Susan B. Anthony for PCA and 
Joseph Pirincin for the the Social- 
ist Labor Party scored the bill as 
prohibitive of free speech and said 
their oganizations would probably 
be denied any radio time during po- 
litical campaigns. Pirincin said due 
to the strict laws in six states, the 
Socialist Party would probably not 
be accredited for radio time along 
with the majority parties. 


Sen. Glen Taylor, of Idaho, went 
to bat for the White Bill’s provision 
relieving licensees of liability for 
statements made on political broad- 
casts and wanted the exemption. ex- 
panded to include all public discus- 
sion shows. 


Taylor recalled to the Senate In- 
terstate Commerce subcommittee 
how he had gone on the air during 
the last Idaho campaign to lambast 
the power utility companies, and the 
newspapers .who were allegedly 
their mouthpieces, for trying to 
wreck the Columbia Power Au- 
thority. One of the newspapers 
named brought suit for $100,000 
against KIDO, Boise, and threat- 
ened similar action against other 
stations skedded to carry Taylor's 
broadcasts. “The mere threat of 
suit against a radio station,” Taylor 
told the committee, “can be used to 
muzzle the opposition in a political 








on the White bill winding up last 


campaign.” 


63? ° 9 
It’s a Lie’: Jones 
Washington, July 1. 

Rep. Robt. Jones this afternoon 
(Tues.) issued a nine-page typewrit- 
ten statement counter - attacking 
Drew Pearson and denying Pear- 
son’s allegation that he was a mem- 
ber of the Black Legion. 
Declaring himself to be “an 
avowed and relentless foe” of the 
Black Legion, Jones claimed he was 
not now and never was.a member 
of this organization and that he 
could get plenty of testimony to this 
effect. At the same time, he said 
he was asking J. Edgar Hoover, FBI 
chief, to release a letter Jones sent 
to him in 1937, when the Congress- 
man was district attorney at Lima, 
O., asking the FBI to help in appre- 
hending Virgil Effinger, local Black 
Legion commander. 
Effinger is author of one of two 
affidavits which Pearson produced 
against Jones. Jones declared Ef- 
finger himself had since repudiated 
his affidavit in a statement to the 
editor of the Lima, O., News. 
Regarding a second affidavit, 
Jones charged that Pearson himself 
dictated it in a long-distance call 
to one Joe Emmons, a labor official 
and close intimate of Glenn E. Webb, 
who subsequently signed it. 


Senate Okays DX 
Bill for 13 Million 


Washington, July 1. 

Senate this afternoon (Tues.) 
passed the departmental appropria- 
tion bill carrying an allocation of 
$13,470,000 for the State Depart- 
ment’s overseas information pro- 
gram, of which $1,157,000 was tabbed 
for the international broadcasting 
division’s shortwave broadcasts to 
Russia alone. 

Since the House has passed a 
Mundt Bill authorizing existence of 
the “Voice of America” project, but 
has approved no enabling funds, the 
Senate-approved allocations now 
will go to a joint conference to work 
out any differences on the sums ap- 
propriated. It’s figured most, if not 
all, of the overseas information allo- 
cation will survive. 

Even so, the State Department, 
which spent $19,000,000 on this 
project during the past year, will 
have to trim the operation. Depart- 
ment asked $33,000,000 for the en- 
suing year. 


BBC’s ‘ITMA’ Braintrust 
Due in N.Y. from England 


London, July 1. 
Ted Kavanagh, comedy writer on 
the BBC network, arrives in New 
York from London this week to 
l6ok over U. S. radio operations. Ac- 
companying him on the trip are 
Tommy Handley, star comedian on 








producer, Francis Worsley. 

ITMA stands for “It’s That Man 
Again,” the sentence used as a tag- 
line by the London Daily Express 
on Hitler’s speeches during the war 
years, 





Trammell Happy, Tee 


Letter addressed to NAB prexy 
Justin Miller by Niles Trammell, 
NBC president, further reflects the 
attitude of top industry execs over 
the manner in which Miller wrapped 
up his testimony before the Senate 
sub-committee at the White bill 
hearings. 

Trammell’s letter follows: 

“Immediately after you completed 
your testimony on the White Bill 
I congratulated you on the position 
you had taken in advocating and 
defending the basic rights of broad- 
casters. I am now placing this 
commendation in a letter so that I 
may be on record with the members 
of your board of directors, to whom 
I am sending a copy. 

“As you stated, Free Speech, as 
contemplated by the First Amend- 
ment of the Federal Constitution, 
has not been analyzed with sufficient 
care by witnesses testifying at pre- 
vious radio hearings, the fight for 
fundamental freedom never has 
been an easy one. It took one 
hundred, years to establish freedom 
of the press. Our fight has just 
begun. 

“I want, also, to express my ap- 
proval of the entire NAB presenta- 
tion before the Senate Sub-Com- 
mittee. All of your witnesses, in- 
cluding those from the independent 
stations, did exceedingly well. 

“I hope you will call upon me for 
every encouragement and assistance 
I can give you in what we must con- 
sider as the primary issue now fac- 





ing our industry.” 


Kavanagh show, “ITMA,” and the] 





pointment here last week, is one of 
those desperately concerned that 
Jones clear himself, Taft's attitude 
—if such clearance is not forthcom- 
ing—may well be bad news for 
Jones, since other GOP Presidential 
candidates, Thomas E. Dewey and 
Harold Stassen have both roundly 
disavowed any support from the 
Black Legion, Gerald 4. K. Smith 
or defendants in the sedition trial 
last year—all of whom Pearson 
listed among Jones’ supporters. 

Meanwhilé, here is the sequence 
of events to date: 

On Friday (27) Jones followed 
Pearson to the stand before a three- 
man Senate subcommittee to deny 
as “unmitigated lies” the commen- 
tator’s charges that he was a mem- 
ber of the anti-Semitic, anti-Catho- 
lic Black Legion and as a boy had 
been taken to Ku Klux Klan meet- 
ings. Pearson said Jones, Sr. was a 
Klan organizer. Other charges were 
that Jones had informally endorsed 
and was politically endorsed by 
rabble-rouser Gerald L. K. Smith 
and other defendants in the 1945 
sedition trials. 

Pearson followed up the charges 
by an affidavit signed by the Lima. 
O. Black Legion commander Virgil 
“Bert” Effinger in 1938, declaring 
he had witnessed Jones’ induction 


Webb Web Spins 


Washington, July 1. 

The CIO United Electrical 
Workers charged today (Tues.) 
that the nomination of Rep. 
Robert Jones (R., Ohio) to the 
FCC was an abnegation of the 
government’s responsibility to 
insure freedom of the air. The 
charge was contained in a let- 
ter to Postmaster General Rob- 
ert Hannegan, chairman of the 
Democratic National Committee. 

The $64 question on the UEW 
blast is raised, however, by a 
report from Lima, O., Jones’ 
hometown, that Glenn E. Webb, 
one of the men who last Satur- 
day signed ‘an affidavit that he 
initiated Jones into the notori- 
ous Black Legion, is on the 
executive board of the UEW lo- 
cal for Lima. 

Jones said in a statement to 
his hometown newspaper that 
Webb was trying to destroy him 
because he hadn’t been able to 
control him as district attorney 
of Lima and subsequently as 
Congressman. Jones charged 
that the CIO had spent about 
$25,000 in an attempt to defeat 
him in the last election. 

The UEW letter to Hannegan 
declared that the “appointment 
of a man with the animus that 
Jones has against workers and 
the common man in general,.as 
shown by his voting record, can 
serve only to make radio the 
— of the special inter- 
ests.” 


lr er eerers aed 
into the organization. In an at- 


tached letter to Committee Chair- 
man Wallace White on Saturday 
(28), Pearson urged that FBI be 
called in to investigate his charges 
and added that Glenn E. Webb, a 
Black Legion official from Lima, 
was available to testify on Jones. 
On Sunday, Pearson published a 
second affidavit from Webb. 

(Release ofgthe affidavit followed 
hot on the heels of Lima news 
stories to the effect that Effinger 
had denied outright Jones’ affilia- 
tion with the Black Legion.) 

In testimony before the commit- 
tee, Pearson argued that a seat on 
FCC should go only to a man with 
a broad social viewpoint, without 
deep-seated prejudices. He pointed 
to extensive investigations Congress 
made On nominations of David 
— to the Atomic Emergy 

ommission, Francis Biddle to the 
United Nations, etc. and suggested 
that the Senate “make haste slowly” 
in okaying Jones. 

Jones in Denials 

The Ohio representative, on the 
other -hand, slapped back at Pier- 
son with ringing denials of his 
Black Legion affiliation and any 
family connection. with the KKK. 
Jones said his last official act as 
Lima prosecuting attorney was to 
crack down on the Legion. His 
father’s store, he added, was boy- 
sarees, by the Fs because of his 
amily’s sympathetic attitu 
Catholics in the town. oe 

Until Pearson produced the affi- 
davit, Senate Interstate Commerce 
Committee men were réady to push 
through Jones’ nomination at once. 
Action by the three-man subcom- 








mittee who heard both Pearson and 





New Evidence May Beach Jones 


Continued from page 25 


————— 





Jones was delayed at a Friday after- 
noon meeting, due to the absence of 
Sen. Homer Capehart (R., Ind.). 
Other members include Sen. Owen 
Brewster (R., Maine), chairman 
and Sen. Edwin Johnson (D., Colo, ). 
who asked for the hearing in Pear- 
son’s behalf. 

Both Capehart and Brewster were 
plainly antagonistic to the columnist, 
who admitted that much of his info 
on Jones came from a Lima attor- 
ney, F. W. Durbin (a political enemy 
of the Congressman since 1930) and 
from published newspaper sources 
on Jones’ political bedfellows. Cape- 
hart suggested that he and Pearson 
might do a lot of good in the world 
by pinning down “insinuations and 
half-truths” used by newspaper and 
radio reporters. 

Jones was also given hearty en- 
dorsements by a half-dozen of his 
GOP House colleagues (Wiggles- 
worth of Mass.; Taber of N. ¥3 
Jenkins of Ohio; Michener of Michi- 
gan; Johnson of Indiana; and Simp- 
son of Pa.) and by Republican Sen- 
ators Taft and Bricker of Ohio; 
Dworshak of Idahe and Tobey of 
New Hampshire. 

Under quizzing from Sen. Warren 
Magnuson (D., Wash.), an Interstate 
Commerce Committee member who 
sat in on the Pearson-Jones hearing, 
Jones said’ he had originally sought 
the FCC appointment last December 
but did not know of the White 
House switch on nomination of in- 
cumbent Ray C. Wakefield until his 
name appeared in the press. He 
admitted that former speaker Sam 
Rayburn of Texas had _ sponsored 
him along with other Democrats and 
GOP members. 

Though. Congressional courtesy 
usually nae that when GOP 
speaker Joseph Martin okays ap- 
pointment of a House member to a 
government post he checks it with 
the minority leader, Pearson told 
the committee Rayburn had appar- 
ently taken up the cudgels for Jones 
because of personal friendship, fa- 
vors rendered and out of chagrin at 
FCC’s refusal to give nephew Bob 
Bartley a station permit in Houston. 

Civil Liberties. Union yesterday 
(Tues.) wired telegrams to all mem- 
bers of the Senate Interstate Com- 
merce Committee “urgently request- 
ing full public hearings on the alle- 
gations made concerning the affilia- 
tions” of the nominee. CLU declared 
it believed such hearings should be 
held “in view of widespread reports 
concerning Jones’ background.” One 
of the signers of the telegrams was 
James Lawrence Fly, ex-FCC chair- 
man, 


Pearson Sez FCC 


Politics-Free 


Washington, July 1. 

Commentator Drew Pearson last 
week pointed to the FCC’s past rec- 
ord as proof that licenses aren’t 
handed out in response to political 
pressure, 

Appearing before a Senate radio 
subcommittee to protest appoint- 
ment of Rep. Robert Jones (R., 
Ohio) to the FCC, Pearson named a 
half-dozen Republican politicos who 
have won franchises from t : FCC 
Democratic majority. 

Among the list—which isn’t too 
long at that—were Senators Robert 
Taft of Ohio, whose family operates 
WKRC, Cincinnati; John Bricker of 
Ohio, whe won an FM station per- 
mit for Columbus last month; Ar- 
thur Capper of Kansas; William 
Knowland of California, and Rep. 
Alvin O’Konski of Wisconsin. 

Among Demos who have recently 
lost out on their bids, Pearson 
named former Senate Secretary 
Leslie Biffle who had a request in 
f-r Rochester, N. Y.; former Under 
Secretary of Commerce (under 
Roosevelt) Robert H. Hinckley, 
now an ABC veepee; Presidential 
radio advisor J. Leonard Reinsch in 
Cincinnati, and Bob Bartley, nephew 
of former House Speaker Sam Ray- 
burn in Houston, Tex. He added 
that ex-Oklahoma Governor Robert 
Kerr, keynoter at the last Demo- 
cratic convention, was first denied 
an FM station in Peoria but got a 
license later when more channels 
become available,. 








Philadelphia—WPEN has opened 
the “Miss Greater Philadelphia” con- 
test, with the winner to represent 
that area at the “Miss America” 
pageant in Atlantic City in Septem- 





ber. WPEN is the official franchise 
holder for the competition locally. 
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James Blowing Hot Again on Work 
Plans: May Play Astor, N.Y., Next Yr. 


Harry James, who hasn’t played a+ 


major hotel or location job in two 
years, probably will be back on the 
Hotel Astor Roof, New York, band- 
stand next summer if that spot is in 
operation. James has advised Music 
Corp. of America that he’s amenable 
to playing the Roof again, though 
the last time he worked it he said 
he never would again, due to refusal 
of Robert Christenberry, Astor man- 
aging director, to up his then $3,500 
weekly salary. That was resolved 
by MCA giving up part of its com- 
missions from one-nighters and loca- 
tions James played that trip. 

This change of heart by James 
has many in the business wonder- 
ing. James has made one trip east 
this summer and is due to begin an- 
other Friday (3) at the Click, Phila- 
delphia. He's coming east again in 
November to work locations and, 
perhaps, one-nighters. And he has 
signed a new long-term contract 
(five-years, per American Federa- 
tion of Musicians regulations) with 
MCA. All of which indicates that 
James has finally realized that he 
cannot stay in California making 
pictures and cutting records 10 
months of the year and expect to 
maintain a top position in the field. 
For years, MCA, Columbia Records 
and others with whom he’s been as- 
sociated have tried to get the leader 
to work more often, but he balked. 


Another thing: James is reducing 
his price demands. He is working 
both the Atlantic City Steel Pier and 
Convention Hall, Asbury Park, later 
this month at $10,000 for seven days. 
Last year, he got more than double 
that for each spot. 


T. Dorsey, MCA 
Sentimental About 
Money, Make Up 


Tommy Dorsey has forgotten his 
recent tussle with Music Corp. of 
America and will keep his band 
working beyond the expiration of 
its current stand at his own Casino 
Gardens, Ocean Park, Cal. Dorsey 
closes his spot late in August and 
immediately starts eaSt to pick up 
dates which MCA Will soon begin 
to set for bim. He resolved his dif- 
ferences with MCA last week on the 
Coast during a visit there by Larry 
Barnett, MCA band division head. 

That Dorsey would forget his 
peeve against the agency was almost 
a foregone conclusion, although the 
one just passed was the most serious 
of the many disputes between them. 
To begin with, his contract with 
MCA has four more years to run; 
last, but not least, his recently de- 
veloped idea to become a disk jockey 
via transcriptions presented too 
many attractive angles for promo- 
tion and exploitation of his own b.o. 
name to pass up because of a beef 
with his agents. 

Dorsey is due in N. Y. early in 
September to help launch his tran- 
. Scribed disk series on WMCA, N. Y., 
Sept. 8 and will thereafter book his 
orchestra into dates in territories 


where his program is used on local 
Stations, 


CAP’S ‘TEMPTATION’ 








TEMPTING RECORD 


Hollywood, July 1. 
capitol Records’ disking of 
“Temptation,” by Red Ingle’s or- 
chestra and Jo Stafford, though the 
latter isn’t billed on the disk, prom- 
ses to be the biggest single disk 


‘ Seller the company ever has had. It 


1S now claimed to have reached the 
650,000 mark as against the 750,000 
Copies sold of Johnny Merccr’'s “At- 
chison, Topeka & Santa Fe,” the 


- firm's biggest record. 


ey satisfy demand for the Ingle 
sking, Capitol is removing other 

recordings from pressing machines. 

“0 far two items have been elim- 

‘nated and this production allocated 
Temptation.” 





|Right to Appeal Move In 
Disk Suit Denied in N.Y. 


With legal maneuvers continuing 
| in Continental Record’s $250,000 con- 
spiracy suit against the Scranton 
Record Co..and Capitol Record Dis- 
tributing Co., Appellate Division of 
the N. Y. Supreme Court yesterday 
(Tuesday) denied the defendants the 
right to appeal fron. a lower court’s 
denial of a dismissal unless they filec 
papers citing their grounds for re- 
view before July 25. Argument then 
will be allowed in September. 
Continental had previously 
brought suit in N. Y. supreme court 
charging Scranton and Capitol had 
conspired to destroy its record 
pressing business and asked $250,000 
damages. Defendants asked for dis- 
missal but this was denied. Plaintiff 
also has a second action pending in 
the same court against Scranton 
claiming $250,000 damages for an al- 
leged breach of contract. Suit has 
been dormant while skirmishing 
continues on the other action, 


Cosmo Co. Goes 
Into Bankruptcy 


Cosmo Records officially passed 
into limbo Friday (27) when a peti- 
tion for bankruptcy was filed in 
N. Y. supreme court. This was in- 
dicated two weeks ago by Trustee 
Louis G. Castellano, appointed to 
try to reorganize the company’s af- 
fairs and allow it to proceed toward 
returning some of the money sunk 
into venture by hundreds of large 
and small stockholders. 

Cosmo’s liabilities were listed as 
over $1,000,000 by Castellano, with 
assets, totaling about $150,000, mostly 
questionable. Some 400,000 record- 
ings owned by firm, majority of 





| Scribed with pop songs, were tossed 
jin as assets instead of being sold at 
public 
tended. 


Trumpeter May Return 
To Japan to Testify 


On War Criminals 


Mobile, July 1. 

Paul Grassick, ex-service man of 
Mansfield, Ohio, out of the Army 
since April, 1946, and playing trum- 
pet in a local dance orchestra, has 
received an optional summons from 
U. S. Prosecuting Attorney, Alex- 
ander Pendelton, to appear in Tokyo 
to testify against war criminals. 
Grassick said he was summoned 
because of a complete diary he kept 
while a prisoner of the Japanese 
after taking part in- the “Death 
March of Bataan.‘’” He said that 
if he decides to go ‘(the summons 
was a request and not an order), he 
will go by plane some time in July. 

Musician carries a scar on his neck 
where he says he was struck by a 
| baycnet point which had pierced the 
necx of a fallen buddy during the 
75-mile march of death. Grassick 
said he had lifted the fallen man to 
his shoulder when a Japanese of- 
ficer stabbed his friend to death with 
a bayonet, the point wounding him. 

After serving in the Cabanatran 
and Bilibed prisons in Manila, 
Grassick was transferred to the 
Mactooshima Prison in Japan. He 
said he was beaten every day and a 
broken jaw and arm received no 
,attention. His right leg was also 


auction as originally in- 








was the only food, he said. 





Col. Transcriptions 


Columbia Records has changed 
the name of its transcription di- 
vision to Columbia Transcriptions to 
avoid confusion with its pop and 
Masterworks disk line. Formerly, 
the transcription branch and pop 
disk division were grouped ‘under 
Columbia Records, Ince. 

Change is due to Columbia's ex- 





across the country. 


which are dead since they are in- | 


| dislocated during the beatings. Rice | 


pansion of its transcription service | €M¢ 


BAND BIZ GROPES FOR ‘NEW’ HYPO 








tra to work after months of volun- 
jtary layoff, plus plans of Harry 
| James to become more active after 
|several years of semi-retirement 
| (see separate stories), gives an iron- 
lical twist to the current band-biz 
| picture. 

Both leaders, who have ranked 
|high on the name lists for years and 
were aided 
jtions during the war because cir- 
; cumstances balked challengers, are 


Return of Tommy Dorsey’s orches- | 


in holding their posi- | 
|for M-G-M 


iseen stimulating new interest in the} uc 
| Stevens publishes. 


‘band business—or, rather, it’s hoped 
| they can. 
| the slack occasioned by the band in- 
dustry’s failure to come up with a 
|new name or two who, it was felt, 
could have given the business its 
necessary stimulus. 

For several years during the war 
virtually all the band agents had 


Thus they would take up| 


{been predicting that the end of the | 


| conflict 
new names who would quickly take 
over from the established ones and 


the pre-war activity. But that hasn’t 
happened. 





absolutely no public “pulse” for 
bands. Record companies, agency 
men and others connected with 


|pushing bandleaders have been con- 
'sistently accused of failing to exert | 
| planned campaigns in an effort to} 


|provide a new top name who could | 
(Continued on page 44) 


Shubert, Kapp 
Called in Wash. 








Subpoesnas have been issued to 
Broadway producer J. J. Shubert, 
|Decca Recording prexy Jack Kapp | 
'and Decca exec veepee Milton Rack- | 
mil to appear before a House labor 
subcommittee in a Petrillo probe 
scheduled to open in Washington 
next Monday (7), Irving G. McCann 
general counsel for the House Com- 
mittee on Education and Labor, dis- 
closed in New York yesterday 
(Tues. ). " 

(It appeared doubtful, however, 
that either Shubert or Kapp would 
; appear, inasmuch as both have res- 





Petrillo Probe 


would release a flood of | 


launch a band era that would dwarf | 


For months now there has been | 








lervations to leave for Europe today 
(Wed.) on the Queen Elizabeth. | 
, McCann said Kapp was “trying to 
| get out of” the subpoena, but made 
no mention of any request by Shu- 
i bert to be excused). 

McCann said additional subpoenas 
might be issued during the hearing. | 
James C. Petrillo himself is sched- | 
| uled as the first witness. The Ameri- 
'can Federation of Musicians chief is 
| expected to be on the stand two full 
days. McCann said the radio net- 
works were expected to have repre- | 
sentatives on hand, but he could not | 
say whether any of them would be 
‘called to testify. 

McCann conferrec. yesterday with | 
network execs at the Commodore 
hotel. Monday he huddled with of- 
ficials of the Associated Actors and 
Artists of America. A 4-A’s spokes- 
man said afterward that McCann’s 
visit was concerned primarily with 
learning about the setup and func- 
tions of the organization. 

Rep. Carroll Kearns (R., Pa.), 
| chairman of the labor subcommittee, | 
was scheduled to accompany Mc- 
| Cann to New York for the pre-hear- 

| ing meetings, but took ill. 


| 








Wide Coverage Planned | 
Washington, July 1. | 
Two newsreel companies and a 
Mutual network wire recorder will | 
'be on hand to cover James C. Pe- | 
| trillo’s long-awaited appearance be- | 
'fore Rep. Carroll Kearns (R., Pa.) 
labor subcommittee, due to. open 
|here next Monday (7). 
| Petrillo is the first witness sched- 
'uled, with at least another half-dozen 
{radio and music men ready to ap- 
pear, it was reported. Over the week- 
committee investigators were 
(Continued on page 44) 


/ mittee, which has been 


{and the American 
' Musicians in 


_some time as the result of a 


the air. 
} 


| around the Continent. 


| 





‘Orphan’ Tune Gets 
Barron M-G Disking 


Babs Ryan, vocal coach connected 
in the past with various music pub- 
lishing offices in New York, but now 
with Stevens Music, 
week with the Blue Barron orchestra 
label. She did “Ten- 
nessee,” which she wrote and which 


Above circumstance is unusual, 


however, in more ways than one. 
Miss Ryan wrote the tune literally 
overnight in an effort to aid Jack 
Osfeld, Stevens’ Music head, who 


had been having difficulty finding a 


suitable song to plug, on top of be- 
ing seriously ill lately and then run- 
ning into financial trouble which al- 
most closed out Stevens. When 
shown the tune, for which the coach 
did both words and music, Osfeld 
wasn't inclined to listen to it due to 
the circumstances. It has since 
tound favor with all disk companies. 


GAC Burns While 
MCA Prowls Staff 


General Artists Corp. is quite 
peeved at Music Corp. of America 
for a claimed violation of the agree- 
ment between the agencies which 
bans efforts to lift one another’s per- 
sonnel. The complaint is that MCA 
has been making overtures to a 
couple of GAC band department men 
to fill vacancies left by recent resig- 
nations. 

Last weck, GAC chiefs sought to 
remind MCA of the agreement, but 





weren't having much luck, princi- 
pally because Larry Barnett, MCA 
band division head, was in Cali- 
fornia. 





Rep. Kearns Bows Out 
Of Interlochen Wand 
Date to Avoid AFM Rap 


Washington, July 1. 

Rep. Carroll D. Kearns (R., Pa.) 
last week notified Joseph Maddy, 
president of the National Music 
Camp, at Interlochen, Mich., that 
he could not conduct during the 
Fourth of July Liberty Day festival 
at the institution. 

Kearns is chairman of a_sub- 
committee of the House Labor Com- 
investigat- 
ing activities of James C. Petrillo 
Federation of 
their dealings with 
niteries, radio stations, etc. Kearns 
explained that he wanted to avoid 
any personal controversy with Pe- 
trillo which might disqualify the 


| congressman as an impartial chair- 
man of the sub-committee. Petrillo | 


is slated to testify before Kearns’ 

sub-committee July 7. 
Pennsylvania legislator, a music 

teacher by profession, carries a card 


'in the AFM, and Petrillo had threat- 


ened to suspend him if he conducted 
at Interlochen. School itself has 
been on the AFM “unfair” list for 
row 
between Maddy and Petrillo. 

So-called “anti-Petrillo law,” 
whose constitutionality was upheld 
by the Supreme Court last week, 
was the direct outgrowth of this 
fight in which Petrillo barred the 
amateur students of the school from 





Levy Extends Trip 


Lou Levy is extending his current 
trip to London to include a swing 
Publisher is 
now in Paris and from there goes 
to Italy, then returning to London. 


|; Ray Ventura represents his English | 


firm, Leeds, Ltd., in Paris. 
Levy is due back in New York by 


‘plane about July 19. 


recorded last | 
} 


T.., JAMES SEEN Terrc Wrangling Seen Likely 
PASSIBIF RONSTS As Result of Form B Knockout 


In Drive to Return Security Funds 


* Sudden knockout blow 


adminis- 
tered last week by the U. S. 
Supreme Court to the Form B con- 
tract, put into use some years ago 
jby the American Federation of Mu- 
Siclans, caught longtime opponents 
to the contract so short that they 
haven't yet decided what to do 


Most of the theatres and hotels 


| across the country have been paying» 


the employer’s portion of social se- 
curity and unemployment funds for 
| musicians in name bands under pro- 
test. And when they orient them- 
selves to Form B's death, it’s very 
likely they'll begin asking for re- 
funds of the coin they paid. 

This, it is figured by band agency 
accountants and private arithmetic- 
|; wranglers, will be the beginning of 
|the top muddle of all—a better one 
{than even the hated Form B ever 
| caused, They see the Treasury De- 
|partment returning protested s. s. 
and unemployment fund payments to 
hotels and theatres and then, want- 
jing it from somebody, going after 
{bandleaders for the entire amount. 
Luckily, some maestroes have kept 
| the proper percentage of their earn- 
hurt, 


iings in escrow and: won't be 
| Others may find themselves in deep 
| financial trouble. 

| Meanwhile, other aspects of the 
|death of Form B are being mulled. 
'AFM, for example, is considering 
‘ways of getting the vast majority of 
their members out from under. 
They’re not worried at all about 
(Continued on page 44) 


ASCAP Awards 
Jack Lawrence ‘A’ 


Rating: Suit Pends 


Songwriter Jack Lawrence, who 
several months ago filed suit vs, 
American Society of Composers, 
Authors and Publishers ovér his rat- 
ing by Society, may call off action. 
Society’s director board last week 
| boosted him from a “BB” classifica- 
tion to “A.” Monetary difference 
between the two classes amounts 
roughly to $3,000. “BB” draws about 
$12,000 annually, “A” about $15,000 
with the amount varying according 
to ASCAP collections. 

This move by ASCAP followed 
filing of a suit by Lawrence, 
|through attorney Lee Eastman, ask- 
ing for the coin difference between 
| his former rating and an “AA” clas- 
sification, which collects approxi- 
mately $18,500 yearly, but has been 
known to go higher. He also asked 
|in suit, and this angle was deemed 
‘by him more important than the 
|financial angle, that the court re- 
view ASCAP’s methods of evalu- 
ating a writer’s contributions to the 
|Society. He wants it made more 
automatic than it is now. 

This part of suit high ASCAP ex- 
lecutives are interested in seeing go 
| to trial, since they have long wanted 
to know whether a court can inter- 
,fere with their methods of evaluat- 
ing a member’s worth to the overall 
| membership. 
| Whether Lawrence’s suit will be 
‘cancelled depends entirely on East- 
/man, who’s now in Europe with pub- 
lisher Edwin H. (Buddy) Morris. 











ART TATUM SUED FOR 
BOARDING OF SON 


| 

Toledo, July 1. 

| Art Tatum pianist, was named de- 
fendant in a suit for $3,735 filed here 

| June 25 by Mrs. Marnett J. Collins, 

Toledo, the amount allegedly due in 
, back pay for the support of his son, 
14. Mrs. Collins charged that Tatum, 
in 1933, agreed to pay $5 a week for 
the boy’s support, but to date has 
paid only $14. She sued for back 
pay, plus interest. 

Suit was filed hurriedly in an ef- 
fort to tie up Tatum’s automobile 
during his visit to his parents in 
Toiedo. 
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Wartime Artist Contracts, Based 


Expected Sales Hikes That Now Fail To 


Materialize, Plague Disk Companies 





Some of the 
written by major recording com- 
panies during the war are rapidly 
becoming buyaboos to executives 
now that disk sales are levelling off. 

In the case of virtually every 
major firm new agreements or re- 
n2wa's were written with top art- 
ists which called for guarantees and 
other terms that were based on an 
ever-expanding sales volume. With | 
sales dropping steadily the prob- 
lem of maintaining heavily-salaried | 
artists is becoming a major concern. | 

In some cases, the sales totals are | 
not being maintained. Losses will 
probably be written off as adver- 
tising, since ,iop names are nearly 
as valuable for “individual label 
prestige as they are for sales, 

That attitude, however, is con- 
fined to the three major companies. 
Some of the others can’t afford to 
look at things that way. 


Dixon’s, N.Y., May 
Be Eastern Leg Of 
Small-Band Loop 


Dixon’s 21 Club, 52d street, New 
York, nitery which helped spawn 
Joe Mooney’s combination, is plan- 
ning to become the N. Y. home of 
various small® bands with top b.o. 
nemes, And band bookers see in the 
spot the possibility of it forming the 
eastern leg of a cross-country small- 
combo circuit including the Sher- 
man hotel, Chicago, and the Bocage 
or some other Hollywood spot. 








“Louis Jordan has been set into 
Dixon’s for one week, opening 
Aug. 8, to be followed by Stan 


Kenton’s All-Stars Aug. 15 for three 
weeks. Thereafter, the spot may 
have the King Cole Trio, Page Cav- 
anaugh Trio and Frankie Laine, 
singer who created some excitement | 
for himself with his Mercury disk- | 
ing of “That’s-My Desire.” 

There has been conversation, too, 
about leaders like Woody Herman, 
who gave up his big band last year, 
picking up again at the helm of 
small groups and working such spots. 
There’s nothing definite, however, in 
so far as Herman is concerned. 





artist contracts 


Xmas in July 

Phil Spitalny made his initial 
recordings for his own Charm 
Records at the Alvin theatre, 
New York, July 1. They were 
for an album of Christmas 
carols (sleighbells, snow, etc.), 
with the temperature near 90 
outside. 


POND WANTS RAEBURN 
TO CUT PAY, MUSICIANS 


Hollywood, July 1. 

Boyd Raeburn and the backer of 
his band, Stillman Pond, are said to 
be in a wrangle, although, accord- 
ing to each, all is serene. Raeburn 
flew in last week from the east for 
huddles on the but ap- 
parently all is not ironed out. 

It is understood that Pond wants 








situation, 


the batoneer to cut the size of his | 


aggregation, with leader dead-op- 
posed. Manager also has asked Rae- 


burn to cut his own salary, and 
leader nixed suggestion. Raeburn 
has done a bit of a burn because 


of yarns widely bruited about that | 


Pond has sunk $125,000 in orchestra 
since manager started bankrolling 
band last summer. According to 
Raeburn, about $55,000 is the figure 
which Pond has invested. However, 
the combos Raeburn batonned be- 
fore Pond got into his financial pic- 
ture are said to have cost the leader 
and his previous backers over 100G’s. 





Cap Renting Studios 
Capitol Records is throwing open 
its newly acquired Pathe Studios in 


New York to the use of competitors. | in the baligoain anit hense killing off | 


Firm has a lease. on the recently 
completed studios, which gives it an 
exclusive hold on the premises, but 
with very little Cap recording being 
done in the east and engineers on 
payroll, in addition to the annual 
cost of the studios, the company fig- 
ures it can save some of the cost 
by renting the studios. 














1) Best Sellers on Coin-Machines 


1. Peg O’ My Heart (6) (Robbins). 


eeeete> 2 Pleres Dbnnis. .<.<.). Capitol 

: a { Perry Como.......... Victor 

2. Chi Baba, Chi Baba (5) (Oxford)...... ) Blue Barron. ........M-G-M 

. , ° Dick Haymes..........Decca 

3. Mam’selle (5) (Feist)....... ese t0.0ee oe Lund. ..... ccc. .M-G-M 

‘ Martha Tilton....... Capitol 

4. I Wonder, I Wonder (3) (Robbins)..... | Many Pastor. Columbia 

‘ | LL” ee ree Decca 

5. Across Alley From Alamo (8) (Capitol). Woody Herman. ...Columbia 

: p -, | Ray McKinley......Majestic 

6. Red Stockings, Green Pe're (3) (Morris) ) Tony Pastor... ....Columbia 

: : ; { Frankie Laine...... Mercury 

7. That’s My Desire (12) (Mills).......... ) Sammy Kaye.. ...... Victor 

: , Jo Stafford.......... Capitol 

8. Sunday Kind of Love (9) (Maurice)... ; Cheeae Thornhill. .Columbia 
2 : Eddy Howard.......Majestic 

9. My Adobe Hacienda (12) (Mills)....... + Deaton Sisters... Capitol 
10. Linda (13 bee. Clark-Noble . ++ ++. Columbia 
inda (13) (Mayfair)............. éoheds : Carlos Spivak....... Victor 

Coming Up 

Te EeOne  CHRORINID) vob cadecaccah. castivc’s Ingle-Stafford....... Capitol 
* {Jo Stafford.......... Capitol | 

BUY AR VER) ies eds cdicics *****?) Vaughn Monroe...... Victor 
When You Were Sweet 16 (Shapiro-B)..... Perry Como ......... Victor 
oe i Eddy Howard...... Majestic 
Midnight Masquerade (S-B).. .. ....se00-+ Sammy Kaye.... .... Victor 
Feudin’*and Fightin’ (Chappell)............ Dorothy Shay..... Columbia 
It's Same Old Dream (Sinatra)...... oak os Tommy Dorsey.... .. Victor 
1 ee § Bing Crosby.. ....... Decca 
SAUNMNNe AP OMOUS) 6 oi 5d os kbd ccsces ) Mercer-Pied Pipers . Capitol 
Dreams Are Dime Dozen (Criterion)....... Vaughn Monroe...... Victor 
hat’ ‘ Perry COM. os Sis etc Victor 
That’s Where I Came In (Robbins) ........ isc tutes... .... Capitol 
a : § Frank Sinatra. ....Columbia 

I Believe (Sinatra)....... .. er mee, eee ) Louis Armstrong..... Victor 
My Heart Is a Hobo (Burke-VH).......... wen BOnNGRe. . i. .o5..<% Victor 
Time After Time (Sinatra)....... ne ) Frank Sinatra... ..Columbia 
bts hebieny | Tommy Dorsey... ....Victor 

k , en ee { Andrews Sisters.. .. Decca 
Jack, Jack, Jack (Sinatra) **e-** ) Jack Smith. . ‘Capitol 
“ Freddy Martin....... Victor 

e § 

I Can’t Get Up Nerve (Santly-Joy)........ ) Harry James......Columbia 
When I Write My Song (Exclusive)........ Herb Jeffries. ..... Exclusive 


Stella By Starlight (Beverly)........ neaee 
After Graduation Day (T. B. Harms)...... 


{ Harmonicats ....Vitacoustics 


Frank Sinatra. ....Columbia 
Sammy Kaye...... ... Victor 





British Best Sheet Sellers 


(Week Ending June 19) 
London, June 20. 
Among My sSouvenirs....Wright 
Diarianne 5... > dcaceseibsy Southern 
Try Little Tenderness. Connelly 


Gal in CAG... s.60%. . Feldman 
People Will Say.......Chappell 
How Lucky You Are.... Kassner 
You Went Away...... Box & Cox 
Anniversary Song.... Conneily 
Apri] Showers......... Chappell 
Time After Time....New World 
erty g) | See .Keith, Prowse 


Beautiful Morning . Chappell 


Second 12 





Dear Old Donegal......... Leeds 
Old Lamplighter........... Dash 
Back to Sorrento........ Ricordi 
a eae ee ee Noel Gay 
| Stars Will Remember. .Feldman 
b EEOD - Si wisi SoS 6c Connelly 
| Never Too Late Mend. Strauss-M. 
ea ee ree re ee neato Dix 
ss: & ss Pee a Feldman 
SAGOR Sc ccuvsnaeseas New World 


Punch & Judy Man..Strauss-M. 








| 
| Rainy Night in Rio....Feldman 
| 
! 
| 


GAC, Burned, Tries To 


Block Casino Gardens 
Jock Fete Guest Gag 


Hollywood, July 1. 

Some bitter feeling has been 
brewed by asmart promotion scheme 
being put into effect this forthcom- 
|ing holiday weekend (July 3-6) at 
|Tommy Dorsey’s Casino Gardens 
ballroom. Manager of the terpalace, 
|'Harry Schooler, has made a tieup 
with KFWB disk jockey Bill Anson, 
| whereby the ballroom will honor 
| the jock on his first anni on job here 
‘and Anson in return will induce 
|name performers to do stints for 
| free in the Casino. 


| Late last week when Anson 
| commenced buttonholing orchestra 
leaders and singers for gratis guest- 
ings, General Artists’ Dick Webster 
| told all the agency's bookers to ad- 
| vise contractees that such a stint 
| was frowned upon by the firm. 
Webster opined that the guests who 
responded to Anson’s pitch were 
|merely bulwarking the Dorsey band 





chances of acts being booked on 
salary. He reasoned that it would 
be. quite okay with GAC if Anson 
had a jamboree over KFWB and 
|sought guestines, but that the stunt 
was just a shrewd Dorsey promo- 
tion, 

Webster further was irritated be- 
cause he had been trying to sell the 
King Cole Trio at $1,000 per nite 
into the Casino over the holiday, 
and reportedly got an answer that 
the management would not be in- 
terested unless a formidable lineup 
of free guesters failed to materialize. 


Over weekend, Anson said he had 
secured appearance promises from 
Peggy Lee, Red Ingle, Artie Wayne, 
Dave Barbour, Modernaires, Clark 
Dennis, Derry Falligant, Freddie 
Stewart and The Starlighters. From 
that lineup it seems obvious that 
Capitol Records cooperated wholly. 








Bond Clothes Backs Pact 


Of Rochester Music Series 


Rochester, N. Y., July 1. 
Rochester Civic Music Assn. will 
launch its most ambitious summer 
| series of outdoor concerts July 8 at 
ithe U. of Rochester Stadium. Bond 
Clothes, Inc. will underwrite eight 
programs by the orchestra, Tues- 
day and Friday nights with guest 
conductors Paul Lavalle, Morton 
Gould, Guy Fraser Harrison and 
Gustave Haenschen. Soloists will be 
Robert Mesrill and Jean Dickenson 
of the Met, Mac Morgan and Nan 
Merriman and Lanny Ross of radio. 
| Series ducats cost $6.72 and $7.97, 

including tax; singles 75c. to $1.50. 











Extend Levant Concerts 


Columbia Concerts, which sent 
Oscar Levant out on a trial tour of 
three cities this spring, found the 
pianist-wit a surprising draw and 
plans signing him for full season 
| next year. In his three appearances, 
in St. Louis, Washington and Min- 
neapolis, although the dates were 
last-minute, out-of-season bookings, 
Levant grossed $20,000. 

Recital consists of longhair music 
and shorthair comments. Hitch in 
full-season inking, says Fred Schang, 
Jr., Columbia veepee, is that Levant, 
with radio and pix commitments, 
doesn’t want to tie himself down for 
a full season, Several years ago Le- 
vant was under National Concert & 
| Artists Corp. banner, but lately has 
; had no longhair rep. 








em 











Jimmy Durante, Dick Haymes, 
Johnny Desmond, Perry Como, Al 
Jolson, Bing Crosby, Mavyrice 
Chevalier, Jean Sablon give the 
boy singers a pretty respectable 
standing this week. 

Durante’s “I'll Do the _ Strut- 
Away In My Cut Away” (M-G-M) is 
an item that belongs in every house- 
hold. Comic is one of the great 
performers of his time and it’s good 
to have him on record. Accom- 
panied by a Roy -Bargy group, he 
does this, a standard bit of his, with 
all his gravel-voiced charm. As for 
the backing—“I’m: Feeling Mighty 
Low”—forget it; any disk that gives 
you “Strut-Away” needs nothing 
else to make it a great buy. 


Dick Haymes, one of the most pol- 
ished of boy singers, does two Sam 
Coslow numbers from “Copacabana” 
—‘Stranger Things Have Happened” 
and “Je Vous Aime” on his newest 





Best Bets 
Hot—“The Ellington Special” 
(Duke Ellington). 
Novelty—"I'll Do the Strut- 
Away” (Jimmy Durante), “Bloop 


Bleep” (Frank Loesser), and 
“Jack, You’re Dead” (Louis 
Jordan). 

Rhythm—“Tallahassee” (Bing 
Crosby and The Andrews 
Sisters). 

Dance — “Fine Thing” (Les 
Brown), 

Folk — “Don’t Look Now” 
(Texas Jim Robertson) and 
“Red Hair and Green Eyes” 


(Spade Cooley). 

Ballad—“Stranger Things Have 
Happened” (Dick Haymes), 
“April Showers” (Al Jolson and 
Guy Lombardo), “Just Plain 
Love” (Johnny Desmond, “I ‘ 
Wonder Who's Kissing Her 
Now” (Perry Como), “I Kiss 
Your Hand, Madam” (Ray Bloch 
and Larry Douglas), and “I 
Kiss Your Hand, Madam” (Tony 
Martin). 











| Decca. “Je Aime” is growing big, 
| so this is the side to watch. Our own 
| performance, however, is “Stranger 
Things,” a slow ballad which Haymes 
\sings immaculately. Background by 
'Gordon Jenkins’ band is first-rate. 

| Johnny Desmond, who made a 
;name as the G.I. Sinatra while sing- 
,ing overseas with the Glenn Miller 
|band, has an RCA-Victor of “Just 
| Plain Love” that sounds like a juke 
|disk box hit. Desmond sings easily 
;and without any affectations. Page 
,Cavanaugh Trio provides him with 
|superb background. Guitarist, who- 
ever he is, acquits himself mag- 
nificently. “Love,” incidentally, is 
one of the better new ballads. On 
the backside, Desmond Trio do “If 
It’s True,” which, although pleasant, 
is not up to “Love.” 


Perry Como, who almost never 
turns out an inferior record, doesn’t 
spoil that distinction with his Vic- 
tor of “I Wonder Who’s Kissing Her 
Now” and “When Tonight Is Just a 
Memory,” which Lloyd Shaffer back- 
grounds. “Kissing Her Now,” with 
a strong picture plug due, is the 
nickelodeon face, but “Tonight Is 
Just a Memory,” a Benny Benjamin- 
George Weiss’ item, is a neat tune! 
Chirping with Como are Helen Car- 
roll and The Satisfiers,’” a group 
which sounds a good deal less cloy- 
ing than their name. 


Al Jolson’s “April Showers” and 
|““Rock-a-Bye Your Baby” is the first 
release in a new Columbia project 
called “Archives Series.” It repre- 
sents an auspicious start. This is, 
above everything else, pure nos- 
talgia. This is the,Jolson of the old 
days, one of the world’s greatest 
entertainers. Tunes, of course, are 
part of him. Sharing equal billing 
is Guy Lombardo’s band. It opened 
at the Roosevelt Grill in a year when 
the stock market crash was keeping 
people at home. Whether or not we 
like it, we cannot deny its staying 
power. 

Bing Crosby has four Decca faces 
this week. With Lionel Hampton he 
does “On the Sunny Side of the 
Street” and “Pinetop’s Boogie 
Woogie” and, with the Andrews 
Sisters and Vic Schoen’s band, “Go 
West. Young Man!” (from “Copaca- 
bana”) and “Tallahassee.” Of the 
four sides, “Tallahassee” sounds like 
the sturdiest disc box bet. It’s the 
sort of thing which lends itself al- 
most perfectly to the Crosby-An- 
drews delivery and they make the 
most of it. They do “Go West” very 
well too, however. Sides with Hamp- 
ton are more specialized and there- 








Jocks, Jukes and Disks 


By George Frazier 


past six 











fore less likely nickelodeon possj- 
bilities. “Boogie Woogie” really 
utilizes Crosby as an interlocutor 
rather than a singer. In “Sunny 
Side” he sings with Hampton, who 
gets in some amusing asides. 

Maurice Chevalier and Jean Sab. 
lon provide the Gallic touch this 
week. Chevalier is represented by 
the reissue of “Hello Beautiful!” and 
“Wait "Til You See Ma Cherie” 
There’s nothing much to say about 
them beyond the fact that they’re 
typical Chevalier, which is as high 
praise as anyone could reasonably 
expect. 

Jean Sablon’s Victor couples 
“Vous Qui Passez Sans Me Voir.” 
his theme, and “Roses In the Rain.” 
Personally, we fail to understand 
why he bothered to make “Roses,” 
but he manages to milk it for all it’s 
worth. On the other hand, there 
was a definite call for him to record 
“Vous Qui Passez.” It’s an engaging 
tune. Now that it’s being spote 
lighted in Greer Garson’s new pic- 
ture, a Sablon disking of it was in 
order. The Frenchman’s radio pop- 
ularity should help sales consider- 
ably. Toots Camarata leads the fine 
accompanying band. 

Frank Loesser, one of the most 
prolific and ablest songwriters in the 
business, turns vocalist this week in 
an M-G-M bracketing of two of his 
tunes—“Sing a Tropical Song” 
(which he did with Jimmy McHugh) 
and “Bloop Bleep.” Latter, which 
concerns a man who is driven nuts 
by the sound of a faucet’s leaking, 
is one of the more agreeable novel- 


ties to have come out in a great 
while. Happily, Loesser recites, 
rather than sings. ‘“Bloop” can 


easily become a coin-box hit. “‘Trop- 
ical Song” seems in our opinion 
nothing much however. 

Texas Jim Robertson and Spade 
Cooley are the big men in the Weste 
ern field this week. Cooley does 
“Red Hair and Green Eyes” (Vic- 
tor) with the appeal that has made 
his popularity mount swiftly in the 
months. Reverse, consid- 
erably less fetching, is “Boggs 
Boogie.” Robertson sings “It Takes 
a Long, Long Train With a Red 
Caboose” and “Don’t Look Now, 
But Your Broken Heart Is Showing,” 
also on Victor. “Don’t Look Now” 
should score big in sagebrush setups. 

’ 


Wax Facts 


“I Kiss Your Hand, Madame,” a 
fine oldie revived in Paramount's 
“The Emperor Waltz” is out on two 
labels this week. Ray Bloch and 
Larry Douglas do it for Signature 
and Tony Martin for Mercury. 
They’re both good jobs. The Sig- 
nature disk is actually more of a 
showcase for Bloch’s band than for 
Douglas’ singing. On the backside, 
Bloch accompanies Douglas in the 
swell “Brigadoon” number, “Almost 
Like Being In Love.” “Martin’s “Kiss 
Your Hand” employs Al Sack’s orch 





Suggested Program 

“Slippery Horn”—Duke Elling- 
ton (Columbia). 

“April Showers’—Al Jolson 
and Guy Lombardo (Columbia). 

“The. Song Is You’—Buddy 
Cole (Capitol). 


“Katusha” — Sidor Belansky 
(Victor). 
‘T’ll Do the Strut - Away— 


Jimmy Durante (M-G-M). 

“Am I Blue?’—Muggsy Span- 
ier (Disc). 

“lll Never Smile Again”— 
Tommy Dorsey (Victor). 


and The Jeff Alexander Singers. 
This is certainiy one of his most ef- 
fective disks and should do a brisk 
business. Backing it is “I Never 
Loved Anyone,” in which the Lyttle 
Sisters harmonize with him. 
“Madam” is the side here. 

Louis Jordan’s “Jack, You're 
Dead” (Decca) is an engaging nov- 
elty with the customary and ex- 
tremely saleable Jordan vocal treat- 
ment. Other side is “I Know What 
You're Puttin’ Down,” also O.K., but 
not quite up to “Jack”...The very 
pleasant Joe Mooney Quartet has 
a Decca of “Meet Me at No Special 
Place” and “I Can't Get Up the 
Nerve To Kiss You.” 

Far and away the best of the re- 
cent albums is “The Ellington Spe- 
cial,” a Columbia set which includes 
Ellingtonia recorded in the early 
and mid-thirties. This is the great 
Ellington band at the height of its 
form...In the dance field theres 
little of interest except Les Browns 
“Fine Thing” and “Oh! My Achin 
Heart” (Columbia). 
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Levelling-Off Period Makes Buyers 
Wary of Booking Too Far Ahead 





Band buyers are being very wary? 
of getting too far ahead of them- 
selves in signing talent for the fall. 


10 Best Sheet Sellers 


With nitery, ballroom, recording (Week Ending, June 26) 

and music business grosses levelling| Peg O’ My Heart......Robbins 
off, coincidental with the drop in| Chi-Baba ............... Oxford 
biz by almost every industry, few| I Wonder, 1 Wonder....Robbins 
winter hotel, location spots, etc., are} Linda ..............se0+- Norris 
going far out on a limb with con- Across Alley Alamo..... Capitol 
tracts dated too far in advance.| That's My Desire.......... Mills 
They're waiting to see what hap-/| Mam’selle ......... Feist 
pens. Adobe Hacienda........... Peer 


Midnight Masquerade. Shapiro-B 
Sunday Kind of Love. ..Maurice 


Second 10 
*Ivy 


Anniversary Song......... Mood 
Life to Live Over......General 
After Graduation...T. B. Harms 


In New York, for example, the 
most important spot of all— the 
Pennsylvania hotel—hasn’t yet set- 
tled on a name for its September and 
Octeber period (Charlie Spivak has 
the inside track, it’s said). And there 
is no one set to follow the current 
Skitch Henderson. New Yorker hotel 


has Jerry Wald’s string band, which} Weartaches .. ........... Leeds 
has never played New York, set to Time After Time........Sinatra 
follow the current Victor Lombardo Sweet Sixteen........ Shapiro-B 
July 24 and has Sammy Kaye on op-| Red Silk Stockings...... Morris 
tion for some time in December, but Anyone Who Knows...Witmark 
nothing definite in between. Hotel NS i « vcheunn nahn Sinatra 


Commodore has Vaughn Monroe due 
to return and Eddy Howard set up 
for a later period. 

Other major and minor spots are 
taking it just as easy and are exer- 
cising as great care in selecting 
talent. 

James McCabe, manager director 
of the Penn, incidentally, has 
picked up the option of Skitch 
Henderson’s new orchestra for ad- 
ditional weeks, and may extend it 
again. Spivak, he says, may open in 
September, followed in order by 
Claude Thornhill, Frankie Carle and 


Jimmy Dorsey. 
Half a dozen agencies here spe- 


SAXIE DOWELL CUTS — club dates. They ppd 
BAND TO SIX PIECES) crehestra ata fancy fee. but, nat- 


urally, the club-dater wants half the 
Chicago, July 1. 7 - : 


10% commission. GAC, William 
Latest maestro to join the small | Morris and Frederick Bros. split the 
combo parade is Saxie Dowell, who 


commish in such deals, consequently 
cut from 13 pieces to six here last 


their bands are. getting what dates 

week. Dowell, Hal Kemp alumnus, | the club-bookers dredge up. 
formed his band two years ago and Some of the MCA batoneers have 
had been playing southern and mid- | cen sizzling over the adamacy of 
west dates. | the agency, for they realize that if 
Combo opened here at Kentucky | MCA would do split-commish biz, 
Show Lounge today (Tuesday). | the bands’ take would in no wise be 
Dowell’s group, incidentally, had | reduced. Among the MCA _ crews 
been financially backed when it was | gigging hereabouts are Will Osborne, 
started by a southern chapter of the | Charlie Barnet, Les Brown, Xavier 





MCA Maestros Gripe 
That Agency’s Ban On 
Split Commish Hurts 


Hollywood, July 1. 


Numerous band leaders on Music 
Corp. of America rolls are grumbling 
rather outspokenly because the 
agency's local office refuses to split 
commissions with other, small per- 
centers. As a result, MCA bands one- 
niting through here are not getting 
all possible dates. 

















American Legion. Cugat. 

Band Hotel B.O.’ 
ands at Hote AD.S 
, . Covers ~ Total 
Weeks Past Covers 
Band Hote) Plaved Week On Date 
Sammy Kaye.... Astor Roof (850; $1-$1.25)........... 2 4,125 8,350 
Griff Williams*... Waldorf (400; $2).. .............-.4. 6 3,200 19.325 
Skitch Henderson. Pennsylvania (500; $1-$1.50)......... 1 1,600 3.025 
Vie Lombardo*...New Yorker (400; $1-$1.50).......... 6 1,400 8,700 
Lawrence Welk... Roosevelt (400; $1-$1.50)............ 13 1,400 18,275 
Johnny Pineapple .Lexington (300; $1-$1.50)............ 32 1,000 a5 


_—— — 


* Indicates Floor Show at Waldorf with Phil Regan. 
Yorker, 


Ice Revue at New 


Chicago 

Heary Brandon (Boulevard Room, Stevens: 550; $3.50 min.). 
revue. Still prom time in Chicago and room got a good play all week for 
nice 3,800. 

Henry Busse (Marine Room, Edgewater Beach): 700; $1.50-$2.50 min.). 
Summer revue with Haags elephants. With the hot weather and beach- 
welk open, plus Busse, spot is doing best biz this year. Pert 4,200. 

Jack Fina (Empire Room, Palmer; 650; $3.50 min.). Fina, Herb Shriner, 
and Bob Dupont sliding off a bit with 3,200. 

Vide Musso (College Inn, Sherman; 900; $2-$3.50 min.). 
Plus prom take is bringing very tall 5,400. 

Bill Snyder (Mayfair Room, Blackstone; 350; $2.50 min.: $1.00 cover). 


Joe Frisco caught on in this swank room and is helping a brisk 2,300 for 
the week. 


Musso quartet 





Los Angeles 
Eddy Howard (Ambassador; 900; $1-$1.50). Summer stand of Howard, 
while Freddy Martin tours, started excellently, with nearly 3,000 tabs. 
Russ Morgan (Biltmore; 900; $1-$1.50). New flogrshow to backstop 
orchestra stimulated covers to strong 2,600. 


Location Jobs, Not in Hotels 


(Chicago) 

Marty Gould (Chez Paree; 650; $3.50 min.). Staggering biz with sellouts 
even for Mondays and it’s all Danny Thomas. Record 6,300. 

Diek Jurgens (Aragon; $0.90-$1.15 adm.). Jurgens in second week; 
snappy 18,000. 

George Olsen (Trianon; $0.90-$1.15 adm.). 
week. Lawrence Welk in July 8. 

Ray Pearl (Blackhawk; 500; $2.50 min.). 
Setting best grosses in months. Tidy 3,300. 

Buddy Shaw (Latin Quarter; 700; $2.50 min.). Final week of Gertrude 

tesen, fine 5,100, Ritz Brothers and Jane Withers in July 2. 





Perked up a bit; 15,500 this 


Local boy pitching and spot 





(Los Angeles) 
Jack Barrows (Aragon, B, Ocean Park, 4th wk). Okay 4,400 admishes. 
Tommy Dorsey (Casino Gardens, B, Ocean Park, 6th wk). Still soaring, 
With last week best since TD opened, 14,000 customers, Slick promotion 
helping mightily. : 
: ’ne Krupa (Palladium, B, Hollywood, 3d wk). Wavering around 9,000 
admishes, 


Circus | 


Jack Robbins Goes From 
Chorals to Rhumbas 


J. J. Robbins & Sons, is publishing 
,its new Domenico Savino-Harry 
|Robert Wilson choral series in a 
bound edition rather than use the 
accepted procedure of inserting the 
sheets between the covers. Vet 
music man Robbins feels that the old 
publishing style resulted in many 
lost pages. - 

In another move last week, the J. 
J. Robbins firm started a Latin cata- 
log with two Spanish editions of 
tunes by Louis Varona and band- 
leader Luis Del Campo. Numbers 
are “Sabrosura” and “Por Tu Amor”; 
both will late: hit the U. S. market. 


Capitolists Deny 
Unloading Stock 
Caused Price Dip 


Ever since Capitol Records stock 
took a sudden drep two weeks ago, 
from $12 to $7 a share, there has 
been-a bit of investigating going on 
among owners of larger blocks of 
the company’s stock as to what 
caused the price commotion. 

It was generally believed by Wall 
Streeters that high Capitol execs 
started the dip by unloading bundles 
of shares which they had been as- 
signed when the company’s stock 
deal was floated last year, but 
which they had been obliged to 
hold for 12 months by Securities 
& Exchange Commission regula- 
lations. 

Capitol execs heatedly denied they 
sold any of their stock. However, 
those within their own recording 
and manufacturing setup, among 
others who started private inves- 
tigations, assertedly have gotten the 
answers they sought as to the 
source of the stock that hit the 
market. 


Local 47 Rules Bands 
Must Remain in One 
Room, Not Alternate 


Hollywood, July 1. 

American Federation of Musicians’ 
Local 47 has bobbed up with a new 
;}edict—that if a nitery uses more 
than one orchestra or combo, each 
must stay anchored in a_ specific 
room and may not be moved 
around. In event a nitery has more 
than one room, bands may not be 
alternated from one to another. Not 
only is this ruling new here, but 
it is at variance with practices of 
numerous o.her musicians’ locals 
throughout the country. 

Test case, which evoked the ukase, 
| Started when General Artists Corp. 
| booker Milt Krasny asked permis- 
sion to spot three orchestras in the 
old Troc, on Sunset Strip, when 
Monte Proser reopens site as fhe 
Copacabana in September. Krasny’s 
deal called for alternating combos 
through three different rooms dur- 
ing course of an evening. Local 47 
nixed the idea. 


Bill MacDonald Ankles 

















Hollywood, July 1. 

Bill MacDonald, for some years 
past band-booker in local outpost of 
Frederick Bros.’ agency, leaves to- 
day (Tuesday) to join William 
Morris’ band department in Chicago. 
It is understood that Bob Ehlert, 
who- has been handling the midwest 
for Morris, is jumping over onto the 
MCA payroll. He replaces Bill Polk, 
who joined Mus-Art. 

Morris office here last week 
strengthened its band division with 
move-over of Pat Robkins from acts 
to bands, with Jack Archer contin- 
uing as chief of dept. 





Jack Kapps to Celebrate 
25th Anni in Paris Aug. 6 


Jack Kapp, prexy of Decca Rec- 
ords, sails on the Queen Elizabeth 
today (Wed.) for a two-monti Euro- 
pean junket, accompanied by his 
wite and daughter. He plans to visit 
England, France, Belgium § and 
Switzerland. His first European 
trip since 1936, Kapp will primarily 


ing the foreign. disk market. 

The Kapps will celebrate their 
| 25th wedding anniversary in Paris 
'on Aug. 6 and expect to return to 
;the States via the Queen Mary 
| Aug. 20. 





Frederick for Morris. 


inspect the continent for new rec- | 
ord developments as well as survey- | 


| + Filmusical. 





Music men interested in the at- 
tempt by the American Society of 
Composers, Authors and Publishers 
,to put through legislation providing 
|for collection of revenue for use of 


| copyrighted songs in diskboxes are | 


wondering how much effect the De- 
| partment of Justice’s recently filed 
isuit vs. ASCAP, charging participa- 
tion in a world-wide music rights 
monopoly, will have on the bill. So 
far, there has been no word from 
Washington, where sub-committee 
hearings were completed last week 
on the diskbox revenue bill, as to 
whether the D. of J. move had any 
effect. 

Meanwhile, ASCAP has not been 
| served in the monopoly action. This 
lindicates nothing, according to 
| ASCAP attorneys. They do not be- 
| lieve that the suit will be dropped 
completely simply because ASCAP 
had eliminated the cause of it by re- 
signing its membership in the In- 
ternational Confederation of Authors 
and Composers Societies. They feel 
that the action had been too long 
in the planning stage and that those 
behind it had too much at stake to 
sidetrack the issue completely. 

ASCAP execs are bitter about the 
suit, incidentally. They insist it was 
launched through the efforts of its 
rival radio performance rights so- 
ciety, Broadcast Music, Inc. Latter 
has been bitter about ASCAP’s 
snagging a recriprocal rights deal 
last year with the Argentine society, 
at a time when BMI looked to have 
the deal sewed up. 

. ASCAP was aware of the action 
before it was launched last week 
(23) in New York. It sought to 
have the International Confed- 
eration remove from its bylaws 
a regulation forbidding any mem- 
ber society from doing business 
with an affiliate in another country 
unless that organization was also a 
member of the ICACS. Latter “un- 
derstood” ASCAP'’s position, but 
averred it would not change its regu- 

















Justice Dept. Trust Suit Vs. ASCAP : 
Cues Speculation How It'll Affect 
Royalty Legislation on Diskboxes 


lations to conform with U. S. laws, 

Details of the D. of J. suit ask 
ASCAP to change its deals with for- 
eign societies from exclusive to non- 
| exclusive agreements, which would 


allow other Organizations, such as 
BMI, to make agreements for the 
;Same music. ASCAP cannot see 


| Such a move, feeling that it would 
destroy the value of the music of 
U. S. composers and_ publishers 
abroad. At the same time, ASCAP 
couldn’t possibly set up its own for- 
eign branches even if various coun- 
tries permitted it; the cost would be 
too great. 





Ne Discussion On Bills 

Washington, July 1. 
| House Judiciary Committee hud- 
dled in executive session here Fri- 
day (27) but did not get around to 
discussion of companion bills to give 
‘artists copyright protection on their 
style of performance and to sub- 
ject disk box operators to copyright 
laws. 

Sentiment appears to favor re- 
porting out the latter measure (H.R. 
| 2570 or 1269) and to let the first 
(H.R. 1270) die in committee. 

No date has been set for next 
Judiciary Committee session. 


JOHN ABBOTT (FD&H) 
SAILS BACK TO ENG. 








John Abbott, managing director of - 


Francis, Day & Hunter, sails today 
(Wed.) on the Queen Elizabeth, fol- 
lowing a couple of months in the 
U. S. on business. Part of the time 
he housé-guested with the Ralph 
Peers (Southern Music) in Beverly 
Hills. 

Fred Day, Abbott’s associate, re- 
turned to England last month, While 
here both renéwed their 20-year-old 
contract with the Robbins-Feist- 
Metro firms for British representa- 
tion. 











Songs With Largest Radio Audiences 








The top 33 songs of the week based on the copyrighted Audience Cave 
erage Index Survey of Popular Music Broadcast over Radio Networks, 
| Published by the Office of Research, Inc., Dr. John G. Peatman, Director, 
Survey week of June 20-26, 1947 
A DOM Wi Se EVO... Pd. Bo ii ya dis e cedeavecues ...-Maurice 
Across the Alley From the Alamo............. me Bonde eens Capitol 
| After Graduation Day—*Barefoot Boy With Cheek”....... T. PB. Harms 
Alexander's Ragtime: ene <6. Gosia «ids oy 0 ke ose os ....Berlin 
Almost Like Being In Love—*“Brigadoon”....... .. . .-..Sam Fox 
Anniversary Song—*“Jolson Story”.............e0,:. ....Mood 
As Long As I'm Dreaming—i“Welcome Stranger”.......... Burke-VH 
ve ee ee eee earn en eee ee es Miller 
ASK ARSORO WaO- Mae. 006k cia icde bb) ccebeen _....Witmark 
Beside You—7+“My Favorite Brunette”.................. ...F2emous 
Cecilia eae bbe oy ewe 455 55% Sad a peices baa + ea Bene ABC 
See “CMISODE, «oo i050 4 ebsd doen sie Peek See ised Oxiord 
ems DI PA bb 0 6a sa0' 0s cceacends sete te>e ..oe.-Chappell 
POOP URGHES. 4.55 de ada cet Alanss: 8050 300% weanun <2 ain koe Leeds 
| Believe—“It Happened in Brooklyn”........ ona des «+o centre 
Lee- DO. 0 TG is oasd ob adie eb avo ieee Adsense + see ee 
A WOnGer 1 Womeeed Wee. 5 6.igotis bss Sa we Co cee Rcob*sins 
I Wonder Who’s Kissing Her Now............+-. + + sees Merks 
atte «ids ds cca cesses 1 ee Ee Pad ita oe erie ....Pemora 
ef RN TT eee ee ee .,. Leeds 
por) BE ek Te re ee rere here baees nee Chee Burke-VH 
FO POE es ee eS St ar boas ae Wkke <p oom Morris 
DEEEOUED . coadeiteads™ cums le..crcdionce: oe ae ee ee . ...-Feist 
REGnignt MasmeGGOE® 22... ac: +. ncavtcebswe. «000 oe .. Shapiro-B 
My Adobe TERGHIIED cos.) «s+ G6 cessecsuwescds ro oy ... Southern 
PROSE BAF oi ckscc corte sated olaseatéeeeeen sees ... Chappell 
Pee OD BEY Fears. vine cceiics Penton 445eeee eee ...- Robbins 
a BS ee re eG bed. bones 6s Cee 
Stella By Starlight .... + C&vsee, 00 6 eee eee 
RIMIRRO kk so 5. hee 08s 0's Fob 0 v0 oe Uae he + Hebe eae 8 Oe Famous 
SAGE DIY TOON. chen kinks <s. 507i eee Teer wrest 
Time After Time—t“It Happened In Brooklyn”...,........Sinatra 
Would You Believe Me—it“Love and Learn”....... Weve) 
The remaining 18 songs of the week, from the copyrighted ACE 
(Peatman). 
| Beware My Heart—*“Carnegie Hall”.......... Oe eee Feist 
| Come To the Mardi Gras.. yr reer Ft Pore. 
Cu-Tu-Gu-Ru a Vigiid «wise 6 <16 ob Ae eC a ae Ce kaa te Sinatra 
weep Down In Your Beart. .... 6.0 cdits de ohh ceraee ...+. Triangle 
Dream Dream Dream me, © epee ree 8 ot OE eee Thomas 
1 2me Bene Bald Ne ........ccscessecss ae COO er ee ee Lombardo 
Every So Often ....;..... SPelok Ra. 5 2 62 ae SSeS te eee Warren 
| I Wish I Didn’t Love You So....... .........5- .. .Paramount 
(It Takes TiO ca... .. ee ....London 
| d@ Vous Alme—<f"COPOCRBANe” ou. icceecceccieesSeasis weit Crawford 
| Man Who Paints the Rainbow In the Sky.. .......... ..Muiwval 
Bay BOOS GEN iis. 5 cad 408s 0a ess re a eee Repuoblie 
Pay TOUNE BIE FORise TOES oc. ccc. s sca sacs svesess ...-Morris 
Old Devil Moon—*“Finian’s Rainbow”..... . Crawford 
red Silk Stockings and Green Perfume tas andes (see 
There’s That Lonely Feeling Again....... is edapeedee eee Mellen 
, You Can't See the Sun When You're Crying.... ........Simon 
| Yeu Shou'd Have Told Me.......... sO eeesecendecan coeress Jefferson 
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entation by Mayor Samuel. 


Maurice Abravanel Takes 


Salt Lake City, July 1. 
Maurice Abravanel has been 


land Symphony conductor. 


New York now making some record- 
ings, and will soon -take off to con- 
duct the National Opera of Mexico. 


BMI Chi Licensing 
Cause Boosted By 





Chicago, July 1. 
Chez Paree bistro ‘ast week signed 
with Broadcast Music, Inc., for the 
use of its music library. Chi’s biggest 
nitery is second Loop spot, outside 
of hotel rooms, to sign with BMI, 
first being the Blackhawk. Stanford 
Clinton, counsei for the Chez, says 
that pact runs for one year with | 
option for renewal for two more. 
BMI was represented by 
Gates, midwest manager. 


AFM, AFL, CIO, Philly 
Back Music Series 


Philadelphia, July 1. 
Approval of the plan of Local 77, 
American Federation of Musicians, 
at Reyburn Plaza has been given 
by City Council, following its pres- | 











$ ; ‘ | 
Series will -be sponsored Jointly 


by the AFL, CIO, and the Commu- 
nity Chest, which during the war 
operated the USO-Labor Center at 
the plaza as a recreation spot for 
servicemen. 

Plans are,still tentative, but call 
for music five nights weekly for | 
eight weeks. Tentative opening date 





Band Reviews 











BILL SNYDER ORCH (7) 
With Ralph Sterling 
Bellerive Hotel, Kansas City 

Few orchestras heard about these | 
parts use the novel instrumentation | 
of the Bill Snyder crew. It’s essen- | 
tially a piano band formed to set off 
the fine fingering of the leader. Set- 
up includes string bass, drums, sax- | 
clarinet-flute, accordion and pair of | 
fiddles, with brass purposely avoided 
to keep crew on the lighter side. 

This instrumentation would indi- 
cate almost a novelty band, but bent 
instead is toward sweet music and 
band comes up with a very good 
brand. Latin rhythms get prominent 
play along with pop tunes, many 
owed specialties and not a few of 

nyder’s original compositions. His 
modern numbers like “The Window 
Shoppers” and “Riding the Offbeat” 
are favorites here. Arranging also 
is Snyder’s work. 

Vocals are handled by Ralph 
Sterling, who joined the crew as a 
fiddle double for its stand here. 
Baritone range has both quality and 
depth, taking him out of the crooner 
class and his romantic ballading 
meets with ready approval from the 
femmes. 

In this compact room, crew is a bit 
long on volume, but otherwise is a 
natural as evidenced by 40 weeks, 
soon to be closed. Following this 
date Snyder crew opens in_ the 
Blackstone Hotel, Chi. Quin. 
BILL McCUNE ORCH (11) 

W th Bette Buckner 
Pelham Heath Inn, N. Y. 

Bill McCune’s newly organized 
band shapes up as a listenable and 
danceable combo. Consisting of three 
trumpets, one trombone, three rhy- 
thm and three sax (plus McCune’s), 
outfit commendably employs a 
type of music designed to keep a 
maximum amount of the customers 
on the floor. For in the fiinal analy- 
sis, that’s what draws ’em. 





Over Utah Symph Wand | 


signed as musical director and con- | Belle.” 
ductor of the Utah Symphony. He, : 
succeeds Werner Jansen, who re-| 
signed in April to take over as Port- | 


| 


Chez Paree Signing | : 





Music Notes 


Eddy Howard orchestra tracked 10 tunes for Standard Transcriptions 
| and four faces for Majestic over weekend....Gene Autry bought “Texas 
Blemont MacDougal-Henry Meerson oatune, for inclusion in next 
Columbia pic....Xavier Cugat inked July 3-6 at Aragon ballroom, Ocean 
Park, Calif.....Leo Erdody cleffing some special-material tunes for Ensign 
Productions’ “Blonde Savage”....Barclay Allen signed by Enterprise 


pine gan? ett | Records.... Frances Wayne soloing for Exclusive Records....Walt Heeb. 
Abravenel was chosen from OVE | ner, Coast chief of RCA-Victor, back in Hollywood after month in east... 


role gap wget init sy Move irae le Ike Carpenter orchestra sessioning for Standard Transcriptions in Holly- 
‘ .. .-.| wood before: embarki Pacific Northwes i 
Hour” from San Francisco. He is in | od’ before: embarking on Pacific Northwest vaude trek....Robin Black 


has joined -Hamilton-Whitney Transcriptions as’ exec producer....Mark 


| Schreck, professional manager of Southern Music, en route to Hollywood 


to confer with Coast chief of firm, Nat Winecoff....Andre Previn cleffing 
special material for M-G-M’s “On An Island With You”....Melodee 
Records, new-kidisk firm, launched with Morty Kline as prexy....Bette 
Dubro, mezzo-soprano, leaves a One-year stint as “Gloria” with Phil 
Spitalny.to- make her operatic debut in Milan this month. She’s slated 
to return to the U. S. in September. 
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On The Upbeat 





? 
wx 9944644444444 44 
New York | ing at Circle theatre, Indianapolis, 
; | July 27... Del Courtney does one 
Earl Bailey, ‘Music Corp. of Amer- ; nighters till July 8 when he opens at 
ica, exec, - to Columbus farm for; Peony Park, Omaha... Elliott 
couple weeks vacation. ...Broadcast| Lawrence is skedded for Eastwood 


Music to be in charge of entertain-| Park, Detroit, Aug. 1, with stints at 


| ment at National Assn. of Broad-/ Coney Island Park, Cincinnati, and 
Joe casters convention at Atlantic City | Cedar Point following . 


. J . . Johnny 
in September....Murray Moskowitz} Long at Centennial Terrace, Syl- 


boosted to general production man-j| vania, O., week of Aug. 15, then 
ager post for Music Publishers | does one nighters until opening at 
Holding Corp. (Warner Bros. music|} Eastwood Park date Aug. 29 for 
firms) replacing late George Glenz.| week, then into Trianon Ballroom 
Moskowitz’s post as production! for several weeks... George B 
manager under Glenz is’ taken by| Bond, former sideman for Jerry 
Jack Segal... .Bill Burton now man- | Wald and Teddy Phillips, is now with 
aging Clark Dennis....Bill Cooper| the new all-vet booking agency 
orch replaces Blue Barron at Edison | Entertainment, Inc. . . . Hal Otis 
hotel, N. Y., July 8...Eli Oberstein | opens at Kilbourne hotel, Milwau- 
back from vacation—his first in| kee, Aug. 31 ...Sam Donohue into 
years....Nat Freyer joined Encore} Lake Breeze hotel, Buckeye Lake, 
Music in N. Y, and Murray Albert! July 18, before opening Iroquois 
takes over on Coast....Harry Clark Gardens July 25 . . Tony Pastor 
added to Jewel Music staff. ;comes east for onenighters after 
Leeds, Ltd.} of London, not Peter | closing Lakeside Park, Denver. 
Maurice, will publish in England | Opens at Eastwood Park, Detroit, 
“Managua Nicaragua” and “Across| Aug. 8 Vido Musso opens at 
the Alley from the Alamo,” British | the Continental Club, Milwaukee, 
rights to which were bought here | Sept. 1 .. Randy Brooks plays 
last week by Leeds Music...Saul | week at Centennial Terrace, Syl- 
Bornstein in no hurry to replace | vania, O., Aug. 1. 
Jerry Johnston as professional man- 
ager of Bourne, -Inc. (Johnston 
moved to Peer); he wants a general 
manager to take most of the load... 
Milton Saunders orchestra shifted 
from Belvedere hotel, Baltimore, to 


Pittsburgh 
| Baron Elliott band opened Mon-* 
| day (30) at Vogue Terrace, follow- 
ling Marty Gregor ... Orrin Tucker 


Providence-Biltmore, Providence... |2°W at Bill Green’s . . . Joe Negri 
Columbia Records issues another | TiO into Mercur Music Bar . . . 
Duke Ellington album of oldies next | Joe Westray band got a week's en- 
week. gagement in “Roberta” with summer 

Chubby Jackson’s small unit did | °PeT@ company. Played from the 


a wax session for American Record- | eg ¢ big fashion show scene . . . 
ing Artists, Inc. Crew. comprising ri avezza orchestra’ follows 


} : Randy Brooks band into Ankara 
Jackson, bass; Tony Aless, piano; , : , 
Billy Bauer, guitar; Mel Zelnick. July 7 for a fortnight, Art Mooney 


drums; Emmett Carls, tenor; and | jeter “hunie + sere pea =r, 


Conti Candoli, _trumpet cut four | pang around here for years, has re- 

sides. Irving Mills, incidentally, re- | organized with 10 men and a girl 

eae hele eed ag tring. Bes ae singer and into the William Penn 
-establishe ills ue ythm | . 

aed, Wik srtansements: 4° Van avern for weekend engagements. 


Al d ds featuri Luck ° 

Piininien, Charlie. Shavets wa F reddy Martin May Play 

“Butch” Stone, an all star unit cut | Ea t L ti 
stern Locations 


four sides on the Coast. 
Angelo Betancourt band current 
at Schroon Manor, Schroon Lake,| Freddy Martin's orchestra may 
N. Y.... Juanito Sanabria crew set | Play a few major eastern locations 
for summer at Laurel Country | !ater in the summer, after he does 
Club, Monticello, N. Y. . .. Noro|@ forthcoming date at the Strand 
Morales and Bobby Byrne combos | theatre, N. Y. He has some open 
move into Shep Fields’ Glen Island | time which may be devoted to the 
Casino, N. Y. tomorrow (Thurs.) | Standard summer location spots. 
Freddie D’Alonso booked for If Martin agrees to certain dates 
season at Lake Tarleton, Hotel, Lake |"0w being worked out by Music 
Tarleton, N. H. . . . Raul de Castro | Corp. of America, they will be the 
quartet started five-month stand | first he has ever played—and he'll 
Friday (27) at Stevensville Lake | be going into them at a time when 
Hotel, Swan Lake, N. Y. Pepito| his b.o. rep is at the highest peak, 
rhumba band debuted at Monte | due to recent hit RCA-Victor disks, 
Carlo yesterday (Tues.) ... Claude) it has been since his recording of 
Hopkins breaking in new band at | Tschaikowsky’s “Piano Concerto” 
Hotel Ausable Chasm, Ausable | made him a big name before the 
Chasm, N. Y.... George Drake out- | war, a disking, incidentally, which 
fit stays for summer at White Roe| he never fully cashed in on. 
Lake Hotel, Livingston Manor, N.Y, | 
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Chicago | THANKS 





McCune’s repertoire runs toward 
sweet, subdued rhythms with a 
sprinkling of such oldies as “Deep 
Purple” along with the current 


Summer. 


built up a following. 

Many of the band’s arrangements 
sparkle with Ted Husted’s ivorying 
while sax section carries and rhy- 
thm clips off a neat beat under muted 
brass effects. A playing maestro, 
McCune fronts the band efficiently 
ahd contribs an occasional sax solo. 

Vocal department is handled by 
Bette Buckner who does well by 
pop melodies. She takes jump tunes 
in stride, however. Sideman Ken 
Marshall does some piping but 
doesn’t quite measure up to Miss 
Buckner. Pair, however, are solid 
with “I Wonder” in which they're 





faves. Formerly under MCA’s ban-| Eddie Getz at the Tailspin .. . Rey 
ner, leader recently switched to) Eldridge at Stage Door, Milwaukee 
Mus-Art and he’s here for the entire|. . . Letty Barbour, formerly with 


Batoner has played many spots| radio shows over KM ; 
in this neck of the woods and has|_ . : OX last week 


joined by trombonist Ralph Coogan. / does string of theatre dates finish- 


— and Jerry Wagner cut first | 
| disks for Bullet Records .. . Harry | 
| Cool in town for a couple of weeks’ | 


| vacation . Bob Dunne joined 


LIONEL HAMPTON 
AND HIS ORCHESTRA - 


EDDIE and GEORGE 


TAILORS TO THE STARS 


Smart attire for Acts and Bands 
When in the East Call or Wire 


Milt Herth Trio, began series of | 


. Ray Pearl, now at the Black- 
| hawk, taking series of ads in small . ; 
;towns he frequents on one-night Pe wer ee 
'stints advising fans of his current 305 S. Broad St., Phila. 
activities ... Jimmie Cairns return- Phone: PEnnypacker 5-1656 
'ing to New York after brief stay at 
local office of BMI .. . Saxie Dowell | 
at Kentucky Lounge ... Earl 
Hines held over again at El Grotto 
... Jimmy McPartland, Bunk John- 
son, and Lonnie Johnson engaged in 
battle of trumpets at Twin Terrace novelty musical or odd playable 
Cafe last Sunday. . Charlie J instruments. Write full particulars, 
Chaney opens at Tic Toc, Mil- price, etc., to Lester Fauer, Room 
waukee, July 14 .. . Desi Arnaz 413, 1619 Broadway, New York. 














WANTED—TO BUY... 


MUSICAL BUZZ SAWS and other 
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DON'T TELL ME 


Words and Music by Buddy Pepper 


In Bright tempo (Conversationally) 


ar od 


Why do we falk with our as we sit a-cross the ta-ble? 









































spin - ning ‘round. 











Please tell me why my hap-py heart keeps re-peat-ing that its 
Refrain, Moderately Slow 














LD 


Dont Tell Me! Dont say youre mine. 























No, Dont Tell Me! 

















rr 


Im fool-isb I'll start to care. 


Ff 





Ob Dont Tell Me Im in love. love. 
° 
Copyright 1947 Robbins Music Corporotion, 799 Seventh Avenue, New York, N. -Y. 
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Ailanti City All Set For Its Usual 
10-Week Season With Bands and Shows 


Atlantic City, July 1. 
The convention crowds which have 
filled resort hotels and kept this 
town clicking the off season months 
have disappeared and in their stead, 
starting this week, come the hun- 
dreds of thousands of vacationists. 
Or, in short, the 10-week season is 
on 
Night spots, picture houses, piers 
and: -hotéls, with various other 
amusements, are buying more white 
space than ever before in local and 


out of town papers as they either | 


open for the season or put in larger 
shows to draw the crowds. 

The old standbys, the two big re- 
sort piers, are now on their regular 
summer schedules. Steel Pier 


opened early in June to celebrate its 
50th anniversary. Hamid's reopened | 


Friday (27) with Jean Goldkette 
band. John H. Harris will bring the 
*‘Ice-Capades” here for another 10- 
week stand in the huge Auditorium 
with a preview July 9, when the en- 
tire proceeds will be turned over to 
the Press Club for Atlantic City’s 
Boy:Scout fund for the rebuilding 
of a camp some 40 miles from the 
resort. 

Way up at the other end of the 
*walk burlesque started in the old 
Globe Friday (27) and despite bad 
weather good business was reported. 


Hotels are booking new bands and | 
Gilford | 


acts «in their grills. Cal 
band started at the Traymore Fri- 
day (27) and Miguelito Valaes at 
the Hotel President the same night, 
along with Jose Curbelo and his 
rhumba orchestra. 

Chelsea features Pupi Campo’s 
Latin American gang. The Mayflow- 
er has Dolph Traymon’s band. Brigh- 
ton is using water acts in its new 
pool, while the other big hotels along 
the long wooden way all have some- 
thing going. 

Night spots are beginning to perk. 
Count Basie band, with Joe “Ziggy” 
Johnson's all-star revue, moved into 
the old Paradise, colored showcase, 
Friday (27). Called the oldest in the 
country, it’s celebrating its 40th an- 
niversary. 

Club Harlem has a big show built 
up since it opened early in June to 
eatch some of the Shrine convention 
erowd. It is headed by Larry Steele, 

emcee, features Jackie Mabley, 
Derby Wilson, The Shoaregued Trio, 
Toby Winters, Alan & Claudia, Billy 
Daniels, Cook & Brown, Tina Dixon, 
Tops & Wilda, Jimmy Smith and 
Roy Eldredge’s band. 

The other spots are offering good 
shows to meet the competition. Lou 
Seiler is at Babette’s, supported by 
a big lineup of acts and chorus. Pad- 





dock features Jackie Farrell and | and a barbecue place in East! 
show. The 500 Club has Honey peamaety. 
a — (Ne as Ce 











Murray and line, while smaller 
clubs give the customer a goed run 
“for his money. Most spots have 
same policy—no cover, but mini- 
mums. 

With the past month out of the 
| way, a bad one as far as the vaca- 
tionist was concerned, most amuse- 





ment people here look forward to | 


peak business with July and August. 
Cold weather and much rain hurt all 
amusement business, excepting films, 
which do best here on rainy days. 
The only gambling here this year 
| will be done at the racetrack when 
|it reopens the middle of the month. 
With a special prosecutor con- 


ducting a gaming probe, following a | 


|recent detective-bookie murder and | 
no casinos | During recent weeks, employees of 


here this summer, at least not for a | 
|'month. Heat may then be taken off | 


suicide, there will be 


| providing it is on the hush-hush side. 

There has been no announcements 
of big names to be brought here for 
{night clubs although Steel Pier will | 
i book headliners from July 4 through. 





Jam Sesh at Pasadena 


Aud Draws Nifty $5,500: 


Hollywood, July 1. 


Gene Norman-Eddie Laguna Jazz 
Coneert at Pasadena Civic Aud last 
week (23) netted a nifty $5,500. 
King Cole Trio, featured, was in on 
$1,500 guarantee. 


Card also included Anita O’Day, 
Charlie Shavers, Red Norvo, Willy 
Smith, Dodo Marmorosa, Red Cal- 
lender, Andre Previn and Louis 
Bellson. 


Tentative date set for Norman’s 
inext concert is Aug. 2. Lineup will 
{top-line Lionel Hampton, Lena 
Horne and Slam Stewart. 





| 





Pitt Drummer Quits Biz 





To Become Restaurant Op 
Pittsburgh, July 1. 


Tony Covato, drummer. with 
dance bands around here for the 
past 15 years or more, is giving up 
the music game to go into. the res- 
taurant business. He’s opening the 
Pig and Chick downtown, along 
with his brother, Etzi Covato, and 
Mike Morra. 

Etzi Covato recently stepped out 
of nitery field, after operating and 
owning cafes since the late ’20’s, to 
' devote all time to eatery acquisi- 
rtions. In addition to new Pig and 
Chick, he’s part-owner of two 
Golden Triangle spaghetti villages 














LOUIS BERNSTEIN 
SUGGESTS FOR YOUR PROGRAM 


ON THE — 
SUNNY SIDE © 
OF THE STREET 


Music by... 
JIMMY McHUGH 


SHAPIRO-BERNSTEIN 





Intends Revitalizing 
Fisher Music Firm 


Marvin Fisher, who has been 
working as a contactman for various 
music publishing firms, last week 
went into his mother’s Fisher Music 
Co. and intends reactivating the 
company. Fisher firm has been ac- 
tive right along in the sense that it 
has been doing business an its stand- 
ard catalog, but it has not for years 





done anything about pop. tunes, 
That’s what young Fisher intends 
resuming. 

| His brother, Danny Fisher, will go 


to the Coast to act as the firm’s west- 
ern rep. 





P.A.’ing Decca 


Newell-Emmett advertising agency 
will soon take over the complete job 
of public relations on Decca Records. 


the agency have been in constant 
contact with Decca executives, de- 
termining the best methods on pub- 
lie relations chore for a firm that 
never worried too much in the past 
about such activity. 

Decea’ has always believed that 
the best public relations job was a 
good. sales article and for years has 
given very little attention to press 
people, record reviewers and disk 
jockeys. Newell-Emmett has _ for 
some time handled Decca’s advertis- 


ing. 


o 
_ Kettering 
Continued from page 2 


about town proudly showing every- 
body the watch. What else could he 
do? 

The last time I saw George was 
when he visited Chicago in “Id 
Rather Be Right.” He devilled 
Charlie Thanhauser, the boxoffice 
treasurer, until Charlie got him my 
unlisted telephone number. ri 
never forget that night we sat in 
his dressing room browsing through 
memorabilia. I use that word be- 
cause my good friend, the editor of 
VaRIETY, caresses it constantly. But, 
that is what we did—for hours after 
| the final curtain. He was not well 
and I suspected that we might not 
have another opportunity to dream. 
We talked about the early days, the 
good and bad days, the rain and 
shine days. He laughed at how he 
had written “Over There” with one 
finger and eight notes to see it be- 
come the great war song of 1918; 
what, and where, our old friends 
had gone; about a gag or two we 
pulled on Uncle Dick Dorney, one 
of his old managers; how Jack 
Welch was out west managing “The 


























if and Biz Gropes 
Continued from page 39 


|stimulate fresh interest in the pub- 
\lic. They may be at fault to some 
;extent, but there’s no getting away 
'from the fact that public apathy 
| toward bands is at a high point, and 
i that the top solo singers, practically 
‘all of whom sprang from name 
{bands and took over the spotlight 
{during the war, are still holding 
; their positions. They outsell bands 
on records by wide margins. 








Now that Dorsey and James figure 
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to gét in some fresh licks it’s being 
hoped that either or both will come 
up with something that will turn at- 
tention to the band field once again. 
Ballroom operators, location owners 
and agency men do not put much 
stock in the current trend toward 
sweet music as one means to hypo 
that “new” interest, pointing out 
that it’s a “sympathetic” popularity 
for which jump bands themselves 
are responsible due to their wild 
arranging during more recent years. 
Sweet bands, beyond the few such 
as Guy Lombardo, Sammy Kaye 
and Freddy Martin, cannot stimulate 
the b.o. interest that characterized 
the early popularity of James, the 
late Glenn Miller, Dorsey, etc. 














HERE'S A NATURAL 





He Was Only a Lonely Disc Jockey 


(But Oh! What a Record He Had) 


POR COPIES 
CLARENCE GASKILL, 154 West 46th St., New York 19 


FOR A HIT RECORD 








| Great Ziegfeld’ picture; how he 


other picture to make ends meet. 
{The Dorney episode was in itself 
amusing. Once Augustin Daly’s 
manager, Dorney managed the orig- 
inal “45 Minutes From Broadway” 
and it was customary at the end of 
a run to count the box at 8 p.m. at 
the last performance, thus permit- 
ting the boxoffice boys to have all 
that came in afterward as a gift. 
For the final night of that run, my 
assistant, Lenny Brin, and I had 
concocted a plan. For two weeks 
we had been telling people we were 
sold out, but if they would come 
back at 8:15 that night we would 
have seats for them. Need I say 
more? Lenny and I split a neat $800 
that night and both George M., who 
was in on the swindle, and Dorney, 
screamed with laughter.] 


They tell me, when he was a very 
ill man you could find him toddling 
about Times Square, with a nurse 
or some friend, looking into the the- 
atres, to stand a few minutes at the 
back rail laughing at some humor or 
keeping time to some melody. I can 
understand that, for no one single 
person in our great industry has 
been all of so many things—writer, 
librettist, composer, dramatic direc- 
tor, dance director, producer, actor, 
dancer and singer. No other person 
gave so much to our American the- 
atre and our American way of life. 
| It is fitting that we wave the grand 
| old flag for George, the flag that he 
wrote about, and carried in so many 
of his shows, as a real Yankee 
Doodle he-man citizen of these 
United States. Make no mistake 
about it—George always used the 
flag reverently. We can wave it_for 
him now—the same way. 

“A real live nephew of our Uncle 








hoped he’d never have to do an-. 


Sam_ born on the Fourth of July”, . | 


Inside Stuff—Orchestras-Music 


Since the debut of “The Jolson Story” (Col.) two of the tunes in the pie 
have become outstanding sales hits—“Anniversary Song” and “April Show- 
ers,’ with the former the heavier of the two. Now there’s a third tune 
used in that film which also is promising to become a revival hit—but, 
ironically enough, it’s not due to the picture use. That's “When You 
Were Sweet 16,” which Perry Como recorded for RCA-Victor and which 
occupies the reverse. side of his “Chi-Baba” hit. Diskbox attention to 
the “16” rendition is credited with pushing it up the sheet sales ladder. 
Jolson, incidentally, did not record the song for Decca, though it wag 
suggested to him. Decca is reissuing a Mills Bros.’ version included in 
their Decca album of a year ago. 





Frankie Adams, Philadelphia songwriter, uses a rather unique approach 
to promotion of tunes he writes. He has’ a recording company called 
Sapphire Records. Through this medium he sold last week to Shapiro- 
Bernstein, New York publisher, a tune titled “Red Head,” written with 
Max Freedman and recorded for the Sapphire label by Larry Lane and 
His Mello Men. 

Adams apparently has the masters made by artists he selects, or occa- 
sionally by- himself, and has pressings manufactured by an indie record- 
ing manufacturer. This process is similar to that used by Joe Davis, 
N. Y. pub, who ran a disk company to promote his firm’s songs. After S-B 
took the Adams-Freedman tune (Freedman was co-writer of “Sioux City 
Sue,” incidentally) title was changed to “My Little Red Head.” 





Sammy Kaye set up a book publishing company recently to market the 
poetry books he sells as a byproduct of his “Sunday Serenade” program 
on the ABC net. Company, titled Serenade Publishing, has just begun 
issuing the second edition of the book at $1.50 per. Combination of the 
first and second editions, in a fancy container, sells for $3. 

The entire operation stems from an idea Kaye inserted in what, when it 
was first started, amounted to a Sunday afternoon band sustainer. Kave 
was advised many times by those close to him to forget the “corny” 
poetry idea, but he refused. In the four years that the first edition was 
being marketed, it sold close to 100,000 copies at $1, then $1.25 per. 





nee-On-the-Delaware, eastern Pennsylvania resort. Contact men left 
New York at 7:30 a.m. by chartered bus and had luncheon, dinner and a 
midnight snack before starting home at l am. In between, they had the 
run of the big place. Music men involved were confined to those who 
normally contact Waring each Wednesday at a Horn & Hardart cafeteria 
in N. Y. for lunch. Latter method has been used by Waring for years as 
a means of seeing all music men assigned to him. 





Musician prankster on the crowded “floor” of New YorR local 802 of the 
American Federation of Musicians created more excitement Monday (30) 
afternoon than at any time since the last election. He dropped five jumbo 
firecrackers into an enclosed trash receptacle during the height of the 
a and the resultant reports brought cops on the run with guns in 

and. 

Even band and musie people in the RKO building, across the street, 
heard the blasts and. as one wag put it, figured possibly that opposition 
to the reigning Blue ticket, which it hasn’t been able to defeat in 14 
years, took some drastic action. 





Louis Jordan is marking his 20th anni in show biz July 15 with a $20- 
a-plate testimonial dinner at the Pierre hotel, New York, the proceeds of 
which will go to Camp Willemoc, a summer haven for underprivileged 


kids of all races. To insure the take, Jordan himself is promoting pub- 
lishers on ticket sales. 





When songwriter Tony Sacco couldn't place his tune, 
Meet Again in Montecatini,” with the pubs he printed a thousand copies 
on his own. A member of the Coronet trio, playing Philadelphia cocktail 
lounges, he claims to have sold some 750 to customers in joints where he’s 
been employed. Song's a nostalgic piece about an Italian rest town where 
G. I.’s of Gen. Mark Clark’s Fifth Army had hard won recreation. 


Shubert, Kapp 


“Someday We'll 















picture, “The Bachelor 
the Bobby - Soxer,” 
Cary Grant, 
Myrna Loy. 


and 


of having FCC Chairman Charles R. 
Denny, Jr. take the stand, latest 
word is that FCC will not appear. 

A spokesman for Rep. Kearns said 
Petrillo may be kept on the stand 
July 7 and 8 and that burden of his 
testimony will determine whether 
any other witnesses will be called 
by the committee. 


starring 


Shirley Temple, 
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stations who had complied with a D HE 
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ment of union musicians. Other U AND 
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Form B 


Continued from page 39 











name bandleaders, feeling that this A ERICA, 
faction can afford to handle the em- | 

ployer’s s.s. and unemployment taxes J L VE 
themselves. But clubdate musicians, 


et al., may find themselves forced to | 
get up their portions out of their 
earnings, and it's possible AFM may | 
decree that the overall 4% be tacked 
onto scale. 


Recording companies, too, are in- | 
terested in how the absence of Form 
B affects them. Columbia Records, 
for example, had a man in Washing- 
ton Monday (30) huddling with the 
Treasury Depariment to determine 
where it stands. 

As for actual applications for re- 
funds of coin paid by hotels and 
theatres, the American Hotel Assn. 
is due to go over the problem this 
week, and it’s probabie that refunds 
will be asked since every check in 
payment of taxes has, since the start 
of Form B, been marked as having 
been paid under protest. Theatre 
operators in New York haven't yet 
made up their minds on what they 
will do, either. e).39 oneieret 


MILLS MUSIC, INC. 
1619 Broadway © New York 19 
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Fred Waring hosted some 50 music contact men last week at his Shaw- ' 
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Chicago, July 1. 

Mike Fritzel and Joe Jacobson 
pought the swank bankrupt Copaca- 
pana here last week and_ will re- 
convert the spot into a _ straight 
restaurant. Fritzel and Jacobson, 
owners of the Chez Paree, will re- 


open Copa Sept; 15. 

Copa was bought in court auction 
by I. J. Pearlman, owner of building, 
for $45,000 after bidding was stopped 
when it was announced that lease 
was forfeited when Copa went bank- 
rupt and that new lease would have | 
to be negotiated. Bistro cost over a 
half million to open last Christmas. 
Spot will be known as “Fritzels.” 

No other bids were made. Repre- 
sentatives of Pearlman stated in 
court that the Copa’s terminated 
Jease was not transferable, although 
new lease might be negotiable. 
Pearlman’s first two bids, $30,000 and 
$40,000 were turned down by the 
court after Receiver Chatz refused 
to recommend acceptance since they 
were below 75% of personal prop- 
erties of club. Appraised value of 
the property totaled $68,657 of which 
personal property alone was valued 
at $48.103. Liquor in warehouses was 
valued at $10,644 and goodwill was 
set at $10,000. 

Stickler in the situation was the 
uncomfortable position in which 
the Government found itself as 
galesman for gambling equipment. 
Some $718 worth of “26” game equip- 
ment was part of the property. An- 
other bright tinge on the Federal 
countenance is the fact that total of 
$42,704 is still owed the government 
for taxes, including employees’ with- 
holdings, Federal unemployment 
taxes, Federal insurance payments 
and miscellaneous taxes, including 
the 20% amusement bite, 


Litigants with first priorities to be 
paid off from sale money of $45,000 
are holders of liens and chattel 
mortgages amounting to about $38,- 
000. This will leave $7,000 for all 
other creditors, whose claims alone 
total $246,591. 





NEW TALENT SPOTS 


Two Long Island, N. Y., spots 
preemed with talent last week with 
openings of the Maison Duarte, 
Jamaica, and the Torch room of the 
Hotel Nassau, Long Beach. Latter is 
a summer operation. 

[———_$___. 


COMEDY 
PATTER 


For All Branches of Theatricals 
SPECIAL SUMMER PRICES! 


FUN-MASTER GAG FILES 
At $1.00 Each, or 
Nos. 1 Thru 13 for $10 
Nos. 14 Thru 22 at $1.00 Each 
or SET OF 22 FILES for $18.00 
WOTTA BUY! HURRY! 


“BOOK OF BLACK-OUTS" 
3 Vols. at $20 per Vol., or 
mi $50 for 3 Vols. 

BOOK OF PARODIES" 
Over 10 Special-Written 
Sock Parodies ONLY $5.00 

HOW TO MASTER THE 

CEREMONIES" 
(How to Be an Emcee) 
$3 per Copy, Incl. 2 Gag Files 


NO €.0.D.'s 
Be Sure to Send Permanent Address 


PAULA SMITH 


W. Sith St. New Vork 19, N. Y. 





























WA'APPENS! 


Greshler Beefs to Guild 
On $45 Arbitration 


Abner J. Greshler, indie N. Y. 
agent, has protested to the Amer- 
ican Guild of Variety Artists on an 
arbitration which awarded Jesse and 
James, dance team, a $45 balance 
claimed due them on a one-nighter. 

Greshler claims that on that par- 
ticular date, Jesse showed up with 
a new partner, sans music and props. 
As a result orchestra had to be re- 
hearsed an extra hour and a half 
and new copy of the score made. 
Overtime and copying, according to 


Greshler, cost $45, which he de- 
ducted from their $100 fee. 
Ordinarily, Greshler stated, ‘he 


would ‘not have played the act with 
the new partner, but had to use them 
inasmuch as printed programs al- 
ready had them billed. 





Threatened Injunction 
Suit by Rose Changes 
Title of N.Y. Water Show 


Elliott Murphy, producer of the 
water shows at the Flushing Meadow 
Park Amphitheatre, N. Y., has 
changed the name of the display 
from Aquacade to Aqua-Show be- 
cause of a threatened injunction 
suit by Billy Rose, who used the 
Aquacade title when he staged the 
water displays on that site during 
the World’s Fair. Rose claims the 
Aquacade label to be his property. 

Murphy preemed his show last 
night (Tuesday) with a lineup in- 
cluding Milt Britton’s band, water 
ballet and swim events. 

Murphy has been staging shows 
on this site for three years, using 
the name Aquaretta. Site is leased 
from the New York City Park Dept. 


STATE LAW PRECLUDES 
RINGLING MASS. DATES 


Ringling, Barnum & Bailey circus 
will skip Massachusetts this season, 
James Haley, president of RBB, 
having decided to scratch the terri- 
tory because of a new state law 
which calls for frequent four-foot- 
wide aisles. It was figured that the 
big top would have more empty 
space than seating capacity, if abid- 
ing by the regulations. Two weeks 
of dates had been tenatively lined 
up for Mass. 

Variety last week referred to Rob- 
ert Ringling being named president 
of the outfit, but this was a typo- 
graphical error. State supreme 
court had ruled that he was wrongly 
deposed as prez last year, so he was 
returned to that post for one week, 
but a few days later the board 
named Haley as the actual head, 
with Ringling the first vice-presi- 
dént. John Ringling North is exec- 
utive vice-pres. 








New Haven Bans King 
New Haven, July 1. 
An echo of the disastrous Ring- 
ling-Barnum fire in Hartford a few 
years back was heard here last week 
when officials denied a permit for 


Hamden Show Grounds. 
inary permit had already been 
granted and an advance crew of 
workers came through to prepare 


the quietus on the whole thing. 


harbored a bottleneck in the form of 
a single right-of-way exit measuring 





America's No. 1. Rumba Personality 


PUPI CAMPO 


and his orchestra 


Atlantic City 
Per Dir. G.A.C. 























only 16 feet in width. Attempts to 
| procure added exits through adjoin- 
ing property failed due to insurance 
limitations. 

A further wet blanket was pro- 
vided by nearby farmers who threat- 
}ened lawsuits as a result of possible 


patrons. 


but for any other big top. 


Stelt Vamps FB 


Milo Stelt has resigned from the 
Chicago branch of Frederick Bros. 
agency to go on his own. He'll be 
partnered with Rudy Schlachta and 
Eddie Hall, both at one time with 
FB. 

Frederick Bros. 
conference in Chicago, 
Stelt’s successor. 





now in 
select 


execs, 
will 
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ed to result in the opening of a San 


Stee Ne Yu Gy x Ble 9-7479) Francisco branch. 


King Brothers Circus to work on the | 
A prelim- | 


the lot, but a subsequent confab put | 


Official denial stated that the lot | 


trampling of their crops by circus , 


Edict goes not only for this circus | 


Confab is expect- | 


More Gravy for Showfolk 


Union Dime Savings Bank, N. Y., 
in latest bulletin on inactive and 


accounts, lists several 
them for settlement before turning 
funds over to city administrator. 

Among those listed are Emile 
Boreo, comedian; Ruth Bradley, 
songstress; Amelita or Leona Duval, 
danseuse; Elda Fontana, dancer; Will 
Morrissey, quondam producer; 
Henry Mortimer, legit actor-direc- 
tor; Nathanial Orlov and Clarence 
Williams, Negro songwriter and 
agent. 


Vaude Units May 





Godfrey Show 


Arthur Godfrey “Talent Scout” 
show on CBS may spawn a series of 
amateur vaude units in the Major 
Bowes tradition. Irving Mansfield, 
show’s producer, has been confab- 
bing with CBS and Lipton Tea execs, 
who'll sponsor the air show, over 
possible stage editions of the unit. 
“Talent Scouts” uses pro talent on 
the air. 

Godfrey show is expected to fol- 
low the format of the Bowes units, 
which were instrumental in earning 
several million dollars for Bowes. 


Enken Gets 306 & Fla. Spot 
From Leon & Eddie Split 


End of an 18-year-old boniface 
partnership was finalized last week 
when Leon Enken and Eddie Davis, 
owners of Leon & Eddie’s in N. Y. 
and Palm Beach, completed the 
financial deals involved in the sep- 
aration of property. 

According to terms of the settle- 
ment, Enken steps out of the 33 W. 
52d street, N. Y., operation for full 
control of the Florida spot and 
$30,000 cash. Enken, however will 
‘continue to share in the profits of 
|the N. Y. boite because of owner- 
|ship of the property on which the 
{club is located. It’s reported that 
| Enken will get a rental based on an 
| annual guarantee as well as a per- 
| centage of the club’s profits. 

Duo was one of the best known 
boniface teams, having started with 
a club across the street from the 
present site at 18 W. 52d street during 
Prohibition days. They moved to 
present location some years later. 

Dtaat 








Grow Out of CBS’ 


AGVA Completing 





Esta Borden Wind DP 
Tour, Sets Canada Dates 


Esta Borden, comedienne of Yid- 
dish stage and vaude, returned from 
South Pacific and European tour of 
DP camps where, like her 
artiste, Molly Picon, she gave shows 


sister 





as morale builder-upper. 

After making guestar appearance 
in “Old Shoes,” comedy with music 
by Murray Brown, at the Kozy Kor- | 
'ners Barn theatre, Monroe, N. Y.. 
July "15, she will play a string of 
| Canadian vaude and nitery dates. | 


Actor’s Claim Vs. Booker 
Boomerangs When He | 


Fails to Play Date 


Claim filed against Al Dow, indie | 
booker, by Don Rice, comedtan-em- | 
cee, on alleged cancellation of con- 
tract, boomeranged in favor of the | 
booker at hearing yesterday (Tues.), 
at American Guild of Variety Art- | 
ists. | 

Original complaint by comic 
claimed Dow had cancelled him out 
on date at the Gayety, Montreal, | 
despite having issued contract. After | 
preliminary arbitration at AGVA, | 
union ruled that Dow would have | 
to play or pay him. Dow chose} 
former course and booked him in. 
When Rice failed to appear at the 
Montreal theatre, Dow sent on a 
substitute and lodged claim against 
actor for amount of salary on date. 

Union will set up hearing on the | 
matter this week. 


GYPSY MARKOFF GETS 
DELAYED MEXICAN 0.K., 


Gypsy Markoff, singer accordion- | 
ist who was injured in the Lisbon 
Clipper crash of 1941 and has since | 
recovered sufficiently to work cafes, | 
opened at  Ciro’s, Mexico City, 
Wednesday (25) after a considerable | 
delay because of her inability to get | 
a Mexican working permit. She's in | 
for four weeks and options. 

June Walls, another U. S. singer, is | 
on the same bill. | 














Plans for ist - 


International Board of Associated 


the parent board of the American 
Guild of Variety Artists, unanimous- 
ly agreed last week upon procedure 
to be followed to set up AGVA’'s 
first national convention. A board 
met last week (25) at Equity head- 
quarters in New York. Accord was 
jointly announced after the meet- 
ing, by George Heller, veepee of the 
Four A's, who presided in absence 
of Paul Dullzell, prexy, whe was too 
ill to attend, and Matt Shelvey, na- 
tional director of AGVA. 

It was agreed that 30 days in ad- 
vance of membership meetings 
throughout the country AGVA shail 


| notify its membership of the pro- 
| cedure 
| meetings. Notice is to be detailed 


, and 


to be followed at these 
include information that any 
member may tranfer to any area 
he may choose and the outline pro- 
cedure for such transfers. This to 
be reinforced by advertisements in 
newspapers, 

After notices have gone out the 
AGVA auditor shall survey the paid- 
up membership in each area to de- 
termine the number of delegates to 
the convention (one delegate for 
each 200 members), to be nominated 
and elected at local membership 
meetings prior to convention. Any 
member in good standing may vote. 
Nominees may be posted by any 
member or by a petition of 20 or 
more members in good standing, but 
must be registered from the area 
they are to represent. 

All nominations are to be seni te 
national AGVA in N. Y., where 
they'll be listed alphabetically un- 
der area from which nominated. 
Ballots naming all nominees shall 
be sent to entire AGVA membership, 
which shall vote by mail. Those se- 
lected will be delegates to conven- 
tion. Tabulation of votes will be 
made by certified accountants and 
membership notified of the choices. 

Sub - committee, appointed some 
weeks ago by International board, 
reported it was still working on the 
pattern of a constitution to be sub- 
mitted to the convention. The plan, 
based on accumulated experience of 
the branches of the Four A’s, is be- 
ing designed to give the AGVA 
membership the fullest rights to 
participate in affairs of the union. 
The convention may, however, 


(Continued on page 47) 
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Opening July 17th at 


s 6 


BERNARD 
48 W. 48th St., 


Now in the 4th Week of 
RETURN ENGAGEMENT at 
Paramount, New York 


. » » AND IMMEDIATELY 
RE-BOOKED FOR A 
RETURN ENGAGEMENT 


Thanks to HARRY LEVINE, 
BOB SHAPIRO . 


Booked to tour with the 
PERRY COMO SHOW 


YES! WE REALLY ARE 


FATHER * MOTHER * SON * DAUGHTER 


The FOUR EVANS 


of the Dance’’ 
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BOB WEITMAN and 


Palace, Cleveland 
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New York 
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Guild Legal Staff Sees Trouble Ahead 
On Labor Bill Due to Peculiar Setup 


With the Taft-Hartley bill now 


law, attorneys for 
Guild of Variety Artists anticipate a | 
great deal of confusion until final | 
application of the measure becomes 
elarified. 

Major reason for expected mixups 
in the variety field lies in the fact | 
that few niteries and vaude houses 
have permanent entertainment per- | 
sonnel. Majority of acts are migra- | 
tory and many spots hire acts on a | 
weekly basis, thus causing a setup 
which in many cases makes the new 
bill virtually unenforceable. 

An example is given in the case 
of the average vaude house. Should 
the acts on any given biH decide 
that they no longer want to be 
bound by the closed shop agree- 
ments now in effect with AGVA, 
both acts and employer are obligated 
under terms of the act to petition 
the National Labor Relations Board 
for certification and election, which 
according to the machinery set up | 
in the new law, requires 80 days. By | 
the time the NLRB eiection is called 
at that house, 16 different bills will 
have played there, and performers 
called upon to ballot will be ignorant | 
of the issues involved ‘in the orig- 
inal petition. 


seeking to change the union setup 
will petition for settlement by the 
NLRB and will have a different set 
of performers working for him than 
those under which he originally filed. 

Jonas T. Silverstone and Mortimer | 
S. Rosenthal, AGVA attorneys, de- 
clared that the new legislation will 


the American | erator go through the same routine 


; bill can demand that the nitery op- 


all over again. 
Other Snarls 

At the same time, it's pointed out 
that under terms of the Taft-Hart- | 
ley bill the union loses the right to 
discipline individual members so 
long as they pay dues. Consequently, 
a performer may commit all kinds 
of infractions of theatre or union 
rules and AGVA cannot take action 


against him because of a paid-up | 
union card. 

Danger to existing scales is also 
|} pointed out by union attorneys. A 


cafe or theatre operator may hire 
entertainers below existing scale, | 
and union members would be forced | 
to work alongside them. Repeated | 
use of below-scale entertainers 
would 


ultimately force downward 


revision of current wages, it’s 
claimed. 
Another factor likely to cause 


| confusion is the measure’s provision | 


laying unions open to damage suits. 
Should the union sustain a firing 


| because of infraction of laws, both 
| the employer and union 
| sued for reinstatement and back pay. 


could be 


Union’s course under the act is 


still to be charted and it cannot make 
} its 
By the same token, an employer | attempt 


position clear until employers 
application of the Taft- 
Hartley bill on various issues. 





CANTOR REELECTED | 


JEWISH GUILD PREZ 


Eddie Cantor was elected presi- 


work to the detriment of both per- | gent of the Jewish Theatrical Guild | 


former in such in- | 
stances, 

Niteries which frequently use the 
same bill for more than 80 days, 
and thus achieve a degree of sta- 
bility in employment, will similarly 


be hard set to battle the union 


and employer 








| 


should differences arise. Assuming | 


that one set of performers, in an 
NLRB election, decides to go non- 
union, union difficulties will still 
not be resolved because the ensuing 
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THERE'S ONLY ONE 


FRANCES 
FAYE © 


Currently 
ROSS-FENTON FARM 
Asbury Park, New Jersey 


‘Direction: M.C.A. 
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Parodies! Special Songs! Bits! 


* Uraw from our library, one of the 
largest, most comprehensive in 
Showbiz! 

& 1947 Catalog FREE! 

* Exclusive material our specialty! 

J. & H. KLEINMAN 


25-31-K 30th Road, L. |. City 2, N.Y 
Telephone: Astoria 8-6965 


























for the 15th straight year, at a meet- | 
ing last week in New York. In addi- | 
tion, organization named 10 veepees, | 
nine of whom were incumbents. 
George Jessel, Jack Benny, Fred | 


Block, William Morris, Jr., Marcus\ 
Heiman, Emil Friedlander Jack | 
Pearl, A, A. Jaller and Ted Lewis | 


were renamed, while Harry E. Gould 
was added. 

Abe Lastfogel, William Morris 
agency g.m., was named treasurer, 
with Nat Lefkowitz, 
urer, 
Weinberger, heads the board of 
trustees;, Dr. Leo. Michel chairmans 
the relief committee and Henry Katz 
heads the legal committee. 

Dave Ferguson remains as execu- 
tive secretary. 





Omaha Niteries Fear New 
Show License Legislation 


Omaha, July 2. 

Proposed new city ordinance is 
greatly feared by night clubs and 
taverns. Idea is to take out a license 
for every show. 

City figures to keep closer con- 
trol on entertainment offerings and 
to keep spots from putting anything 
over with such a regulation, 





Bath and Turf Club, Atlantic City, 
reopens for season tonight (Wednes- 
day) with show comprising Estelita, 
Jerry Cooper, Los Barrancos, and | 
Virginia McGraw. 
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'a total loss estimated 


, Date of trial has been set for Aug. 6 


‘theatre in 1943, which 
'a few 


after and held in $1,000 bail, 
he forfeited when he failed to ap- 


Morris treas- | 
assisting him, William Degan | 


Border Niteries Burn 


Mexico City, July 1. 

Three swanky niteries of Mexicali, 
on the California border opposite 
Calimex, Cal., favorites of U. S. 
tourists, were destroyed by an 
|early morning fire of undetermined 
origin, 

Fire also ruined seven stores and 
badly damaged several houses with 
at $3,000,000 
(Mex). 





Larry Sunbrock 
Still in Hot Water; 


Old Rap Revived 





Larry Sunbrock, outdoor pro- 
moter, has been placed under $6,500 
bail for charges growing out of non- 
payment of wages and jumping bail. | 


in Special Sessions Court of New 
York. 

Original count had Sunbrock de- 
faulting on $200 due Lillian Allen, 


|'who was hired to drive a ballyhoo | 


wagon in connection with the ill- 
fated circus in back of the Roxy 
folded after 
days of operation. He was 
served with summons shortly there- 
which 


pear to answer charges. 

Sunbrock, since then, has paid off 
the $200 claim by Miss Allen through 
the N. Y. State Dept. of Labor. How- 
ever, the law holds that a criminal 
charge cannot be cancelled after 
restitution has been made, and con- 
| sequently, he'll have to stand trial on 
the salary rap and the bail-jumping 
| charge. 

Sunbrock recently madée-a 10-day 
| stand at the Yankee stadium, N. Y., 
with a rodeo and thrill circus, where 
he was arrested in: connection with 
the Allen charges. 

More Trouble 

During his latest N. Y. stand, a b.o. 

|attachment was secured by a conces- 


| sionaire, Aaron Hyams, who claimed | 


ito have paid Sunbrock $10,000 con- 
| cession rights at the Yankee stadium 
during the Sunbrock promotion. 
However, Hyams later found out 
'that the concession rights were’ not 
|Sunbrock’s to sell. Hyams made 
iclaim not only for the 10 G, but for 
food brought in which could not be 
disposed of during the rodeo. Mat- 
ter was taken care of by funds from 
the box-office. 

Sunbrock also was hauled on the 
carpet during: his N. Y. date by 
License Commissioner Benjamin 
Fielding, who warned him not to 
advertise acts that weren't signed to 
appear. 

License for the rodeo was issued in 
the name of Rodéo, Inc., and Marion 
Pope, president, and it was claimed 
that Sunbrock was being hired as 
manager at $200 weekly. It was 
subsequently brought out Marion 
pPope is the maiden name of Mrs. 
| Sunbrock. 

Another claim _ still pending 
against Sunbrock is that of James P. 
'Skeily who built the arena on the 
| Roxy parking lot for Sunbrock. 
Skelly still claims a $58,830 balance. 


COLISIMO’S CHI ON 
AGVA UNFAIR LIST 


Chicago, July 1. 
Failure of Colisimo’s Theatre Res- 
taurant to post salary bonds here last 
week resulted in Chi branch of the 








| Martin, 











American Guild of Variety Artists 
slapping bistro on the unfair list and 
the walking out of singer Dinah 
Washington. Acts also put on the | 
list for continuing to work after un- | 
fair notice was posted are “Frenchy” 
Boscomb and Slim and Sweets. 

Bistro, which was sold a month 
ago to Mrs. Ann Hughes, uses col- 
ored talent. American Federation | 
of Musicians local said that there | 
has been no trouble with payment as | 
far as its members are concerned | 
and it has not placed spot on AFM | 
unfair sheet. Tiny Bradshaw’s or- 
chestra is current. 





Beverly Hills, Pittsburgh, 


Tosses Acts for Summer 
Beverly Hills Club, Pittsburgh, has 
dropped floor shows after six weeks. 
Spot has been having tough sled- 
ding and will operate with Billy 
Yates’ orch. 
Morris Deakter, who owns Beverly 
Hills, may go back te low-budget 
talent later. Nitery had been using 








upper bracket talent. 


10 Mountain Spots Declared Unfair As 
AGVA Clamps Down on Housing Rule 





Rival Aussie Vaude Loops 


in Legal Talent Tiff: 


Brisbane, June 24. 


Harry Wren Theatres, Ltd_., 


ating the Cremorne theatre here, | 


formerly run by Will Mahoney and 
Bob Geraghty, 
through the Supreme Court against 
the Tivoli loop, headed by Dave | 
for an injunction to restrain 
it from committing breach of con- 
tract. 


Writ sets out that the defendant 


agreed to make available to the 
| plaintiff the services of the following 
|entertainers: Ella Shields, Jack Mur- 


\ray, Connie Hobbs, Margaret Fitz- 
gibbon, Marella Trio, Lynne Golding, 
Colin Croft and the Guardsmen. 
Plaintiff claims £1,000 ($4,000) as 
alternative. 

Tivoli loop is reported planning to 
run own vaude units at His Majesty’s 
here, on lease agreement with Wil- 
liamson-Tait, 


SMALLENS TO BATON 
MUSIC HALL SYMPH 


Alexander Smallens, former asso- 
ciate conductor of the Philadelphia 
Orchestra and leading longhair 
Gershwin interpreter, has been ap- 
pointed conductor of the Radio City 
Music Hall symphony orchestra suc- 
ceeding Charles Previn, who re- 
signed fo return to Hollywood. 
Previn was with the Music Hall orch 
for two years, having taken the helm 
of the 80-piece outfit following the 
death of Erno Rapee. 

Smallens, for many seasons a con- 
ducting mainstay of the Lewisohn 
Stadium summer concerts in N. Y., 
had conducted the original presenta- 
tion of the Gershwin musical, 
“Porgy and Bess,” on Broadway, as 
well as its revival several years 
later. He conducted at the Boston 
Opera House as well as for several 
Philadelphia operatic companies, 
and founded the Robin Hood Dell 
concerts in Philadelphia. He has 
been associated with several notable 
musical premieres including the 
Gertrude Stein-Virgil Thomson opera 
“Four Saints in Three Acts,’ Marc 
Blitzstein’s “Triple Sec” and Lee 
Ornstein’s incidental music to “Lysi- 
strata.” 


Pitt Cafe Op Jailed 

° e 7 
For Killing Wife 

Pittsburgh, July 1. 
Charles Peyton, 51, local cafe 
owner and a brother of Eddie Pey- 
ton, nitery operator and entertainer, 
shot and killed his second wife, Mrs. 
Mary Peyton, last Thursday morning 
(26) in the barroom of Peyton's 
place just outside the town on the 
Steubenville Pike. She was an ex- 
pectant mother and died of wounds a 


few hours after being admitted to 
the hospital. 


According to Peyton, shooting was 
an accident. He said the lights had 
been turned out and that some peo- 
ple outside were knocking to get in 
and he yelled out that the place was 
closed. When they continued to rap 
on the door, Peyton said he fired a 








shot into the floor to scare them off 
/and his wife walked in the path of 


the bullet. 


Detectives, however, said Mrs. 


| Peyton insisted before she died that 


the shooting was intentional, and her 
relatives told police that the Peytons 
| had had a stormy marital life ever 
since they were married 13 years 
ago. 

Peyton was turned over to the cor- 
/oner’s office Friday on a charge of 
murder still protesting that the kill- 
ing was accidental. 


¢ Just 


oper- | 


has procured a writ! 


when American Guild of 
Variety Artists had figured that last 
week’s truce between talent union 


| and operators of nitery and enter- 


| tainment rooms of mountain and re-« 
| sort circuits wasn’t going to make 
| the summer any warmer, pyrotech- 
jnics broke loose this week, result- 
jing in 10 top spots being declared 
unfair by union. This means that 
}none of the spots will project profes 

| sional entertainment in its halls and 
|bistros on the holiday weekend un- 
less a truce is effected before then. 

Dave Fox, head of N. Y, 
AGVA, stated the unfair listings is 
of now. Agents and performers 
have been notified not to book or 
play the spots until ban is modified 
or lifted. 

Spots involved are Concord hotel, 
Kiamesha Lake, N. Y.; Nemerson’s, 
Fallsburg, N. Y.: Evans hotel, Loch 
Sheldrake, N. Y.; Olympic, Fallsburg; 
Fieldston, Swan Lake; Ferndale ho- 
tel, Ferndale; Windsor, Fallsburg; 
Brown’s, Loch Sheldrake; National, 
Swan Lake, and Lakeside, Ferndale. 


Row is said to have been caused 
when operators refused to abide by 
clause nine in resort contracts call- 
ing for proper housing, adequate 
meals, etc., after having previously 
okayed it at a meeting held previ- 
ous week. At that time, according 
to Fox, union relaxed its housing 
on premises clause but insisted that 
operators must house performers in 
similar quarters on par with own 
spots and provide transportation to 
and from such off-premises localtions 
and for rehearsals and shows as 
well. 


Bookers attending meet, ostensibly 
representing operators, okayed pro- 
cedure which resort men nixed later, 
This throws negotiations back where 
they started. 

Although only 10 spots have thus 
far been classed unfair, it’s likely 
that others will be added after this 
week unless they accept modified 
union deal. 


local of 














HELENE and HOWARD 
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HARRY GREEN, Per. Rep. : 
1619 Broadway New York 19, N. ¥. 














BUDDY CLARK 


Recommends 


LEO KAHN 


VOCAL COACH AND ARRANGER 
210 West 54th St. Circle 6-3973 
New York City 
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sone’ MC’S, DISC JOCKEYS, ETC. 

BE FUNNY FOR LESS MONEY 
Comedy material—fresh, surefire! Get “PUNCH 
LINES” original gag files nos. 1, 2, 3—S! 
each. COMEBACKS TO HECKLERS—S2. 
LAF File collection of bellylaffs—$!. COMEDY 
TEAM CROSSFIRE—$2. Special introductory 
offer $3 for ALL the above material. 


LAUGHNS UNLIMITED 
276 W. 43St. New York City 
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The Bubble Poofs 


prewar, class spots like the Rainbow Room and Hotel St: Regis, 
poth in New York, got $8 for excellent imported vintage cham- 


pagne. 
considered as 
pubbly is $20 and 


Niteries which nicked the customers $10 or $11 were 
taking advantage of the tourist trade. Today the 
$22, which, with the 20% nitery tax, certainly 


makes it an expensive grape item for a couple in any spot. 
No wonder the French vintners and U. S. wine importers are 
complaining that sales are down 50-75% from last year. 


The move to cut champagne costs is not surprising. The re- 
duced demang@ is in line with the times. ‘Paradoxically, however, 


nitery and hotel managements, 


so well attuned to the public’s 





spending barometer, missed the boat by a year in not slashing 
their wine cards pronto. This is a luxury item which had become 
adapted to the popular taste in the lush wartime spending 
period. Psychologically and practically, and particularly in line 
with the shortage of bonded domestic whiskeys and aged im- 
ported Scotch, the decision to cut should have been made long 
ago. It might even have helped nurture the dwindling stocks 


in the hard-liquor lines. 


Any manifestation of giving the public a better shake for its 
more cautious spending dollar is good showmanship and sound 
business. It’s been no secret that, for months, the public has 
been “shopping” more and more earefully. Only cafes which 
cater to this dollar value will survive. 


Saranac Lake 


By Happy Benway 
Saranac, N. Y., July 1. 

Herman Levine, of Will Rogers 
fund, in for a general inspection of 
the lodge, handed plenty good-cheer 
to the gang. : 

After long siege in the infirmary, 
Richard Menin, bandleader, has been 
moved to the up department; Sig 
Mealy also upped for one meal daily. 

Johnny La Tone (Salet &) stopped 
off to serenade the downtown gang 
while ‘en route to Onondaga sana- 
torium, Syracuse, N. Y., to work a 
benefit there. 

William Morris 
the local 
30. As in past free milk for kiddies 
will be donated by the Shamus Club. 
Lena Sorrinelli and Maxine Fein- 
berg are again supervising activities. 

Birthday greetings are in order 
for Dick Moore, John Binkley, Joe 


Memorial Park, 


| Kelleher, Helen Grupp and Margie 
| Regan, all Rogerites. 

Jack Adams, vaudeville booker 
from Montreal, in for a weekend 








_———— - 


U. 


Mexico City, July 1. 

Another try for biz by Americans 
at the Teatro Iris here has flopped. 
“Rhythm miniature U. S. 
ice-skating revue and Mexican 
vaude, produced by Arnie Hartmann, 
the accordionist, in association with 
Ramon Reachi, former ballroom 
dancer (Ramon & Renita), now tal- 
ent booker-stage producer here, and 
O. E. Melone, local plumbing sup- 
plies manufacturer who angels 
shows, had to suspend. 

“Rhythm” played nine days at the 


on Ice,” 





CONNEE 
BOSWELL 


Currently 


LAST FRONTIER HOTEL 


Las Vegas, Nevada 


Personal Management: 
HARRY LEEDY 


Booked by 


HARRY A. ROMM 


38 E 57th St. New York, N Y 
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ENGLAND REPRESENTATION 
OR MISSIONS 


Prominent Anglo-American Theatvi- 
cal and Amusement Promoter 
shortly returning te London would 
like to hear from Individuals or 
Companies with in or Outdoor 
Amusements, Devices, or Selling 
Ideas capable of being exploited 
in Gt. Britain, in any field. Thor- 
ough knowledge of all possibilities, 
with honorable dealing and highest 
Credentials. HARRY W. LESTER, 
¢/e Fauer, Room 413, 1619 Broad- 
way, New York. 





§ Ice Show Flops in Mexico; Union 


Calls Shutdown for Back Pay Due 


loss of $68,000 
indications showed 


Iris 
(Mex) 


to, a reported 
but biz 


cancelled and other shows sus- 
pended indefinitely by Julian Soler, 
sec, gen. Of the National Actors 


troupers, Americans 
hadn’t been paid their first week’s 


wages. Soler also heads the local of 
the Picture Production Workers 
Union (STPG). 


Soler clamped down a few min- 
utes before the June 23 performance, 
explaining that action was provoked 
because $3,000 (Mex) in wages was 
owed, and a_ boxoffice checkup 
showed only $900 (Mex). 
joined the producers 
against the show’s cancellation, con- 


tending that the boxoffice checkup | 


was unfair because it was made two 


hours before show time, and patron- | 
| delegates, 


age indicated a big house. 


Soler subsequently stated that the 
case has long and tangled ramifica- 
tions; that George Arnold, who heads 
the ice show, brought from the 
U. S. an old and inferior ice freezer, 
constant breaking down of which 
gave the show grief on the road 
since April. Also that $26,000 (Mex) 
pay is owing the troupers from the 
road tour, circumstance that under 
Mexican law is enough to suspend 
a show until the debt is paid. 


Arnold and eight of the U. &. girl 
skaters of the show are currently 
headlining in a tab ice revue, “Min- 
uit on Ice,” at the Minuit, a promi- 
nent local nitery. This is the first 
Aime that any nitery in Mexico has 
given an ice show of any kind. 


TOWN CASINO, BUFF., 
FOLDS FOR SUMMER 


Town Casino, Buffalo, is set to 
close for the summer Saturday (6) 
for the season. Final show which 
started Monday. (30) has Ethel 
Waters, George Tapps, Peggy Taylor 
Trio, Whitson Bros. and Harry 
Stevens. 

Harry Altman, spot’s operator, 














will reopen in September. 














Open All Year ‘Round @ No Promotions 


Contact: L. Meltzer, Project Manager 
107 West Emerald St., Redondo Beach, Calif. 
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RIDES and 
CONCESSIONS 


on the REDONDO GAYWAY, the new beach 
resort at Redondo Beach, Calif. 








. Vs ie 6 


a 





COST e ther” | a ¥4 


| took 





promisingly when show was ordered | 


| life 
Assn, here, on the ground that the | 
and Mexicans, | 
| Okun and George Fee. 





Troupers | 
in protesting 


with a floor show at Durgan nitery, 
¢ time out to salute gang over 
station WNBZ. 


The Benito Colladas 


| open their Helen Hill Villa for sum- 


mer. They'll commute between 
colony and their El Chico nitery for 
balance of summer. 

Harry “Slipfoot” » Clifton, who 
graduated here, has suffered a re- 
lapse and now resting in the Onon- 
daga sanatorium. He’d like to hear 
from friends, 


Inez Liverpool, dancer, shot in 
from Boston for checkup and ob- 
servation. It’s her second time here. 


Charles Kaufhold into the general 
hospital for operation, took it like a 
veteran and resting comfortably. 

Will Rogers lawn is taking on rew 


with two teams vying in 
gardening contest, Robert J. Gold- 
stein and Joe Denicolo Vs. Seni 


Dr. William 


Stern will donate a prize for the 


| flashiest floral display. 


“High-Lights of 1947,” musical 


; revue produced by Eddie Vogt, re- 


ceived rave notices from the local 
critics and played to SRO in local 
Town Hall. Proceeds to go to Sar- 


|} anac Lake General Hospital fund. 


| 
| 
| 
} 


(Write to those who are ill.) 





playground, opened June | 


in town to| 








AGVA PLANS © 











Continued from page 45 


its duly elected AGVA 
adopt, amend or reject it 
in whole or in part. 

Shelvey stated that the time re- 
quired to set up machinery for ac- 
cepted procedure would again set 
back the convention date to mid- 
October. 


through 





Philly Local May Secede 

Philadelphia faction of the Amer- 
ican Guild of Variety Artists, headed 
by Dick Jones, its executive secre- 
tary, has threatened to apply the 
Taft-Hartley bill to urge his mem- 
bers to secede from the national 
union. Jones, who was fired from 
that post by Matt Shelvey, AGVA’s 
national administrator, retained his 
post on the basis of a decision by 
the Philadelphia courts, 

Jones, in a letter to Paul Dullzell, 
executive secretary of the Associated 
Actors and Artists of, America, 
AGVA parent body, asserted that 
Philadelphia membership is ready to 
withdraw from the national setup 
unless local autonomy is returned 
to the territorial groups which orig- 
inally made up AGVA; permitted 
locals to have a hand in the draft- 
ing of the proposed constitution and 
allowed them to have their own 
constitution if such does not conflict 
with the national laws. 

Jones aiso demanded that locals 
be permitted to elect their own 
delegates to the forthcoming AGVA 
convention. 

Letter to Dullzell claims that he 
represents a majority of the Philly 
members and cited the fact that the 
organizers put in by Shelvey in op- 
position to the established local was 








| two ruling factions 


| able to draw only a total of 16 per- 


formers in two meetings (there are 
in the Philly 
local, Jones’ boys and Shelvey’s ap- 


| pointees, each wrestling for control). 


one to 
“the dic- 


In another letter, this 
Shelvey, Jones attacked 


| tatorial attitude of the national of- 
| fice and the abuses to which AGVA 
| members are subjected.” He claims 


Shelvey has been sending telegrams 
to branch executive secretaries ask- 
ing for signatures on a petition to 
take the matter of drafting the con- 
stitution away from the Four A’s. 


Matter of the petitions created a | 
i stir at the Wednesday's 


(25) Four 
A meet. It was charged that Shel- 


vey had been seeking to circumvent | 
; the aims 
sending these wires to executive sec- | 


of. the International by 


retaries. AGVA head defended the 


step by declaring that he had re- | 
_ceived letters and telegrams urging 


this action. 


t 


Political Explosion Set Off in Mont’! 
By Suit Over Samovar Nitery Pact 





M’waukee’s Stageshows 


Milwaukee, July 1. 
Riverside theatre, which for years 
was a vaude-picture house but has 





been on exclusive picture diet in 
recent months, plans to return to 
show about middie of July. | 


» Stage 

First bill is expected to be Dick 
Jurgens’ band and the Ink Spots. 

| 


Cuban Pitch For 
Gambling Trade 


Cuba will take a pitch for the 
wealthy Brazilian tourist trade this 
| year, using its gambling casinos and 


citing both factors, 
its proximity to Miami 
where there's more entertai. ment. 

Brazil’s major casinos were shut- 
tered two years ago by Pres. Eurico 


and emphasizing 





spots, casinos could no longer afford 
to import expensive talent from U.S. 
| Consequently, pitch along 
| lines is expected to have some effect. 
| Accent is on the Brazilians since the 





Internacional similarly are expected 


to put in bids for American top- 
liners. 
Cuban bonifaces are expected to 


take full advantage of the influx of 
names to Miami Beach by trying to 
sign talent playing the Florida re- 
| sort, consequently affecting sizable 
savings on transportation. 


OHIO LIFTS FREEZE 











Columbus, July 1. 

Ohio Liquor’ Board has decided 
that the wartime shortage of whisky 
is over. Board will therefore lift 
its five-year “freeze” on new night 
club and liquor-by-the-glass licenses, 
effective Sept. 15. Board lifted re- 
strictions on new beer, wine and 
private club permits two years ago. 

Though the boards action was 
long in demand, with pressure heavy 
from war veterans seeking to estab- 
lish themselves in the retail liquor 
business, the lifting of the freeze 
will not result in a deluge of new 
ventures. It was pointed out that 
the legal quota for licenses, based 
on population, is filled for both 
night club and whisky permits in 
119 areas, including Cleveland, Day- 
ton, Canton, 
town. 


— 


American name talent as_ lures. | 
Wealthy Brazilians are being cir- 
cularized by hotels and casinos 


Beach. | 


Dutra. With closing of the gambling | 


these | 


Argentines have plenty of gaming 
spots open. 

Meanwhile Havana niteries and 
casinos are inquiring about U. S. 
names from major talent agencies. 
Winter activity is expected to be 
considerable. Teatro America and | 
the Campoamor will use _ high- 
budget talent from the U. S. and 
the Gran Nacional and the Hotel | 


ON LIQUOR PERMITS 





Akron and Youngs- 


Montreal, July 1, 

A political scandal exploded here 
Thursday (26) when ex-manager 

nest Archambault sued notary 
Joseph E. Jeannotte and associates 
| for $43,420 for breach of contract 
| with the local Samovar nitery. In 
| his action, containing 36 accusations, 
| Archambault reveals the way the 
nietry went to Jeannotte, his asso- 
| clates and a few political friends in 
| 1945, shortly after the Union Na- 
| tionale party, headed by Premier 
| Maurice Duplessis, went into power. 
Goodstone family, which had oper- 
ated the Samovar for years, 


Was In- 


directly obliged, through Liquor 
Commission, to sell to a new grourg 
of three men 

Liquor Commission, controlled by 
the Government, issues) annual 


liquor permits to niteries and clubs. 
It is consequently considered a good 
and obligatory policy in operating 
a night club here to be on the win- 
ning side, politically. It is practi- 
cally the only way to have a liquor 
| license renewed, and even more to 


get a new one. When a new party 
comes into power many liquor 
places, a profitable business here, 


either close or change hands accord- 
ing to the political of the 
owners. 

Samovar fell into one of these sit- 
uations, according to Archambault's 
legal action. Mentioning many dif- 
ferent owners who succeeded them- 
selves as members of the group op- 


color 


erating the Samovar, after the 
Goodstone family had been forced 
to sell, Archambault detailed how 


he had been fired after having ob- 
tained, for it, through his own polit- 
ical influences, a new liquor permit. 
For different considerations, he asks 
damages for a total of $43,420. 


JACK PARKER 


( “THE JACK 
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HENRY GRADY 
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Night Club Reviews 


Rio Cabana, Chi 


Chicago, June 26. 
Thelma Carpenter, Sonny Rich- 
rds, Estelle & LeRoy, Line (9), Cee 
vidson Orch (8); $2.50-$3:50 min- 
imum. 





Almost capacity business, rare here 
for many months, prevailed at show 
caught. Well rounded bill with dul- 
cet thrushing from Thelma Car- 
penter, loud yoks for Sonny Rich- 
ards and smoothly sophisticated 
dancing from ballroom duo, Estelle 
and LeRoy, offer a smart variation 
for good appreciation. Line num- 
bers, Olympian theme of Gcddesses 

nd Plantation strut, are holdovers 
, aoe previous show. ‘ 

Estelle and LeRoy contrib expert 
footwork in waltz, sensuous tango, 
Brazilian Maxixe and a coy musical 
comedy bit to “Everyday of My 
Life.” Act goes over great with 
young dancing crowd. 

Richards, new to Chi, with song 
and satire garners laughs. Gags are 
plenty blue but inoffensive. Rou- 
tines on Army life is worked up 
hilariously. Satires on Desi Arnaz 
and burlesque bit provokes addi- 
tional salvos. 

Miss Carpenter holds ’em through 
nine numbers, including ‘“Mam’- 
selle,” “South America Take It 
Away,” “Happiness Is Thing Called 
Joe,” “Harlem On My Mind” and 
“Love For Sale.” Wins three encores 
and begoff. 

Gee Davidson orch backs .show 
neatly and also does good job for 
eustomer dansapation. Hunt. 


Clever Clab, Miami 
Miami, June 28. 
The Vagabonds (4), Ray Manton, 
Aurora Roche-Carlule Dancers (8). 
Jeanne Burke, Tony Lopez Orch (7); 
minimum $2.50. 








Come winter or summer, this top 
mainland room remains one of the 
best operations in area under aegis 
of Jack Goldman and Henry Neyke. 
Unable to compete with the lush 
seasonal spots with big name ex- 
penditures they have, nevertheless, 
managed to maintain a policy of 
small, smart’shows and reasonable 
prices. 


Current show is case in point. 
Instead of cutting budget, they have 
expanded to showcase a bright, fast 
moving 90 minute sesh with the 

. Vagabonds and Aurora Roche-Car- 
lyle dancers highlighting the session. 


- The Vagabonds keep them coming. 
They've built a steady following in 
their previous runs here, and never 
to let patrons down, working each 
show in zesty manner. usical 
zanies spread their screwballisms 
around via comedy song numbers, 
blended with ballads for change of 
pace. Begoff as usual. 

Addition of colerful Roche-Car- 
= group adds winter season flavor. 

cent is on native South American 
dances with authentic musical back- 
grounds. Team and attractive line 
contribute three imaginative rou- 
tines, enhanced by originality and 
costuming. Despite limitations of 
anes and lighting, grab hearty 
salvos. 


Supporting acts work in neatly. 


Jeanne Burke, attractive young 
thrush purveys pops in throaty and 
effective manner. Since opening 
here several weeks ago she’s gained 
confidence that should eventually 
bring the authority currently lack- 
ing Withal, ringsiders go for her. 
ay Manton works with Vaga- 
bonds in a punchy sequence. Quar- 
tet back his tenorings with harmony 
and accomps for solid returns. Guy 
works in easy style, producing high 
range vocalistics on “Begin the Be- 
guine” and “Donkey Serenade” 
against rhythm background. Tops 
with “O Sole Mio.” 
Tony. Lopez and crew back layout 
in top fashion and handle dance 
sessions competently. Lary. 


Embassy Club, B.A. 
' Buenos Aires, June 20. 
Elvira Rios, Delores & Fernandez, 
Ballet, Joel & Gaucho, Henri Georges 
Orch; $3 minimum. 





Mex warbler, Elvira Rios, gets top 
billing here and clicks. Argentine 
socialites have been flocking in since 
opening and many reserve tables 
from night to night. Ever since she 
was first introduced here via radio 
around °42 the Mex charmer has fas- 
cinated the “criolles,” and a great 
part of the fascination is due to le- 
gends about her private life. 

The Embassy's red walls and blue 
drapevies, silver brecaded couches 


and bronze chromium bar, form a} 
lush setting for the Embassy Boogie. 
Woogie Ballet, which performs in, 


better than average style. The 
chorines are good-looking young- 
stervs. an unusual feature for Buenos 
Aires. 

Delores and Fernandez, Spanish 
classical terpers, give with the less 
torrid style of Flamenco terping, and 
fit in tastefully with the general at- 
mosphere of spot. Aside from train- 
ing the Embassy ballets creditably, 
they are booked for chores in Argen- 
tine pix. 

Joel and Gaucho, Brazilians, go 
ver big, with comic songs and gags. 


especially on Joel’s lean stature. 
Routine is fast and gets plenty 
laughs. 

Henri Georges’ 10-piece combo 
gives plenty with French tunes and 
boleros, which are popular here. 
His ‘‘Mareha del Pescadito” has be- 
come a hit tune with patrons. 

Miss Rios puts over her songs 
with dramatic showmanship, being 
heard first from behind a screen and 
emerging to a fanfare of applause 
and calls for favorite songs. Chief 
favorite seems to be “Traicienera” 
and Paul Misraki’s “Una Mujer” 
(written in Buenos Aires in 1945) 
which she has brought back into pop- 
ularity. Her technique at the mike 
is perfect and she “reads” her songs 





with such emotional intensity that | 
she holds even giggling elements. | 
Her transition from a deep whisper | 
into booming notes has the public | 
going for it plenty. 

The Embassy would do well to put 
in an elevated stage, as the perform- 
ers are not all entirely visible from | 
every corner of the room. Nid. 


Latin Casine, Philly 

Philadelphia, June 24. 
Eddie White, Paul Rich, Bill 
Shirley, Holloway Sisters (2), Line 
(8), Harry Dobbs Orch (8), Jack 
Verna Band (5); no cover or mini- 
mum, 








With closing of the Mocambo, the 
nitery open in Philly. Current show 


budgeter but entertaining. 

Eddie White, longtime fave in 
Philly, is headliner. The vet comic | 
can still make ’em laugh with his 
gags and parodies. 

Paul Rich makes lots of music on 
his harmonica from boogie to light 
opera. Dance department is headed 
up by the Holloway Sisters, a couple 
of adroit tapsters, and the Wanger 
girls, an octet of lookers in colorful 
costumes and routines to match. 
Emcee chore is taken care of by Bill 
Shirley, who also unveils a robust 
set of pipes on “September Song,” 
“Granada,” “If This Isn't Love” and 
ether tunes. He’s new to Philly and 
looks like a comer. 

Music for the show is purveyed 
by Harry Dobbs band with Latin- 





American rhythmics by Jack Verna 
quintet. 

Room filled when caught-(Monday 
dinner). Shal. 


Sameovar, Mont’! 
Mortreal, June 25. 
Bill Tabbert, 
Bill Skinner Orch., Bill Moody Trio; 
$1.50 minimum. 





Producer Carol Grauer has come 
up with one of the best local nitery 
shows in this one with bill headed by 
tenor Bill Tabbert, just .out of 
“Three to Make Ready.” Personable 
and versatile lad registers neatly on 
“June Is Busting Out All Over,” 
“That's Where I Came. In,” “La Don- 
na e Mobile,” “Have Pity on Me,“ 
“Anniversary Song” and “If I Love 
You.” Tabbert also gives out with 
French excerpts which sets him 
strongly with Gallic clientele. 

Nancy & Michael offer character 
and modern ballet numbers for to 
returns. Michael's precision, spee 
and grace of movement are solid and 
their routines are delightful. Nayara 
is a contralto who brings warmth to 
her singing in French, English and 
Russian. Veteran Cossack dancer 
Vanya Orlik, held over from previ- 
ous show, contribs terrific dance of 
which gives show the Russian elan 
it needs. The finale, with Grauer do- 


leys with Nayara and Tabbert, is 
spirited and makes a sock closer. 
Marc. 


Biue Rees. N.O. 
(HOTEL ROOSEVELT) 
New Orleans, June 28. 
“Circus Daze,” ice revue, with 
Mary Jane Lawson, Terry Brent & 
Phil Romayne, Bobby Turk, Nona 
McDonald, Arthur Johnson, Sharlee 
Munster, Ann Nicholls, Jo Cava- 
naugh, Edith Kendall, Virginia Turk, 
Betty Crofton; staged by Don Arden; 
costumes, Mme. Berthea from de- 
signs by Bob Macintosh; Jerry Wald 
Orch (16); $1.50 minimum. 








This extravaganza is choice dish 
of hot weather fare that’s socko and 
tops all predecessors here. Presented 


ishly produced and fast paced. 
are interpreted on the ice—the ring- 
bareback riders, 


clowns, aerialists, 





tion—all carried out in slick pro- 
ductions on nifty blades. 

Nifty skating of Mary Jane Law- 
son and Terry Brent & Phil Ro- 
mayne highlight show and win pro- 
longed applause. 

Miss Lawson, a redheaded looker 
with nifty chassis, displays speed, 
grace and endurance in solo num- 
bers. : 

Romayne not only proves a whirl- 
ing dervish in his solo turns, but his 
skating with Miss Brent is a fine dis- 
play of grace and finesse. Bobby 
Turk and Nona McDonald also share 
top honors with their contribs. 





Not the least of the revue’s fea- 


Nancy & Michael, | 
Nayara, Vanya Orlik, Carol Grauer, 


standing is dance of ponies and tore- 
ador offering, which net plenty palm- 
pounding, Chorines are Sharlee 
Munster, Ann Nicholls, Jo Cava- 
naugh, Edith Kendall, Virginia Turk 
and Betty Crofton. 
Arthur Johnson, a ringmaster and 
barker, keeps show moving at fast 
ace -with his smcortns and singing. 
d sells songs neatly and grabs 
share of kudos. 


Jerry Wald and orch back show | 


neatly and keep floor crowded dur- 
ing dance sessions; Outfit is not over- 
arranged, and shows good respect for 
melody. Maestro wins salvbds for his 
clarinet numbers. 
Biz capacity at show caught. _ 
Liuz. 


Click, Philly 
Philadelphia, June 23. 
Ray Eberle Orch (12), with Toby 
Dean, Rocky Valentine Band (6); no 
cover or minimum. 








| Variety Bills 


WEEK OF JULY 2 





| Numerals in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates cireuit: (1) Independent; (L) Loew; 
” (P) Paramount; (KR) RKO; (W) Warner sora we 








NEW YORK CITY 
Capitol (LL) 3 
George Paxton Orc 

lena Horne 
Johnny Burke 
tuby Ring 

Musie Hall (1) 3 
Lucienne & Ashour 
Robt Shanley 
Janet & Paul 
Rockettes 

Corps de Ballet 
Glee Club 

Sym Ore 
Paramount (P) 1 
Lloyd Schaffer Bd 
Perry Como 





Ray Eberle’s newly reorganized a 
lorchestra makes its bow at Frank} gajisfiers 
Palurmbo’s giant bar and seems tai- | Roxy (1) 2 
lored more for general consumption | Olsen & J’nson Rev 

a .» " Eas niet State (L) 3 

than for teenagers. Where his orig-| .,. “Chesterfields 
inal aggregation seemed to concen- | (;eo Church-M Hale 
trate on the jump style with blatting | Jack K Leonard 
from brass section, present combo | oe — 
gives out with more schmaltz. The Le Verake 

Vocal chores are divided between! Strand (W) 4 
Eberle and his blonde canary, Toby | Vaughn Monroe Or 


Dean, with the maestro handling the | Frank Fontaine 
ballads and Miss Dean chirping the 


tunes y ) } 
Eberle still carries melodic zing in| 
his croon style which made him tops | 


Latin Casino becomes the last major | snte-bellum era. 


| definitely much more the band for a’ 
| dine-and-dance spot. 


with the jumpy-rhythms. 


as Glenn Miller’s vocalist in the 


The new band is more danceable | 


presented by Jack Lynch is a low | than former crew of Eberle’s, and! 


Alternating on revolving band- 


stand with Eberle is the tuneful sex- | 
tet of Rocky Valentine, well-known | 


combo around: Philly’s — 





ing solo on a Russian song and med-| it’s pleasant surprise to find, for a 


bars. 
hal. 


El Moroceo, Ment’! 
Montreal, June 25. 
Marc Ballero, Sonia Curtis, Lan- | 
dre & Verna, Line (6), Norma Hut- 
ton Orch, Havana Trio; no cover; 
minimum $1.50. 





Landre and _ Verna’s_ ballroom 
dancing contributes artistic value 
to this new bill. Their bests 


are rhumba and samba routines and 
garner nice applause. Their acro- 
dancing is also okay. 

Comedian Marc Bellero keeps ’em 
waiting too long for his best mate- 
rial, a series of solid imitations on 
film and radio personalities and 
baseball panto bit. Once he gets into 
meaty stuff he’s okay. 

Sonia Curtis seems too affected to 
reap top award in song stanza. Her | 
best is “Make Believe”; also “Canta 
Guitara” in Spanish, “You Go to My 
Head,” “Begin the Beguine,” “Boom” 
and “Parlez-Moi d’Amour.” 

The Milray Girls look to usual 
alertness on the floor. At show 
caught they seemingly lacked enthu- 
siasm in their work. Norma Hutton’s 
orchestra lifts show with solid 
rhythms, Marc, 


New Act 


BERYL DAVIS 
Songs 

7 Mins, 

Strand, N. Y. 

Beryl Davis is a definite new song 
personality, whether for theatres or 
smart cafes. And for radio and rec- 
ords there can be no questioning 
those media as being her forte right 
now. She’s got a voice, has this at- 
tractive brunet from England, and 

















change, a singer who uses a mike but 
certainly manifests enough to in- 
dicate that, if need be, she can do 
without it. 

This is Miss Davis’ first major in- 
person engagement in America. For 
personals she’s awkward coming on 
and getting off, and she could have a 
better choice of numbers. But that 
voice, with its careful phrasing and 
lyricizing of ballad or rhythm num- 
bers (both of which she does well), 
captures her audience from the mo- 
ment she walks on, An excellent 
taste in gowning is no small factor in 
her click. 

Rhythmic “Poppa, Don’t Preach to 
Me” is too little known for layman 
listening to be used by Miss Davis as 


Beryl Davis 


| The Dunhills 
| QUEENS 
Jamaica (1) 2-5 
{R Adair Dancers 
Al Schenk 


| Luyke & Lea 
| Gleason & Sanb'rn 
Katherine Chang 


Mason Sis 

Jack Randall 
Bill Jordon 

| Hayden & Haller 


ATLANTIC CITY 
Steel Pier (1) 29 
Dick Haymes 
Helen Forrest 
Paul Winchell 
The Acromaniacs 
Mage & Karr 
BALTIMORE 
Hippodreme (1) 2 
Monroe & Grant 
Bob Berry 
Wally Brown 
A Murray Dancers 
State (1) 3-5 
Phyllis Louise 
Harry Steffen 
Grandma Perkins 
Krick & Bodo 
6- 
Great Johnson 
Peter Chan 
Sully & Thomas 
Pritchard & Lord 
‘AMBDEN 


Towers (4-6) 
Lane & Claire 
Billy Romano 
Al Gerdon's Dogs 
Frank Marlowe 
The Arleys 





CHICAGO 
Chicago (P) 4 
Hildegarde 
Basil Rathbone 
Henny Youngman 
Lathrop & Lee 


Il. Jordan 
Geo Hudson Orc 
Sara Vaughn 
Harrison Ford 
CINCINNATI 
Albee (R) 3 
F Martin Orc 
Philharmonics 
Terry & Ralph Rio 
CLEVELAND 
Palace (R) 
Louis Prima Ore 
Nip Nelson 
Claire Sis 


MIAMI 
Olympia (P) 2 
Tloyd & Willis 
Max & Gang 
Danny O'Neill 
Kddie White 
Watson Sis 


PHILADELPHIA 
Carman (1) 3 
Jean, Jack & Judy 
Benson & Mann 

Laske Sis 
Ann Oakland 
SALT LAKE CITY 
Lyric (1) 30 
Toni LaRue " 
Paul Gary 
Rosalie & Alva 
Phil & Don King 
SAN FRANCISCO 
Parameunt (P) 1 
Ink Spots 
Johnny Otis Ore 
June Richmond 
Lewis & White 
comes & Atkins 
Giolden Gate (R) 2 
The Barclays 
Fran Ryan 
Joey Preston 
(‘ark Dennis 
Peb Hopkins 
The Appletons 
SPRINGIICLD 
Court Sq. (hl) 3-6 
Roger Ray 
Reliand Twins 
Adele Parish 
Ray Harrison 
The Del Aires 
Deicon Sis 
WASHINGTON 
Capitol (3) 
Lathrop & Lee 
Georgie Kaye 
Marjorie Knapp 
The Craddocks 
Howard (1) 5 
T Reynolds Orc 
Derothy Donegan 
Cosy Cole Co 
Pigmeat M’k’'m Co 
Rhythm Willie 


CHICAGO 

Blackhawk Joe Mooney Orc 
Ray Pearl Stan Kenton Org 
Sherman Bros Vido Musso 
Sabina Linn Burton 

Chez Paree Motel Stevens 
Danny Thomas Henry Brandon Or 
Miriam Lavalle® Franks & Janyce 
Dorothy Porter Lola Ameche 
Marty Gould Bobby May 
Barry Sherwood Lee Gilmore 
Rode'es & Phyilis Boulevar-Dears 
Adorables (12) 


Hotel Bismarck 
Debutantes 


Latin Quarter 
Gertrude Niesen 
Doc Marcus 


Paul Rozini The Garcias (2) 
Kddie Fens Ore Latin Lovelies 
Benno Delson Ore Bob Lee 

Helsings Buddy Shaw Ore 
Janet Stevens Palmer Ho 
Randy Brown Jack Fina a 
Mickey Sharp Herb Shriner 
Denny Miles 


Sid Fisher Orc 


Bob DuPont 
Abbott D'ncers (12) 


Hotel Blackstone Rio Cabana 
Bill Snyder Ore Thelma Car 
ee ss penter 
Joe Frisco Sonny Richards 


H Edgewater Beach 


Kstelle & LeRoy 


Henry Busse Orc ‘the Lovelies (6) 
Myrtle & Picaud Cee Davidson Ore 
Haags Elephant 
Preston Lambert f Vine Gardens 
Rudells Dick Gale 
D Hill D'eers Rita Yoraks 
Johnstones 
Hotel Sherman Jackie Soo 


Carl Marx 





Joe Kish Ore 








Cabaret Bills 








Cafe Sactety 

(Downtown) 
James MacColl 
Mary Lou Williams 
Annabelle Hill 
Buck Miller Ore 

Carnival 

Bert Wheeler 
lou Holtz 
Diosa Costello 
Weod & Kelly 
C & T Valdes 
Yvonne Adair 
Jimmy-EUisen 
Paul Gavotte 
Michael Edwards 
McManus Orc 
Reid Orc 

China Doll * 
John Tio 
Moo Song 
Fran Yang 
Jadine Li 
tai 


Sun 


Mitzi Green 

Mel Torme 

Copsey & Ayres 

Gerri Sutton 

Terry Allen 

Nancy Doran 

Michael Durso Ore 

Fernando Alverez O 

Diamend ararshor 

Ross & La Pierre 

Siri 

Herman Hyde 

Turner Twins 

Rosebuds 

Billy Banks 

Tables Davis 

Renald & Rudy 

Jack Mathers 

Noble Sissle Ore 

Syd Strange Ore 

El Chico 

Vorita Rios 

Caball« ros 

Alice Farrar 
Havana-Madnid 

R & L Reyes 

M A Luis 

Lecuona Boys 

Nertica Serrano 

Chino Ore 














tures are the kids in the chorus. Out-: 


a starter, at a time when she’s try- 
ing to get off on the right foot. 


diate impression she registers with 


All features of the sawdust arena | the song because of straight ability. 


Her second, “You Made Me Love 


master with whip, prancing ponies,| You.” is to the other extreme, toe 


a time when she’s still trying to reg- 
ister with an audience to whom the 
name of Beryl! Davis is still a 
nonentity. At that. though, her 
interpretation of “Love You” is 


leeland 


on hydraulic, vanishing rink, it’s lav- | There’s no doubt though of the imme- | |.vcille Peterson 


|; McGowan & Mack 
| Jerry Mapes 


Joanne McGowan 


| Blimpy Blank Ore 
| Tiny Clark 

i ‘] 
| old for her to use as a followup at) jm 
lion tamer and the sideshow attrac- | 


Ouurtes 


illie Howard 


| Al Kelly 


| Mazzone-Abbett D's 


Ralph Young 

| Gloria Le Roy 
| Cecil Lewin 

| Emile Boreo 


really socko. “Sunday Kind of Love” | Vireska 


she whams over, a No. 1 sock by a 


| Miriam Gwynne 


No. 1 songstress. With time her RCA | hv".,Viyants 


Victor disks should prove another 
plus factor. Kahn. 


Reinhern Checks Out 
Regina, Sask. 





Isadore Reinhorn, manager of the | 
Roxy theatre, Regina, has resigned | 


as treasurer of the Saskatchewan 
Motion Picture Exhibitors’ Assn. be- 
cause of illness. 


Chick Gladke 
i\Vineent Travers O 
| Little Club 
| Walter Gross 

tron & Tale - 


Eddie Davis 
!Art Waner Ore 
Trody Richards 
| Tahia 


Mayo Bros 
Danny Sullivan 

| Judy Sargeant 

| Shepard (horus 
Zimmerman > 


Successor hasn't yet been named.iPau! smith 





NEW YORK CITY 


Janczi Makula 
Zsiga Bela 
Paulens 

Doris Haywood 
Gene Kardos O 


Monte Carie 
Joel Shaw Ore 
Rhumba Orc 
Reberte 
Hotel New Yorker 
V. Lombardo Ore 
Marion Spelman 
dune Arnold 
Joe Sater Trio 
Bissell & Farley 
4 Esquires 

Waldorf-Astoria 
Guy Lombardo Ore 
Mischa Borr Ore 

Belmont- Plaza 
Bob Dixon 
Larry Daniels 
Phil Leeds 
June Taylor Ders 


Ruban Blev 
Sally Chapman 
Muriel Gaines 
Gienn Pope 
Judy McGee 
Cedric Wallace 3 
Wally Blacker 

v les 


erat 
Bob Grant Ore 
Lisa Kirk 
Myrus 
Panchito Ore 
Village Barn 
Ann Dennis 
Norman Jensen 
Stubby Ore 
Lou Ceasar 
Corday & Triano 
Pappy Below 
Hotel Biltmore 
Ray Heatherton 
Arthur Ravel Orc 
Cardini 
Hotel Lexington 
Alomas Hawailans 
Hetel Pennaytvani: 
tandy Brooks Orc 


Hotel Pierre 
Roberto & Alicia 
Stan Fisher 
Chas Reader Ore 

Hotel St Regis 
Miit Shaw 
Laszia & Pepito 
Paul Sparr Orc 

Hotel Taft 
Vincent Lopez Ore 
Charlié Drew 
No. 1 Fifth Ave 
Pat Bright 
Jack Kerr 
Hazel Webster 
Downey & Fonville 
l‘iehlights 

Riviera 
dackie Miles 
Gracie Barrie 
Beatrice Kraft 
S Morgan Decrs 
Ray Malone 
Tony Bavaar 
Joel Herron Ore 
Curbello Orc 

Village Vaugunr: 
Maxine Sullivan 
Nady Manson 
Three Flames 
Don Frye 


Carole 
Stuart Langley 
eegy Palmer 


D’Quincey & Giv'ns 


| not its earning powers. 











UA Decision 


Continued from page 3 ——— 





buy out Chaplin 
Pickford with class B stock still 
simmers, UA’s owners turned to 
another film topper as possibility for 
president. New figure was formerly 
associated with Sears in Warner 
Bros. He’s currently favored by UA’s 
owners because he could take over 
the presidency; handle the adminis- 
trative work; and _ still 
selling to Sears. 

Chaplin-Pickford combo, it’s been 
learned, is now considering still 
another. way out of the present snarl, 
That would be to table all efforts to 
find a new topman for the time 
being and to manage with a rump 
directorate. Should that step be 
taken, Miss Pickford, herself, would 
assume the presidency and Chaplin 
would be tagged for board chairman. 

Arthur W. Kelly, recently elected 
to UA’s board of directors, would 
be named exec veepee of the com- 
pany to supervise actual adminis- 
trative details. Kelly formerly served 
in that capacity as well as chief of 
the foreign department. When times 
became more propitious, it’s said, 
the owners could renew their search 
for a new topper or, possibly, some 
deal for outright sale. 

Arnold Grant, attorney repping 
for Miss Pickford, headed for the 


and secure Miss 


Coast Monday (30). He'll spend the 


summer in Hollywood. 


Britain Threatens” 


Continued from page 3 





hard. There’s already been consid- 
erable talk that Hollywood will 
have to slice production budgets 
should the British government take 
action. 

Meanwhile, British film industry 
biggies here are still uncertain 
whether the government has decided 
definitely on the step. Tobacco, gaso- 
line and newsprint import cuts be- 
gin this week, it’s noted, but so far 
as films are concerned, Dalton has 
asked only for authority to impose 
an import duty. 

Some filmmakers believe that 
heavier taxation of Yank imports 
may not be clamped on unless Brit- 
ish pix fold badly in the U. S. mar- 
ket. Agreement recently put 
through by J. Arthur Rank with the 
majors for added playing time may 
yet forestall immediate action, its 
said. 

Amendment to the custom laws is 
permissive, not mandatory, in nature 
and gives the government the power 
to switch from its present tax base 
which is tied to a film's footage and 
Adoption of 
the new clause seems certain at 
present. Unquestionably, it will 
give Dalton bargaining powers which 
he didn't have before. 

British cabinet to date had been 
divided on any plan to cut down the 
U. S. take from films.. There’s con- 
siderable fear that it will provoke 
reprisals in America and hurt the 
British film industry badly. Dalton, 
himself, in response to House of 
Commons’ criticism that the British 
loan was being “frittered away,” Te 
torted that the phrase was !m- 


properly used “with regard to the 
amusements of the people.” 
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Strand, N eg ‘ 

hn Monroe Orch ( wit 
diesy Talent, Moonmaids (4), Eddie 
Julian and Frank Fontaine; The 
Dunhills (3), Beryl Davis; “The Un-. 
faithful” (WB), reviewed in VARIETY, 


May 28, 47. 





Vaughn Monroe, for marquee and 
laying value, and the newcomer, 
1 Davis, register as the major 


more than satisfactory stage show at 
the Strand theatre on Broadway. 
Monroe, of course, is a tried-and- 
true commodity, which he has evi- 
denced in past appearances at Broad- 
way showcases, and so the new in- 
terest must rest on the tall, lissome, 
attractive Miss Davis, here from 





across the briny. And the click of 
the British songstress is unmistak-— 
able. More of her under New Acts. | 

Monroe remains a_ self-effacing 
maestro with a penchant for allow- 
ing others of his retinue to take much 
of the spotlight. He has such able 

rformers as Ziggy Talent, who 

doubles from the sax to knock off a 
couple of novelty songs at the mike; 
the Moonmaids, a quartet of har- 
monizers who get in a chore inter- 
mittently, and Frank Fontaine, a 
cherub-faced comic with a flair for 
mimicries. That audience-participa- 
tion bit Fontaine does, however, in 
which three members of the audi- 
ence come on stage for a ventro stunt 
in which he does a Charlie McCarthy, 
with the visitors as stooges, is ama- 
teurish when compared to the man- 
ner in which Dick Buckley has been 
doing the same thing for years. 
Young Fontaine should stick to his 
Jolson, Crosby, etc., which he does 
well. 
The Dunhills are a trio of male 
hoofers, attired alike, and they man- 
age to snag a few moments of atten- 
tion with their precision stuff and 
acrobatics. 

The band has little chance to take 
off on its own, but it’s a big outfit of 
four rhythm, eight brass (including 
Monroe’s trombone) and five reeds 
that plays well behind the other per- 
formers. Monroe at times appears to 
be sloughing his lyrics, but the deep 
baritone quality of his voice may be 
responsible for that. Doing the 
“Whiffenpoof Song” is not flattering 
to him if one has heard the Met 
Opera’s baritone, Robert Merrill, 
who is a major factor in re-establish- 
ing the song on records. But these 
are comparatively inconsequential 
when one considers Monroe’s other 
talents and constant lure at the box- 
office. 

Monroe unobtrusively handles the 
show’s introductions, the layout 
suggesting pace and a greater speed 
than actually exists, which is an in- 
ferential bow towards attach * rome. 

ahn. 


Olympia. Miami 


Miami, June 27. 
Sylvia Froos, Ben Beri, Leon 
Fields, Graham Sisters (2), 2 Jacks, 
Les Rhode House Orch; “The Far- 
mer’s Daughter” (RKO). 





Package here this week, with Ben 
Beri and Sylvia Froos co-topliners, 
sustains pace and values for a bright 
60 minute stanza. 


Beri, who won plaque from local 
critics as one of best five acts to 
Play here last year, clicks solidly 
with his deft juggling and panto- 
comedy. Utilizing rubber balls, 
clubs, tambourines, blending neatly 
timed mugging, earns gasps and 
Biggles. Has to begoff. 


Miss Froos, in her first a arance 
here, holds them all the way. 
tore easy delivery of top ma- 
teria garners salvos. Tees off with 
It’s a Good Day,” follows with a 
medley of ballads and socks with 
Satire on “Chloe.” 


Leon Fields emcees smoothly and 
in own spot has trimmed his nitery 
turn for family-vauders to good 
laugh Tesults. Casual approach and 
ingratiating manner add to overall 
of his screwy takeoffs. slapstick bits 
and patter for nice returns. 

Attractive Graham sisters play 
violins, harmonize and_ballet-toe 

while fiddling for an adequate 
sequence. Two Jacks pace with a 
le balancing stint that displays 
Imagination and plenty of work. 
Earn solid reception. 
ode and house orch back- 
sround the layout in crisp fashion. 
Lary. 





Oriental. Chi 


Chicago, June 26. 
Lionel Hampton Orch (19) with 
oot 0 -— Roland Burton, 2 

Ss, Mata Kim, Red & Curley; 
“Bells of San Angelo” (Rep). ? 


Second sepia show in less than two 


Months is best house has had since | 


ink Spots units, Lionel Hampton be- 
ing responsible for the many satis- 
con patrons. Holding rostrum for 
— an hour, he is in and out of 
*» playing piano, vibe, drums and 
ind over vocal chores in top 
eratreatening eardrums, overly gen- 
4 brass section (six sax, three 
lene — five trumpets) is in evi- 
Perfect roughout. Music is loud, but 
rock: for hepsters, and has ‘em 
“Ch ng in their seats. Crew bounces 
Re With Chase,” “Hey Bop 
op,” and “Flying Home.” 


Unique Starter, “Airmail” also clicks. 





Roland Burton does turn on “Time 


After Time,” and “I Want to Be 
Loved,” latter with quartet. Winni 
Brown, chirp, takes over for “Sun- 
day Kind of Love” and duets with 
Hampton on “I’ve Got Bad News for 
You Baby,” slightly blue but gets 
howls. 

Two Zephyrs, in zooty plaid out- 
fits, score with pantomime capers in 
a comedic dice game. Red and 
Curley get yocks for chatter, and 
wind with a drum battle session for 
sock returns. 

Mara Kim, Oriental dancer, pro- 
jects grace and agility in her rou- 
tines. 

Hampton makes his vibe talk on 
“Vibe Boogie” and “That’s My De- 





sire.” "His handling of ballads is 
as likeable as jump tunes, both | 
scoring and adding up to terrific | 
show. Hunt. | 





Miusie Hall, N. Y. 


“Merry Go-Round” with Music | 
Hall Symph (Charles Previn, con- 
ductor), Lucienne & Ashour; Sid 
Stone, Janet & Paul, Jeanne Deve- 
reaux, Robert Shanley, Glee Club, 
Rockettes; “The Ghost and Mrs. 
Muir” (20th), reviewed in Variety, 
May 21, ’47. 





The Music Hall stage presentation 
is another eye-filling spectacle with 
an on-the-midway motif. It also has 
a realistically dummied-up carousel 
to whirl around the stage. Bill is 
slightly short on sock talent to carry 
it along at a steady pace, but has 
several strikingly colorful high 
points to satisfy the customers. 


Rockettes contribute the two 
standout items. Opening number 
features the precision group in a 
takeoff on the moving clay targets 
in a shooting gallery. Backdrop set- 
ting, costuming and choreography 
are clever and dazzling. Ballerina 
Jeanne Devereaux contributes some 
nice solo turns. Other Rockette item, 
superior to the first, is set in the 
spook house with luminous gowns 
on a blackened stage furnishing. lots 
of chances for amusing combinations 
of limbs and disjointed bodies. 

In number two spot, the Glee Club 
renders some old fashioned tunes 
such as “I Wonder Who’s Kissing 
Her Now?” and “By The Light of the 
Silvery Moon” in high spirited style, 
with nifty baritoning by Robert 
Shanley. 

Lucienne and Ashour are a neat 
comedy Apache-dancing duo. Act 
depends heavily on a_ switcheroo 
gimmick wherein after the guy 
finishes slapping the gal around, she 
takes over and gives him the works. 
Some good, but not great comedy 1s 
furnished by Sid Stone in a literal 
impression of a midway pitchman 
making his spiel. Stone has a fast 
line of chatter which maintains a 
constant level] but sans belly-laughs. 
For windup, Janet and Paul perform 
hair-raising acro stunts on an aerial 
bar that brings down curtain for 
good response. Herm. 


Apolle, N. Y. 


Sy Oliver Orch (15), Doitie & 
Sonny, “Pigmeat” Markham, Cozy 
Cole Revue (5), Son & Sonny, Pearl 
Bailey; “Devil on Wheels” (PRC). 





With Sy Oliver’s smooth combo 
handling the musical chores plus 
Pearl Bailey’s sock warbling, hot 
weather fare at this Harlem show- 
case emerges as Okay entertainment. 
Comprising five reed, three rhythm 
and seven brass, band tees off with 
“I Know That You Know” followed 
by a hot “Slow Burn.” Dottie & 
Sonny, boy and gal terp team, con- 
trib some fair stepping that’s chiefly 
on the Latino side. Close to good 
returns. 

| 


Cozy Cole’s revue, here on a re-'| 
peat, is not as sumptuous as when | 
previously caught last September, | 
but still rates as one of the top 
sepia novelty turns. Seated amid his | 
paraphernalia, Cole furnishes ac-_ 
companiment for dancing of two| 
femmes and a male. With house | 
lights darkened, he registers in a 
torrid session on traps, snares, ete. | 
whose outlines are made visible by | 
luminous paint. His femme vocalist | 
also scores with “Summertime” and | 
number from “Carmen Jones.” Unit 
garners strong payoff. 


Band returns with Oliver croon- | 
ing “Nice Boy,” selling it well. In. 
a tribute to the late “Fats” Waller. | 
crew does a medley of his songs in- | 
cluding “Honeysuckle Rose” and | 
“Gonna Sit Right Down and Write | 
Myself a Letter.” Boys wind by | 
coming off the stand for a choral | 
arrangement of “Song Is Ended.” | 
Effect is good for solid applause. | 
Hoofing combo of Son & Sonny) 
scores with its impressionistic stuff. | 
Tapstering is first class and turn 
closed with plenty palmwhacks. 
Sandwiched in is “Pigmeat”’ Mark- 
ham’s usual comedy bit. 


Lusty voiced Pearl Baily, a black 
gowned statuesque warbler, contribs 
four tunes, all of them garnished in 
blue. Wasting no time with pre- 
liminaries, gal shows she knows| 
audience here by teeing off with a| 
wife’s lament, “15 Years and I'm | 
Still Servin’ Time.” Follows with 
“Simple Things in Life,” “Row, Row. | 
Row” and “I Need Lovin.” Aids 
expressive piping with deft manner- 
isms that point up message of songs. 
Wins socko response. 








Lena Horne, George Paxton Orch 
(17) with Dick Merrick; Ruby Ring, 
Johnny Burke; “Fiesta” (MG), re- 
viewed in VarRIETYy, June 18, °47. 





Lena Horne, the Negro songstress 
who set Hollywood and the rest of 
the country howling wolf through 
the medium of MGM picture chores, 
is the top name on the Cap stage 
this session, backed by George Pax- 
ton’s excellent new band and two 
other acts. Coupled with the film, 
“Fiesta,” the combination presents 
highly pleasing entertainment. 


Presenting a picture across the 
foots that comes very close to what 


| MG cameramen have done with her 


in pictures, Miss Horne drapes her- 
self around the songs she sings like 
a million dollar frame surrounding 
a dime store etching. Decked out 
in a white strapless, which accents 
her cafe au lait coloring and adds 
sparkle to the gleaming teeth, which 
are highlighted so well in her film 
shots, she curves pops and standards 
out to the customers in a manner 
that takes her off batting a thousand. 

It's not her vocalizing that does 
the job, either. She sings well, in 
a warm style with a fair range, but 
it’s her delivery, pacing, etc., that 
does the job. Her opening, “Just 
One of Those Things,” is a fine ex- 
ample of what she can do with a 
song. It is given connotations that 
make the word boudoir an incom- 
plete definition. And this is reprised 
with sharp effect in virtually every 
tune. 


In only one delivery is Miss Horne 
lacking—and that may have been 
due this show to accompaniment, 
since she seemed obviously annoyed. 
It’s a thing titled, “I Feel So 
Smoochy,” which, on this perform- 
ance, has no place in her repertoire. 
Not with such items as “Can’t Help 
Lovin’ That Man,” and “Do I?” 
That song momentarily lessened her 
hold on the audience. But all in al! 
she puts on a performance here that 
more than sustains the expectations 
built up by her screen work. She 
presents quite a picture. 

George Paxton’s new orchestra, 
consisting of two sax, three trom- 
bones (four with leader’s), French 
horn, five rhythm (including marim- 
ba) three trumpets, one clarinet 
and one accordion, also rates a nod 
for its work. This is perhaps the 
most unusual instrumentation to 
work a “bandfilm” house, and it does 
a smart job. 

Paxton opens with “It’s a Good 
Day,” unexpectedly doing the vocal 
himself, and holds the stage with 
little trouble for the first 15 minutes 
or so. He brings Dick Merrick on 
for “Peg O’ My Heart” and “Old 
Devil Moon” after the opening. 
“Moon” demonstrates the flexibility 
in the instrumentation he uses. It’s 
full of unusual tone color and plain, 
solid beat. Small tom-toms are used 
at the start and finish of vocal, and 
the result is unusual. 

Same effects are used to fine ad- 
vantage in two other slots the band 
draws. First is a bit built around 
“Chi-Baba,” the band performing it 
as it might be done in _ Italian, 
Chinese, Russian, German, Irish, 
Far Eastern, Brazilian and U. S. 
tempi. Later, a Victor Herbert med- 
ley is projected, the choice of tunes 
and pacing of them demonstrating the 
wide range of performance possible 
in the unusual makeup of the combo. 
“Falling In Love,” “Indian Sum- 
mer,’ March of the Toys,” “Sweet 
Mystery of Life,” et al., comprise the 
smart bit. This and other items done 
by the band draw solid audience re- 
action, which is unusual these days. 

Paxton’s combo proves with type 
music it delivers here that the di- 
tinct trend toward sweeter style 
music by name bands can be han- 


|; dled by a band that also can kick 
| up a beat. This combo has great pos- 


sibilities for all types of work—hotel, 
ballroom, et al. ° 

Ruby Ring. contortionist-acrobat, 
is on first. Her work is sweil, but she 
should do something about the 
frizzy hair-do, makeup and costume 
she employs—not to mention her 
gestures, which remind one of the 
hey-dey of vaude. Since the picture 
of a woman doubling herself into 
knots is not too feminine to begin 
with, the hard look taken on by Miss 
Ring through makeup and _ coiff 
hinders an -otherwise nifty act. She 
performs some unusual tricks, such 
as a combined backbend and split 
off two chairs to pick up a hankie, 
and gets off to a heavy applause. 

Johnny Burke has been around 
for years as World War I vet, work- 
ing Loew’s State and comparable 
houses. His elevation to a Capitol 
slot is timely with the number of 
World War II vets around. His 
material consists of a mixture of 
old and new gags delivered deadpan 
and majority of it clicked easily 
here, sending wave after wave of 
belly-laughs through the audience. 

Wood. 


State, N. Y. 

Cross & Dunn. Fred & Elaine 
Barry, The Craddocks (3), Duke Art 
& Junior, Marjorie Knapp, Jack De 
Leon, Louis Basil House Orch; “Cal- 
cutta” (Par). 





Slickest bill in some time holds 
sway currently at Loew’s State, 
N. Y., which for continuity, pace, 
playing and entertainment, is near- 
est approach to an old Palace layout 











when latter was in its prime as 
flagship of the long since defunci 
Keith-Albee circuit. It’s also points 
up what a booker can do with proper 
material, for which Sidney Piermont, 
Loew booker, rates a nod. 


Three turns of the six-act bill are 
standout, clicking potently in respec- 
tive classifications and support acts 
also registering high in applause 
decibels. Outstanding trio are Allan 
Cross & Henry Dunn, vet songsters; 
Fred & Elaine Barry, youthful, 
classy terp twain, and the Craddocks, 
acro-pantomimists, spotted in fourth, 
fifth and closing slots for a photo- 
finish on merited applause. 

If you're getting any ideas that the 
booker faux pas’d in loading the 
dynamic stuff in last half, forget it. 
For the other three turns are also 


entertaining and build show to sock 
climax. 
Duke Art & Junior teeoff with 


standard clay-modelling stint, where- 
in Art fashions caricature mud-por- 
traits of characters, accompanied by 
breezy gab, to register. Jack De 
Leon, personable chap with plenty 
know-how follows and gets over 
neatly with carbons of Hollywood 
greats and others, adeptly handled, 
with Lorre, Cagney and FDR im- 
preshes particularly standout. 
Marjorie Knapp, good-looking song 
stylist with nifty chassis, does a 
workman-like job on “Sunday Kind 


of Love,” “Donegal” and Vincent 
Youmans’ medley to solid returns 
and begoff. The Craddocks, male 


trio, thenstake over for their hep 
routines of pantomimic clowantics, 
interspersed with legit acro stunts, 
to keep ’em howling and applaud- 
ing. A sock act for anywhere. 

Cross and Dunn, survivors of the 
rathskellar acts, walk on to thun- 
derous recéption and smack across 
their close harmony parodies; prac- 
tically a reprise oi: what they did on 
valedictory stanza of the Vanity Fair 
nitery. Boys carry own pianist and 
teeoff with “It’s a Whole Year Since 
We've Been Here,” special arrange- 
ment of topical lyric which sets 
them pretty. Follow with- operatic 
pot-pourri. to modern lyries and 
swing tempo for more salvos, then 
“Gershwin Hit Parade,” neat ar- 
rangement of the late composer’s 
best tunes and a neat tribute, and 
wind with even more hilarious 
parody on “Old Gang,” ribbing Pres. 
Truman, inoffensively of course, for 
taking: care of his Missouri pals in 
cabinet and otherwise. It’s atomic 
and rocks house. Lads keep ‘em 
that way and begoff. 

The Barrys provide class and 
grace in their well-thought-out, ex- 
pertly done ballroom terping, run- 
ning a wide range, with lifts and 
spins distinctly top-drawer stuff. 

Louis Basil and house crew are 
back in pit after hiatus, providing 
usual neat job on backgrounding, 
with maestro alternating on baton- 
ing and emcee chores. Edba. 


Majestic. San Antonio 
San Antonio, June 25. 
Hal McIntyre Orch (15) with 
Frankie Lester, Johnny Turnbull, 
Nancy Reed, Ralph Tilkin, Robert 
Guyer, James Emert; Gil Lamb, 
George Prentice, Winter Sisters (3); 
“Two Smart People” (M-G). 





Interstate Theatres’ first stage- 
show of summer season is a fast 65 
minutes stanza headlining Hal Mc- 
Intyre band and having good sup- 
porting acts. 

McIntyre is a newcomer here but 
should build a nice rep with locals 
via slick brand of playing. Band has 
four trumpets, four saxes, three 
trombones and four rhythm. It’s a 
well rounded outfit but far too blary. 
Tees off with “Eyes of Texas,” fol- 
lowed by sock arrangement of “Old 


Folks at Home,’ which spotlights 
various sections of band, then a 
jitterbug set and “King Porter 


Stomp,” spotlighting Ralph Tilkin on 
the drums, Robert Guyer on trum- 
pet and James Emert on trombone. 


Vocals are equally divjded_be- 


pleasing personality and puts over 
“Linda” and “Mam’selle’ nicely. 
Turnbull doubles from sax section 
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| Film Festival 


i Continued from page 1 se 





Gerard Philip in France’s “Diable Au 
Corps” for best male actor, and 
Italy’s “Paisa’ for having excep- 
tional qualities. Although no short 
feature prize was awarded, the grand 
prize for the best color carteon was 
given to Metro's “Cat Concerto,” pro- 
duced by Fred Quimby. U. S. also 
won the award for the best scientific 
film with Paul Hollinger and Ralph 
Rigby’s piece titled “Bronchial Tu- 
mors.” Czechoslovakia copped the 
puppet film prize with its “Doll's Re- 
volt.” 

“The Roosevelt Story” (Tola pro- 
duction) was singled out by the Fes- 
| tival’s officials for an award as the 
|“one independently produced film 
| that best exemplifies the philosophy 
lof world neighborliness and inter- 
national democratic principles.” 
Prize for the best documentary film 
was given to Georges Leenharadt of 
France for his “Naissance du Cine- 
ma” (Birth of the Screen). Jean 
Painleve of France won the prize for 
the best educational film for his “As- 
sassin d'eau Douce” (Freshwater 
Murderers), while France and Bel- 
gium won the awards for newsreel 
work. 

Best B. O. But Not ‘Artistic’ 

At the Festival’s windup, comment 
was prevalent that there was no 
common meeting ground between 
America’s and Europe’s conception of 
the cinematic art. At the start, the 
U. S. flackery‘s splendid public rela- 
tions job made the Brussels event 
look like a purely American festival. 
However, considerable — disillusion- 
ment set in when the films were re- 
leased. Hollywood entered the films 
it considered the most successful but, 
despite their high grosses in Amer- 
ica, the jury and audiences at the 
Festival did not esteem them for 
their artistic or cultural values. 

Some Americans present in Brus- 
sels said that the general run-of Hol- 
lywood entries did not represent the 
true importance of the U. S. film in- 
dustry. Most of the pictures that 
were submitted, they said, made Hol- 
lywood look like a powerful but un- 
couth giant and raised the question 
in some minds whether American 
production is “worthy of the facil- 
ities it enjoys.” Only such films as 
“Best Years” and “It’s a Wonderful 
Life” were ovated here for their ar- 
tistic merits. 

Speaking before a luncheon of Bel- 
gian cabinet members and represen- 
tatives of different countries partici- 
pating in the Film Festival last week 
(26), Eric Johnston, Motion Picture 
Assn. prez, recommended a single 
world motion picture festival each 
year which would rotate among dif- 
ferent producing nations. 

Johnston is planning to tour Scan- 
dinavia and Poland, with a stopover 
in Paris on July 14, Bastille day. 
He heads for home July 20. 


U.S. Putting Weak 
Foot Forward At 
Locarno Pix Fest 


Locarno, July 1. 
First four days of second Locarno 
International Film Festival have 











produced nothing strong, yet pic- 
tures are shown nightly to audience 


}in 2,000-seater specially built open 
tween Frankie Lester, Johnny Turn- lair theatre. 


bull and Nancy Reed.* Lester has a |-rained out and shown 


| midnight press audience, was mildly 


“Stolen Life” (WB), 
indoors to 
“Razor's Edge” 


received. (20th), 


for two novelty tunes, the best of | was booed for its length. 


which is “I Do, Do Like You.” On| 


the distaff side, Miss Reed displays 
nice delivery and personality to go 
over well. 


To Love” and segues into pleasing 
trio of “oldies,” “Sunny Side of the 
Street,” “The One I Love” and “I 
Can't Give You Anything But Love, 
Baby” for splendid response. 

Winter Sisters (3) contrib fast 
acro dance routine for nice mitting. 

George Prentice’s puppets please 
both young and oldsters. His Punch 
and Judy, with assorted characters 
and animals, together with line of 
patter, keeps audience happy. 


Gil Lamb, screen comic, practically 
steals show in final slot, audience be- 
ing with him all the way. His pan- 
tomime and patter are outstanding, 
especially the jitterbug, at matinee 
sketch. Tops this with harmonicaing 
for solid send-off. 

Capacity biz at show caught. 

Andy. 





Three Flames, current at the Vil- 
lage Vanguard, N. Y., move into the 
Blue Angel, N. Y., Sept. 6. 


; Clementine” 
Offers tune of own com- | 


position, “Whose Going To Teach Me | 


Other 
“Lady in 


U. S. entries, including 

Lake” (M-G):; “Darling 
(20th); “‘Schererezade” 
(U); “13 Rue Madeleine” (20th); 
“Bandit of Sherwood Forest” (Col), 
| likewise didn't stir anticipatory en- 
'thusiasm. So far French “Not 
| Guilty,” starring Michele Simon, 
| was best received with German “In 
| Those Days,” made in the British 
| zone, a distiact flop. 

Heavy program is pretty tough on 
|sizable fan, press and trade audi- 
-ence, with screenings running most 
| days from 11 a.m. till after midnight 
‘in terrific heat. Other countries 
| represented include Austria, Eng- 
| land, Argentina, Spain, Italy, Mex- 
}ico and Czechoslovakia. UNESCO 
| program of decumentariés is sched- 
; uled July 2-4, with day-long speech- 
making at showing of pix concern- 
ing reconstruction. 

Expected shortly are Linda Dar- 
;nell and Marlene Dietrich, with 
| Sarah Churchill set for personal ap- 
| pearance with Italian pie “Daniele 
| Cortis.” 
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Strawhat Season in Full Swing 


With 100 Equity 


Summer stock is in full swing, and 
more than 100 Equyity-sanctioned 
strawhats are operating. Over 50 
are located in New York State and 
Massachusetts, 29 in the former and | 
25 in the latter. Pennsylvania is 
next with 17 stocks, Connecticut fol- 
lows with nine, New Jersey has 
eight, there are seven in Maine and 
four in Maryland. 

Most stocks are in states border- | 
ing the Atlantic, the balance of the 
field being scattered. Several are 
spotted in the midwest. In Cali- 
fornia there are half a dozen straw- 
hats operating, additional stocks, 
with casts including players from 
the film studios, being planned. 





2 More Pa. Strawhats 
Easton, Pa., July 1. 

Two more strawhats will open in 
this section, to increase the number 
to five. A few years ago there was 
only the Bucks County Playhouse at 
New Hope. 

The Guthsville Playhouse opens 
Friday (4) with “Cross My Heart.” 
Donald Dickinson is the producer. 
The New Pocono Playhouse, at 
Mountainhome in the Roconos, will 
open Monday (7) with “Dear Ruth.” 





Revive D. C. Strawhat 
Washington, July 1. 

A trio of local radio figures have 
revived strawhat theatre for this 
town. Two-radio announcers, Redge 
Allen and Glen Taylor, both staffers 
at WTOP-CBS, got GI loans of $2,000 
apiece in the spring of ’'46, and, 
teaming with Evelyn Freyman, one 
of town’s better known radio ac- 
tresses, revived the defunct Olney 
theatre, about 18 miles from metro- 
politan D. C., in the heart of Mary- 
land. farm country. New owners 
used their loans, plus plenty extra 
cash, to remodel building. 

After running in the red last sea- 
son, barn group got off to a flying 
start with “Dream Girl,” guest-star- 
ring ‘Haila Stoddard, which grossed 
estimated $5,500 in its week here. 
Second venture,.an all-company pro- 
duction of “Male Animal,” did a 
floperoo and caused a quick revision 
of policy of star every-other-week. 
Company will feature guest star 
every week balance of season. 





‘Lives’ Opens New Milford 
New Milford, Conn., July 1. 

Louis Townsend got his Theatre- 
in-the-Dale underway here last 
week with a production of Louise 
Platt in “Private Lives.” Running 
from Wednesdays through Sundays, 
house is currently displaying a try- 
out of “Catch On the Wing” (2-6). 

Pencilled for following attractions 
are “Act Of Darkness,” a new psy- 
cho play with Peggy Conklin; 
“Aphrodite,” with Tillie Losch; 
Gian-Menotti’s “A Copy of Madam 
Aupic.” 





Ivoryton’s 19th Season 
Ivoryton, Conn., July 1. 

Ivoryton Playhouse opened 19th 
season here this week with presen- 
tation of William Harrigan in “Years 
Ago.” Spot is again operated by Mil- 
ton Stiefel and will follow the same 
star system as in previous years. 

Listed on the sked are “Dream 
Girl,” with Jean Parker: “Glass 
Menagerie”; Richard Arlen in “State 
of the Union.” 

House is one of three survivors in 
a concentrated territory formerly 
serviced by five strawhats. Others 
still answering the bell are Clinton 
Playhouse, Clinton, operated by 
Sam Wasserman, and Chapel Play- 
house, Guilford, operated by Lewis 
Harmon. 





Mich. Hayloft Tees 
Mackinac Island, Mich., July 1. 

This midwestern vacation isle led 
off Michigan’s strawhat season when 
the New York Summer Playhouse 
presented “Claudia” (30) in the 
Trading Post theatre, located in the 
John Jacob Astor House. Gavin 
Barbour, directing the production of 
10 plays. 

Productions will include “Night 
Must Fall,” “You Can't Take It 
With You,” “Outward Bound,” “Dear 
Ruth,” and “Blithe Spirit.” 





Bennington Preem 
Bennington, Vt., July 1. 

The Bennington Drama Festival, 
in its second season with a cast of 
all-male members headed by pro- 
ducer-director Harold Shaw, will do 
one new play, “The Great American 
Family.” Piece is adapted from a 
novel by Lee Shippey. 

Principals in the company are, 
Ann Driscoll, Kay Coulter, Ella! 


Troupes Operating 


Lithgow, Henry Biedinger, Al Pena- 
losa and Nevin De Turk. Frank 
Latimore, 20th-Fox contract player, 
will play the lead in “The Hasty 
Heart.” 

The “veteran subsidy” plan, which 
made the Bennington Drama Festi- 
val unique among strawhats last 
year, is not in existence this season. 





Faye Emerson In New Play 
Saratoga Springs, July 1. 
Faye Emerson, film star and wife 
of Elliott Roosevelt, will star in 
“Profile,” a new play by Charles and 


|Mike Robinson, to be presented at the 


Spa theatre during the eight-weeks 
of a season opening July 8 under the 
management of Jchn Huntington. 
Huntington, who has operated at 
Cambridge, Mass., since 1940, and 
who also is conducting a theatre in 
Boston, will use Saratoga as a third 
link in his chain. 

First production under Hunting- 
ton will be “The Glass Menagerie,” 
with Julie Haydon in her original 
Broadway. role and with Helen 
McKellar, on the road in the hit for 
40 weeks last season. The second one 
will be “Joan of Lorraine,” with 
Madge Evans. She and others of 
the cast will come to Saratoga after 
appearing in Cambridge and Boston. 
Freddie Bartholomew ith “Pursuit 
of Happiness,” Miriam Hopkins in 
“There’s Always Juliet;” Bela Lugosi 
in “Dracula” and Edward Everett 
Horton in “Springtime For Henry’” 
are among others scheduled to ap- 
pear. Paul McGuire is scene de- 
signer and Johnny Sloper, stage 
manager. 





Pittsburghers at Cohasset, Mass. 
Pittsburgh, July 1. 

Four local actors who appeared in 
Pittsburgh Playhouse production of 
Charlie Gaynor’s original revue, 
“After Hours,” have been signed for 
first sprofessional presentation of 
show at Cohasset, Mass., where it 
opened two-week engagement last 
night (Monday) with Jane Pickens 
as star. They are Jenny Lou Law, 
Verna White, Nancy Wible and Al 
Checco, recent graduate of the Car- 
negie Tech drama school. Both 
Playhouse here and strawhat at Co- 
hasset are directed by Fred Bur- 
leigh. 

New district strawhat opened this 
week in Ebensburg, Pa., for an eight- 
week season. Louis A. Reiser and 
Robert Faulkender are operating it 
under the name of the Hi-Way The- 
atre, and productions will be staged 
in town’s high school auditorium. 
It’s an Equity company. Players set 
for the summer include Josephine 
Bangs, Steve Brody, Ann Reed, Mil- 
ton Saltzer, John Buckwalter, Wil- 
liam Langford and Craig Williams. 
Opener’s “Dear Ruth.” 

New play, “Inherit the Wind,” by 
Herbert Kubly, former newspaper- 
man and Waldemer Hansen will be 
tried out week of Sept. 2 at Crest 
Pier theatre in Wildwood Crest, N. J. 
Kubly had his first drama, “Men to 
the Sea,” flop on Broadway, couple 
of seasons ago. 





Green Mansions Test 


Warrensburg, N. Y., July 1. 

Green Mansions theatre here will 
test an original musical revue this 
season. Untitled as yet, part of the 
show’s material was assembled in a 
piece known as “Off the Record.” 
Production will be directed’ by Ern- 
est D. Glucksman while Dorothy 
Sachs and Robert Stringer are con- 
tributing special lyrics. Among the 
cast are. Gilbert Russell, Patricia 
Windsor and Pat Meaney. 





Strawhat Jottings 


Gloria Swanson current in “A 
Goose for the Gander” at Guy Pal- 
merton’s Worcester (Mass.) Play- 
house this week...Francesca Brun- 
ing appearing in her original role in 
“Junior Miss” at Berkshire Play- 
house, Stockbridge, Mass., starting 
Monday (7)...Sheila Bromley has 
| lead femme part in Newport (R. I.) 
Casino’s “Made in Heaven,” which 
tees off mext Monday (7)...Morton 
DaCosta, operator of the Cragsmoor 
(N. Y.) Playhouse, starring in “Pay- 
ment Deferred” at his spot starting 
Tuesday (8)...Clarence Derwent 
appears in “Topaze” at Woodstock 
(N. Y.) Playhouse week of July 8 
...Ann Corio in “Sailor Beware” 
Monday (7) at Deer Lake theatre, 
Orwigsburg, Pa. 

“The Shape of Things,” new revue 
slated for a tryout at John Drew 
theatre, East Hampton, L. I., July 





28, will feature Bibi Osterwald and 
George Hall...Barbara Townsend 
stars in “Squaring the Circle,” open- 


ing bill for Rice Playhouse’s 2ist 
season, starting July 7 at Oak Bluffs, 
Mass...On Ben Boyar’s fall Broad- 
way schedule, “Through a Glass 
Darkly,” comedy-drama by Tedwell 
Chapman, started a tryout Monday 
(30) at Lakewood theatre, Skowhe- 
gan, Me...Ridgefield (Conn.) Sum- 
mer Theatre reviving “Rip Van 
Winkle” this week with Wesley 
Addy in the title role. ..Mady Chris- 
tians portraying “Mama” in “Papa 
Is All’ at Westchester Playhouse, 
Mt. Kisco, N. Y., this week... Violet 
Carlson handling comedienne chores 
in “Naughty Marietta” at Iroquois 
Amphitheatre, Louisville, which 
preemed there yesterday (Tues.)... 
Bennington (Vt.) Drama _ Festival 
opens next Monday (7) with Harold 
Shaw producing “Charley’s Aunt”... 
Estelle Winwood set for “The Royal 
Family” at Finger Lakes Drama Fes- 
tival, Ithaca, N. Y., starting July 8. | 


Savoy Opera Co. Quits 
Utah Centennial Early 


Salt Lake City, July 1. 


After struggling for four weeks, 
the American Savey Opera Co. has 
decided to pull cut of the Utah 
State Centennial Exposition and 
head for Los Angeles. The com- 
pany was scheduled to be here for 
10 weeks of Gilbert & Sullivan 
repertory but despite rave reviews 
attendance held to around 300 a 
night, which didn’t come close to 
covering expenses. 

The last performance will be 
given Sunday (6) night. 








Negro Troupe to Do 4 
Shows at Queens Theatre 


Harlem’s American Negro Theatre 
will do four shows at Queens Com- 
munity Theatre, Jamaica, N. Y., this 
summer. Group was invited by local 
authorities and will include one new 
play in the list. Shows will run a 
week each; spaced about a fortnight 
apart. 

New script is George Norford’s 
“As Of This Moment,” farce-comedy 
built around the Father Divine 
movement, which will be staged 
Aug. 22. Series will tee off July 8 
with “Late Christopher Bean,” 
staged by Stewart Bradley; continue 
with “The Show Off” July 22, and 
an unannounced play Aug. 5. | 

ANT still plans a tour of the 
south and southwest during the fall, 
for its first such venture. It will also 
do four plays at its Harlem home 
next season, its eighth. One will be 
“Sojourna Truth,” by Katherine 
Chapin, historical drama about the 
slave who became one of America’s 
leading abolitionists. 

One performance of Norman Kras- 
na’s current Broadway hit, “John 
Loves Mary,” will be performed by 
an all-Negro cast when the Negro 
Actors Repertory Academy does the 
show Sun., Aug. 10, at the Music Box, 
N. Y., for benefit of Urban League, 
production being under general 
supervision of John Golden. 


eee one aI 


Plays Abroad 














Noose 
London, June 21. 


Lee Ephraim, Bernard Delfont and Re- 
union Theatre prodftction of drama by Rich- 
ard Llewellyn in two acts (11 scenes). Di- 
rected by Reginald Tate. At Saville, Lon- 
don, June 20, '47. 


Linda Medbury.........++. Patricia Hilliard 
Annie Foss.......... Pcevese Elaine Garreau 
Edoardo Sugiani.........-. Charles Goldner 
ge eee ee Nigel Patrick 


Inspector Rendell.........- Campbell Singer 
“Pudd’n’’ Bason......0.+- Michael Brennan 
PO. 604560506 4 60 dscbt gee teeS John Harvey 
Captain Hoyle........ceses Michael Hordern 
BAOOE PEAEE 0660 cc ccecocies Frank Forsyth 
‘“‘Greasy’’ Anderson........ Meadows White 
PU 6 oh be saccesseucy Seecese Derek Tansley 
NC 2 PESEROCEETELTEL TS TE :.Eric Whittle 
NIN 3560000066008 00005 Arthur Lovegrove 
PUL 60% 666,060 640006600 m0 bees Ian Cooper 
BEAC. cc ccccccccccccccccccss Alastair Hunter 
BUEN Os ba Ve cdhedeccidcwiessn ss Peter Ducrow 





Author of “How Green Was My 
Valley” turns from his green pas- 
tures in the Welsh hills to black mar- 
kets and thugs in Soho. This is the 
underworld of London’s gangsters 
waiting for a Paul Muni or George 
Raft to lift it up to a Chicago level. 
But for the fact that Hollywood has 
done it all so brilliantly before, this 
would be a good meaty slab of film 
material. It’s stacked high with 
thrills; action is fast, blood is spilt 
at regular intervals and that girl re- 
eke gh unlike any reporter who ever 
ived, is invariably in distress. She's 
a lady. 

_Liewellyn, who has a neat appre- 
ciation of dirty work on the lowest 
level, teams his reporter with an ex- 
service man, and between them they 
plot the liquidation of a gang en- 
gaged in illicit whisky deals. Scenes 
vary from West End flats to cabarets, 
with telephone booths on either side 





(Continued on page 52) 





_ Inside Stuff—Lesit 


George Jean Nathan devoted his Monday (30) column in the N. y, 
Journal-American to telling why he’d rather not go to the country on 
his vacation. Critic-author said he’s going, though he’d rather stay in 
New York: “I'd get a heap more pleasure and rest any day looking at an 
interesting play or an amusing show than fighting against bugs and mos- 
quitos, cutting my feet on beach pebbles and colliding with squashy 


jellyfish...Cockney that I have come to be, I'll give them (others who - 


go to the country) all the dripping ceilings, out-of-order plumbing, damp 
walls, stuck bureau drawers, mosquitos, rutted roads, soggy bread, sleep- 
destroying crickets and roosters, oil lamps, outhouses, cow doughnuts, 
three-day-old newspapers, rainy Sundays, stewed chicken, green-headed 
flies, spiders and the rest of the bucolic delights for one little room and 
bath at the St. Regis, with the bar not too far away, with the floor waiter 
handy and with the orchestra below playing ‘Tales From the Vienna 
Woods’.” 

To emphasize his ideas about cguntry vacations, Nathan added: “After 
an hour or two lying under the trees and staining my pants with an 
ineradicable green, I'd welcome relief of even another ‘Toplitzky of Notre 
Dame’. . . I'd yearn for even another look at ‘It Takes Two’ (flops of 
the past season ... I'll come back with a sun tan... I'll lie that I had 
a wonderful time ... I'll have spent all my money, sprained an ankle or 
two, eaten a lot of foul food, protestingly drunk cocktails made of in- 
decent gin, suffered a wrecked sacroiliac from sleeping on corduroy 
mattresses, and been bitten on the eyelid by a wasp.” 

aqimantins 

Play agents are skeptical of plans to subsidize embryo dramatists, 
according to John W. Rumsey, president of the Society of Authors Repre- 
sentatives, who in a lettér to the N. Y. Times Sunday (29) said their reac. 
tion to the proposal ranges “from amusement to mild cynicism....we 
know of no play agent who ever volunteered to finance a new play- 
wright, but we can produce several who have been high-pressured into 
doing so, and in most instances with very unsatisfactory results.” 

Rumsey sets forth that during a 10-year period ending May 31, 1947, 
there were 46,445 plays copyrighted. And there were many more which 
were not. During that period 860 plays were produced, 693 being straight 
dramatic shows and 170 musicals, Out of that total 155 were accredited 
hits, of which: 106 were dramas and 49 were song-and-dancers, his data 
indicating that 18% of the total produced landed in the money. 

In the season of 1946-47 Rumsey figures that out of 99 plays “con- 
ceived and rehearsed” in New York, three in Los Angeles and one in San 
Francisco, there were 10 hits—seven dramas and three musicals, less 
than 1% of the total. Rumsey adds: “Everybody thinks he can write a 
play, and the pity of it, he does. It costs the average play agent $15,000 a 
year to handle (receive, record, read and return) the many bad plays 
submitted....the writing of unactable plays is still one of the largest 
industries in our country.” 





New Opera Co., which scored on Broadway with “Rosalinda” and a 
revival of “The Merry Widow” several months ago, was formed with the 
idea of developing new talent for the grand opera, but it will resume 
activities in the fall with a revival of “Topaze,” a straight play. Reason 
given for the switch by Yolanda Mero-Irion, who heads the socialite 


| group, was that she “fell in love” with the Marcel Pagnol script. Clar- 


ence Derwent has been cast for the revival, to play the same part he 
originated when “Topaze” was first presented at the Music Box, N. Y. 
Frank Morgan then headed the cast, nearly 18 years ago. 

For Derwent, incidentally, it won’t be the first time he'll be enacting 
a part he created after a long lapse of time; he dittoed after first playing 
in Arnold Bennett’s “The Great Adventure.” It was produced by Gran- 
ville Barker in London in 1913 and revived at the Bucks County Playhouse 
three years ago, when Derwent, who was in the English cast, reappeared 
in it. “Adventure” played two years in London, but when presented on 
Broadway by the late Winthrop Ames, it lasted three weeks. 
then planned to send the original cast and production to New York, but 
the first world war forced him to abandon the idea. 





In conjunction with the American National Theatre and Academy, the 
Philadelphia Art Alliance is sponsoring a contest for one and three-act 
plays and original stage set models. Play competition is open to any 
professional or amateur within a 75-mile radius of Philly. Script contest 
closes Oct. 15, and must be delivered to the Art Alliance, 251 So. 28th 
street, Philadelphia 3, by that date. Aside from a $100 award for the 
prize-winning script, if any piece is stageworthy, in the opinion of the 
judges, it will be recommended for production at ANTA’s Experimental 
Theatre, N. Y. Stage sets must be delivered to the Art Alliance on Nov. 
16, 1947. Judges for one-act plays are Walter Prichard Eaton and Blanche 
Yurka, while Robert E. Sherwood and*\Peggy Wood will analyze the 


a Stage model judges are Lee Simonson and Jens Frederick 
rson. 





“Laura,” whodunit presented by Harry Clay Blaney at the Cort, N. Y., 
last Thursday (26), drew divided notices. Blaney’s associates are S. P. 
and Roy P. Steckler, father-son combo, who backed the show. The elder 
Steckler heads the Progressive Drug Co., a wholesale house, and also has 
a racing stable, currently quartered at the Jamaica, L. I., racetrack. 
Steckler, incidentally, clicked with two winners last week, one being 
Galahad, which copped at $17.40 the day “Laura” opened, regarded as a 
good omen for the show's chances. Before the meller opened 300,000 two- 
for-ones were distributed, Blaney figuring that to be one way to counter 
sluggish theatregoing in early summer. Top is $4.80, but that rate applies 
Fridays and Saturdays, scale being $3.60 up to Thursday. 





John Golden is showing friends a presént from Madame Chiang Kai- 
Shek, which he received last week, personally brought to him by Gen- 
eral Huang. Gift, given him because of his past interest in the Chinese 
theatre, is a pure crystal snuff bottle, over 100 years old, originally from 
the Ching dynasty. Bottle also is unusual as it’s painted on the inside 
as well as out. It’s cased in a semi-precious stone-covered box. 
ss Reported, too, that Golden was interested for a time in a Chinese play, 
The Great Wall,” which had been done in recent years in various Chinese 


cities. Mrs. George Marshall, Sec. of State’s wife, saw it and recom- 
mended it. . 





Actress Gladis Griswold, whose last engagement was in the Australian 
company of The Voice of the Turtle,” was among those aboard the plane 
struck by lightning about 90 minutes from La Guardia field, N. Y., where 
it landed safely without the passengers being aware that a portion of one 
wing had been ripped off. There was considerable excitement among 
them, however, when crash trucks and fire apparatus rushed to the side 
of the plane. Miss Griswold had been making the return trip from Reno, 


where she obtained a divorce from H. B. Elme . he 
had been wed 10 years. ee 





“Alice in Wonderland,” which closed last Saturday (28), played to the 
best gross of its three-month engagement on Broadway. Takings were 
quoted over $25,000, which upped its net profit of $6,500 for the final 
week. It was first thought that the engagement would be extended but 
facing the week of the Fourth of July, which is traditionally weak on 
attendance, the idea was scratched. 





Set Biog of Poe 


“Lead On, My Heart,” new play 
hased on Edgar Allan Poe’s life, will 
bé. produced by Stephen Kelen- 
d’Oxylion and associates in the fall. 
Hassard Short will stage. Book is 
by Dorothy Waring and Victor 


Rosen, with music by Robert May- 
berry and lyrics by Mayberry and 
Jean Graves. Frederick Fox is do- 
ing the sets. 

Pre-production deal is also brew- 
ing with a film company, with How- 
ard Reinheimer handling. 
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Plenty Imports Due on Bway With 
9 fs? late last week, was slated to clip- 
S ting ot {0 | per to Paris on Saturday (28) but 
> |landed, instead, in Midtown hos- 





Season of 1947-48 may see more? 


ws from abroad on Broadway 
any time in years. 
Ree,” siubert, for instance, re- 
turned from the other ‘side Monday 
(30) and announced half a dozen 
~shows, originating in London and 
Paris, those attractions to be pre- 
sented mostly in association with 
anagers. 
ae Neca aw musicals are sched- 
uled for import, among them “Un- 
der the Counter” and “Piccadilly 
Hayride,” a revue slated to be 
prought over intact from London by 
Val Parnell and George Black, Shu- 
berts to be interested in both. . Also 


- “Lg Belle de Cadiz,” a Parisian mu- 


sical; be done by them with Clif- 
ford C. Fischer and “Sweetest and 
Lowest,” to be presented by John C. 
Wilson and the Theatre Guild. 

Guild will also have “Jane,” cur- 
rent in London (by S. N. Behrman), 
and “The Winslow Boy,” to be done 
in association with Wilson. Among 
other straight plays are “Power 
Without Glory,” to be done by the 
Shuberts and Wilson. Foreign 
werks due, too, are “Esa Senora,” 
for Katharine Cornell, to be pro- 
duced by Guthrie McClintic after 
their “Anthony and Cleopatra,” and 
“Paris Not So Gay,” slated by Nancy 
Stern and Norris Houghton of The- 
atre, Inc. 

Lee Ephraim will be interested in 
two Shubert imports, “Fools Rush 
In” and the musical “Counter.” An- 
other tuner possibility is “The Scar- 
Jet Pimpernel,’ after its London 
showing, that attraction being 
readied by Michael Powell, the 
British film producer. 


WING SCHOOL FOR 
EX-GI’S ENDS 1ST YEAR 


American Theatre Wing's unique 
school for ex-GlIs in all branches of 
entertainment—the Professional Vet- 
erans Program—winds up its first 
year next Tuesday (8). 

At start of school’s career, the di- 
rectors steered its ex-GI professional 
talent towards the fields they had 
werked in. Later, school decided to 
make a switeh, encouraging students 
to breaden out into all serts of fields 
related to their own. End of first 
year, directors say, shows the plan 
worked. 

Former Dramatists Guild members 
are now writing for tele. A short 
story writer is selling radio scripts. 
Two radio directors (one a free- 
lance, the other at NBC) took legit- 
directing technique with Lee Stras- 
berg, and now have legit offers. 
Two men in a radio seminar are now 
in their own business of making 
spot documentary recordings. All 
this in addition to men finding jobs 
in their old fields, legit, radio, tele. 

Over entire year, of a student body 





of 1,650, 35% get jobs through the | 


Wing's training. Original 23 courses 
have been expanded to 50. School had 
75% of its student body return for 
further study, when classes were in- 
terrupted by strawhat assignments, 
jobs in touring companies, radio sta- 
tions, etc. 


First eight-week session saw 306. 


enrollment; second session, 487; 
third, 791; fourth (10 weeks), 1,100; 
fifth, 900. Summer theatre work ex- 
plains fifth session decrease. School's 
program was divided into four sec- 
tions: theatre, radio and television, 
musie and dance. 


School's sixth semester will start 
in August, under charge of Winston | 


O'Keefe, exec director, and Mary 
Hunter, division director. 





| Paul Kelly Signed 


Patiala 


6 ? Me 

For ‘Command’ Legit 
Hollywood, July 1. 

Kermit Bloomgarten signed Paul 

Kelly as male lead in his forthcom- 

ing legiter, “Command,” which goes 

into rehearsal in six weeks. 
Play will be tried out in Wilming- 


ton, Sept. 19, before moving to New 
York. 





‘Aida’ for Indpls. Fete 


Indianapolis, July 1. 


Verdi's “Aida,” Aug. 1 and 2, will | 


round out the Indianapolis centen- 
Ch Program, as announced by J. 
arles Gilbert, general director of 
Scag entertainment program. 
Ruth Gis Thibault, Virginia Card. 
, illette and Bert Mathews will 
the cast of “New Moon,” to 


‘Welles Shifts ‘Macbeth’ 
To NY. After Filming 


Hollywood, July 1. 

Orson Welles’ hand-picked ‘Mac- 
beth” cast is going back on straight 
| Shakespeare diet in New York after 
its Bard-diluted-with-Welles film 
stint at Republic. Show goes. into 
the Center theatre for two weeks in 
August, following windup of film- 
ing here. 

The Shakespeare play, on short 





shooting schedule, has been con- 
densed considerably for celluloid | 
; version. 





Reverse Widow 
Suit; New Opera 
Must Pay Royalty 


Appellate Division of the N. Y. 





supreme court has reversed last 
|year’s decision in “The Merry 
| Widow” case, lower court having 


| then ordered Tams-Witmark to re- 
|fund approximately $50,000 to the 
| New Opera Co. The sum comprised 
| royalties paid by the latter during 
'the revival’s run on Broadway. 
Court ordered a retrial last week 
and modified the judgment, reducing 
| the sum in contest to $49,526. 
“Widow” was originally produced 
in the U.S. 43 years ago by the late 





tended by New Opera that the work 
| was in the public domain, which the 
'lewer court upheld. Sargeant and 
| Louis Aborn, of Tams-Witmark, 
which controls the operetta’s score, 


| appealed the decision, and through 


| Moore, argued that “Widow” was 
never published therefore is 
protected by common law copyright. 
‘That contention was upheld by the 
Appellate court. 

Newest status of the case may in- 
'fluence other litigation concerning 


“Widow,” the Shuberts having re- 
‘fused to pay royalties for their 
| “Widow” revivals on the grounds | 


that it’s public domain. A suit is 
pending in Boston, filed by Daniel 
Brown, trustee for the Savage estate, 
which is also interested in the New 
Opera matter. 

Justiees Glennon, Cohn, Callahan, 
Peck and Van Voorhis ordered the 
case retried. 

There were two contracts between 
New Opera and Tams-Witmark, one 
covering the N. Y. run at the Majes- 
tic and the other when the musical 
| jumped to the Coast. After paying 
$1,000 to bind the second agreement, 
New Opera learned of the Shubert 
litigation and declined to pay fur- 
ther royalties, although having done 
so during the Broadway engagement. 
Opera bunch then went into court 
and demanded back the royalties 
paid during the previous season. 
Should the Tams music library win 
the case, it will then have the right 





to collect royalties on the road 
showings. 
Ordinarily, copyrights for plays 


and musicals extend for 28 years and 
are renewable for a similar period. 


Rarely is Collins’ contention em- 
| ployed in similar actions, but the 
common law copyright claim has 


been sustained by the court pre- 
viously. 








David Lowe Taking 
Over A. C. Theatre 


Atlantic City, July 1. 

David Lowe, whose murder mys- 
tery, “Portrait in Black,” is -current- 
‘ly playing at the Booth in New York, 
| will stage Broadway shows in the 
| huge ballroom of cenvention hall, 
city owned, for seven weeks begin- 
/ning July 14. Philip E. M. Thomp- 
|son, manager of the hall, has an- 
{nounced that a contract will be 
| signed tomorrow (2) between Lowe 
'and the Auditorium’s board. 

“Dear Ruth” opens, followed by 
“Design for Living,’ “Joan of Lor- 
raine,” “Anna Lucasta,” and others. 





| 
| 
} 





New Philly Group 
Philadelphia, July 1. 


| Circle Plays and Players, a new 


|Henry W. Savage, and it was con- | 


} counsel George S. Collins, of the | 
ilegal firm of Cravath, Swayne & | 


little theatre and repertory group, | 


Paul Douglas in Hosp 


Paul Douglas, male lead in “Born 
Yesterday,” who started on vacation 


pital, N. Y., with a strep throat. 
Doctors have advised the actor to 
stay abed for weeks. He may also 
be operated on to corréct varicose 
veins. 

| Douglas’ part in the hit comedy, 
| that of the loud, racketeering junk- 
| yard operator, is now being enacted 
‘by Sam Sweet. 





| the West End. 
| ton e }are “Oklahoma!” 
|“Annie Get Your Gun.” 


Taft-Hartley Law 


Producer Brock Pemberton last 
week led the vanguard of Broadway 
showmen who defended the validity 
of the Taft-Hartley labor bill. 

Stressing that the new labor law 
“should discourage the more aggres- 
Sive unions from continuing to heap 
| ridiculous rules and rates on an in- 
| dustry economically unable to bear 
| them, and should shear them of the 
| arrogance with which they handed 
out their edicts,” Pemberton hit out 
at featherbedding as “one of the 
evils resulting from years of union 
| tyranny, and if the law does not 
| correct this waste, its tone indicates 
that future changes will. Managers 
may be able to step into their own 





| 


settings without standby accom- 
paniment.” Featherbedding has 
| been the unions’ policy of forcing 


standby or “unnecessary” personnel. 
Pemberton’s attitude, however, 
| does not reflect 100% opinion among 
| Broadway showmen. Most man- 
agers hail the curb, but some say 
| they've had no real_trouble with 
| stage unions. 
Ban against sympathy strikes is 
| seen affecting show biz to a major 
extent. It’s pointed out that stage- 
hands have never gone out on strike 
| except to help other theatrical unions, 
|principal case being the Equity 
‘strike of 1919, when the deckhands 
|} went out in sympathy. 
There is a closed shop in some 
| stage unions, particularly the stage- 
hands and Assn. of Theatrical Man- 
agers and Agents. Showmen have 
| particularly fought the latter group 
;on the ground that new blood is 
| barred from membership beeause of 
the closed shop. ATAM has a con- 
tract with the League of New York 
Theatres that has two years more to 
run, but when it expires expecta- 
{tions are that the bars will be down 
on new memberships. ATAM fears 
that managerial office employees 
will take over as show and house 
| managers. Fact that one employee 
j}acted as manager or four or more 
| houses at the same time, in addition 
| to office work, was one primary rea- 
son why the union was formed. 
Pact stipulates that each show 
/and house must have its individual 
|manager who is not permitted to do 


| office work additionally. 


-ABBEYITES SWELL 
DUBLIN TO N.Y. LIST 


Dublin, June 27. 


Leading Abbey Theatre players 
Eileen Crowe and Siobhan McKenna 
are likely to appear in Frank Saten- 
istein’s production of Frank Carney’s 
'“The Righteous Are Bold” in New 
‘York in the fall. Miss Crowe has 
toured U. S. before with the Abbey 
‘company, but hasn't been seen at 
‘the Abbey since her actor-husband 
|F. J. McCormick died a few months 
' ago. 

McKenna, who was in the London 
production of Paul Vincent Carroll's 
\“The White Steed.” has reportedly 
| been inked at big figure for films fol- 
}lowing a small role in Two Cities’ 
‘Hungry Hill.” 





; 
} 
H 


| 





formerly with the N. Y, Civic Reper- 
tory Co.. may visit Broadway again 
in the fall to produce James Joyce’s 
|“Eyiles.” She's currently directing 
the Gaiety School of Acting here. 


Tel om Agent in US. On 
Concert Talent Hunt 


Maccabi Olashinsky, operator of 
the Yuval Theatrical Agency, Tel 
| Aviv. has arrived in the U. S. to 
|buy concert talent for Palestine. 
| He's currently seeking names to 
isolo with the Palestine Philharmonie 
Orchestra in a series of concerts in 
| Haifa, Tel Aviv and Jerusalem. 
| The $1.200 round trip plane fare 





Ria Mooney, ex-Abbeyite who was} 


Equity Insistence on Year-in-Advance 
- Segregation Commitment Creates Stir 


+ 





London Heat Wilts Legit; 


London, July 1. 
With return of heatwave, London 
shows are in the doldrums. 
Of the 27 legiters currently in 
only ones doing biz 





at the Drury Lane; 
at the Coli- 
| seum; “Bless the Bride,” at the Adel- 
iphi; “Piccadilly Hayride,” at the 
| Prince of Wales, and “Born Yester- 
| day,” at the Garrick 

Of the quintet, three are American 
shows. 


Bway P.As At 
Grins With Grips 


huddled 
last week with the stagehands union 


Broadway press agents 


to clarify the latter’s rules covering 


iphotos of actors for commercial 
purposes, including publication in 
magazines. The- session was incon- 


justed until the League of New York 


Theatres negotiates an extension of 
ithe basic agreement with the deck- 
|hands next February. 

Producers have queried their press 
| departments about additional pay 
jdeckhands have demanded under 
these circumstances from time to 
time, and it’s alleged that in some 
instances crews have been arbitrary. 
Stagehands themselves have 
preted the rules that provide for 
department heads and assistants be- 
ing paid for extra time when photos 


any men aid the cameraman or not. 


Reports are that the crew de- 
scenes of a show were snapped from 
the audience with a candid camera 
and published, also that when photos 
of a name player were shuttered in 
a dressing room, the same applied. 
Claimed, too, that when a producer 
was posed in front of the theatre 
where his show was playing, a deck- 
hand appeared and said the crew 
would have to be paid, so the show- 
man moved to an adjacent building 
pavement, where there was a view 
of the theatre entrance. 


Not only magazines but Sunday 
editions of dailies are classified as 
“commercial” by the stagehands. 
Extra backstage pay runs to a con- 
siderable item where there are 
lagge crews. such as for “Alice in 
Wonderland” and “Call Me Mister,” 
which are mentioned in the photo 
controversy. 


3 LEIGH, OLIVIER PLAYS 
FOR OLD VIC ANZAC TOUR 


London, June 25. 

Vivien Leigh and _ Laurence 
Olivier are organizing the Old Vic 
Co. for a tour of Australia, South 
Africa and New Zealand. It will be 
couple’s first trip to these countries, 
but they'll_have little time for sight- 
seeing. Journey will take about 
nine months. 

Plays for the tour are to be “Rich- 
ard III,” “The Skin of Our Teeth” 


;}and “School for Scandal.” Miss 
Leigh, who will play Sabina in 
“Skin of Our Teeth” and Lady 


Teazle in “Sehool.” hasn't yet been 

given a part in “Richard III.” 
Olivier will be some months yet 

on the filming of “Hamlet” at Den- 





as long working on 
nina” at Shepperton. 


They plan to 


a 
| . 
Frances Heflin Gets 
‘Galilee’ Femme Lead 
Hollywood, July 1. 
Frances Heflin has been set for 
ithe femme lead opposite Charles 
Laughton in Pelican Productions’ 
“Galileo,” now in rehearsal. 
Play will start a pre-Broadway 


eben Season at the Butler University preems Monday (7) with R. C. Sher- | for talent pacted in this country will|run at the Coronet theatre here 
for nine days, July 11-19, 


Bow] 


\ iff's “Journey's End.” 


{be borne by the Yuval agency. 


inext month. 


3 of 5 Hits Are U.S. Shows <'«s 


On ‘Overtime 


clusive; differences may not be ad- | 


inter- | 


are made, business agent deciding | 
that means the entire crew. whether | 


manded and received extra pay when | 


|Mary Coyle Chase, who 


ham, and Miss Leigh will be nearly | 
“Anna Kare- | 


sail in January. al 


+ The Negro segregation issue, cen- 
|tered around the National theatre, 
Washington, continues to be argued 
'in both managerial and actor cir- 
Questions which have in par- 
ticular arisen lately are: (1) Why is 
Equity so insistent on the managers 
committing themselves almost a 
year in advance about permitting 
Negroes in the National audience, 
and (2) does the segregation stance 
by the actors association reflect a 
majority of membership opinion? 
A leading Equityite agrees that 
the managers have ‘the right to 
know whether the segregation stip- 
ulation, stated to be a “must” if the 
basic agreement is to be extended, 
is the determination of approxi- 
mately one-third the council, whieh 
is the average attendance at meet- 
ings, or that of the general mem- 
bership. It would not be surprising 
'if the managers insist that Equity 
get the membership’s opinion before 
the controversy is ended. Many 
rank-and-file members have ques- 
tioned the Equity couneil dictum. 


Equity’s council has insisted that 


under the association’s constitution 
segregation need not be put to a 
| referendum. It’s claimed that 


Equity’s lawyers have not definitely 
expressed an opinion as to _ the 
| legality of the move, a matter far 
| apart from hours, salaries and work- 
ing conditions which are the axsse- 
ciation’s primary functions. It is 
senerally , believed, however, that 
Equity would be open to damage 
suits. 

| One way to relieve Equity of what 
is apparently an embarrassing situ- 
ation, it’s claimed, is to revise its 
attitude that the managers must 
sign on the dotted line this summer. 
There is no reason why the pact 
cannot be extended, revised or 
otherwise, for 1947-48, without the 
| segregation being included, it has 
| been pointed out. By such proced- 
ure Equity may net lose face, it’s 
further contended. Whether the 
managers are united on the issue is 
| not certain but indications are that 
a minority might concede segrega- 
tion. There are also those opposed 
to the stipulation, averring that it's 
dictatorial and the solution is not 
the business of show business. 





SEEK ‘HARVEY’ FOR 


CENTRAL CITY FETE 


Civie leaders of Denver, home of 
wrote 
| “Harvey,” have requested her and 
|Brock Pemberton, show’s producer, 
to arrange a week's performances of 
| the long-run Broadway hit at Cen- 
| tral City, Colo., now having its an- 
‘nual drama festival. An invitation 
to Frank Fay to star in the show 
there is being considered by the 
actor. Fay is leaving “Harvey” for a 
six week vacation July 14 and’ James 
| Stewart will replace him. 


Pemberton, who recently sold the 
| “Harvey” picture rights to Univer- 
| sal-International, plans a busy sum- 
mer. Due for fall production is “The 
' Magnificent Heel” which he with- 
drew after a tryout last season. Con- 
stance O’Hara, who authored “Heel,” 
| has rewritten the script and the 
play is now called “Any Resem- 
_blance.” Manager may go to the 
Coast for a tryout of “Free For All,” 
by Ralph Rose, Jr., it being de- 
| scribed as “anti-Communistic.” Pes- 
| sible, too, that Pemberton will ap- 
pear in “Harvey” at a hideaway 
summer stock, it being his ambition 
to step into the play for a time on 
Broadway next summer. 


Rattigan, Herlie Win Ist 
London Legit ‘Oscars’ 


London, June 24. 

The London stage finally decided 
to have its own brand of “Oscars” 
and at the Savoy hotel, June 21, 
Ivor Novello presented three statu- 
ets, known as the Ellen Terry 
Awards. 





| Distinctions are to be given an- 
nually. Committee, among whom 
were Novello, chairman; Sir Ed+ 
ward March, art patron, and Leslie 
_ Bloom, for 21 years president of the 
Gallery First Nighters Club, selected 
for 1946 Terence Rattigan, for his 
play “The Winslow Boy”; Eileen 
Herlie, for her performance in “The 
Eagle Has Two Heads,” and Fred- 
/erick Valk, as the best actor, for 
\The Brothers Karamazov.” 
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Firecracking Weekend Singes B way; 
‘Annie, Finian, Brigadoon’ Only Ones 


To Escape Slide: 


Current week will probably see 
the lowest Broadway grosses of the 
year, it being anticipated that there 
will be an exodus over the long 
Fourth of July weekend only partly 
mitigated by an expected volume of 
arrivals. Not more than three attrac- 
tions have escaped the early sum- 
mer slump, all being musical, “Annie 
Get Your Gun,” “Finian’s Rainbow” 
and “Brigadoon,” long sold out in 
advance. Most shows that were play- 
ing Sundays are skipping that day, 
going on the Monday-to-Saturday | 
schedule. Summer heat rose to near- | 
b 88 degrees early this week. 

“Laura” was the new play last} 
week, no others being carded until | 
late summer. It drew a divided press. 
Announced to close this week are 
“Barefoot Boy with Cheek” and 
“Love for Love” dropping the num- | 
ber of shows on the list to 20. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), | 
CD (Comedy-Drama), R (Revue), | 
M (Musical), O (Operetta). 

(22d | 








“All My Sons,” Coronet 
week) (D-1,095; $4.80). Nearly all) 
attractions slipped further last week, 
takings for this one approximating | 
$17,000. j 

“Annie Get Your Gun,” Imperial 
(59th week) (M-1,427; $6.60). Still 
Broadway’s standout musical despite 
length of run; visitors seek tickets 
for it first; over $45,000; 52 standees 
Sat. (28) matinee. 

“Barefoot Boy With Cheek,” Beck 
(M-1,214; $6). Final and 14th week; 
started fairly well, then’ slipped; 
dropped to around $17,000 last week, 
which was red ‘operation for musical. 

“Born Yesterday,” Lyceum (74th 
week) (C-993; $4.80). Another sea- 
son expected for run laugh show; 
hasn’t been greatly affected: $20,000 
estimated. 

“Brigadoon,” Ziegfeld (16th week) 
(M-626; $4.80). Most of the invest- 
ment earned back, and it’s selling 
out; $43,000. 

“Call Me Mister,” National (63d 
week) (R-1,104; $6). Expected to 
vary somewhat at this stage of turn 
but operating to excellent profit; 
$24,000 estimated. 

“Finian’s Rainbow,” 46th St. (25th 
week) (C-920; $6). Has reached half- 
yor mark and aimed through next 

eason; no variance in capacity pace; 


$42,000 
Birthday,” 





“Happy Broadhurst. 
(35th week) (CD-1,160; $4.80). Slip- 
ped with field but expected to sur- 
vive summer; around $21,000, still 
okay for straight play. 

“Harvey,” 48th St. (139th week) 
(C-920; $4.20). Long-running laugh 
show still gets goodly attendance, 
and while somewhat off last week 
credited with better than $15,000. 

“Icetime of 1948,” Center (5th 
week) (M-2,994; $2.40). ‘Skating 
revue aimed well into next season: 
up further, $38,000. 

“John Loves Mary,” Music Box 
(2ist week) (C-979; $4.80). Another 
laugh show np Bag well; dipped 
but around $19, is plenty okay. 

“Life With Father,” Alvin (398th 
week) (C-1,331; $4.80). First full 
week here quoted at around $14,000; 
standees in for most performances 
but advance this week not strong 
for record runner. 

“Laura,” Cort (D-1,064; $4.80). 
Opened last Thursday (16) and got 
mixed notices; better line on 
chances may not be indicated un- 
til after the holiday. 

“Oklahoma!,” St. James (220th 
week) (M-1,505; $4.80). List’s wonder 
draw and also among shows first 
sought by visitors: making money 
right along; $24,000. 

. “Portrait in Black,” Booth (7th 
week) (D-712; $4.80). Modest money 
for this meller, with takings under 
$7.000, which is not an even break. 

“State of the Union,” Hudson (85th 
week) (CD-1,057; $4.80). Has been 
off but expected to span summer: 
last week estimated at around $15,000. 

“The Medium” and “The Tele- 
— Barrymore (9th week) (M- 
.064; $4.20). One of the spring sur- 
prises; after being announced to 
fold, it perked and is doing! fairly 
well: around $14,000. 

“The Voice of the Turtle,” Morosco 
(168th week) (C-939; $3.60). Like 
most others, business dipped last 
week, when takings were quoted 
around $9,000. 

“Young Man’s Fancy,” Plymouth 
(9th week) (C-1,075; $3.60). Given 
goes chance to catch on; slightly 
etter last week what was special 
publicity; $7,500. 4 

REVIVALS 

“Love for Love,” Royale (C-1,035; 
$4.80). Final and 6th week for oldie, 
which then tours; around $13,000. 

“Burlesque,” Belasco (27th week) 
(C-1,077; $4.80). Has been off like 
the others but should get fair share 
of visitor trade; rated around $15,000. 

“Sweethearts,” Shubert (23d week) 
(M-1,382; $4.80). Making goodly 
money: eased off last week to around 


NEIGHBORHOOD 
“Design for Living,” Windsor, 
Bronx. 
“Anna Lucasta,” Flatbush, Brook- | 
lyn; back again. 





‘Laura Uncertain 


‘NANETTE’ WHAM 
$40,000 IN ST. LOO 


St. Louis, July 1. 

Torrential rain following a day of 
sweltering heat. washed out the 
opening performance of Rudolf 
Friml’s “Rose Marie” last night (30) 
at the Municipal Theatre Assn’s 
Al Fresco Playhouse in Forest Park. 
It was the first piece lost by rain 
during the current season. 

“Marie,” one of the biggest b.o. 
draws in the association’s history, 
was a sellout for the teeoff. It was 
last presented here in 1943. Christina 
Carroll and Hugh Thompson, who 
scored in their local bow two weeks 
ago in “Nina Rose.” have the leads. 
In support are Billie Worth, Jack 
Sheehan, Barbara Ashley, Edwin 
Steffe. Jack Rutherford, Margaret 
Roberts and Pittman Corry. 

Vincent Youmans’ “No, No, 
Nanette” wound up its one-week 
stand Sunday (29). Biz boomed after 
the conclusion of the streetcar 
strike and resulted in an estimated 
gross of $40,000. The piece copped 
posies from the crix. 


Carousel’ Tops Chi 


At 446, ‘Mill’ 346, 
‘Mister, ‘Born’ OK 


Chicago, July 1. 

“Carousel” at Shubert still leading 
the field here for its fifth frame. 
Three other bills in town and doing 
well. 

“Private Lives” moves into the 
Harris with Tallulah Bankhead July 
22. No sked set thus far to reopen 
Selwyn, vacated June 14 by “Acci- 
dentally Yours.” 

Estimates for Last Week 

“Born Yesterday,” Erlanger (18th 
wk) (1,334; $3.60)—Steady $15,500. 

“Call Me Mister,” Blackstone (7th 
wk) (1,358; $4.80)—Brisk $26,500. 

“Carousel,” Shubert (5th wk) 
(2,100; $4.80)—Fastest pace in town, 
$44,000. 

“The Red Mill,” Civic Opera 
House (3,800; $3.60)—Very well with 
$34,000. 


‘OKLA! SLITHERS OFF 
TO 2836 IN PHILLY 


Philadelphia, July 1. 

“Oklahoma!,” in its return engage- 
ment at the Forrest, continues to 
keep the wiseacres in a dither. Big 
Guild musical, after a slow start and 
droopy mail order sale, zoomed in 
second week, and then last week (its 
third session), with weather breaks 
not much different, it fell off $4,500 
to just miss $28,500, which was near- 
ly what it had pulled in the disap® 
pointing first week. 

Rodgers-Hammerstein musical is 
apparently set however for eight 
weeks here this time, current stanza 
being its fourth, Show goes from 
here to Washington, and then Bos- 
ton. 

Only pre-Labor Day opening men- 
tioned for Philly—and that’s not 
official—is a comedy tryout, “Richest 
Girl in the- World” mentioned for 
August. Forrest, which is only local 
legiter with cooling system, would 
probably be house following de- 
parture of “Oklahoma!.” 


‘Marietta’ Dives In 
Toronto With $12,000 


Toronto, July 1. 

With midweek heat wave, plus the 
long Dominion Day holiday, latter 
seeing the city almost wholly shut- 
tered for a four-day patriotic layoff, 
“Naughty Marietta” nosedived to- 
ward end of week for a poor $12,000, 
with Royal Alexandra (1,525) scaled 
at $2.50 top. Sudden decision of em- 
ployers to give workers the long 
holiday meant plenty of refunds at 
the boxoffice and general exodus 
from city. Meanwhile, Ernest Raw- 
ley’s second musical revival this 
summer, “The Merry Widow,” is cur- 
rent; will run two weeks. 

Royal goes legit again with John 
Gielgud in “Love for Love,” in for 
the week of July 14; Lucille Ball 
and the Playwrights Co. production 
and cast, with exception of Betty 
Field, in “Dream Girl’ week of July 
21; Jose Ferrer in “Design for Liv- 
ing” week of July 28. Royal Alex- 
andra will then probably go dark 
for renovating but negotiations now 
on with Carole Landis to open here 
in “Philadelphia Story,” plus other 
attractions, 














‘SKIN’ SRO $4,700, 
‘MUSKETEERS’ OFF, L.A. 


Los Angeles, July 1. 

Only three legit houses were 
lighted last week. Philharmonic 
Aud had Civic Light Opera Co.’s 
“The ‘Three Musketeers” in_ its 
second week as the only downtown 
attraction. “Musketeers” registered 
a fair $39,400, slump of about $2,000 
over first week. 


In Hollywood, Ken Murray’s 
“Blackouts of 1947” marked its 
sixth anniversary and_ waltzed 


through the 26lst full week. with 
the usual $17,000 dropping into the 
till. 

Tiny Coronet, with Pelican Pro- 
ductions’ “Skin of Our Teeth”, 
waltzed through the second full 
week wifh jam-packed houses to 
score another lush $4,700. Piece 
will be held beyond originally 
scheduled three-week engagement. 


‘Roberta’ Strong 586 
In Pittsburgh Series 


, Pittsburgh, July 1. 

Fourth show of summer opera 
series, “Roberta; soared the season 
to a new high at $58;000, and pres- 
ent indications are that it'll hold the 
record right down the home stretch. 
Operetta got a break in the weather, 
particularly on the weekend, and 
Pitt Stadium went clean for the very 
first time. In the six performances, 
“Roberta” played to around 43,000 
persons, topping previous mark so 
far by around $10,000. 

Big advance sale for current pro- 
duction, “Rio Rita,” which stars 
Wilbur Evans, Marguerite Piazza, 
Jackie Gleason and William Lynn, 
with everything depending, of 
course, on the weather. 


Plays Abroad 


Continued Yrom page 50 

















Noose 


of the stage to link up action be- 
tween gangsters and Scotland Yard. 
When the heat is full on and both 
parties are set for death or glory, the 
ex-seryice man organizes a _ full- 
scale attack on the black marketeers, 
and Operation Noose sweeps to its 
pistol-packing climax. 

Llewellyn’s strong suit is his close 
observation of underworld charac- 
ters, his conclusion that they don’t 
add up togmuch as real people and 
his decision to flood the stage with 
action rather than psychology. A 
nice touch of humor now and then 
oils the wheels. 

He is well served by his cast, 
Charles Goldner giving a subtle and 
attractive performance of Thug No. 
1, Nigel Patrick an excellent piece 
of low comedy as his cockney assist- 
ant, Campbell Singer a good, honest 
portrait as the man from the Crim- 
inal Investigation Department. Patri- 
cia Hilliard and Michael Hordern 
take care of the virtue triumphant 
with ease, but they are mere puppets 
on strings. Show had a good recep- 
tion and has the right boxoffice 
angles, but the Saville theatre, ac- 
customed to musicals, is an odd 
choice for such a play. Ebet. 


Miranda 
London, June 16. 


Envoy Productions production (in asso- 
ciation with Arts Council) by arrangement 
with Linnit & Dunfee, of new play in three 
acts by Peter Blackmore. Staged by Rich- 
ard Bird, At Embassy, London. 








Lady Clare Marten........ Nora Swinburne 
Ole Paukt Martén: .istisccesss Ronald Ward 
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Fantastic but amusing comedy of 
a mermaid in society. e alluring 


siren enmeshes three men with dev- 
astating thoroughness, breaking up 
two bethrothals. Her brief sojourn 
in town, doing the sights and castirfg 
her spells provide motif of play, 
which is already being made into a 
picture with Glynis Johns in title- 
role. 

A noted surgeon, returning from a 
fishing trip, brings back a special 
patient to his flat, explaining to his 
wife she has never walked and needs 
constant care. A radiant young red- 
head appears, promptly seducing the 
chauffeur from his girl and an art- 
ist- neighbor from his fiancee. There 
is strong implication that hubby has 
fallen for her wiles in the 24 hours 
he spent in her cave-home. 

Many amusing lines are well put 
over, with the not so cold-blooded 
invader gracefully sliding off into 
the Thames to leave the disordered 
* are to straighten themselves 
out. 

Show owes much to its fine cast, 
with a real disXvery in Genine 
Graham as the enchantress. Her 
looks and charm should make her 
a name. Nora Swinburne is gracious 
and understanding as the doctor’s 
wife. A strong performance of a 
socialistic - minded chauffeur by 
Harry Geldard contrasts with the 
polished West End demeanor dis- 
played by the others. 

Cool, light fare for the summer 
season. Deftly produced by Rich- 
ard Bird, may encourage the back- 
er’s to gamble on a West End run. 





Clem. 





Plays Out of Town 


The Beach 
Los Angeles, June 12, 


Westwood Village Players production of 
drama in tWo acts (six scenes) by Vincent 
McConnor. Directed by Howard Banks; 
setting by Bill Bellin. At Westwood Vil- 
lage Playhouse, Los Angeles, June 12, ‘47; 
$1.50 top. 





Vincent McConnor, represented on 
Broadway last year with “A Joy 
Forever,” has come up with a new 
script that has definite possibilities. 
Piece needs a little third-act tighten- 
ing, and perhaps some judicious cut- 
ting elsewhere, but otherwise looks 
like a good film bet and a possibility 
for Broadway. 

“The Beach” is a story of 24 hours 
at Coney Island and the adventures 
that befall an embittered road kid 
who lands there after being bounced 
from the subway where he’d been 
trying to sleep. He meets a girl and 
gets mixed up in a holdup shooting 
and a spot of arson but comes out 
on top. Inthe end, however, he 
chooses the road once more, feeling 
he has nothing to offer the gir!. 

That’s the play in a nutshell. But 
the meat is there, too. McConnor has 
peopled his drama with a large as- 
sortment of characters who help him 
delineate a typical oa at Coney. 
There are the boardwalk people and 
the hustlers, the sailors and the shop- 
girls, the cloak-and-suiter with fam- 
ily, and even a Roxy usher. 

Backed by an excellent Coney set- 
ting by Bill Bellin and some swell 
crowd, roller-coaster, surf afd storm 
sound effects, cast moves along well 
to typify life on a slice of the beach. 

Direction by Howard Banks.is ex- 
cellent and Stan Erickson does a 
good job as the road kid. Nancy 
Francis turns in a neat performance 
as the girl, and Hazel Holmes brings 
the right amount of gum-chewing cu- 
riosity and indignation to’ the role 
of her girlfriend. H. E. Wyndham 
Walwyn in a clown bit, Bob Hunn as 
an ex-captain and Frank Bernal as a 
cop are all okay but the real stand- 
out among the lesser roles is Philip 
Garfield as the cloak-and-suiter try- 
ing to enjoy a holiday at the beach 
despite his kids. Kap. 


Dust in the Light 
Los Angeles, June 24. 


Jewel Box production of drama in three 
acts (four scenes) by Mary M. Sheldon. 
Staged by Bob Du Roy; settings, Thomas 
F’. Philpott. At Jewel Box theatre, Los 
Angeles, June 24, '47; $1.50 top. 





Henry (Hank) Howard....... Duff Whitney 
Father John Donegan...Richard J. Stemen 
FOb ANdErSON......eeeeee--s John Christian 
Hilda Higgens.......+--. Elektra Rozanska 
Ruth Kenny.....% oe Dixie Casaill 
Fred MOomnroe...ceccccccocessseesss Fred Ross 
David Lester.....seccoees-.-..lvan Eklund 
But POreen<, <cccssecere Charles Fastman 
ee Ae ee ere Heenan A. Elliot 





Jewel Box Theatre, which special- 
izes only in new plays, has come up 
this time with a talky yarn about an 
Oregon farmer. Piece is strictly little 
theatre. 

Plot worries along over the trib- 
ulations of the farmer, ready to leave 
for parts unknown after the death of 
his wife, who. takes in a road boy 
and three embittered vets as a pos- 
sible family foundation. General 
theme seems to be that Religion and 
the Earth are two fundamentals to 
which man can turn, and that his life 
is generally a part of a Master Plan, 
as explained by the local priest. 

Duff Whitney, pppeering “through 
courtesy of M-G-M,” does all right as 
the road boy, and John Christian is 
properly morose as the farmer. Elek- 
tra ‘Rozanska draws laughs as a bel- 
ligerent neighbor, and Fred Ross, 
Ivan Eklund and Charles Eastman do 
well by vet roles. 

Staging by Bob Du Roy is excel- 
lent considering physical limitations 
of the house, and Thomas F. Philpott 
has contributed two great sets. 

Kap, 
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Strawhat Review . 














Musie in the Distance 


Yardley, Pa., June 24. 

Edgar Levy.and Irving Cooper production 
of comedy by Patterson Greene. Stava 
Jessie Royce Landis; features Theodore 
Newton, Ed Andrews, Fay Baker, irley 
O'Hara, Maud Sheerer and Tino Valenti. 
Staged by Miss Landis; settings and light- 
ing by Richard Bernstein. At Yardley the- 
atre, Yardley, Pa., June 24, '47. 
suite—Havana, Cuba. 
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_ Patterson Greene’s new comedy in 
its preem at the Yardley theatfe is 
tenuous and rather implausible, It 
doesn’t seem destined for Broadway 
in its present shape. 

Unlike the author’s previous “Papa 
Is All,” his new one is about a s0- 
phisticated uadrangle. Set in 
present-day avana, it’s bogged 
down by an_unwieldy first act. 
“Music in the Distance” improves in 
its last two stanzas. Third act con- 
tains a pleasant twist which is too 
mild and too late to sustain the initial 
dull spots, Chief fault lies in fuzzy 
exposition and lack of motivation. 

Audience is asked to believe a busy 
and plodding young business man 
sets his nuptials by proxy in Havana 
to a stylish Dutch subject from 





Surinam who was educated in the 


States. A cynical college acquaint- 
ance of bridegroom, currently a 
Havana attorney, is deputized to 
stand in. Why wedding couldn’t take 
place in States is never fully ex- 
plained. Along with a number of 
other things. ; 
Co-producer Jessie Royce Landis 
staged comedy with as much action 
as talkiness permitted. Shirley 
O’Hara, as shopworn stenographer 
with freewheeling morals, makes 
most of her part, while Theodore 
Newton plays with air of proper 
worldliness the proxy Blackstone. 
Fay Baker is decorative and brittle 
as bride. Edward Andrews is appeal- 
ire and comic as stuffed-shirt groom. 
aud Sheerer’s faint-in-the-clinches 
aunt is funnier as offstage invention 
than in flesh.. Tino Valenti doubles 
effectively as impulsive Havana 
waiter and offstage yodeler. Richard 
Bernstein’s setting is more helpful in 
lobby-displayed design than as con- 
structed and furbished. Jaso, 





Play on Broadway 











Laura 
H. Clay Blaney production (in associa- 
tion with 8S. P. and Roy P, Steckler) of 
melodrama in three acts (one setting) by 
VermCaspary and George Sklar, based on 


a novel by Miss Caspary. Stars Otto Kru- 
ger, K., T. Stevens and Hugh Matlowe; 
features Tom Rutherfurd. Staged by Clar- 
ence Derwent; setting, Stewart Chaney. 


Opened at Cort, N. Y¥., June 26, '47; $4.80 
top. 


Mark McPherson..,...+.se0> Hugh Marlowe 
Danny Dorgan.......esssceveees Tom Walsh 
Waldo dsydecker....cessscesses Otto Kruger 
Shelby Carpenter......0++. Tom Rutherfurd 
Beastie CIAry.....ccceccecece Grania O'Malley 
Mrs. Dorgan....scccsseeseees Kay McDonald 
A Gah tee sss Ne o0se cede mseceets K. T. Steveng 


ol Ae Ceres Pie Walter Riemer 





A murder mystery play which 
should do fairly well for a limited 
period, having come in with a rep- 
utation. 

It’s unusual for a whodunit to 

come to Broadway three years after 
being seen in picture form. With a 
cast of names including Gene Tier- 
ney, Clifton Webb, Judith Anderson, 
Dana Andrews and Vincent Price, 
20th-Fox turned out a click film. 
Present stage play, too, has names 
with Otto Kruger, K. T. Stevens and 
Hugh Marlowe heading the cast. 
“Laura” first reached the stage last 
season, when presented by Hunt 
Stromberg, Jr., but the show then, 
with Miriam Hopkins heading the 
cast, was too highly hooked up, and 
closed out of town without reaching 
Broadway. 
f Current presentation tried out with 
John Loder in the part of Waldo Ly- 
decker, but he withdrew in favor of 
Kruger, who had the assignment last 
season, Waldo, middleaged, brilliant 
but neurotic author, is madly in love 
with Laura,*young designer. Kruger 
enacts the part with finesse but is 
occasionally given to mugging, espe- 
cially when emoting rage. Neverthe- 
less, his is an adroit performance. 


K. T. Stevens hasn’t been seen 
often on Broadway but her Laura in- 
dicates a definite personality. Sup- 
posed to have. been murdered, she 
suddenly appears, having’ spent the 
weekend in the country, and it’s then 
discovered that a girl who used her 
apartment was the victim. Miss 
Stevens, blonde and very attractive, 
is made to look especially seductive. 

Hugh Marlowe plays detective 
Mark McPherson, who falls in love 


the girl herself. He is on stage most 
of the performance, giving a good 
account: of himself as one who un- 
covers clues that implicate Laura but 
refuses to believe her guilty of homi- 
cide. He appeared in “The Voice of 
the Turtle” on the road with Miss 
Stevens (who is, iricidentally, Mrs. 
Marlowe in private life). Tom Ruth- 
ergord plays Laura’s flance in a 
manner that isn’t as convincing as 
the others. ' 
Clarence Derwent did a good di- 
rectional job, especially in the last 
two acts, the first being too gabby. 
Stewart Chaney turned out a cork- 
ing setting, that-ef an apartment in- 
terior, and it’s understood to be the 
same scenery used last season. Play 
is a break for Vera Caspary, who 
wrote the novel, she having collabbed 
with George Sklar in adapting it for 
the stage. Parts of the dialog are 
somewhat on the intellectual side but 
the mystery is screened neatly, with 
the killer finally revealed as the least 
suspected charaeter. Ibee. 


Current Road Shows 


(Period Covering June 30-July 12) 
“Anna Lucasta” — Mayfair, Port- 
land (30-2); Met., Seattle (3-12). 
“Blackouts of 1947”—E] Capitan, 
Hollywood (30-12). 





“Oklahoma!” — Forrest, Philly 
(30-12). 
“Suds In Your Eyes’—Shubert- 


Lafayette, Det. (30-5). 

“The Red Mill” — Opera Howse, 
Chi. (30-12). 

“The Three Musketeers”—Curran, 
Frisco. (7-12). 

“Born Yesterday’—Erlanger, Chi. 
(30-12). 

“Call Me Mister” — Blackstone, 
Chi. (30-12), é 

“Carousel”—Shubert, Chi. (30-12). 

“Design For Living” — Shubert- 





Lafayette, Det. (7-12). 





with Laura’s picture and then with . 
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Eire Bans 13 More Novels 
Another 13 novels have been 
anned by the Eire Censorship of 

Se esications Board as “indecent or 
obscene.” Books and authors to get 
the hook in the latest list are: “The 
Half Brothers,” Edward Frankland; 
“The Street,” Ann Petry; “Blaze at 
Noon,” Ernest K. Gann; “The Patch- 
work Quilt,” Netta Muskett; “Make 
You a Fine Wife,” Yolanda Foldes; 
“Bonfires,” Joan Kennedy; “Rococo 
and a Bottle of Rum,” Kem Bennett; 
“Who Rides a Tiger,” Montagu 
Slater; “Goodbye Gorgeous,” Keith 
Campbell; “The Hands of Veronica,” 
Fannie Hurst; “Pillar of Fire,” 
George Borodin; “Selected Stories,” 
H. A. Manhood; “Time to Live,” 
Jack Lindsay. 

To ban books, at least. four mem- 
bers of the Board must be present at 
a meeting, at least three must vote 
in favor of banning and not more 
than one against. 





”7 Gets 8G More 

In a move to boost circulation, 
stockholders of the mag °47 raised 
$8,000 at a special meeting held at 
Gijon Mili’s studios last Thursday 
(26). °47, which is Owned coopera- 
tively by the contributors, has been 
hit by the general slump in the na- 
tional magazine field. 

Meanwhile, both Clifton Fadiman 
and John Hersey have been editing 
the mag on practically a fulltime 
basis to bring it to a profit-making 
basis, and will continue doing so, 





Diehl Out of Le Canada 

Contract of H. P. Diehl, business 
manager of the Montreal French 
daily, Le Canada, which expired 
yesterday (Tuesday) after a five- 
year term, will not be renewed. 
Diehl was succeeded by Jacques 
Cartier, former managing editor of 
Le Canada’s rival morning paper, 
Montreal Matin. Diehl is generally 
credited with improving the finan- 
cial status of the sheet, and re- 
ducing the paper’s annual deficit. 

Political difficulties are said to 
have resulted in Diehl being 
dropped from his post. Le Canada, 
official organ of the Canadian Lib- 
eral party, has undergone a virtual 
revamping of the staff during Diehl’s 
tenure. Board of directors are re- 
ported to have disagreed with his 
policies and first caused the resig- 
nation of some key reporters from 
the sheet, and completing the re- 
vamping of the staff when Diehl’s 
contract was dropped. 





Ted Pratt's ‘Trolley’ 

Duell, Sloan & Pierce is publish- 
ing Theodore Pratt’s novel, “Mr. 
Thurtle’s Trelley,” Aug. 8. Novel, 
concerning the disappearance of the 
trolleys from the American scene, is 
expected to get heavy promotion by 
electric equipment manufacturers 
who have an important stake in trol- 
ley operation. Pratt, meanwhile, 
has sold three scripts to Satevepost 
and two to Holiday. 





CHATTER 

Max Shulman, author of “Bare- 
foot Boy With Cheek,” has been 
pacted by Doubleday for another 
book but doesn’t plan starting it un- 
til next year. Shulman is also 
Planning to write a straight com- 
edy for George Abbott. 

Merle Miller, former Yank exec 
editor, joined Harper's editorial 
Staff, replacing John Fischer, who’s 
been upped as editor-in-chief of 
firm’s General (Trade) Books. 

Ernest L. Meyer, former N. Y. 
Post columnist, has article in cur- 
rent American Mercury, “A Foot- 
note on L’Amour,” with a_ fiction 
Piece due in a forthcoming issue. 

John Cecil Holm, the playwright, 
has authored his first novel, “Mc- 
Garrity and the Pigeons,” for Rine- 
hart. 

With the Chicago Sun's amuse- 
ment department since its founding, 
Elizabeth Rannells named last week 
as the sheet’s feature editor. Sey- 
mour Raven takes over her old 
amusement duties. 

Thomas M. Pryor in Hollywood 
for a month to gander studios as 
film editor for the New York Times. 


Humor” for October publication by 
A. A. Wyn. 

Irving Sablosky joined staff of chi- 
cago Daily News as asst. music 
critic. He will work under C. V. 
Bulliet, head of department. 
Geoffrey Homes taking a six-week 
leave from his writing chores at 
RKO to complete a novel. 

Milton Raison’s whodunit, “Mur- 
der in the Lighter Vein,” comes out 
this week with Murray and Gee pub- 
lishing. 

Niven Busch’s latest novel, “The 
Enemies,” will be issued simultane- 
ously in English, French and Span- 
ish editions by Dial Press. 


Gabfest Circuit 


Continued from page 1 














increasingly in the lists, while some 
of them have been lecture standbys 
for years. 

Most significant fact at present is 
the increase in outlets for lecture 
material. Many groups that dropped 
activity during the war, have started 
up again this season or are set to 
revive next fall. Colleges that sus- 
pended guest-lecture programs be- 
cause of war or crowded speedup 
courses, are now resuming these 
series with normal curriculums. 
Gabber series are being added as 
part of community adult education 





Specialists Wanted 


Indicative of concern of 
Americans over national and 
world affairs is increasing re- 


quest to lecture bureaus for ex- 
perts in government and for 
those who have served in offi- 
cial capacities “We want some- 
body who is or has been active 
in government,” is the usual 
plea. 

Hence the demand for states- 
men, Congressmen—for_ such 
figures as Chester Bowles, Mrs. 
Franklin D. Roosevelt, Sen. 
James W. Fulbright, Frances 
Perkins, Sir Gerald Campbell, 
Ezequiel Padilla, Brig. Gen. 
Carlos P. Romulo, Gov. Ernest 
Gruening, etc. 








programs. Civic lecture forums that 
laid off during the war are starting 
up. Church and town hall groups; 
men’s and women’s Clubs; unions, 
consumer and other groups are be- 
coming increasingly active again as 
lecture fields. - 

New lecture groups are being 
formed, attributable in part to the 
growing awareness in communities 
of America’s big stake in the world. 
They want speakers to come and 
discuss this problem with them. The 
new Truman doctrine, spread of 
Communism, threats of a third 
World War, possibilities of a de- 
pression—all concern them. 


Serious Spielers’ Comeback 


Most of the new groups want 
speakers on serious topics, like the 
above. The established ones want 
light stuff, entertainment, mixed in 
with their fare. In the main, lec- 
ture groups increasingly want va- 
riety in their gabbers, with enter- 
tainment as the answer. Church 
groups want not only commentators, 
but magicians and dance teams. 
This explains why W. Colston Leigh, 
kingpin in the gabber field, went 


gross of over $1,000,000 last. year. 
Next season, Leigh says, he'll do | 
close to $2,000,000 in lectures and |! 
concerts, 
the mainstay. 
Lee Keedick bureaus rate next, on a 


‘Mueller, 





into the concert biz a couple of 
years ago. 


Columbia Concerts, latest entrants 
into the lecture field, can make 
headway fast, due to their entertain- 
ment stockpile. 

Focus in serious lectures is on na- 
tional and_ international affairs 
again, with foreign correspondents 
and commentators (a drug on the 
circuit since war’s end) coming back 
strongly. But the interpreter rather 
than the reporter is in demand. 
Groups want the long rather than 
the short view, and seek analysis 


It also explains why Na- 
tional Concert & Artists Corp. and | 





instead of spot news. 
the philosophic approach 
than the “I-was-there’ 


rather 





Anthology of Eugene Manlove 


Rhodes’ short stories will be pub- | 


lished by Houghton-Mifflin as a re- 
sult of the filming of “They Passed 
This Way,” based on one of his 
yarns, 

Muriel Babcock in Hollywood for 
two weeks on business for Ideal 
Publications. 

a Sammis, editorial director of 

hotoplay mag, in Hollywood for 10 
days. 

Jack Conroy, Chicago editor and 
a scribed collection of midwest 
umor and folklore tagged “Midland 


| boy kind of thing. Accent is now on 
| the “middle-of-the-road” commen- 
|tator; groups want discussion of is- 


They want, 


adveniure- | 





sues from a “both sides” angle, es- 
chewing “right” or “left.” 

Gabbers’ fees aren't high; they | 
don’t rate, for instance, with con- 
cert takes. Fees may start at $35 to 
$50, and a few go to $500, $1,000 or | 
$1,500. But the most run from $100 | 
to $300. A concert fee may run to | 
$2,500, with $1,000 or $1,500 usual | 


lecture list and volume of business, 
standing all alone with a claimed 





with lectures, of course, | 
Harold R. Peat and | 
par with each other. Clark H. Getts | 
and NCAC are next in line, also} 
roughly of equal standing. 
NCAC started taking its lec-| 
ture department seriously about five | 
years ago; others are oldtimers in| 
the biz. Columbia Concerts started | 
its lecture dept. first of the year, and | 
is too new yet to compete with the | 
others. But in course of time—due | 
to the demand for concert and pop | 
classic talent in the lecture field, 
and the organizational setups— | 
NCAC and Columbia are likely to 
give the others a run, NCAC, for in- | 
stance, expects a 30% increase in its 
lecture biz next year, over this. 
With Columbia and NCAC the 
giants of the concert field, their 
segue into the gab line is being 
watched with interest, by lecture 
and show biz folk alike. NCAC, 
which reorganized its lecture dept. | 
two seasons ago, and is now headed | 
by Selma Warlick, has in that dept. | 





about 20 people on current events | 
and world issues; 10 more in litera- | 
ture and the arts, and 15 more in 
entertainment as special attractions. 
Its current events list includes! 
such radio names as Frazier Hunt, | 
Bill Slater, H. R. Baukhage, Har- | 
rison Wood, George Fielding Eliot | 
and John B. Kennedy, as well as'| 
Helen Gahagan Douglas. George 
Freedley, N. Y. Morning Telegraph 
drama critic and curator of the 
N. Y. Public Library’s Theatre Col- 
lection; Adelaide Hawley and Sue 
Read, from radio, are on the arts 
list. The Southernaires, Harry Con- 
over, radio soprano Marie Rogn- 
dahl, dancer Lotte Goslar, balladeer 
Tom Scott, the Graffs, dance team; 
singers Aubrey Pankey and Muriel 
Rahn (atter from “Carmen Jones”), 
dancer, La Meri, Lela anes 7 
dancer La Meri, Lela’ Rogers, | 
ings Marionettes are included in the 
special attractions division. 
Half from Lit, Arts, Drama j 


Columbia Concerts Lecture Bu- 
reau, organized in midseason under | 
Edna J. Giesen, has about half its | 
list of 30 people from the lit, arts | 
and drama fields. List includes Ed- 








die Dowling, Lillian Gish and 
Cheryl Crawford, from legit; Eric 
Sevareid, Quincy Howe, Dwight 


Cooke and Peter Donald, from ra- 
dio; John Sebastian, harmonicist; 
Polgar, hypnotist, and Susan Reed, 
ballad singer, from niteries, and Ana 
Ricardo from ballet. 

Leigh’s impressive list of 110 peo- 
ple includes such show biz names as 
George V. Denny, Jr., Cecil Brown, 
Harry W. Flannery, Raymond 
Swing, Arthur Gaeth, Richard 
Harkness, Everett R. Holles, Rolf 
Kaltenborn, Ted Malone, Merrill 
John E. Pfeiffer, Robert 
Waldrop and John W. Vandercook, 
from radio; Bruce Marshall (author 
of “Father Malachy’s Miracle”), 
Langston Hughes (lyricist on “Street 
Scene”), Dorothy Crawford, Robert 
Porterfield and Jeanne Welty, from 
legit; Angna Enters and Emilio and 
Teresita Osta, from dance; Emily 
Kimbrough, now a screen writer; 
Noble & King and Warren Simms, 
niteries, and Julie Andre, concert. 

Clark H. Getts’ list includes Joe | 
E. Brown; Paul Schubert, radio; Coe 
Glade and Hugo Stirling, concert; 
La Meri Co. and Shrimati Tagore, 
dance, and the Chinese Theatre. 

Lee Keecick’s list has Jane Cowl, | 
John Mason Brown (critic), Dorothy 
Sands and S. J. Perelman (“One 
Touch of Venus’), from legit; Dr. 
Herbert Graf (Met-opera stage di- 
rector) and Jean Chadwick, from 
music; Bosley Crowther, N. Y.)} 
Times film critic, and Fulton Lewis, | 
Jr. and Franklin P. Adams, from 
radio. 

Harold R. Peat’s list includes 
Ruth Draper, Harold J. Kennedy, 
Ilkka Chase and Jacques Cartier, 
from legit: Lowell Thomas, Elsie 
May Gordon, Leland Stowe, Ray 
Brock, Henry J. Taylor, Lyman 
Bryson and Eugene O'Neill, Jr., 
from radio, and Geoffrey O'Hara, | 
pop music. Peat also has 10 names 
in films, consisting of explorers and 
the travel. adventure or _ scientific 
film they took for lecture-recitals. 
These include Julien Bryan, Comm. 
Donald B. MacMillan, Brig. Percy H. 
Hansen, Sasha Simel, Peter Koch, 
Fredric Christian, Laura Bolton, Lt. 





| needs? 





pay for average good performer. | Col. John D. Craig, Dr. John Harvey | 
But, on the other hand, where there | Furbay and Comm. Irving Johnson. | 





Nutley, June 27. 

The prior-judgment complex is returning to Hollywood, and writers 
are the first to discover the relapse. Practically no originals are being 
bought, and as three out of every four screenwriters are not on assign- 
ment, the embargo on originals has cut them out of even the long gamble. 

Latest example of this switch from high courage to low caution is “The 
Chair For Martin Rome.” It got turned down by every major studio and 
most of the minors. It had been going the rounds for two years. Ed 
Halseth decided to novelize it. Century-Appleton bought it. They sent 
galley proof to Hollywood. Twentieth bought on the galleys. They are 
now assigning Ben Hecht and Charles Lederer to put it in the form 
Halseth put it in the first place. Hecht and Lederer’s price is $100,000, 
Hecht getting 60% of the split. Thus cushioned by prior judgment and 
the magic of print, the script becomes a wanted property. 

Battling Over .300 * 

For the benefit of those who need somebody else’s judgment to fall back 
on in the event of a flop, Helen Colton went through 40 years of: Variety's 
boxoffice tabs. Of 30 top grossers, 15 were from novels, 10 were originals 
and the rest deserved their success from short stories. That means orig- 
inals have a lifetime batting average of better than .300. Is that bad? 
Shouldn’t it be good enough to put some courage into producers? Shouldn't 
it convince lots more of them that Hollywood knows what Hollywood 
Why doesn’t it? 

Among the majors there are studios which have as much as $1,006.6006 
in frozen assets in literary properties which have been gathering dust 
for years. These paper assets are the result of somebody’s prior judgment, 
which had been used to make the purchases. These are still on the shelves 
because in all the hundreds of pages there weren’t eight reels of pictures, 

On the other hand, originals have been written by screenwriters while 
on the payroll and shelved for some of these high-price importations. 
The screenwriters, subsequently finding use themselves elsewhere for the 
properties, have offered the studios twice what the scripts have cost. It 


| has shocked some of them to learn that time has enriched their prose so 


much that a job they were paid $4,000 for now has a value on the studio's 
books of $100,000. 
Even the James Boys Move In 

This ought to teach producers that there’s money in buying originals, 
but it hasn’t. Rather than buy 40 pages of action which can be filmed, 
studios keep buying the product of novelists who ‘spend most of their 
pages telling what goes on in their characters’ minds. 

Rather than buy originals producers are even buying Henry James! 
That’s the guy who could make characters sit through a whole story 
and hardly move their lips. That's easy on studio furniture, but it makes 
the theatre seats feel awful hard. 

Some of the worst flops have resulted from buying reputed glamour- 
words from ex-glamour boys, both as dead, before bought, as Tutankamen. 
Every effort to pump life into such buys has failed. It has remained for 
some homespun musical or Macy miracle to obscure the flop in an overall 
successful year. 

Story departments can't do anything to right this. It doesn’t mean any- 
thing if they say “yes,” only if they say “no.” They have enough com- 
petence and experience to accept and reject originals, but their power 
ends with rejection. If they like a story they can recommend it and if 
some producer wants it, the agents move in as if from the Seven Hills of 
Rome. In the resulting package deal the authors of the original are lucky 
if their little masterpiece survives with a shred of honor left. 

“No,” Okay, “Yes” Means “Maybe” 

If every story editor says “no,” and after years of trying the authors 
get nowhere, they can always retreat to New York and pray that they 
too will get the “Chair.” Once a prior judgment has been established 
the sky is only the beginning. Hollywood will be bidding all over the 
place. Why is this so? Because in a'town where nothing has an intrinsic 
value and one can only judge the worth of things by the price asked, it 
is a little tough to expect producers to have taste, judgment and courage. 
It is a little tough, but if they haven't got it, fire them, and move the 
writers of originals into their swivel chairs. 

Once, years ago, I was appointed secretary of a state department which 
had among its dubious assets 27,000 mental cases. I soon discovered that 
many of the psychiatrists were crazier than the patients. Some of them 
were trying to “case” kids who had got into reform school for swiping 
apples out of the market places. Their minds, instead of their assets, were 
screened. One psychiatrist wanted to treat the blind by psychiatry. 
Another, diphtheria cases. Everything, in fact, from croup to nuts. 

Old Homo Week 

I had seen so much exploitation of the mentally ill that I was shocked. 
Well, “shock” is a symptom to these screwballs. They began to hold me 
with a glittering eye. They're long on sex, too. One of them thought 
that marrying homos to homos was the best way to cure that disease. It 
had about as much sense as curing typhus with infected drinking water. 
But he managed to work up a whole “medical” textbook on it. 

He was an atheistic communist, the only kind beyond redemption. He's 
dead now, so I can call him what he was. He'd love to sit through these 
Pictures, especially ones where the heroine is a schizophrenic with a 
a split so wide open she couldn't swim through the Panama 

anal. 

Listen kids, if you must continue to explore this field for mazazine, 
book and screen material, I'll give you a tip. Hunt down a Brother 
Mathias on the wrong side of the tracks in L. A. He has spent his life 
building hospitals for the insane in Ireland, France, Canada and the 
United States. He built one in Canada that is one of the biggest and 
best in the world. 

He told me the insane still scare hell out of him. Why does he stay with 
them, then? Well, he does it because he joined an order called St. John 
of God and he thinks that doing something that frightens him every time 
he does it is good for his soul. He thinks mortification, not pride, is the 
answer to this crazy world, and he is inspired by a saint who, centuries 


, go, spent half his life as a soldier in Soain and Austria before he decided 


that saving people was better than killing them. 
: Our Daily Bread 

There was no hospifal for the sick, mental or physical, in his Spanish 
town. He started one. He had to carry the sick on his back, as no cart 
would take them. He had to beg from door to door for food. Once an 
old lady gave him a pinch of salt. Another time a crust of bread. That's 
all she had. Things were tough for her. Her son was away to the wars, 
too. 

When he came home he told her of some of his hardships. Often he 
had nothing to eat. “Once,” he said, “an old lady gave me a pinch of salt. 
Another time a peasant gave me a crust of bread. I nearly starved.” 

His mother was curious about these small alms. She got him down to 
dates. They matched up. They were the days she gave her little bits 
to St. John of God for his hospital. . 

If producers are going to keep digging into the dark places of the 
mind, let them dig here. Brother Mathias operates within 10 gniles of 
their studios. He even runs a nitery for crumbums. He picks them up 
on Skid Row before the cops clink them. He gives them a clean. bed. a 
good bath, a breakfast and a buck or two. Is that crazier than throwing 
them into a tank, fining them 15 bucks and tossing them out into ‘Skid 
Row again? Is it crazier than giving them a round of psychiatic tests or 
us a round of psychiatric pictures” 

Answer these questions, and if you can I'll resign as vice-president in 
charge of Impossible Pictures. 

Incidentally, that’s now a name of a picture company designed to cut the 
costs of cartoons to one-seventh their present nut. Leonard L. Levinson, 
Variety Mugg Emeritus is doing it. People kept tellmg him what he was 
trying to do was impossible. So he called the fim Smgessible Pietures. 
You see he, too, wrote originals in his time. 
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Broadway 


Jackie Miles, after the Riviera, to 
Delmonico’s, Saratoga. , 

J. Fred Zimmerman, Jr. seriously 
ill at his Greenwich home. 

Ava Gardner back to the Coast 
after several weeks’ visit to N. Y. 

George Frazier west next week for | 
more “profiles” on Hollywood names. 

Harriet Wolf to Coast next week 
(9) to discuss mms. of authors on 
her list. 

Peter Donald and his Sunday 
night boss, Fred Allen, to Bermuda 
shortly 

Marvin Schenck, Metro veepee, to 
the Coast for huddles with studio 
executives. 

Ernest McCauley, manager of the 
46th Street (“Finian’s Rainbow”), 
lost his mother last week. 

Geori Boue & Roger Bourdin to | 
Mexico for performances with Mex | 
City Opera Co. in “Manon.” 

J. Arthur Warner, Wall streeter | 
w.k. on Broadway, making his birth- 
day a weekend project at his Green- 
wich manse. 

Lep (Loew’s veepee) Friedman 
made his first hole-in-one at Quaker- 
idge last Friday (27) on the ninth 
hole, 146 yards. 

Patricia Harris, of the Olga Lee 

gency, to the Coast to cast Richard 
vere fall legit production of “Cli- 
max” on Broadway. 

On John Golden's birthday, June 
26, the Jewish Theatrical Guild of 
America presented him with an hon- 
orary life membership. 

Charlie Reagan, Par veepee, feted 
Henry Ginsberg, Coast studio pro- 
duction chief, with an intimate din- 
ner last night (Tues.) at 21, 

Metro publicity manager Herb 
Crooker of€ on his sailboat for a 
vacation and to line up new feature 
story ideas, such as his “Sailor Takes 
a Mate” in the current issue of Pic. 


Mark Hanna to the Coast on per- 
sonal rep business that runs the 
gamut from bandman Benny Good- 
man to writer Ernest Lehman. Also 
amy | a Sam Grafton script with 
Dore Schary at RKO. 

Composer - cofiductor Sigmund 
Romberg flying east from Holly- 
wood between NBC broadcasts for 
two personal appearances in Philly 
and New York on July 17-19, then 
back to the film city. 

Sam Siritzky, veepee of Siritzky 
International Pictures, sails to Paris 
today (Wed.) aboard the Queen 
Elizabeth for confabs with Marcel 
Pagnol among other things, Returns 
in August accompanied by the pro- 
ducer-director. é ° 

Max Jelin, new International the-« 
atre lessee, held party there last 
night (Tues.) for the “Burlesque” 
company. House’s tenant next sea- 
son may be “Green Pastures” which 
Jean Dalrymple hopes to co-produce 
with Marc Connelly. 

Maxwell Geffen, Omnibook mag 
publisher, to the Coast for huddles 
with Columbia prexy Harry Cohn on 
the scripting of ,Robert Penn War- 
ren’s Pulitzer pfize novel, “Af” the 
King’s Men,” recently sold by Gef- 
ten to Col for $200,000. 

Radie Harris, Datry Vartety col- 
umnist, heading for the Coast for 
her annual summer stay. 


Westport, Conn. 


By Humphrey Doulens 

Peggy Conklin visiting. 

Carol Dempster off to the Coast. 

Theresa Helburn back from L.A. 
and at her farm. 

Brock Pembertons now in the Ray- 
mond G. Swing house. 

Samuel Roodner, owner of Nor- 
walk theatres, to Florida for hiatus. 

Lawrence Langner and Armina 
Marshall hosted the press at their 


place (29). 
(CBS and Centra 











Dario Soria 
Records) and Dorle Jarmel at West 
Cornwall weekends. 

Helen MHokinson, Richard and 

orothy Rodgers, Mary , Martin, 

dna Ferber, John Fearnley, Stan- 
ley Joseloff at opening of Country 
Playhousé (30). 


Pittsburgh 


By Hal Cohen 


Johnny Harris off to Atlantic City 
for the summer. 

Lou Ross off to St. Louis to open 
new lounge cafe. 

George D. Tons, KDKA sales man- 
ager, to Ontario. 

Kap Monahan, Press drama edi- 
tor, off to Hollywood. 

Variety Club dropped its Friday 
Family Nights for summer. 

Mrs. Bill Elder, wife of Penn man- 
nest. operated on at Women’s Hos- 
pital. 

Accordicnist Tommy Canzano 
home again after spending five years 
on the Coast. 

Dr, Neff's magic show into the 
Vogue Terrace for two weeks with 
Baron Elliott's band. 

Shirley Eckl, of the Ballet Thea- 
tre, home to spend a couple of 
months with parents. 

Bea Stevenson, the Hatbox Hattie 
of WEDO, back on the job after 
looking over Hollywood. 

Nate Tufts, head of Earl Both- 
well’s Hollywood office, here for his 
first visit to headquarters. 





nouncer, no longer directing But- 
ler’s summer little theatre. 

Jackie Gleason, playing Ed Lowett 
in “Rio Rita” here, will play Chick 
Bean in same show at Dallas. 

Edwards & Dianne went from 
Beverly Hills Club here to Latin 
Quarter in Chi with Ritz Bros. _ 

Tooter Al Carroll collapsed at 
opening of “Roberta” from _ pto- 


| maine and had to be carried from 
| pit. 





~ Bucks County, Pa. 


By Sol Jacobson : 

Bernie Hart weekending with 
brother Moss at Aquetong home. 

Bela Lugosi guesting at New Hope 
Street Fair tomorrow (3). ; 

Theron Bambergers tossed cocktail 
party Sat. (28) for John Byrams at 
Solebury home. 

Walter Slezak piloted own plane 
in from Coast in three days to sum- 
mer at Ottsville farm. 

Jessie Royce Landis checking out 
to direct modern dress “Hedda Gab- 
bler” at Bar Harbor, Me. 

Vic Bodine, Yardley flack, to In- 
diana last week to huddle on buy- 
in on Mt. Vernon, Ind., daily. 

Yardley switching from “20th Cen- 
tury” to “Angel Street” with Uta 
Hagen and Joel Ashley week of 
July 7. 

Ted DeCorsia checking out of 
Langhorne home for assignment in 
Mark Hellinger’s “Naked City” be- 
ing shot in N. Y. 

Jack Kirkland, Barney Klawans, 
John Byram, Jean Dalrymple, Edith 
Atwater, Jack Small in for preem of 
“Music in the Distance” last week 
at Yardley. 

Bramwell Fletcher at New Hope 
for rehearsals of “Grand National 
Night,” preeming at Playhouse July 
7. Ditto Doris Patston, who planed 
in from St. Louis, Muny Opera 
chore. 

Playhouse b.o. topping last season. 
Opening stanza, Mady Christians in 
“Papa Is All” set record for opening 


bill. SRO for all performances of 
Hartmans in “Heaven Help the 
Angels.” 


Viola Roache, commuting from 
New Hope, where she is playing this 
week in “Arsenic and Old Lace” to 
Clinton, N. J., for rehearsals there 
of “Claudia,” opening at Music Hall 
there July 7. 

Mike Todd, Abel Green, Edith Van 
Cleve, Shirley Booth, Edward Cho- 
dorov, Glenn Anders, Marian Byram, 
Anne Kaufman, Shirland Quinn, 
Marquard Morris, Moss Harts, Ezra 
Stone down to see Hartmans in new 
revue, “Heaven Help the Angels” at 
Playhouse. , 


J 
- Chicago 

~Vic Damone in for new record 
confabs. 

Morton Downey doing the town 
with Sonny Werblin. 

Jane Withers and Ritz Bros. into 
Latin Quarter July 2. 

George DeMarlo, of the dance 
team, hospiced for surgery. 





The Lake Zurich Playhouse 
opened season June 27 with “Blithe 
Spirit.” 


Fred Astaire completing plans for 
dance studios in Chi and surround- 
ing areas. 

John Balaban named national 
chairman of the Jewish Welfare 
Fund campaign. 

Iva Withers and Danny Thomas 
doing their first television stint on 
“Lights Go Out.” 

After Oriental theatre stint, Lionel 
Hampton leaves for Coast to appear 
in “That’s Life,” new Danny Kaye 
film. 

“Theatre of Yesterday,” exhibit of 
mementos of the theatre here 40 
years ago, on display at Public Li- 
brary. 

Sonja Henie, Charles MacArthur 
and Arthur Desser planed in from 
Coast to attend wedding of Cynthia 
Wirtz, daughter of Arthur Wirtz. 


Minneapolis 
By Les Rees 

Clyde Beatty circus here for two 
days this week. 

Sol Torodor remodeling St. Paul 
Garden theatre. 

Betty Curtis new North Central 
Allied secretary. 

Univ. of Minn. offering “Impor- 
tance of Being Earnest.” 

Dorothy Lewis ice show held over 
at Hotel Nicollet Minnesota Terrace. 

Gov. L. D. Youngdahl clamped lid 
on all forms of gambling, even the- 
atre giveaways. 

Ralph Maw, M-G-M district man- 
ager, in Chicago for conference with 
Bill Rodgers. 

Emilie Jacobson, London actress 
and stage director, speaker at Univ. 
of Minn. convocation. 

Marie Gale off to Los Angeles to 
play role in “I Remember Mama” 
which she did in N. Y. 

Ed. Benjamin, former Warners 
block here, appointed secretary to 
Mayor H. H. Humphrey. 

Annual season of “pop” concerts 

with 65-piece symphony orch and 
ice show from July 12 to Aug. 30 at 
St. Paul Aud. 
‘J. Warren Burke, son of Tom 
Burke, general manager of Theatre 
Associates, starting in show business 
with Eddie Ruben circuit. 

Mary Diane Seibel, daughter of Ev. 








Frank Woodruff, ex-WCAE an- 


Seibel, Minn. Amus. Co. publicity 
head, made stage bow in “Papa Is 
All,” North Star Drama Guild 
offering. 


London 


Hugh Sinclair replaces Noel Cow- 
ard in “Present Laughter” at the 
Haymarket, July 15. . .* 

Emlyn Williams’ new play “Tres- 
pass,” succeeds “The Eagle Has Two 
Heads” at the Globe July 16. 

Geraldo signed up Windmill thea- 
tre discovery, Jimmy Edwards, for 
short season as resident comic with 
band. 

BBC may release theatre at Alex- 
andra Palace television station to 
provide center for amateur drama 
companies. 

Jack Inglis, for three years or- 
ganizer of BBC’s “Workers’ Play- 
time,” resigned to take up farming 
in Cornwall. 

Chinese Ambassador present at 
Robert Atkins’ revival of “Lady 
Precious Stream” at Open Air thea- 
tre in Regent’s Park, June 23. 

Sportswriter John Macadam and 
Betty Kean have written a play, 
“The Boxer and the _ Ballerina,” 
which Claud Soman will stage in 
the fall. 

John McLaren, U. S. recruit to cast 
of “Spanish Incident,” sustained 
facial injury during rehearsal of 
sword fight for forthcoming produc- 
tion at Embassy. 

After 18 years’. absence, Rex 
Palmer has been reengaged as a 
temporary announcer of the Light 
Program on the BBC. He was first 
director of the original 2LO station 
and the “Uncle Rex” of Children’s 
Hour. 

“Boys in Brown,” reform school 
play, transfers from the private Arts 
Theatre Club .for public perform- 
ance at the Duchess, July 4, replac- 
ing the revived “He\’ Who Gets 
Slapped,” which only ran _ two 


Stockholm . 


Vaude a big success at the China 
theatre. : 

Naima Wifstrand to Lordon in 
August to work for Eagle-Lion. 

Eagle-Lion distributing the Aus- 
tralian film, “The Overlanders.” 

Actor Nils Poppe, just returned 
from U.S., is readying his next 
film, a musical. 

Thesp Barbro Hiort inked for 
British film to be made by a Rank- 
affiliated producer. 

Ulla Zetterberg to London to study 
film and theatre, and maybe join 
the Rank organization. 

Einar Nerman, back from Holly- 
wood, may direct some coler pix for 
Svensk Filmindustri Co. 

Composer Gerhard Tersmeden 
back from U.S. where he sold some 
of a works to publishers Chappel 
& 





0. 

Lauritz Falk, Belgian-born actor 
who’s been appearing in Swedish 
films, may do a picture in Norway 
where he’s a citizen. 

Margaretha Fahlen turning down 
London and Hollywood film offers, 
preferring to continue stage career 
at Royal Dramatical Theatre. 


Lurich 


By George Mezolfi 


Carl Zuckmayer’s “The Devil’s 
General” has been done 50 times at 
Schauspielhaus this season. sed 

Paul Burkhard’s musical comedy 
“Tic-Tac” a great success at Stadt- 
theatre, and due to play into next 
season, 

Rita Hayworth in Switzerland for 
a week’s vacation. Then to Ger- 
many, and to England for premiere 
of “Down to Earth.” 

Albert and Else Bassermann, be- 
fore returning to the United States, 
will give four farewell*performances 
in Ibsen’s “The Wild Goose.” 

Seven-year-old Heiki Eis, who co- 
starred with Albert Bassermann in 
Schauspielhaus performances of “On 
Borrowed Time” this winter, starts 
on his first picture soon in Austria. 


Las Vegas 


By Brigham Townsend 

Jack Cohn about town. 

Club Bingo opens July 17. 

Maurice Habis Flamingoing. 

Wally Vernon into Sapphire Room. 

Maxie Rosenbloom El Ranchoing. 

Danny Dare about at Rancho pool. 

Mrs. Pierre Carta here for six 
weeks. 

E. E. Jonsey Jones reopened the 
Players. 

Lloyd Nolan resting at the Last 
Frontier. 

Connee Boswell clicking at Last 
Frontier. 

Tune Toppers into the Nevada 
Biltmore. 

Kay Thompson warbling at the 
Flamingo. 

Chuck Morrisons to Beverly Hills 
for a rest. 

_Mr, and Mrs. Fleetwood Lawson 
sightseeing. 

Dog and racetrack being pro- 
moted here, 

Garwood Van's orch in the Fla- 
mingo Room. 

Jack Denison new maitre d’ at 
the Flamingo. 

Stan Early switched from Cortez 
to Stork Club. 

Bob Millar and orch held over at 
the Rancho Vegas. 

Martha O'Driscoll into court July 
20 for final decree, 

Burl Ives awarded Oscar by 











Joey Adams selling his “Gags to 





Riches,” with proceeds going to the 
Damon Runyon Cancer fund, 
Chamber of Commerce. 

Merry Macs and Senor Wences 
slated for the Flamingo. 

Hi Life’s Joe Cannon bought out 
his partner Ray Kellogg. ‘ 

Pat Collins appointed entertain- 
ment director of the Cortez. 

Pat Dane (Mrs. Tommy Dorsey) 
here for the usual six weeks. 

Hal Brandis staging Kathryn 
Duffy shows at Last Frontier. 

Rudy Holtzinger and Sam Baker 
took over the Zanzibar booking. 

Joey Adams into Rancho Vegas 
June 21, with Bob Millar and orch 
a holdover. 

Larry Adler into Rancho Vegas 
July 9, followed by Spike Jones 
July 22. 

Speed Davis, Billy Sparks and Jo- 
Ann Wilson have taken over the 
Stork Club. 

Sanford Adler and associates take 
ever the Mapes hotel casino, restau- 
rant and skyroom in Reno. 

Fred Merrill, Benny Binion and 
Chic Flournoy now operating Cortez 
casino and bar, also Las Vegas Club. 

Rochester slated for Frank Bar- 
baro’s Bowery this week with the 
Leaches and Frankie Foster’s Acqua- 
cade a noldover. 

Wilbur Clark erecting western 
frontier town for tourists and inde- 
pendent pic producer’s location in 
conjunction with his new Desert Inn. 


Atlantic City 


Leonard Schlessinger, eastern rep 
of Warners vacashing here. 

Grace White, sec. to John Harris, 
in to arrange for “Ice-Capades” 
opening. 

Helen Forrest back home and go- 
ing the rounds preliminary to open- 
ing at Steel Pier with Dick Haymes. 

Stock burlesque doing sockeroo biz 
at Globe theatre, proving there’s a 
market for such shows when they 
keep ’em clean. 

Philly Bulletin’s radio station to 
continue to select “Miss Philadel- 
phia.” Station WPEN selecting girl 
this year. Station sold to Sun Ray 
but deal not effective for 90 days, by 
which time Miss America will have 
been named. 


Miami Beach 


By Larry Solloway « 
” < aled Stone orch clicking at Club 
ali. 

Hal Wayne's 
Hotel. 

Famous Door reopening July 10 
with. Ruth Wallace heading show. 

Mayra, Cuban dancer, added to 
Club 22’s all-Latin revue. 

Two Jacks forced out of Olympia 
show by injury with Marvis Boone, 
hoofer-comic, filling in. 

Frolics, which flopped last season 
with burley-cafe policy, reopened as 
dancery with Carlos Molina orch. 

Copacabana reopened for summer 
with Georgie Price, Patsy Shaw, 
Bob Dixon and June Taylor line. 

Fiesta Club debuted floor show 
Wed. (25) with Al Fast & Margie, 
The Quinlans and Ann Conners line. 
If a click, budget will be expanded 
for season. 

Florida Assn. of Theatrical Agents 
meeting this week in Jacksonville 
to discuss plugging loopholes in new 
state law banning out of state talent 
agencies from doing biz here. 

Variety Tent debuted new club- 
rooms atop Hotel Alcazar with blow- 
out featuring show by Olympia 
theatre acts, plus Pat Henning, Es- 
ther Williams, Peter Lawford and 
Ben Gage. 

Ben Gage planed in Thursday (26) 
to join wife Esther Williams, here 
shooting scenes for MGM’s “On An 
Island With You.” Peter Lawford, 
also with company, making the 
rounds with the Vagabonds, old 
Hollywood pals. 

Nitery and restaurant ops on 
Beach organizing to fight proposed 
raising of seat tax by city to $5 
yearly. Current rate is $1.25. There 
are 32,000 cafe and eatery seats in 
area. (Does not include Miami or 
rest of Dade county.) 


Dublin 


By Maxwell Sweeney 


BBC comedian Sandy Powell 
inked for vaude date here. 

Producer Carl Clopet here from 
we with company for provincial 
our. 

Actor Jim Phelan turns novelist 
with first book just published in 
London. 

Vaude star Noel Purcell in title 
role of George Shiels’ “Paul Twyn- 
ing” at Gaiety. 

Liam O. Laoghaire will direct fu- 
ture productions in Irish language 
for Abbey theatre. 

Actress Bernadette O'Farrell 
pacted fér season with Liverpool 
Repertory Theatre. 

Hilton Edwards back from Sicily 
to prepare for Dublin Gate Theatre 
season in New York. 

$140,000 








orch into Sands 





Damage _ estimated at 

caused by fire at Regal Cinema, 
Westport, County Mayo. 
_ District Justice Donagh McDonagh 
is author of “Happy As Larry,” 
poetic comedy, current production 
of Lyric Theatre Co. 

Actor Michall O’Dwyer awarded 
$1.240 damages against riding school 
for injury received while learning 
to ride for role in Individual Pic- 





tures’ “Captain Boycott.” 


Hollywood - 


Allan Scott vacationing at Carmel, 

Paul Draper ailing with bronchitis, 

gues Barton laid up with laryn- 
gitis, 

Fred Astaire returned from New 


ork. 

Joseph M. Schenck in from New 
York. 

Ann Sothern on siesta at Del 
Monte, 

Milton Gunzberg hospitalized for 
surgery. 

Gordon Hollingshead laid up with 
bronchitis. 

* Pat O’Brien and family to Del] 
Mar for the summer. 

Howard da Silva will 
drama course at UCLA. 

Betty Dieringer legally adopted 
her film tag, Bette Arlen. 

William Snyder in town for ad- 
vertising huddles at Metro. 

Peter Godfrey back to work after 
a week cut with injured hand. 

Harry Kosiner, eastern rep for 
Edward Small, here for confabs. 

Nancy Saunders named Queen of 
the World Inventors’ Exposition. 

J. Arthur Rank in town after 
three weeks of golf at Del Monte. 

Bill Phipps set for forthcoming 
— Productions legiter, “Gali- 
eo.” 

Albert Hilton named honorary 
prexy of the Paramount Studio 
Club. 

Dan Duryea going to Medford, 
Conn., for two weeks of summer 
stock. 

Robert S. Benjamin in from Lon- 
don for conferences with J. Arthur 
Rank. 

Charles Korvin signed with the 


teach a 


Gryphon Players, strawhatters, at 
Laguna. 

Robert L. Lippert in from New 
York for Screen Guild business 
huddles. 


Kathryn Forbes in town for story 
conferences on “I Remember Mama” 
at RKO. ; 

Allan Jones to Dallas to sing in 


“The Firefly,” which opens. the 
Texas State Fair. 
Burt Jeter directing “Three’s a 


Family,” strawhatter, 
theatre, starting July 8. 

Bobby Blake on a six-week tour 
of southern states as Little Beaver 
of the western film series. 

Ann Todd, actress, will be billed 
as Ann E. Todd to avoid confusion 
with the British Ann Todd. 

Infant daughter of Mr. and Mrs. 
Ronald Reagan (Jane Wyman) died 
shortly after premature birth. 

Jack Cole to direct dances in the 
Oliver Smith-Paul Feigay stage pro- 
duction, “Gold Diggers of 1948.” 

Susan George won the “Miss 
Santa Monica” title and is entered 
in the finals for “Miss California.” 

Sol Wurtzel and James Tinlin 
celebrated the 25th anniversary o 
association as producer and director. 

Harry Joe Brown and John 
Rogers producing Davis - Blanchard 
West Point pic at General Service. 

Bert Jeter, of Theatre Guild, here 
staging “Three’s a Family” for Ross 
Hunter’s Tent theatre in Sherman 
Oaks. 

Michael Brown prepping trek east 
for pre-Broadway staging of “The 
World and Julie” at Bucks County 
Playhouse. 

Andy Russell vacationing for first 
time in three years, making trip 
with Ken Murray to Mexico and 
Guatemala. 

Louis B. Mayer to San Francisco 
as principal speaker at the annual 
Newspaper Advertising Executives 
convention: 

Eric Hodgkins wound up huddles 
at RKO about his book, “Mr. Bland- 
ings Builds a Dream House,” and left 
for Washington. 

Hubert McNally, RKO manager 
for Eire, and Mrs. McNally, here for 
studio confabs with N. Peter Rath- 
von and Dore Schary. 

William H. Toumey, of J. Arthur 
Rank New York staff, huddling at 
Universal-International with Jock 
Lawrence, Rank’s chief flack. 

Ted Saucier, Waldorf-Astoria pub- 
lic relations topper, huddling with 
Joe Pasternak on original film yarn 
tentatively titled “Happiness.” 

Catherine Turney. WB writer, 
won Fannie E, Morrison award for 
outstanding achievement by Pasa- 
dena Playhouse School alumna. 

Kent Smith given leave by Warn- 
ers to appear in Broadway revival 
of “Anthony and Cleopatra” with 
Katherine Cornell next December. 


Vienna 


By Emil Maass 

Lintz, Upper Austria, 
amusement tax 100%. p 

Dr. Kurt Roger of New York giv- 
ing series of lectures in America. , 

Vienna boys choir will appear in 
another film, “Singing Angels,” by 
Rolf Olsen, directed by Gustav 
Ucicky. 

Wiener Kollektiv Film Co. (Rus- 
sian zone) invited by Locarno for 
festivals. Company will show “Sing- 
ing House.” 

Raould Aslan, manager of Burs- 
theatre, wili represent Austria at 
WNESCO international theatre con- 
gress in Paris. 

Emil Berte, author and composer, 
has opened .a_ theatrical agency, 
while author Josef Hochmuth has 
turned music publisher. 

Leopold Lindtberg, film and stage 
director, left for U. S.. where he'll 
direct Metro picture, “School Bus. 
His last job here was directing 
“Hamlet” in Burg theatre. 
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OBITUARIES 


ALICE FISCHER 

Alice Fischer Harcourt, 78, re- 
tired actress known professionally 
as Alice Fischer, and founder of the 
Twelfth Night Club, N. Y. social 
club for actresses, died in New York 
June 23. She was the widow of the 
late William King Harcourt, noted 
Shakespearean actor, who died some 
rears oO. 
ar Alice Fischer she made her 
stage debut in “Nordeck” in 1887. 
Her N. Y. stage appearances spanned 
from 1888 when she appeared in 
“Little Lord Fauntleroy” at the 
Broadway theatre, toa role in “Sym- 
phony,” at the Cort, in 1935. She 
toured with Joseph Jefferson in 
“Rip Van Winkle,” but scored her 
solidest hit as star of “Mrs. Jack” in 
1902. After that came a succession 
of stage appearances in N. Y. and 
elsewhere, retiring from the stage 
after marriage. 

She founded the Twelfth Night 
Club as distaff counterpart of The 
Players and Lambs Clubs. She fig- 
ured since male aetors had their 
clubs it was only proper women of 
the stage should have theirs. 

Survived by niece and three 
nephews, 





BILLY MERSON 

Billy Merson, 66, vet British mu- 
sic hall comedian, died in London 
June 26. 

He graduated from circus clown 
to musi¢ halls, where with a part- 
ner he did acrobatics before ap- 
pearing as an individual comedian. 
His first appearance in London in 
1905 was a great success and, he 
soon became a favorite with music 
hall fans. 

Merson also starred in revues at 
the London Hippodrome and the 
Palace theatre, one of his outstand- 
ing successes being Hard Boiled 
Herman in “Rose Marie.” 

He went into management field in 
1927, at the Shaftesbury theatre, as 
well as appearing in straight plays. 

Merson was reported to have 
turned down an American offer of 
$3,000 a week to go to the U. S. 
He was quoted as saying: “I am 
booked for 10 years in this country 
at a salary which I consider ample.” 
His salary was less than half the 
American offer. 





JOHN P. MEDBURY 

John P. Medbury, 54, radio and 
screen writer, who had scripted the 
“Amos ’n’ Andy” airer for past two 
years, succumbed to a heart attack 
at his summer home in Laguna 
Beach, Cal., June 29. He had re- 
cently renewed to write the airer 
for another two years. 

Medbury, a former newspaper- 
man had worked on the N. Y. Jour- 
nal, and in the early ’20s wrote a 
hvmorous column, “Mutter and 
Mumble,” syndicated through the 
Hearst newspapers. 

He went to Hollywood and took 
up screen writing in 1936, writing 
ai 1 narrating for screen travelogs. 

2 also wrote dialogue and other 
Sots on Paramount’s “Love in 
Bloom,” “Here Comes Cookie,” “Big 
Broadcast of 1936,” “Let’s Make a 
Million,” for Republic’s “The Coun- 
try Gentlemen” and for Grand Na- 
tional’s “Killers of the Sea.” 

Survived ky widow, son and step- 
daughter. His first wife, the former 
Phyllis Eltis, died in 1936. 





VERA WEST 

Vera West, 47, designer at Univer- 
sal-International until a few months 
a0, was fund dead in swimming 
Pool of her Hollywood home June 29. 

She left suicide note, and another 
in which she said she was “tired 
of being blackmailed.” 

Miss West went to Hollywood in 
1926 after studying with Lady Duff 
Gordon at the Philadelphia School 
of Design. She was head designer 
at Universal, designing gowns for 
such pix as “King of Jazz,” “Dia- 
mond Jim Brady,” “Show Boat,” 
Pa of Paris,” “Three Smart Girls 
Jtow Up,” “The Sun Never Sets,” 
East Side of Heaven” and “For 
Love or Money.” 

Early this spring she became as- 
S0ciated with a custom shop in the 
Beverly-Wilshire hotel. 





bia LUCIUS BOOMER 

ucius Boomer, 68, famed hotel 
vat _and board chairman of New 
ork’s Waldorf-Astoria, died of a 
noes atteck June 26 at Hamar, 
Spidor nd He was vacationing in 
Candinavia with his Norwegian- 
born wife and their daughter. 
Mis in Poughkeepsie, | ie 7 
~ rd Started his hotel career with 
r. lagler Hotel in St. Augustine, 
a. some 50 years ago. He later be- 


came associated with Gen. T. Cole- 
man du Pont, who acquired the old 
Waldorf in 1912. That was his step- 
ping stone to top positions in man- 
agement of other hostelries such as 
the Sherry-Netherland, N. Y. and 
eventually the new Waldorf. He was 
widely known to show people. 

His widow, daughter and a son 
survive. 





MIZZI ZWERENZ 
Mizzi Zwerenz, 71, former Viennese 
operetta star, died in Vienna after 
a heart attack. It was in Kar] Thea- 
tre in Oscar Straus’ “Waltz Dream” 
that she first won top honors. 
Born in Pistyan, now Czechoslo- 
vakia—her parents were actors—she 
tried for many years to get a job in 
the capital of then Austro-Hungary 
—and as often in the history of stars 
—it was a sudden indisposition of 
Therese Biedermann, who played in 
the Karl Theatre, that gave her a 
chance. 
Survived by son, Fritz Zwerenz, 
musical director of Reimund thea- 
tre, Vienna. 





HARRY G. BLACK 

Harry G. Black, 47, general man- 
ager in Staten Island, N. Y., for the- 
atres of the Fabian circuit, died in 
Miami June 24. 

Black was previously employed 
by the Schine theatre interests in 
upper New York State, Virginia and 
Ohio, arid by the Walter Reade Cir- 
cuit in New Jersey. He joined the 
Fabian Circuit in 1934. 

Surviving are his widow, a for- 
mer dance producer, whose profes- 
sional name was Bebe Clyde; a 
brother and two sisters. 





CHARLES HOWARD 

Charles Howard, 65, vaude and 
legit actor, died after a heart attack 
in New York, Saturday (28), in a 
dressing. room of the Shubert the- 
atre, while visiting Bobby Clark and 
other friends in cast of “Sweet- 
hearts,” current there. 

Howard, who had built up a rep- 
utation as a comic via years in 
vaude and burlesque, had in later 
years appeared in legits, mostly 
musicals. His last appearance on 
Broadway was at the Shubert, N. Y., 
as the sheriff in “Bloomer Girl.” 


JUSTICE ISAAC SIEGEL 

Isaac Siegel, 67, Justice of N. Y. 
Domestic Relations « Court, and 
father of Seymour Siegel, program 
director of station WNYC, N. Y., 
died June 29 in a fall from a win- 
dow of his New *York apartment. 
Police attributed his fall to dizziness 
induced by the warm weather, 

A domestic relations court judge 
since 1939, Siegel had previously 
been a magistrate and at one time 
had served as a Congressman. Also 
surviving are his widow, another 
son, and a daughter. 





F. BERNARD HEAD 

F. Bernard Head, 54, publicity man 
for Ringling Brothers, Barnum & 
Bailey Circus for 25 years, died in 
New York; June 30. His home was in 
Hot Springs, Ark. 

Formerly with the’ Hagenbeck- 
Wallace Circus and 101 Ranch Wild 
West Show, he was known as the 
historian of the Ringling circus and 
over the past quarter of a century 
worked with all the circus’ top- 
flight artists. 

Survived by widow and father. 





NORMAN E. WILDING 

Norman E. Wilding, 56, prexy of 
Wilding Picture Productions, Inc., 
died in Chicago, June 24. He was 
a pioneer in commercial motion pic- 
tures and formed his company in 
1914. With a humble beginning in 
Grand Rapids, the organization now 
has offices and studios in Chicago, 
Detroit, Cleveland, Hollywood and 
New York. 

Sirviving are widow and mother. 

FREDERICK P. ELLIOTT 

Frederick P. Elliott, owner of the 
old Clinton Square theatre in Albany 
for many years, died at his home in 
that city June 21. 

He was one of the leading local 
exhibitors in the era of silent pic- 
tures and had been a real estate 
dealer later. 

Widow, son and three daughters 
survive him. 





JOHN T. McCORMICK 
John Thomas McCormick, 77, 
member of the J. Real Neth Thea- 
tres organization in Columbus, O., 


for 25 years, died in that city June 
22. 





Before retiring in 1938, he man- 





aged the State theatre, Columbus | 
and previously the Clinton. 
Widow and two daughters sur- 


vive. 





CHARLES BRICKER 

Charles Bricker, 55, production as- 
sistant to Roy Del Ruth, died June 
27 in San Francisco while filming 
backgrounds for “Red Light.” 

Bricker was production manager 
at Metro for 15 years before joining 
Del Ruth for “It Happened on Fifth 
Avenue.” 

Survived by widow. 





EDWARD L. COX 
Edward L. (Ted) Cox, 47, veteran 


|RKO electrician, died at Burbank, 


Cal., June 29. He became critically 
ill Friday after collasping on set of 
“I Remember Mama,” where he was 
chief electrician. 

Survived by a sister and brother. 

FAY EVELYN 

Mrs. Ethel Florence Wooldridge, 
52, former British showgirl, died in 
Washington, June 22 after a heart 
attack, 

She appeared in London musicals 
as Fay Evelyn in the 1920's. 








Harriet June Emerson, 26, former 
cashier of Century Circuit, Brook- 
lyn, N. Y., died at Will Rogers Sani- 
tarium, Saranac Lake, N. Y., June 
23. Surviving are parents, and two 
brothers. > 





May Stringer, Warner Bros, recep- 
tionist in N. Y. for past 24 years, 
died in Brooklyn, N. Y., June 21. 





Mother, 81, of. Gus Haenschen, 
maestro of CBS’ “Saturday Night 
Serenade,” died in St. Louis June 25. 





Mother, 87, of Frank Borzage, film 
director, died in her home in Holly- 
wood June 30. 





Ludovico Tomarchie, 61, grand 
opera tenor, died June 24, in Los 
Angeles. 





Alvin E. Gilbert, 39, film techni- 
cian, died June 25 in Hollywood, 





BIRTHS 


Mr. and Mrs. Henry Spitzer, son, 
New York, June 26. Mother is for- 
mer Tex Harper, Conover model; 
father’s general manager of Edwin 
H. Morris & Co., music publishers. 

Mr. and Mrs. Harry Essex, son, 
Los Angeles, June 27. Father is a 
screenwriter. 

Mr. and Mrs. Lionel Poulton, 
daughter, Pittsburgh, June 22. 
Father’s on KDKA production staff. 

Mr. and Mrs. Phil Davis, daughter, 
Pittsburgh, June 22, Father's head 
of WCAE continuity department. 

Mr. and Mrs. Hal Lierly, son, 
Hollywood, June 24. Father is Para- 
mount makeup man. 

Mr. and Mrs. Eddie Hubbel, daugh- 
ter, Santa Monica, Cal., June 23. 
Father is Metro still man. 

Mr. and Mrs. Ray Wilson, son, 
Denver, June 9. Father is news- 
caster for KVD in that city. 

Mr. and Mrs. Jack Brickhouse, 
daughter, Chicago, July 27, Father 
is Chi sports commentator. 

Dr. and Mrs. Samuel Kurtzman, 
son, Hollywood, June 27. Father is 
a radio writer. 


AFM-Films 


Conunucd from page 1 jaa 

















ley, committee chie*. Spokesmen 
for the anti-trust division would 
neither confirm nor deny the report. 


Film companies have persistently 


maintained that they have no agree- | 


ment with James C. Petrillo and the 
AFM to withhold their product 
from tele broadcasters. Situation has 
been consequently muddled ever 
since the AFM convention in Florida 


dicated that such an agreement had 
been reached. Tele broadcasters 
themselves have been’ confused 
about the setup but, with the ex- 
ception of those who have no radio 
affiliation, such as DuMont, have re- 
fused to take chances for fear of 
AFM reprisals against their radio 
interests. 

While it’s nighly unlikely that any 
of the major film companies would 
book their product to tele broad- 
casters, the latter have been cut off 
from even small independent prod- 
uct because of the alleged edict. To 
date, consequently, the majority of 
their film fare has been confined to 
foreign pictures and _ antiquated 
westerns turned out before the AFM 
ban went into effect. 


— 

















, ““ |held at an SPG general executive 
in February, 1946, when Fetrillo in- | 


Congressional Prober 


— $how Biz 





ulation. If that viewpoint is upheld, 
it’s seen that performer unions will 
not be subject to provisions of the 
Taft-Hartley measure. 

Union stance is a result of the 
conference of all American Federa- 
tion of Labor attorneys at the May- 
flower hotel, Washington, over the 
past weekend. Entertainment union 
attorneys present at that meet in- 
cluded Joseph Padway, American 
Federation of Musicians attorney, 
who called the confab; Paul Turner. 
of the Associated Actors & Artistes 
of America; Jonas T. Silverstone and 
Mortimer S. Rosenthal, both repre- 
senting the American Guild of Va- 
riety Artists, and Henry Jaffe of 
AFRA. 


Consensus of opinion at _ that 
meeting held that two sections of 
the law were most likely to be de- 
clared unconstitutional in Supreme 
Court tests. The provision forbid- 
ding unions to engage in politics is 
claimed to be a violation of the Bill 
of Rights, while provision that Com- 
munists may not hold office in 
unions is held to be an infringement 
upon personal liberty? Conference 
held that the Taft-Hartley measure 
does not equalize union-management 
rights, but emasculates union rights. 
They agreed to wait for applications 
of the act, and then carry fights to 
the U. S. Supreme Court. 


Point was brought up at the meet- 
ing whether unions’ themselves 
would come under interstate com- 
merce provisions. It was, however, 
pointed out that Section 6 of the 
Clayton Anti-Trust Act specifically 
exempts unions. -Language of the 
bill claims that the labor of a human 
being is not to be construed as an 
article of commerce, and unions, be- 
ing non-profit making, are not sub- 
ject to anti-trust laws. 


It’s likely that the first feasible 
test case will be argued up to the 
highest court along these lines. It’s 
felt that the intra-state status of 
migratory performers has a long 
background in law. Same viewpoint 
of the Hart-Albee case was handed 
down by the Supreme Court sev- 
eral years before another case when 
baseball players were deemed to be 
engaged in  intra-state commerce 
only. 


Continued from page 1 


Auditions 





an outgrowth of talks started on the 
Coast where he probed into the 
union setup because of complaints 
started by Earl Carroll, who recently 
gave up his Hollywood theatre- 
restaurant, claiming unfair practices 
by the American Federation of Mu- 
sicians in forcing him to hire un-« 
necessary musicians. ‘ 

McCann wound up She Four A 
session by asking for suggestions 
on possible changes of the Taft- 
Hartley bill if application of the 
measure made things difficult and/or 
unfair for the various talent unions. 

The Kearns committee is a part 
of the Hartley committee on Edu- 
cation & Labor, chairman of which 
is Fred Hartley (R., N. J.) co-author 
of the labor act. 


MARRIAGES 


Mary Brian to George Thomasini, 
Santa Monica, June 24—Sride isan 
actress; he’s a film efitor. 

Dardy Moffett to James Greenleaf, 
Las Vegas, June 23. Bride is screen 
actress. ' 

Mary McCann<¢to Marty Cohen, 
Pittsburgh, June 25, Groom’s head of 
WWSwW publicity, 

Marian Parker te Michael Kearns, 
Butler, Pa, June 18. Bride’s traffic 
chief of WISR thefe. ; 

Margaret Mary Hagarty to James 
Coleman, Pittsburgh, June 26. 
Bride’s nitery pianist, known as 
Moira Stewart. Ps 

Clara Gordon te Seymour Lefton, 
Pittsburgh, June 2% He’s son of Lew 
Lefton, vet distrib. 

Dorothy Mary Deak to Tully S. 
Lopez, Pittsburgh, June.21. He's 
nitery Pitt concessionaire. \ 

Chris Saunders to Richard A. 
Fortune, Hollywood, June 29, Both 


are legit players. 

Jane Arnold to Eugene ipbrigh 
Westwood, Cal., June 27. ide is 
daughter of Edward Arnold; he’s 
a studio technician. 

Helen Ross to Ralph Tilkin, aes 
Orleans, recently. He’s dr er 
with Hal MclIntyre’s band. 

Helena Bliss to John Tyers, Los 
Angeles, June 29. Both were fea- 
tured players in “Gypsy Lady.” 

Cynthia Wirtz to Alexander Mac- 
Arthur, Chicago, June 26. Bride’s 
father is Arthur Wirtz, head of Chi- 
cago Stadium and partner of Sonja 
Heine; he’s nephew of Charles Mac- 








N.Y. IATSE Exeutives 
Await Walsh’s Return) 


Film labor unions in the New 
York area are still doing a slow boil 
Over the Taft-Hartley bill but no 
specific steps to combat the measure 
have been taken to date. Leaders 
of the local unions have expressed a 
willingness to follow general lead of 
the CIO and American Federation of 
Labor in their moves to repeal the 
bill by political retailiation at the 
polls. Some union execs are wait- 
ing for the film companies to make 
the first move before instituting any 
counter-measures. 





Biggest union in the N. Y. area, | 
the International Alliance of Theatri- 
cal Stage Employees, is holding up 
on any declarations until Richard F. | 
Walsh, IA’s prez, returns from Eng- | 
land about July 15. Walsh, who’s 
abroad studying details of an Anglo- 
American labor exchange agreement, 
will formulate the IA’s final policy, | 
although several of the union's vice- | 
prexies were in huddles with labor 
attorneys over last weekend (28-29). 


White collar unions, the Screen 
Publicists Guild and the Screen Of- 
fice & Professional Employees Guild, 
made the Taft-Hartley law the chief 
target for roundhouse denunciations 
at their general membership meet- 
ings last Thursday (26). Neither 
union, however, is in a_ strong 
enough financial position to launch 
an expensive court battle to test 
the constitutionality of the bill. Fur- 
ther discussion of the bill will be 


} 


| 


board meeting scheduled for next 


week, 





Looks Into 4-As Setup 


Irving McCann, general counsel 
for the Kearns Congressional In- 
vestigating Committee probing un- 
fair labor practices, conferred Mon- 
day (30) with attorneys for the As- 
sociated Actors and Artistes of Amer- 
ica in New York, to learn the modus 
operandi of the parent setup of the 
various talent unions. Talks were 
described as “amicable and ex- |! 





| ploratory,” were centered around the | 
| operations and Four A control of | 


the subsidiary guilds. | 
McCann’s N. Y. trip is said to be! 


Arthur, playwright. 

Helen MacFalls to George Tasker, 
Philadelphia, June 17. He’s veepee 
in charge of artists for Vitacoustic 
Records, Chi. 

Jessica Dragonette to Nicholas M. 
Turner, New York, June 28, Bride 
is radio and concert singer. 

Marion MeGuire to Leonard Mur- 
phy, Las Vegas, June 28. He's cast- 
ing director at Metro.° 

Gloria Holliday to Harold J. 
Peary, Yerrington, Nev., June 24. 
He’s the Great Gildersleeve on the 
air show. 

Barbara Lawrence to John F. 
Fontaine, Beverly Hills, June 28. 
Both are actors. 

Alaine Koehler to Jasper Russell, 
Las Vegas, June 28. Bride is ac- 
tress; he’s a casting director at Me- 
wo. < 

Marion McGuire to Leonard Mur- 
phy, Las Vegas, June 28. He’s cast- 
ing director at Metro. 

Suzanne Cohen to Leonard L. 
Rosenthal, Albany, June 29. Groom 
is lawyer for Upstate Theatres, Inc. 

Nancy Kane to Johnny Yuhasz, 
June 29, Beverly Hills. He's pub- 
licist and mag writer. 

Natalie Gloria Fabian to Wally 
Jordan, June 28, Ridgefield, Conn. 
He’s associate director of the Ra- 
dio Dept. of the William Morris 
Agency. 


Tokye, June 24. 

GHQ Special Services’ USO-Camp 
Shows revue, “What a Time,” cur- 
rently playing military installations 
in Honshu and Kyushu, grabbed it- 
self a full-page spread in Stars & 
Stripes for playing an impromptu 
show for passengers when the train 
it was riding was delayed two hours 
because of an accident ahead on the 
same track. 

Cast, directed by Dolores Gregory, 
of St. Louis, blonde warbler, enter- 
tained an audience of train riders 
that included Gurkha Indians, Aus- 
tralians, English, New Zealanders, 
Japanese and Americans. 

Others in the show are Pvt. Bill 





_Campbell, Ashtabula, Ohio, juggler: 


Jane Barlow, Hollywood, and Pvt. 
Bill Jordan, New York, blackface; 
and Laura Lyons, Los Angeles, and 
Betty Newton, New York, singers- 
dancers. F 
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T is with the deepest pride that I announce the 

release of my new RCA Victor Album, “Kreisler 

Favorites.” I consider it a rare privilege to have beea 
selected by RCA Victor as the first dance orchestra to record this 
great Fritz Kreisler music. The album, made under the supervision 


of Russ Case, is the result of a year s preparation and collaboration. 


I made the recordings with but one object in mind, and that was 
to capture the beauty and depth of Kreisler's untorgettable music 
as completely as possible. Working on this album was the greatest 
experience and inspiration of my life... and I sincerely hope you 


enjoy it as much as | enjoyed making it. 


\ 





—BDBRHY MAY 
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